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Washington, Dec. 5. 

In its “I kid you not” drive, Na- 
tlonal Assn. of Broadcasters has 
found that 47 out of 97 television 
toy blurbs strayed from new tv 
Code guidelines against dissem- 
bling pitches to small fry. Of these, 
four were thumbed down outright 
and the remaining 43 were revised 
to be made suitable. 

However, 59 of the commercials 
screened had been produced prior 
to the adoption of the guidelines 
last June and. as NAB put it, “were 
conceived without benefit of their 
letter and spirit.” 

To help it appraise toy commer- 
cialg more accurately, the New 
York Office of the TV Code has 
asked advertising agencies to send 
it sample toys that can be checked 
against the copy. 

Stockton Helffrich, director of 
the New York Code office, ex- 
plained that his staff has had 
trouble sizing up blurbs without 
benefit of having the toys in hand. 
Agencies will also be asked to af- 
firm that the price quoted for a 
toy is the “going price” in the area 
where the commercial is shown, he 
added. 

The TV Code Review . Board 
adopted the guidelines June 1 as 
a move to prevent hoodwinking 
children. In general, the standards, 
endorsed by the Toy Manufac- 
turers’ Assn., urge against drama- 
tizations that over-glamorize a toy 

(Continued on page 40) 


Danny Kaye, Bob Hope 
Head Record USO Units 
In Global GI Yule Shows 


USO will send out 16 units in- 
volving about 150 performers to 
entertain GIs at Christmas time. 
This show biz task force will ap- 
pear in all parts of the world from 
the Arctic circle to the tropics 

Latest to be pacted to head a 
troupe is Danny Kaye who will go 
out from the Coast Dec. 18 to en- 
tertain in Japan and Korea. It’s 
his fourth USO tour. He'll be 
backed by his longtime accompa- 
nist, Sammy Prager, and will givea 
one-man show. Other major name 
on this year’s list is Bob Hope. 

USO has its largest number of 
units in the field this year because 
of the wide dispersal of American 
troops, many of whom are at re- 
mote installations. Some units are 
already traveling the vast USO 
circuit, having been in the field 
since October 

Among performers already se- 
lected, in addition to Hope and 
Kaye, are veteran Jack Powell who 
has been with USO since its war- 
time days and Roy Acuff. Latter 
will top 2 “Grand Ole Opry” com- 
many. Cedrone & Mitchell, vets 

on 7, circuit, have been inked 
while Noice will head a unit 
which |! hit Taiwan, Formosa, on 


Chr ists? Day. 








Too Many Toy Com'ls Hoodwinking 
Children, NAB Code Boys Claim 








Now It’s Original Play 
Mss. on Auction Block 


The Parke-Bernet Galleries, 
N.Y., which recently sold a Rem- 
brandt for $2,300,000, may be start- 
ing a new market in literary prop- 
erties—first drafts of successful 
plays by equally successful living 
playwrights. The art gallery has 
Tennessee Williams’ first script of 
“The Glass Menagerie’ for auc- 
tioning off on Tuesday (12). along 
with 250 divers other literary prop- 
erties 

Manuscript is owned by Don 


Windham, a friend of Williams | 
who asked him for the script years | 


ago, and got it, presumably for 


free. Williams has given his con- | 


sent to the auction. 


Missileland USA 
Has Its Own Way 





Of Life & Show Biz 


By DOUG DEDERER 


Cocoa Beach, Dec. 5 
Missileland, U.S.A., finally came 
of age, amusingly speaking last 
week, when producer-director Rob- 
ert Rossen announced he planned 
a film, entitled “Cocoa Beach.” 
This followed the unprecedented 
criticism directed at David Brink- 
ley’s “Journal” which premiered 
Oct. 11 on NBC-TV and pinpointed 
Cocoa Beach, Fla., as a semi-Sin 
Town, site of this nation’s fore- 
most efforts towards sending man 
to the moon and developing its 
weapon rockets such as Atlas, Titan 
and Minuteman. 
This Central East Coast Florida 
city is a nonentity so far as sophis- 
ticates are concerned. It has batt 


led — and won—the endless war | 


against mosquitos that have 
(Continued on page 70 


L.A. ‘MODEL SCHOOLS’ 





AS NUDE FILM SOURCE 


Los Angeles, Dec .5. 

Modelling studios from which 
much of the talent assertedly is 
enlisted to appear in the growing 
tide of leering pictures which are 
now crow ding loc al screens are to 
get close scanning by the city 
and possibly the county. 

John Holland, chairman of the 


L. A. City Council's police, fire and | 


civil defense committee, has an- 
nounced that he will begin an in- 
vestigation this week into such 


studios which serve as a front for) level, the total value of the stock Knill and Martin Tahse, is cur-| 
| rent at the National Theatre, Wash- | 


obscene purposes 
L. A. County Board Supervisor 
(Continued on page 59) 


EXCHANGE HITS 
UPBEAT TEMPO 


By MURRAY HOROWITZ 


More of a two-way street is de- 
| veloping in the foreign field, with 
a greater variety of foreign tv pro- 
|duct getting American airing, and 
|with U.S. distributors taking on 
;non-American product for distribu- 
| tion in other areas of the world. 

| It’s still a long way from being 
}an even-steven operation, if that 
ever will come or if that is even 
desirable. However, the widening 
of avenues for greater exchange 
of product is taking place, a de- 
velopment welcomed by the more 
far sighted U.S. distributors. 


For a change, too, the exchange 





Britain, there’s the “Age of Kings,” 
the still-to-be-sold Jo Stafford 
series of specials, BBC’s ‘Anti- 
gone; from Canada, there’s RKO 
Teleradio stations inking for a 
series of CBC showcase dramas, 
Tyrone Guthrie’s ‘‘H.M.S. Pinafore,” 
and a few others from English 
speaking areas. In this incubating 
stage, television, unlike the mo- 
tion picture industry, still hasn’t 
broken the language barrier, al- 
though even in this area an inter- 
esting development occurred this 
season, 

Important, too, from the view- 





productions. For years many 
| foreign broadcasting interests, and 
|native talent guilds, have com- 
plained that U.S. distributors con- 
tinue to take monies out via the 
sale of USS. 
nothing to invest in local talent or 
local product That's changing, 
(Continued on page 42) 


MCA Takes Over 
A Bank—Natch! 


Despite the necessity of MCA 
to divest itself of its talent agency 
operations, the company is in the 
process of acquiring new property. 
Dr. Jules C. Stein, chairman of the 
MCA board, this week concluded 
negotiations to acquire through a 
stock exchange all the outstanding 
shares of the Columbia Savings 
|}& Loan Assn., a statewide Colora- 
| do savings institution with deposits 
lof $52,000,000 headquartered in 
|; Denver. The acquisition also in- 
| cludes the Oil Bldg. Corp., a whol- 











ly owned subsidiary of the Associa- | 


|tion which owns a 14-story office 
| building at United Nations Square 
in Denver. 

No final determination has been 
j}made of the number of MCA 
| shares to be exchanged. It is es- 
| timated that at present market 
| will range between $12,000.000 and 
$15,000,000. Acquisition is part of 
a diversification plan by MCA. 


TWO-WAY TY: U.S. AND OSEAS 





is class as well as mass. From | 


point of foreign countries, are co- | 


product, but do} 


‘Subways’ Not For Hub 2d-Stringers 
But Critic Fools Merrick Via Philly 





Scot Theatre Feeds 
Its Patrons First 


Edinburgh, Dec. 5. 
The way to an audience’s heart 
is through its stomach. That’s the 
belief of Kenneth Ireland, direc- 
tor of the Pitlochry Festival The- 
atre-in-the-Hills company, current- 
| ly at the Lyceum here. He is in- 





| troducing snack meals to this nor- | 


mally conservative legiter. 
can now arrive at 


| Playgoers 


| 6:46 p.m., sip cocktails, then book | 


ja tea or a complete meal in com- 
| fortable surroundings. Food from 
a rural village hotel outside the 
| city is provided. The menu includes 
| full theatre suppers, delicatessen 
buffets, sandwiches and light teas. 


At Least 3 Years 


Should Intervene 





Toronto, Dec. 5. 

Canadian exhibitors would like 
} to see the film distributors en- 
joining themselves from leasing 
theatrical pictures to television 
until these pictures are at least 
three years old. Release any earlier 
would substantially decrease their 
value to theatre operators, it was 
asserted 

This is the gist of a resolution 
passed by the annual convention 
last week of the National Com- 
mittee of the Motion Picture Ex- 
hibitors Assns. of Canada at the 
King Edward Sheraton Hotel here. 
Sessions were chaired by E. G. 
Forsyth of Odeon Theatres 

(Sources within exhibition in 
the States said they think their 
Canadian counterparts are asking 
for too little and eye the above- 
the-border resolution suspicious 
lv—perhaps as being inspired by 

(Continued on page 42 


‘FIORELLO’ HAS EARNED 
$338,295 NET PROFIT 


“Fiorello,”” coproduced on Broad- 
way by Harold S. Prince and the 
late Robert E. Griffith, had earned 
a profit of nearly 130% 
end of its recently-ended 100-week 
Main Stem run. That includes the 
venture’s share of revenue, still 
coming in, from the road edition 
of the musical 

The touring company, _inde- 
pendently co-produced by C. Edwin 











ington. A production of the musi- 
(Cont nued on page 70) 


Before TV Sale 


as of the} 


Boston, Dec. 5. 

In his perennial war with the 
critics, Broadway producer David 
Merrick apparently won another 
battle here last week. He got lots 
of space in the local papers for his 
new musical, “Subways Are for 
Sleeping,” after barring Boston 
Globe secondstringer Kevin Kelly 
from the Colonial Theatre 

The row stemmed from an un- 
favorable review of Merrick’s pres- 
} entation of “Becket” last spring by 
Kelly. The producer protested at 
the time, and served notice that 
the secondstringer was thereafter 
barred from covering any Merrick 
shows. When the “Subways” situa- 
tion loomed, Cyrus Durgin, who 
pwaprey as drama and music critic 
| for the Globe, decided to cover the 
| Netherlands Chamber Orchestra 
!concert that night in preference to 
the Merrick musical 

As a precaution,’ he sent Kelly 
the previous Saturday to Phila- 
| delphia, to buy tickets and catch a 





performance of “Subways,” prior 
|} to its arrival in Boston, 

| Meantime, regular crit Durgia 
| also had still a third Glo staffer, 
ij substitute reviewer Georg McKin- 


| : 
non primed to be onghand at 


the Colonial to cover ew ma- 
terial inserted into the sffow afier 
the Philiv engagement.§ Merrick 
i barred both Kelly and McKinnon, 
insisting that only the first-string 
| (Continued on page 70 


Bellydancers’ Need For 
McCoy Greek Bouzoukis 
Sparks Chi AFM Dispute 


Chicago, Dec. 5 

For authentic bellydancing 
| vou've got to have real Greek 
bouzoukis. At least this is the as- 
sertion of the owners of two Chi 
restaurants featuring the tavel- 
| wavers 
| The cafes the Athens and 
Grecian Village, are protesting a 
{ruling by Local 10 of the Amer- 
ican Federation of Musicians that 
they must fire their imported 


Greek bouzouki ‘a mandolinlike in- 
strument) players and replace them 
with loca] musicians 

The restaurant owners say that 
nobody can play the instrument 
like a native Greek. The AFM local 
says that they have members that 
can play anything. The imported 
musicians say that they belong to 
a union in their own country and 
won't join Local 10. The resultant 
stalemate has produced pickets 
around the two restaurants 








More 
TV show if you use the TELE 
VISION ZOOMAR LENS. Com- 


people will SEE your 
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mercials too! 
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Saga of Saverio Saridis Recalls 
Another Talented Cop, Phil Regan 


By ABEL GREEN 
Show biz which calls N.Y. Patrol- | 


man Saverio’ Saridis’ current 
breaks “the biggest since Phil 
Regan came off the Brooklyn 


police force to click in vaudeville 
musicomedy” see an even 
fi snowballing of the tenor’s 
horizons under the _ present-day 
powerhouse opportunities. Warner | 
Bros. Records has just released his 
“Love Is The Sweetest Thing” and 
“Here’s Where I Belong,” the first 
pop single, and the WB film com- 
pany has him signed to a picture 
contract. His first film will be 
based on the singer's life-story, up 
to the time that Hotel Plaza (N.Y.) 


and 
ana 


stel 





managing director Neal Lang | 
signed to open at the Persian | 
Room for five weeks later this | 

| 


month (Dec. 20). The Sunday (17) 
before he’s the Ed Sullivan 
TVer. 

Saridis’ professional determin- 
ism was climaxed by George Grei 
and Sid Garris taking him under 
their management after they heard 


‘(Continued on page 70) 


Columbia Artists Echelon: 
Mertens New Chairman, 


Weinhold Continues Prez 


Andre Mertens has succeeded 
Fred Schang as chairman of the 
board of Columbia Artists Manage- 
ment Inc. and Kurt Weinhold been 
reelected its president. Schang re- 
mains a director. 

At Monday’s (4) annual meeting 
in Judson Hall, N. Y., Ralph H. 
Colin was named corporate secre- 
tary and Richard Yarnal treasurer. 

Other members of the board of 
directors, including the above offi- 
cers, all of whem were reelected 
are Arthur Judson, F. C. Coppicus, 
Ruth M. O'Neill, William M. Judd, 
David Ferguson, Herbert O. Vox, 
Leverett Wright, Humphrey Dou- 
lens and Gerald Devlin. 

Thomas Thompson and Ronald 


on 





+ 





Wilford are new directors. 





Cardinal Anxious 
Los Angeles, Dec. 5. 
All parish priests in arch- 
diocese are directed by James 
Francis Cardinal McIntyre‘ to 
comment from their pulpits 
next Sunday on “frightening” 


trends on screen and tele- 
vision. 

. Cardinal observes, ‘“‘influ- 
ence of motion pictures and 
tv is tremendous upon the 
minds of our children, teen- 
agers and adults... too often 
these pictures depict the grad- 
ual lessening of respect for 
moral principles . . . and con- 


sequent relaxation of morality 
as evidenced in the records of 
law enforcing agencies.” 


Not ‘Cranky Frankie’ 
He Tells Aussies But 





Brushes Singapore Fans. 


Sydney, Dec. 5. 

Frank Sinatra, here last week 
for four shows at the Sydney Sta- 
dium for promoter Lee Gordon 
pulled down a personal fee of 
$17,000 before leaving town Sun- 
day (3). His take was free and 
clear since Gordon paid the tax 
Preeming at the Stadium Wednes- 
day (29), the singer drew a crowd 
of 10,000 at $5 top. He did 23 
numbers over a 72-minute span to 
top returns. 

Sinatra told Variety that he 
planned to go on to Hong 
Kong and Tokyo before returning 
to the U.S. for Christmas. He 
wouldn’t admit that he is paying 
all expenses for Mike Romanoff 
Leo Durocher and Dorothy Provine 
on the trip. He simply stated. 
“They're my friends and making 
the trip at my invitation.” 

In contrast to his curt behavior 
to newsmen on two previous visits 
here, Sinatra cooperated with the 

(Continued on page 70) 
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HILDEGARDE 


Chanteuse Intérnationiale, 
rently Waldorf-Astoria, New 
BAYS: 


cur- 
York, 


It's a pleasure to nete that the 


young PAUL ANKA, so versatile, 








| ing agreements. 


has been accorded world - wide 
acclaim. 

Having plaved all Europe, I'm 
aware PAUL ANKA has beaucoup 
savoir faire, unusual talent—and 
being truly sympatico has gained 
recognition on six continents.” 





Davis Regime Sues 


Former NTAGroup 


Hollywood, Dec. 5. 

New administration in National 
Television Associates, headed by 
prexy Leonard Davis, has filed 
suit in State Supreme Court 
against 10 former officers and di- 
rectors of NTA and Cantor & Fitz- 
gerald, listing four separate causes 
of action. Milton Paulson, attorney 
repping California hotel operator 
Joseph S. Best in the latter’s suit 
against 21 former and current of- 
ficers and directors in National 
Theatres & Television, in addition 
to NTA and C & F, is counsel for 
NTA’s new group 

First action deals with charges 
defendants Ely A. Landau, Harold 
Goldman and Oliver Unger (re- 
ferred to as the Landau Group) 
dominated NTA, formed NTA Film 
Network Inc. to which substantial 
sums were advanced. “On the basis 
of false profit and loss statements, 
NTA paid the Landau group and 
other employes of NTA entitled to 
share in profits during the fiscal 
years ending July, 31, 1957 and 
July 31, 1958 amounts in excess of 
$265,000 as their participation in 
the profits of NTA pursuant to the 
agreements which said defendants 
referred to and other profit-shar- 

The 
Gerald Cantor 
M. Ostrow, William H. Hudson and 


allegation further adds “B 


| Robert Westheimer were st various 


| times directors of NTA” during the 
two periods cited “and as such 
knew, or should have known in the 





exercise of due diligence. that NTA 
had made no profits in said years 
but had, in fact, incurred substan- 
tial losses; and that the payments 
being taken by the Landau group 
and other emploves entitled to 
share in the profits were a gift and 
waste of assets of NTA.” 


The second charge deals with 
the Cantor group: Cantor, Kleiner, | 
Ostrow, Hudson and C. F. & Co 


latter a brokerage house here 
dealings in notes and stock of NTA, 


and states ‘“‘Upon information’ and | 


belief, in late 1957 or early 1958 
the Landau group entered into a 
conspiracy with the Cantor group 
whereby the Landau group agreed 
Continued or page 59) 





Gold Medal Editor 


Patricia Johnson 


details how 
the paperback business is geared to 
motion pictures in 


Love That Hollywood 


* * * 


onother informative Feature 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical ond data-filled 
chorts ond, articles 








Burt Kleiner, Jack | 


and |} 


On TV It Isn't CinemaScope - 


Twentieth-Fox has taken “the necessary steps” to have its Cine- 
maScope trademark removed from prints of pictures shown on 
tv which no longer are in the CinemaScope process. 

The 16m prints used by tv stations of films originally shot in 
the widescreen, anamorphic technique, have been “unsqueezed” 
and cropped for their unspooling in the conventional 3x5 tv 
screen frame. Exhibs around the country have objected to the 
use of the CinemaScope trademark on tv, since they felt audiences 
would lose their appreciation of the C’Scope dimensions as seen 
in the theatre. 20th officials agreed. 

















Desilu Studio Home For 
Stevens’ Bible Spec? 


Hollywood, Dec. 5. 
Indications over the weekend 
leaned to George Stevens setting a 
deal with Desilu Studios for in- 
town filming of “The Greatest 
Story Ever Told” for United 
Artists. 


Several talks were held during 
past week between Stevens and 
Desilu execs, though no one would 
confirm the move. 

Meanwhile, George Stevens Jr., 
associate producer on the biblical 
spec, returned from Gotham after 
several days of palaver with 
United Artists execs, presumably 
to set a studio deal so steps can 
be taken without further delay for 
building sets required for the mul- 
ti-million dollar production. 





Yes, Virginia, There Is A 
P.A. But Not as ‘Photoplay’ 
Paints ’Em; Fan Mags’ Tif 


Hollywood, Dec. 5. 

Some of the hottest magazine 
battles ever fought are now taking 
place right on the editorial pages 
;}of some of the fan books. For in- 
|stance, December Photoplay, un- 
der the innocuous title of “Daddy, 
What's a Press Agent?” carries a 
scathing attack on some _press- 
agents (unnamed). After admit- 
ting that many pressagents are 
great, the magazine then defines 
a bad p.a. in these terms: “He 
starts his day’s work with the be- 
jlief that money is God. 
star pays him well, the star must 
be first cousin to God—and blindly 
obeyed. Such publicists, though a 
distinct minority, are a blasphemy 
to their profession. A bad press 
nt think of himself a censor, 
bodyguard, someone whose 
sential job is to keep the star iso- 
lated from reality. His contempt 
for the public is as great as his re- 
spect for the money he gets. He 
lies to reporters, breaks 
appointments, plants 
stories.” 

In addition to its expose of un- 
named pressagents, Photoplay has 
Continued on page 70) 
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Paris New Super-Duper Click Opera, 
‘The Trojans, By Way of La Scala 


+ By WOLFE KAUFMAN 

| Paris, Dee. 5. 
About a hundred years ago 

Hector Berlioz wrote an opera 


| called “The Trojans” and turned it 
over to the French Opera House. 
They studied it carefully, since 
Berlioz was considered the No. 1 
boy in French music at the time, 
and regretfully returned it to him, 
saying it was unproduceable. Re- 
port has it that Berlioz was 
astonished, disappointed and bit- 
ter—which was foolish of him. All 
he needed was a bit of patience. 
As proven by the fact that the 
opera was produced at the Paris 
Opera House last week. Portions 
of it have been played here several 
times but this was the first fuil- 
length (four hours and a half) pro- 
duction in France. 

That’s the story for the opera 
buffs. For the trade, the story is 
that the Paris Opera found a way 
of putting on a big super-duper 
production for 50% its normal cost. 
It seems the opera was done (al- 
| most full length) by La Scala in 
Milan a couple of years ago. After 
producing it, La Scala decided that 
}it had enough scenery and cos- 
|tumes in its racks to keep going 
;and that it could get along quite 
| (Continued on page 70) 


N.Y. World’s Fair ’64 
Pitches for Olympic 
Tryouts Pre-Tokyo 


| Mayor Robert F. Wagner and 
N.Y. World’s Fair prexy Robert 
Moses are making a bid to get 
| the Olympic tryouts into New York 
}as part of the Fair. Olympics, to 
|take place in Tokyo in 1964, will 
|have a series of eliminations be- 
|fore the final teams are chosen. 
The Mayor and Moses are seek- 
ling to get the eliminations held 
at any one of several sites where 
|they can be witnessed by those 
coming in for the Fair, and thus 
aid the gate which will help de- 
fray the expenses of putting the 
teams into the field. 

The plan has been presented to 
the Olympics committee which met 
| Monday (4). Blueprint was origi- 
| nally proposed by Col. E. F. Eagan, 
sports consultant to the Fair and 
|chairman of the People-to-People 
iSports Program. 
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ECONOMICS, NOT PATRIOTISM 





LABOR CRITICIZES 
INDUSTRY VIEW 


Washington, Dec. 5. 

Union testimony before the Dent 
Subcommittee here called for (1) 
broad-gauged Congressional inves- 
tigation (2) specific remedial leg- 
islation and (3) expressed criti- 
cism of Eric Johnston and other 
industry leaders for harboring a 
fatalistic view of Hollywood's 
plight. 

The delegation from the Holly- 
wood AFL-CIO Film Council, 
headed by H. O'Neil Shanks, exec- 
utive secretary of the Screen Ex- 
tras Guild. made a _ voluminous 
presentation chock full of statistics 
in support of its contention that 
the runaway problem is big and 
dangerous. 

(Gaping disparities ‘etween 
MPAA's figures on the number of 
runaways and impact on Hollywood 
employment and those in the union 
presentation stirred confusion. 
Dent pointed out reasonably 
enough, that the arguments were 
mooted by fact MPAA conceded 
the problem was real and serious.) 

The key pitch for an in-depth 
Congressignal investigation was 
made by Shanks in these words: 
“In the past, because of the com- 
plexity of some phases of this dif- 
ficult economic problem and the 
unwillingness to the runaway pro- 
ducers to divulge pertinent informa- 
tion about these several important 
aspects of their motion picture 
activities abroad, proposals have 
been made to both houses of Con- 
gress for a searching complete and 
immediate special investigation by 
an appropriate committee armed 
with the subpena power and suf- 
ficient personnel needed to get all 
the facts and empowered to recom- 
mend specific corrective legisla- 
tion. Only through such a Con- 

(Continued on page 70) 


MCA Hits $81.75, 
Up From $36.32 


MCA Ine Music Corp. of 
America) hit another new high on 
the N. Y. Stock Exchange last 
week, rising to $81.75, and thus 
this show business enterprise con- 
tinues as the prize baby of all big 
board listees of the amusement 
group. The high compares with a 
low of $36.32!» for the current year 
and an introductory price of $17.50 
a coupe of years ago 

This a curious situation, for 
the quoted prices are going up as a 
company is called upon to divest 
itself of a portion of its business, 
namely agent representation. In- 
vestors evidently see a good thing 
coming from this. 

MCA is acknowledging a man- 
date from the Screen 

(Continued on page 70) 
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Granada Group Profits 


Hit Record $19,273,550 


London, Dec. 5. 
for the Granada 
announced last Friday 


Record profits 
Group were 


(1). Trading profit for the year 
ended last Sept. 30 soared by more 
than $11,000,000 to hit a high of 
$19,273,550, before charging in- 
terest, depreciation and stamp 
duty. In the previous year, the 
comparable trading profit was 


$7,592,180 

Although the Group returns 
cover the period ended Sept. 30, 
the Granada TV network's finan- 
cial year ended last April 30. 

After cnarging interest, etc., 
and after taxation of $9,907,030, 
the net was $8,066,290. 

The Granada Group board has 
recommended a final dividend on 
the Ordinary and ‘A’ Ordinary 
Shares of 30 cents per share, less 
tax, making 60 cents for the year. 
Had it not been for the Chancel- 
lor’s request for dividend restraint, 
a larger financial distribution 
would have been recommended. 
Profits for the current year, the 
directors add, compare favorably 
with the past year. 





Actors Guild | 





Since 1949: 509 U.S. Films Made O’Seas 








At 


filmed o’seas from Jan 


least 509 American-interest 
1, 1949, to last Nov 


Washington, Dec. 5. Columbia, starting slowly with only five foreign 
features were productions cited from 1949 to 53, now is said to 

3, Hol- have been involved in 81 such features, or 16% of 

the listed total. For 1961 survey showed Col with 


lywood AFL-CIO Film Council contends in brief 
submitted to the Dent subcommittee. Report lists 
59 such features as having gune before cameras in 
first 10 months of 1961 as against a total of only 19 


for all of contrastingly “normal” 1949. 
Eight majors—Columbia, 20th-Fox, MGM, United jn last five years 
Artists, Warner Bros, Paramount, Universal and 


Allied Artists—were said by the unionists to have 
of pix covered in 


been responsible for 364, or 72%, 
its 12-year compilation. 


once a month. 


have shot there and that figure for 
Also favoredi are France, Germany, 


14 pix going o’seas as against 13 in Hollywood. 

United Kingdom, 
Plan, has attracted bulk of foreign filming by Amer- 
ican interests, but its supremacy has been challenged 


because of allure of its Eady 


by Italy. Report says 31 U.S. films 


1961 stands at 


Spain and Mexico 





Col. Barney Oldfield’s 


memory of a friendly house 
detective is stirred by 


‘Back Street?’ Remake 
And Lincoln, Neb. 


e* ¢ © 


another Editorial Feature 
in the upcoming 


56th Anniversary Number 


of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 














Dent Eyes Wide 
Study of Foreign 
Product in U.S. 


Dec. 5. 
over his 


Washington, 

Waxing enthusiastic 
venture into the world of films, 
Rep. John Dent (D-Pa.) climaxed 
the runaway hearing by holding 
out prospects of a kingsized in- 
vestigation of the industry's eco- 
nomics. The accent will be on the 
impact of imported films 

Stories published prior to the 
hearings apparently struck some 
responsive chords. Dent said he has 
received a sizable volume of mail, 
including petitions from IATSE 
projectionist locals, evincing inter- 
est and requesting a full-blown 
probe. The projectionists, natural- 
ly, wanted some notice taken of 
the predicament of workers in the 
exhibition and—by al! odds 
most anaemic segment of the film 
industry. 

Dent, whose current investiga- 
tion is at the end of its budgetary 
rope, said he'll introduce a resolu- 
tion when Congress reconvenes in 
January asking authority (and 
money) to conduct the special mo- 
tion picture investigation. 

The lawmaker has in 
he described as an “overall probe 
based on the overall 


. 


the | 





industry” | 


mind what | 


with special notice of the influx of | 


foreign films. Dent said he viewed 
invasion of the U.S. exhibition mart 
by foreign pix in the same light as 
imports of industrial products 
which pull the rug from under 
American industries and 
workers. The more screen 


(Continued on page 15 


SCHNEIDER, BRISKIN 
UNLOADING SHARES 


Washington, Dec. 5. 

Columbia Pictures Corp. prexy 
Abe Schneider and v.p. Samuel J. 
Briskin plant to sell large chunks 
of common stock, according to a 
registration statement filed with 
Securities Exchange Commission. 

Of a total 222,568 common shares 
Columbia proposes to market, 
Schneider will sell 45,933 and Bris- 
kin 17,829 shares. Twelve other 
stockholders propose to place on 
the block amounts ranging from | 
522 to 8.495 shares. 

The shares include 17,062 held | 
in Columbia's treasury, 101,704 is- 
sued to execs of the parent firm 
and subsidiaries on exercise of op- 
tions; stock dividends given same 
execs, and 103,802 shares reserved 
for future issuance to execs on fu- 
ture option exercises. 

The shares, under the firm’s pro- 
posal, could be sold at varying 
times at prices related to the mar- 
ket price for such shares on the 
New York Stock Exchange at the 
time of the sale. 

SEC said Columbia, in addition 
to some debts, had outstanding 
1,488,722 common shares, of which 
management officials own only | 
8.4%. 


Levathes On the Lam 








Hollywood, Dec. 5. 
Immediately on his return from 
New York, 20th-Fox production 


head Peter G. Levathes planed to 
San Francisco, accompanied by tv 
sales director George T. Shupert 
for confabs with Henry Kaiser on 
forthcoming telefilm series studio 
will produce for airing on ABC-TV 


Poet-Adman 


Arthur L. Lippmann 
has done a bright piece (in equally 


bright verse) on 


Theatre Party 


one of the many Features 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and art'cles. 











| Allied. powwow here, 
; able whether 





next season. They spent Friday 
with Kaiser, returning here the} 
following day. 

While in the Bay City, both 20th | 
execs attended a sneak of Henry 
T. Weinstein’s production “Tender 
Is the Night” 
cations, will not 
nomination in next April’s awards 
by the Academy of M.P. Arts & | 
Sciences. Various delays in scoring | 
and inability to line up an exclu- | 
sive first run exposure are reasons | 
given for change of heart 


First two pix to roll next Janu- 
ary are David Brown’s “Some-| 
|thing’s Got to Give.” starring 


their | 
time | several foreign countries for loca- | 


Marilyn Monroe, and Irwin Allen's 
“Five Weeks In a Balloon,” which 
starts here and then takes off for 


tions. | 


Suddenly Calmed, 
Exhibs Unalarmed 


By Saturday TV. 


Miami Beach, Dec. 5 


From sound of it 


exhibition has been 


dented much Saturday nights by 


the recent primetime television ex- | 


posure of vaulties. Damage to at- 
tendance, it’s thought, has 
only spotty cross-country at 
albeit certain spots the grievance 
is considerable 

For most part, feeling is that ex- 
hibs suffered more “anticipatory 
fright” when NBC-TV first re- 
vealed its lineup of not-so-old 
product. Generally, the realists 
here tend to discount the home 
screen opposition on the tradition- 
al top night of the week for show- 
biz, and this is supported by the 
drab early ratings for the video 


been 
most, 


| showe: ising 


Whatever else is felt about it 


which, from all indi- | there's theatre admiration for the 
be entered for} verve and finesse with which NBC 
product, | 


promoted the “vintage” 
making it sound almost new and 
urgent. Some here say the net- 
work gave theatrical showmen a 
lesson in cinematic promotion. 


WB Common: 30c 


Warner board last week declared 





the regular dividend of 30c per 
share on the common stock. 

It's payable Feb. 5 to stockhold- 
ers of record on Jan. 12 





Switzerland & Panama Ringed 
As Low-Rate Tax pee Lands 


Washington, Dec. 

Switzerland and Panama are mks 
vored low-rate “tax haven” coun- 
tries of American film interests, 
both majors and indie producers, 
according to presentation made 
by Hollywood film council at “run- 
away” hearings. Swiss tax rate is 
three to eight °%; there is no tax in 


‘Panama, or in Liberia 


Otto Preminger’s Alpha Alpina, 
S.A. and Charles Schneer’s Morn- 
ingside Worldwide Pictures, S.A. 
were listed as Swiss corporations. 
Douglas Fowley, Screen Actors 
Guild member, was said to oper- 


ate in Brazil as Allied Enterprises, 
a Liberian corp. 





Majors spotted in report with | 
both Swiss and Panamanian sub-| 
sids were Metro, Warner., United | 
Artists and 20th-Fox. Those with 
only Panama subsids were given as 
Paramount and Columbia. 

The film council statement listed 
foreign assets of companies and 
gave as its source 10-K reports 
filed with securities exchange com- 
mittee listings follow: 

MGM: Fiscal year ending Aug. 
31, 1960, total assets British Com- 


monwealth, $16,279,000; in Europe, 
$5,250,000; in Asia and Africa of 
$2,279,000, and in the western 


hemisphere ouiside the U.S. and 
Canada $3,829,000. 





Paramount: Year ending Dec. 31, 


1960 and excluding 11 overseas 
subsids, had foreign investments 
of $10,044,500 and dividends of 
$1,806,562. 

Warner Bros.: Year ended Aug 


31, 1960, indicated dividends from 
foreign subsids; not 
of $2,084,072, net assets 
sids abroad of $9,847,000, 
eign assets of U.S. companies 
$5,024,000 

United Artists: Year ended Dec. 
31, 1960. reported consolidated 
foreign assets of $14,108,321 

20th-Fox for same period 
showed net foreign assets of $33,- 
276,643, 


of sub- 
and for- 
of 


the National | 
it's question- | 


consolidated, | 


EMOARGO NO CURE 
FOR HOLLYWOOD 





By JAY LEWIS 
Washington, Dec. 5. 
The “runaway” (from Holly- 
wood) problem might get worse 
before it gets better. So stated 
Eric Johnston who, spurning rose- 
colored glasses, held out the pos- 
sibility of more producers taking 


the overseas route under duress 


| * 

;}of “economic pressures 

| Leading off the House Dent Sub- 
| 


committee testimony on the “tru- 
| ancy’ y” issue, Johnston called on 
|Uncle Sam to put more heat on 


| foreign governments to clear away 
ithe various barriers on U.S.-made 
| film product. He blamed the quota 
| Systems and other gimmicks for 
| plaving a big role in forcing Amer- 
ican companies to do_ locations 
abroad 

At 
Motion 
to the 


however, the 
prexy clung 
standard and 
refused to give any ground to 
Chairman John Dent (D-Pa.) 
who's grinding his axe for use on 
the Reciprocal Trade Act next year 
when it comes up for renewal. 
With Dent wagging his head in 
skepticism, Johnston and his lieu- 
ltenants warned that any move to 
|retaliate against foreign film im- 
ports by this country would make 
it even “stickier” for American 
film makers to tap the huge for- 
eign market without which, he 
isaid, there could be no Hollywood 
lat all.under presentday economics. 
\ But Dent and Johnston were 
in accord that a firm stance 
had to be taken by the U.S. 
lest American vidpix be con- 
fronted with the same jungles 
restrictions the theatrical 
distributors must pene- 
to ply their trade abroad 
accompanied by Grif- 
Johnson, v.p. for Eurepean 
African operations of the Ex- 
Assn and Charles Boren, 
(Continued on ‘page 22) 


Cannes —_ For 
Offbeat Americana 


the same time, 
Picture Assn 
free trade 


| 

{ 

| of 

| film 
trate 
Johnston 

fith 

and 

port 


‘he Cannes film fest is “defi- 
ni interested in offbeat fea- 
‘rom U. S. indie filmmakers, 
iivbert Favre LeBret, fest director, 
reported in New York Friday (1). 
Exec made a quick, one-day slop- 
over in New York en route from 
Mexico (and the Acapuico film fest) 


to his Paris h.q 


In reference to the American 
indie-made “Connection,” shown 
out of competition at the 1961 


Cannes fest, LeBret said he would 
like to have more such pix at the . 
fest because they help give a more 
jcomplete picture of the “scope, 
| variety and concern” of contempo- 
jrary American filmmakers. “The 
|; Connection” caused quite a bit of 
| controverss at Cannes, and not 
{only because of its subject matter 
(dope addiction and execution 
four-letter words on the sound- 
track). 

There were reports at 
[that the Motion Picture 
Assn. had tried to “pressure” the 
Cannes people into keeping the 
film out because it presented such 
an unattractive view of the Ameri- 
can scene. The picture was even- 


the time 
Export 





{tually invited to the fest by the 
French Society of Film Writers, 
but its presence was largely 
ignored by the official U. S. dele- 
| gation to the fest 

| In LeBret's opinion, such indie 


product complements the product 
|submitted by the major companies. 
The fest director will be back in 
the States in January to looksee 
some possible invitees in this cate- 
gory 

LeBret also gently chided Amer- 
ican major company execs who 
persist in saying that they are at a 
disadvantage at such affairs as the 
| Cannes fest because American ma- 


|jors make “commercial” pix, not 
art pix. He listed a number of 
Cannes winners, including “La 


(Continued on page 15) 
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Congress 


of Exhibs Report as To 


Distribs: They're Not Monsters; 
Excessive Percentages Admitted 


Starting last spring, and continu-+ 


ing through early fall, a team from 
the American Congress of Exhibi- 
tors held “cordial” talks with the 


sales skippers in the major Man- 


hattan distribution offices. Out of 
those meetings, the C. of E. has 
developed a report for its con- 
stituency that suggests the film 
companies are more sympathetic 
to exhib problems than some in- 
dustry circles would have  sus- 
pected. 

The talks were conducted on an 
individual company basis and cov- 
ered nine points of anxiety to 





HOPE-WALD COMBINE 


| Plot Hope’s Own Biog With Actor 


As Himself 


° Hollywood, Dec. 5. 

Bob Hope and Jerry Wald are 
lin final stages of negotiations for 
a coproduction deal to bring come- 
dian’s autobiog, “Have Tux, Will 
Travel,” to the screen as a 20th- 
|Fox release. Hope, of course, 
| would star. 

Plans call for comedians from 


showmen, ranging from fine print} various countries abroad to appear 


clauses and competitive bidding, to 
print shortages and rental terms 
In many instances responses from 
the companies appear more gossa- 
mer than solid, indicating points 
of contention remain to be clarified 
in future cross-the-table encount- 
ers. Hence, the report is viewed 
as an interim one by C. of E. top- 
per Emanuel Frisch. 

Exhibs around the country can 
judge for themselves how fruitful 
the Manhattan confrontations were. 
Depending on who's hung up on 
what issue, inferences doubtless 
will be freely drawn; but Frisch 


for his part asserts they were 
“worthwhile.” 
Save in one or two instances, 


the report doesn’t designate com- 
(Continued on page 18) 


N. Y. to L. A. 
John Baragrey 
Diana Barth 
Robert Bergmann 
Kitty Carlisle 
Jesse Chinich 
Hernando Courtwright 
Jerry Devine 
Jack Engleman 
Martin Goodman 
Mannie Greenfield 
John David Griffin 
Moss Hart 
Fred Hift 
Angela Leeds 
Lew Wasserman 
Henry S. White 
Martin Goodman 


Europe to U. S. 
Richard Burton 
Tammy Grimes 
Abbe Lane 
Ken Pitt 
S. A. G. Swenson 
Lois Weber 
Margaret Webster 
Anna Deere Wiman 


L. A. to N. Y. 


Amos Baron 
Jack Baur 
Edgar Bergen 
James Darren 
Sidney David 
Bullets Durgom 
Roy Evans 
Stan Margulies 
Jimmy McHugh 
Robert Mulligan 
Kim Novak 
Paula Prentiss 
Nicolas Reisini 
George P. Skouras 
Sheidon Smerling 
George Stevens Jr. 
John K. West 
David A. Wolper 
Cornel Wilde 

U. S. to Europe 
Charles Aznavour 
William Buffing 
Maurice Chevalier 
William Cronjager 
Ed Danziger 
Alain Delon 
Morton Fine 
Lee Garmes 
Katharine Hepburn 
A. E. Hotchiner 
Erie Keown 
Robert Favre LeBret 
Raoul Levy 
J P. Miller 
Steve Parker 
Alain Resnais 
Ralph Richardson 
Martin Ritt 
Gabe Sumner 
Vienna Boys Choir 
Buddy Young 

















Your Finest Address 
In London 


May Fair Hotel 





BERKELEY SQUARE, LONDON, W.1. 
Res.: Mayfairtel, Piccy, London or 
. Your Travel Agent 





in film which would trace Hope's 
|career for past 25 years. It’s pro- 
| jected for a spring launching, after 
|Hope completes “Critics Choice” 


|at Warner Bros. 





Expect Skouras 
At Miami Meet 


Miami Beach, Dec. 5. 


As of VARIETY deadline today 
(Tues.), word was that Spyros 
Skouras was due in to glad-hand 
the exhibs. If he shows, 20th-Fox 
president will probably be asked to 
speechify. He hasn't appeared at 


across the message that the out- 
look for 20th is up, which would 
amount to a pitch for exhibitor 
confidence in the recently-troubled 
company, hence in 20th product 
as well. 
Only head ex- 
of UA, 
industry 


other company 
pected is Arthur Krim 
who's due for Allied’s 
“Man of Year” accolade. 

Another possible 
may be Richard Walsh, IATSE 
president, who's attending AFL- 
CIO parley at nearby Bal Harbour 


ACTORS, MANAGERS 
GUILDS MARK TIME 


Hollywood, Dec. 5. 

Screen Actors Guild and the 
Artists Managers Guild, for their 
mutual convenience, have agreed 
to extend their present contract 
from Dec. 1, 1961 to Jan. 31, 1962, 
while negotiations for a new pact 
continued. 

These negotiations are current- 
ly stymied by two investigations. 
Revelation of extension was made 
as SAG reps headed for Washing- 
ton to participate in the “run- 
away” film hearings in Congress. 


drop-in guest 


an Allied conclave since 1958 in 
Chicago. 
li’s figured he wants to get 


Lamas as Producer 
Madrid, Dec. 5. 

Fernando Lamas is setting 
up his own production com- 
pany to coproduce two proper- 
ties he has acquired. 

The first is a Brazilian orig- 
inal, “Nothing to Love” which 
will star Esther Williams and 
Lamas. The second is called 
“Survival Is Not Enough.” 
Lamas will also star in this one 
and direct both. 

Coproducer is the Iscardi 
organization of Buenos Aires 
and Rio De Janeiro. 


Legit Priority; 
Prem Can't Rush 
‘Advise’ Release 


Otto Preminger last week lost 
his court bout to put “Advise and 
| Consent” into release, via Colum- 
bia, before year-end and _ thus 
qualify for Academy Award con- 
sideration. Producer indicated, 
however, that he will appeal the 
N.Y. Supreme Court decision. 

The plaintiffs, including Robert 
Fryer & Lawrence Carr, who pro- 
duced the Broadway stage version, 
and Martin Tahse, who's produc- 
ing the current road company edi- 
tion, asserted the original agree- 
ment with Prem stipulated the film 
was not to play before next June 1. 
Preminger count: ed that his pact 
only covered Fryer-Carr pro- 
duction, whether on Broadway or 
the road, and that it did not ex- 
tend to the now-touring Tahse 
| version. 

Prem’s production, via his Alpha 
(Swiss) banner, originally was to 
have been released by United 
Artists. Scoring of the pic {s now 
complete, and editing is due to 
| fini Dec. 10. Producer hoped to 
| debut the film in N.Y. and Los 
Angeles on Dec. 20. 
| If he makes a cash settlement, 
| Prem could still open “Advise” 
next month, but producer is under- 
stood defiant of such a settlement 
and is planning a court appeal. 

The play’s tour, incidentally, is 
skedded to terminate May 5, but 
whether it folds before or after 
| June 1 is immaterial per the agree- 
| ment covering release of the film. 

Subsequently, in N. Y., legit 
producer Ralph Fields (a plaintiff 

(Continued on page 18) 


N.Y. FILM CATHOLICS’ 
COMMUNION BREAKFAST 


Communion breakfast for Cath- 
olics in the film business in the 
New York area is set for March 
4. Mass at 9 a.m. at St. Patrick's 
Cathedral will be followed by 
breakfast at the Waldorf-Astoria. 

This is an annual get-together 
which in past took place the last 
Sunday in January. 

















20th-Fox in Big Writeoff 





For the 39-week period ended 
Sept. 30, 1961, 20th-Fox reports a 
loss from operations of $11,544,007, 
which includes special writeoffs of 
$9,200,000 “in connection with the- 
artical and television inventories.” 

These writeoffs are understood 
to include the losses incurred on 
the “false start” of “Cleopatra” last 
year in London, as well as the costs 
incurred in the acquisition of a 
number of foreign pix, bought by 
the company in 1960 but not as yet 


now, the company thus wipes its 
slate clean and prepares the way 


for a more rosy balance sheet in 
the 1962 fiscal. (20th settled its 
“Cleopatra” insurance claim for 
$2,037,750, but actual losses were 
understood to be double that 
figure.) 

The $11,544,007 operations loss 
compares with the 39-week 1960 


net of $2,997.115 which, combined 
with the net insurance recovery of 
$735,614 (on the late Buddy Adler’s 
policy}, resulted in total combined 
earnings of $3.732,729 

20th also reports 
gain from the studio sale for the 
39-week 1961 period. This brings 





released. By making these writeoffs | 


a $25.735.917 | 


Digests ‘Cleopatra’ False Start and Foreign Buys— 
Way Cleared for Better Report Later 





earnings per share on the 2,495,- 
926 shares of common to $5.69. 
However, without that special in- 
come, the 39 weeks would have re- 
sulted in a loss per share of $4.62, 
the gain from special income being 
$10.31 per share. Earnings per 
share for the 1960 period were 
$1.57, of which $1.26 was from op- 
erations and 3lc from special items 
(‘Adler insurance). There were 
2,383,286 shares outstanding in that 
period. 


items, for the 1961 period climbed 
to $87,709,240 from $86.647,036 in 
the corresponding 1960 30-week 
period. Income from rentals was 
$81.188.678 in the most recent 39 
| weeks, compared with $80,177,841 
| the year before. 

| Company’s total expenses rose 
| sharply in the 1961 period to $99,- 
253,247, from $83.649.921 in the 
1960 period. The largest gain was 
registered in amortization of film 
costs and participants’ share of 
rentals, up to $72,647,134 from $58,- 
285,936 the vear before. Operating 
and general expenses also rose this 
lvear, to $23,169,909 from $20,919,- 
1835 last year. 








20th’s income, excluding special | 











New York Sound Track 


Irwin Ross’ N.Y. Post profile on Otto Preminger notes: “It is no 
disparagement of (Prem) to suggest that his most enduring dramatic 
creation has been his own legend.” Anecdotally, Ross quotes Prem as 
telling Dalton Trumbo, during script sessions on “Exodus”: “This scene 
you did yesterday is very good,- but it is not great. Don’t you see it is 
not up to your general standard of brilliance?” Trumbo allegedly 
riposted: “Otto, you must remember that if each scene in this film is 
of uniform brillance, we will have a lot of monotony.” 

Understood that the British ‘Whistle Down the Wind” and “Victim” 
cost Pathe-America a tandem price in the neighborhood of $500,000 . 
Universal is reteaming young marrieds Sandra Dee and Bobby Darin ; 
Ross Hunter’s “If a Man Answers,” rolling in February .. . Joseph E. 
Levine recuperating—at his desk—from Boston knee surgery. He |! 
be on crutches 7-8 weeks. His sales topper, Leonard Lightstone, has a 
grandson per daughter Annette. . Intersesting to note the ingenuity 
in Embassy Pictures’ promotion for its hardticketed “Boccaccio 70” 
upcoming. They’re billing it as the “first three-act’’ film ever, a refer- 
ence to the two—not one, put two—intermissions planned for the three- 
seg attraction : . . Documentarian Irving Jacoby is responsible for tiie 
film, ‘The Mental Health Year.” under World Federation for Mental 
Health auspices .. . Nate Halpern takes the press out to Woodside, L.I,, 
today (Wed.) to preview his Theatre Network Television’s new tech- 
nical centre. 

Hal Wallis acquired rights to Hank Williams’ song, “Jambalaya.” and 
registered title with MPAA for an upcoming feature . . . Jock Mahoney, 
former stuntman and more recently a leading man, will become the 12th 
actor to play role of Tarzan, now set for title role in Sy Weintraub’s 
“Tarzan Goes to India” . Janet Leigh joins Frank Sinatra and 
Laurence Harvey in “*he Manchurian Candidate” for UA release . . 
Warner Bros. assigned Morton DaCosta to produce and direct studio's 
newly-skedded “Raising Hellas” next year ... Harry Tatelman takes 
over producer reins on U's “November °44,” which Alee Coppel is now 
developing in screen treatment form. 

Quote from Anthony Havelock-Allan, now producing Brendan 
Behan’s “The Quare Fellow” in Dublin: “We are making the film 
without compromise. Already we know that the way we are shooting 
it will not get past the censors of several countries. I don’t belie: 
that with this kind of subject compromise is the way to do it. We 
want to make money and it will, but not at any price.” 


The Jack Brodsky family has been reunited in Rome: last week their 
dog flew over to join Jack and Dorothy for the remainder of their 
sojurn in the Eternal City. He (Jack) is working as assistant to ‘Guilio 
Ascarelli, international publicity coordinator on “Cleopatra” .4 . An 
infected eve prevented Gabe Sumner from sailing on the Queen Eliza- 
beth Friday (1) for Europe to set the groundwork for the UA junket 
to Berlin and the “Judgment at Nuremberg” preem. He'll fly over this 
week. 

The New York Post Sunday (3) carried this quote by Stanley Kramer: 
“If a picture isn’t successful economically, something must have been 
wrong with the concept, the execution or the merchandising, or per- 
haps a combination of all three. You're not always sure which it js 
In ‘Inherit The Wind,’ it was the merchandising that was wrong. It was 
promoted in six different ways. I never had a feeling for it, I sever 
sparked to it, I never could get a grasp on it.” 

David Picker, exec assistant to UA prexy Arthur Krim, is taking 
week's vacation this week and will do some fishing in Flor‘da.. . Indie 
distrib Bill Mishkin has joined the Independent Film Importers & Dis- 
tributors of America Abbe Lane’s film career is booming in Italy. 
She's just back after completing “Caesar and The Pirates,” and follow- 
ing some nightclub engagements with husband Xavier Curat, returns 
to costar in “A Summer Sunday” with Jean Paul Belmondo .. . Fred 
Hift off to Chicago and the West Coast to talk up Darryl Zanuck’s “‘Tiie 
Longest Dav.” He'll return to London and Paris via the polar flight 
from Los Angeles 

Pity Dimitri Tiomkin not. The composer. who scored UA’s “Town 
Without Pity.” has been working on Task III’s “Pity Me Not,” whic 
at his suggestion, has been retitled “Without Each Other”... 20th’s 
“The Innocents,” which got great reviews in London, will cpen here 
next month, day-dating Broadway and eastside . . . Henry Fonda, just 
back from “The Longest Day” location in France, turned up at the 
Seven Arts-French Film Office bash for Raoul Levy, Alain Delon and 
Charles Aznavour last Tuesday (28). 

Signs of The Times: rise of the indie producer has been accompanied 
by another significant, if small, phenomenon—the specially designed 
letterhead for all news pertaining to an individual picture. Most color- 
ful of the recent examples is the one designed for Billy Wilder's “One, 
Two, Three’—a coy (and apparently nude) female holding three bal- 
loons in front of her chest. Three? ... Bernie Wayne has composed a 
song, “Marianne,” which is said to have been “inspired by the heroine" 
of “Les Liaisons Dangereuses.” Astor release. 

Viadimir Nobokov, “Lolita” author, has been signed by Raoul Levy 
to write the English language screenplay for “Swann’s Way,” first vol- 
ume of Marcel Proust's ‘“‘Rememberance of Things Past,” a property 
once sought by Jerry Wald ... Robert Mamby, Showcorporation prexy, 
on a quick trip to London. 

The race to get The Twist-on film already has been won by United 
Artists in that the company’s August release, “Teenage Millionaire.” 
has Chubby Checker and features his “‘Let’s Twist Again” song. LA 
has ordered 450 more prints of the pic to take advantage of the current 
fad ... Alain Resnais, director of such esoteric works as “Hiroshima 
Mon Amour” and “Last Year in Marienbad,” while here for publicity 
purposes is putting up (at his request) at the new, but hardly esoteric, 
Summit Hotel 

Queen Elizabeth and family will see UA’s “West Side Story” at a 
Cinematograph Trade Benevolent Fund gala in London Feb. 26... 
George Margolin, prexy of Continental Motion Pictures Corp. here, has 
been appointed U. S. and Canada rep for Instituto Nazionale Luce of 
Rome ... Glenn Norris, 20th’s general sales manager, and assistant 
Martin Moskowitz in Hollywood for the “Tender Is The Night’s” sneak. 

United Artists’ “Something Wild” goes into the Plaza Dec. 20, in- 
stead of Lopert’s “La Notte,” which had originally been announced for 
the Plaza date. The Italo pic will open here sometime in February .. . 
UA obviously has its own “orderly release” sked for the month of 
December. In addition to “Something Wild,” company will be opening 
in New York “Judgment at Nuremberg,” “Pocketful of Miracles” and 
“One, Two, Three.” with “West Side Story” already comfortably set- 
tled in a highly successful hardticket run at the Rivoli 

UA’s man in Detroit, Howard Pearl, who is a congenital globetrotte: 
takes off on another round-the-world hop May 5. He'll cover some of 
the show biz scene in the various countries for VARIETY and may alse 
ditto for Holiday. 

Alan Ladd and Hall Bartlett will coproduce “The Snow Leopard,” 
which latter will produce and Ladd and his son, David, to star... 
Delta Diamond Inc. has been formed by group of actors and writers, 
headed by Lee Hadley as prexy, to produce two low budget films, “The 
Grey Horde” and “Legacy” . .. Phil Yordan and Nicholas Ray are 
prepping untitled circus yarn for Paramount release . . . Harry Guar- 
dino and Jay Julien will coproduce “Portrait of a Young Man Drown- 
ing,” to roll in Rome next Spring as an Italian coproduction. 

Herbert Lom, the British actor (“El Cid,” “Spartacus’’), will portray 
the phantom in Hammer Films’ remake of “Phantom of the Opera” for 
Universal . . . Lou Lober, United Artists’ veep for foreign operations 


POPoooe 





back at his desk after a sixweek tour of Continental and mid-East 
(Continued on page 20) ‘ 
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~ GLAMOR NOW A HARD-SELL 








Closed-Circuit Bouts Lack B.0. 
Punch; Exhibs as Match-Makers? 


By GENE ARNEEL 


Show business interests ial 
dered this week if it might not be 
a good idea to take professional 
boxing out of the hands of ring 
professionals and let show business 
itself take over the gladiator pro- 
fession. This kind of thinking per- 
sists particularly among respon- 
sible theatre exhibitors in light of 
the Monday (4) night doubleheader 
on closed-circuit television of 
Floyd Patterson vs. Tom McNeeley 
(from Toronto) and Sonny Liston 
vs. Albert Westphal (from Phila- 
del phia). 

The program was a_ boxoffice 
dud, drawing about one-third of 
capacity at the 150 theatres wired 
for video and charging the tus- 
tomers from $3 to $6 per admis- 
sion 

All precincts hadn’t reported in 
by presstime yesterday (Tues.) but 
a representative check showed a 
total gross of about $780,000. This 
compares with the $2,250,000 taken 
in with the second Patterson-Inge- 
mar Johansson bout. 

Theatremen for the most part 
said they did not lose money, but 
they didn’t make any either. Irv- 
ing Kahn’s Teleprompter Corp., 
impresario of the closed-circuit 
pugilistic display, is in about the 
same boat 

Teleprompter splits the gross 
down the middle, 50-50, with thea- 
tres on the tv receiving end. This 
means $390,000 for Telemeter. 
Then, from this amount, Telemeter 
is called upon to make good on a 
guarantee of $300,000 te Cham- 

ionship Sports, promoters of the 
Gusene- MecNeeley fracas. Con- 
sidering expenses, there’s_ not 
much left for the Kahn outfit. 

Theatremen who bought the 
fight say they like it fine that con- 
ventional tv did not have it. This 
obviously would have hurt their 
b.o. with theatrical films. But 
they insist they would not have 
been guilty of such mismatching. 
They pointed to the widely quoted 
odds favoring both Patterson and 
Liston as 10-to-one favorites. The 
outcome in both matches was ob- 
vious, they said, adding that there 
could be no such thing as a sellout 
crowd for contests where the fa- 


vorites were so overwhelmingly 
favorite 

Theatremen say in some quar- 
ters thev have become’ very 


(Continued on page 69) 


EVERETT SHARP JOINS 
FRED AND BOB STEIN 


Los Angeles, Dec. 5. 
Sharp joins Statewide 
and Fred Stein Enter- 





Everett 
Theatres 


. ises early in January in the new-. 
y 


r-created post of executive aide 
to prexy Fred Stein and his son, 
Bob, veepee of circuit's 30 Cali- 
fornia theatres and drive-ins. New 
spot was set up in view of Stein's 
continued expansion and plans for 
the future 

Sharp last week resigned from 
Fox West Coast Theatres and Na- 
tional Theatres & Television film 
buying and booking exec posts, ef- 
fective Dec. 15. He has been with 
chain since 1924, serving in vari- 


ous exec positions 

Jesse Chinich checked into FWC 
and NT&T as chief film buyer 
Dec. 1 


KAMER’ — TITLE VICTORY 


C & R's Film Limited To 
Single Word ‘Nuremberg’ 








Hollywood, Dec. 5. 

A permanent .njunction against 
C & R Enterprises’ using the title 
of “Verdict at Nuremberg” on a 
film has been obtained by Stanley 
Kramer, whose “Judgment at Nur- 
emberg” goes into United Artists 
release shortly. 

The iniunction stipulates that 
C & R can release its picture, a 
documentary, under the title 
“Nuremberg.” but enjoins C & R 
from using any other words in 
connection with the title. “Judg- 
ment” will have its world preem 
in Berlin Dec. 14. 








‘Senator’ Ed Ford 


has an interesting reminiscence 
from his rich vaudeville background 
on those suave ‘straightmen’, now 


Gone But Not 
Forgotten 


* *« « 


another Editorial Feature 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 


Rogel Chain Going 
Into Palace, Cleve. 


Cleveland, Dee. 5. 

Rogel Theaters Inc., of New York 
City is expanding its chain by leas- 
ing the Palace here in Cleveland 
from Silk & Halpern, who operated 
the 2,739-capacity theatre for the 
last two-and-a-half years. 

Rogel invades the Northern Ohio | 
territory for the first time in mid- | 
January when it takes over. Orig- | 
inally built by Keith & Albee, it 
was later controlled by RKO and 
Stanley-Warner before it was! 











team of realtors will continue 
own the Palace Theater 
building. 

Rogel, which runs eight houses 
in New York and New Jersey, 
composed of Robert Ferman, Louis 
Allerhand, and Len Ackerman. 
lerhand is film buver. 

Max Mink is now 


to 
office 


manager of 


not yet definite. 


Golden Age Of the Movie 
Palace—Delightful Book 


The Golden Age of the Movie | 
Palace which, like that of the 
Mississippi showboat, came to} 
quick, wondrous flower and as 
quickly passed away, is carefully 
and often hilariously evoked 
Ben M. Hall's just published “The 
Best Remaining Seats” (Clarkson 
N. Potter; $12.50). Unlike most 
such high-priced journeys into 
nostalgia,’ “The Best Remaining 
+Seats” features an extensive- text 
that equals and occasionally sur- 
passes the quality of its many fine 
photographs. This is a book that 
can be read as well as thumbed- 





| through 


Author Hall, a Time mag edi- 
toriai staffer, may have been in 
kneepants during the Golden Age, 
but he brings to his subject the 
illumination of a lot of hard facts, 
as well as a humor that is one part 
deep affection and one part amazed 
disbelief. For a new generation, 
phenomenon of the current and 
continuing success of 
City Music Hall, the last of the film 
palaces to come out of that Golden 
Age. 

As it should be, the story which | 
Hall tells is framed by the career 
of the great Samuel L. Rothafel 
(“Roxy”) who, more than any 
other single individual, was respon- 
sible for realizing the dreams of | 
the American masses aspiring to | 
class. While the book presents a 
fascinating survey of the work of 
the great theatre architects of the 
era, touching on the kinds of 
stage programs which eventually 
evolved to surround the silent 
epics (and with extensive sidebars 
on such things as the development 
of “the Mighty Wurlizter”), it Is 
most importantly the story of 

(Continued on page 71) 





bought by Silk & Halpern. Latter | 


is | 


Al- | 


Palace. Whether he will continue | 
in that capacity for new owners is | 


in | 


the book also serves to explain the | 


the Radio | 


TODAY'S MAG EDS 
NOT PREDICTABLE 


By VINCENT CANBY 


As motion pictures have been 
more or less forced into adulthood 
by television competition, so have 
motion picture publicity tech- 
niques, or so they should be. Gone 
are the good old days of planting- 
you-now, digging-you later ‘and 
did vou get the case of Scotch 
which was sent over Talking in 
New York, Saul + sci 20th-Fox’s 
specialist in making the national 
mags aware of 20th properties, put 
it this way: 

There’s no longer any public de- 
mand to force the national mags | 
to cover films on a regular basis. 
To get space in them, you've got 
to think like an editor—come up 





with material that they will feel 
has either news.or “change-of- 
pace value. Otherwise, you're 
dead. 

While the problem of “free 
space” in newspapers has been 
kicked around at length by such 


groups as the ad-pub directors 
Assn. of America, the national 
magazine situation is seldom dis- 
cussed in public—perhaps because 
there are so few able practitioners 
of the art of getting free 
| space. 

As explained by Cooper, the in- 
creasing ‘difficulty in getting 
| “$100,000 spreads” in Life or Look, 
{or covers on Cosmopolitan or Mc- 
Call's, is principally the result of 
the fact that films are no longer 
| preeminant in the entertainment 
| scene. Television is the bugaboo 
| There also have been important 
a | changes in the setups of the mags 
themselves: the best photographers 
these days are almost all free- 


(Continued on page 15) 








B.A. UNIQUE FILM BEAT 


Fred Goldberg Finds 80 In Own 
Organization 


| Buenos Aires not only has a 
press club just for correspondents 
| covering the film beat, but the club 
membership is close to 80 people, 
according to Fred Goldberg, Unit- 
ed Artists exec director of ad-pub 
and exploitation. He comments: 
“You'd, have to dig pretty hard to 
|find 80 reporters devoted to the 
film business in all of the U.S.!” 
Goldberg visited the B.A. club 
|during his recent trip to Salta, 
| Argentina, to confer with producer 
| Harold Hecht on plans for the ad 
campaign on Hecht’s “Taras Bul- 
| ba,”” which has béen on location in 
| Salta. 


committee of the Motion Picture | 


mag | 


Allied States Pulls 





No New Tag for Allied 
Miami Beach, Dec. 5. 

Sometime back. National Al- 
lied board took under study 
suggestions for a name change. 

Proposal was deferred by 
the board in front of the an- 
nual convention here, and the 
feeling now is that the idea has 
been pretty well scotched. A 
new name, say some, would be 
more trouble than it’s worth. 











‘Allied Re Merger: 
Close We re Not 


Miami Beach, Dec. 5. 

National Allied leaders are ap- 
plving the squelch—mit laughs— 
to suggestions a merger may be 
| lurking with rival Theatre Owners 
of America. Idea was sparked by 
| the invitation to TOA topper John 
Stembler to observe the Allied 
powwow underway in this resort 
He at first declined because of 
prior commitments, but subse- 
quently said he could rearrange 
his schedule so as to make the 
meetings here. He was due in today 
(Tues. ). 

Allied had extended courtesy 
invites—and insiders insist it was 
no more than that—both to Stem- 


fox and TOA chairman Albert 
Pickus, but latter is currently 
| cruising the Caribbean with the 


navy at behest of the Defense Dept. 

There appears to be more signifi- 
cance attendant the appearance 
here of another guest, Ed Lieder 
of the defected New England unit, 
and the logic is that he’s not lLere 
just for the sun. Lieder ankled 
the national body in a swirl! of 
acrimony after he lost out on his 
bid for the presidency 
ago. Ironically, that convention 
also took place in Miami Beach. 

No question but that the moder- 
ates who now hold sway in Allied 
would be much cheered with the 
New England bunch bsck in the 
fold. Manpower alone isn’t impres- 
sive for an exhib body, but it helps. 
This is evident to Allied, which 
has had a handsome payoff from 
its aggressive membership drive 
in the past year of the Marshall 
Fine administration. 

Right now the betting is the New 
Englanders will be back in with 
National's spring board meeting 
next March 20-22. 








Miami, Dec. 

Metro has missed out on i 
tween $10,000,000 and $15,000,000 
in addtional revenue on “Ben-Hur” 
because of its “mishandling” of the 
picture, Ben Marcus, Allied States 
| Assn, chairman, charged here to- 
day (Tues.) in the first lively ses- 
sion in the current annual conven- 
Marcus, who is also conven- 
made his remarks 
jin the course of an open floor dis- 
| cussion designed to gather specific 
|evidence on the abuses resulting 
{from too many roadshows. 
| Allied members, while not blast- 
ing the practice of roadshows per | 
se, say that recently it’s been over- 
\done. They not only say that terms 
|have been too stiff, but that be- 
cause of roadshow playoff, pix are 
withheld too long from general re- 
lease so that they are stale by the 
time they reach the vast majority 





| tion. 
}tion chairman, 


of theatres. This was Marcus’ point | 


re “Ben-Hur.” He charged that not 


| only were exhibitors hurt by play- 
ing the picture late, but that Metro 
too 
coin. 
While practically 
|cent 


lost out on fancy additional 


all of the re- 
roadshow pix—Spartacus,” 


MGM ‘Mishandled’ Roadshown ‘Hur’ 
And ‘Lost’ 10- ID Mils—Allied Charge 


“Can-Can,” “Exodus,” 
cited in the course of discussions, 
Allied members seemed to be par- 
ticularly incensed over “Ben-Hur,” 
one exhib suggesting that 
prexy Joe Vogel had “turned his 
| back on his exhibitor friends” after 
Ibs had been staunchly supported 
by exhibition in his “time of trial” 
| several years ago. 

Two main 
| from this morning's session: 








(1) That Allied should get evi- 
dence of abuses and take their 
complaints directly to company 
|presidents—bypassing the sales 
| heads who evidently haven't been 
too receptive Also that Allied 
|should get “clarification” on the 


| policies of current roadshows—sev- 
}eral exhibs said that they are in 
the dark anent Metro's present 
policy on “King of Kings.” 

| (2) That Allied should take 





its 


complaints directly to the Depart- | 
ment of Justice to find out whether | 


in- 
As 
they 
restrain 


the roadshow policies have 
volved any antitrust violations 
| Allied interprets roadshows, 
} may acting 
| trade 


well be to 
Allied prexy Marshall Fine pre- 
‘sided at the session. 


two years | 


etc.—were | 


Metro | 


suggestions emerged | 


a Switch— 


Convention Launched in Mood Of 


Friendly Persuasion, Conciliation 


By JACK PITMAN 


Miami Beach ,Dec. 5 

Mavbe it’s the resort atmosphere, 
but whatever, the mood is remark- 
ably upbeat at the Allied States 
powwow here this week. The exec 
tier avowedly faces the future with 
uplifted heart, stressing the point 
that relations all around are chum- 
mier and hence more productive. 
Nobody is taking personal bows, 
but the assurance that con- 
ciliatory leadership is making dis- 
— jicernible progress 

The Marshall Fine administra- 
tion, which has a second term vote 
of confidence from the board, spent 
the better part of a year fence- 
mending. The suggestion here this 
week is that it has beguiled 
hitherto cool Manhattan — sales 
chiefs. If so, it’s the fruit of re- 
wee treks to the distrib lairs by 
Fine and chairman Ben Marcus ia 
|recent months 

That they were 
perhaps reflected in part of the 
good tidings Fine and Marcus 
|brought to the Eden Roc Hotei 
conclave. Harking to an earlier 
|rhubarb with Universal over re- 
| vised sales contracts that had the 
exhibs fearful for their 
receipts, the word now is that all is 
settled to mutual satisfaction. Al- 


1s 





persuasive is 


{though the contract language 
| sticks, Fine says he’s assured by 
|U that exhibition has nothing to 
| fear. 


Sporting its new look, Allied has 
also charmed certain holdout ex- 
hib elements. With Fine in com- 
mand, the organization has been 
wooing like crazy, and meeting nota- 
ble success. It has just okayed a 
new New York unit, incepted 
some months ago, and has also 
given the embrace to the reacti- 
vated North Central affiliate. 
Equally cheering in the asserted 
strong “associate member” en- 

(Continued on page 18) 


RETURN ALLIED SLATE 
OF MARSHALL FINE 


Miami Beach, Dec. 5. 

National Allied board approved 
unanimously repeat terms for its 
official team headed by Cleveland 
;circuit head Marshall Fine ag 
| prexy. That gives the nod again to 
Ben Marcus as chairman, and Harry 
Hendel as treasurer. Post of. secre- 
| tary, left vacant by Richard Loch- 
rie when his Indiana unit quit the 
org earlier this year, was filled by 
Jack Clark, head of the Illinois af- 
filiate. Milt London continues as 
exec director, meaning h.q. stays 
in Detroit. 

Returning as vicepresidents are 
James Whittle and George Stern, 
with Sig Goldberg supplanting Ed- 
ward Jolmson as third member 

Spring meeting of the board wag 
set for March 20-22 at the Royal 
| Orleans Hotel, New Orleans. The 
; 62 conclave, previously an- 
nounced, is slated for Cleveland 
}next Dec. 3-6 at the Sheraton- 
Cleveland. 











| MORE BRAID AT MPAA 
| 





Hetzel, Boren, Clark, Cooper, 
| Clagett Rate It 





Motion Picture Assn. of Amer- 
ica prexy Eric Johnston last week 
bestowed a flock of new titles to 
old hands in the org 

Ralph Hetzel, veep 
exec veep in charge of the New 
York office. Charles S. Boren, was 
named exec veep of MPAA, while 
continuing in his present post as 
exec veep of the MPAA’s west 
coast Assn. of Motion Picture Pro- 
ducers. Veep Ken Ciark was upped 


was named 


| to exec veep in charge fo the 
| Washington office. 
Edward Cooper and Manning 


both of the MPAA Wash- 

ington office, were, respectively 
renamed veep in charge of gov- 
ernment relations, and veep in 
{charge of state relations 


Claggett, 


concession. 
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El Cid 
(70 M-SUPER TECHNIRAMA- 
TECHNICOLOR) 
legendary 


Spain’s l1lth century 


here paces a jousting, galloping, | 


battling pictorial action romp. 
Promises big global playoff. 





Bron- 
Stars 
Fea- 


Artists release of Samuel! 
Dear Film) production 
Heston and Sophia Loren. 
Vallone, Genevieve Page, 
Raymond. Hurd Hatfield 
Herbert Lom. Directed 
Associate producers, 
Jaime Prades, Michael Waszynski. Screen 
lay by Fredric M. Frank and Phil 
Sastinn Photography, Robert Krasker; 
editing, Robert Lawrence; art direction, 
Veniero Colasanti, John Moore; musical 
score, Miklos Rozza. Previewed at Loew's 


Allied 
ston ‘and 
Charlton 
tures Raft 
Fraser, Gary 
Massimo Scrato, 
by Anthony Mann. 


State, N.Y Dec 1, ‘61 Running time, 
180 MINS. 

Rodrigo Diaz (El Cid)....Chariton Heston 
Chimene ere sophia Loren 


Raf 
Raloh Truman 


Ordonez 
King Ferdinand 





Sancho Gary Raymond 
Alfonso John Fraser | 
Urraca ......006 e Genevieve Page 
Gormatz 






Andrew Cruickshank 
" Michael Hordern 


Don Diego - 
Gerard Tichy 


King Ramioro 


Don Martin ..... ... Christopher Rhodes 
Arias coos cece Hurd Hatfield 
Fanez Massimo Serato 
Bermudez Carlo Guwustini 
Moutamin Dougias Wilmer 


Frank Thring 
Hefbert Lom 


Al Kadir 
Ben Yussuf 

Samuel Bronston’s second Broad- 
way roadshow film, “El Cid,” is 
a fast-action, color-rich, corpse- 


strewn, battle picture. It’s delib- | 


erately engineered for internation- 
al audiences with minimal dialog 
and characterization. Call it a 
“moving” picture in the oldfash- 
joned sense of crowds, soldiers, 
clash, pageantry. Broadsword rings 
against . broadsword, horses and 
men go down before brutal on- 
slaught. The one reservation is 
that the action engages the eye 
rather than the mind. But there is 
little doubt of its boxoffice poten- 
tial 


— 
| 


John | 


Vallone | 


in the last half but keep the lamp 
in the window. 

Two actors in “King of Kings’ 
| who remained over in Spain to 
appear in “El Cid’ ended up as 
bit actors. Hurd Hatfield is the 
court herald in a coupie of scenes, 
without personality identification 
Frank Thring is a most unconvine- 
ing Moorish emir with a shaved 
noggin who lolls about in a harem 


registering a kind of sulky im- 
patience. 
It's a mixed /.merican, Brush, 


Spanish and Italian cast as this is 


}a coproduction of Yank, Iberian 
and’ Roman interests. Italy's Raf 
Vallone is the other man who 


never has a chance with Chimene 
After betraying El Cid he is spared 
and, at a later period, becomes a 
follower only to die, tortured, by 
the invading North African mon- 
ster, Britain’s Herbert Lom. Lom 
has the curious, for an actor with 


| special billing, experience of do-| 
| ing almost all] his acting with his | 


| face covered to the eyes by a 
black mask. 
| Most provocative performance 


| among the supporting players is 
| that of Genevieve Page, as the 

self-willed prineess who protects 
| the weakling brother who becomes 
| kind after she, sweet sibling, has 


| the older brother slain. One more | 


sequence of Miss Page and one 
less battle might have been to the 


| 


| picture’s advantage. As the snivel- 


The Spanish scenery is magnifi- | 


cent with a kind of gaunt beauty. 
The costumes are vivid, the chain 
mail and Toledo steel gear im- 
pressive. Perhaps the llth cen- 
iury of art directors Veniero Co- 
lastani and John Moire exceeds 
reality, but only scholars will com- 
plain of that. There is an obvious 
plus in the title and theme for all 
Latin lands since El] Cid lived and 
died a hero and survives as a 
Hispanic legend. Spanish language 
and history classes in the U.S. are 
a special resource for theatre par- 
ties during the reserved seat phase. 

Action rather than acting char- 
acterizes this film. The _ pictorial 
values throw the first spotlicht to 


the camera work of Robert 
Krasker. The regalia of the age 
lends itself admirably to Techni- 


ing prince, John Fraser starts 
slowly but ends up creating some 
conviction. 
| There is a degree of confusion 
lurking in the difference between 
“good Moors” and “bad Moors.” 
Where historic truth lies will not 
here be proved. The Mosiem cu!- 
ture in Spain, which endured for 
hundreds of years, was a high one 
with religious tolerance and the 
script probably intends to hint as 
much. Hence the _ second-most- 
noble character after El Cid, and 
his good friend and ally, is a cul- 
tured Moor played with consider- 
able aristocratic charm by Douglas 
Wilmer. 

The direction or possibly Robert 
Lawrence's editing is a bit unsure 
at two points, one when El Cid's 


party is rescued from ambush by | F 


bv the 
This is 


of Moors timely 


of another. 


one set 
arrival 


accom- 


plished before the spectator quite | 


knows what's what or who's who 


Again when the film resumes after 


| intermission El Cid displays an un- 


| explained facial 


scar a 


graying 


| beard and gives the sense of con- 


stant warfare. While a good enough 


| device for suggesting the passage 


color just as the masses of fighting ; 


men cram the 70m Technirama 
screen. Because there is an almost 


constant series of small skirmishes | 


and large battles some of the 
scenes become repetitious. Long 
columns of horsemen silhoueited 


i 
' 


against twilight or dawn !ose dra- | 


matic impact in due course. The 
camera is always in the _ fore- 
front of the beholder’s conscious- 
ness, perhaps over-much so Also 
the musical score of Miklos Rozsa 
is occasionally too self-assertive. 
Yet the film creates respect for 
> its sheer picturemaking — skills 
Director Anthony Mann, with 
sists from associate producer 
Michae] Waszynski who worked 
closely with him, battle manager 
Yakima Canutt. and a vast num- 
ber of technicians, have labored 
to create stunning 
images. This they have surely done. 
‘Incidentally the main credits 
on the film mention innumerable 
names not given on the reviewer's 
reprise from Allied Artists.) 
Of acting there to say 
after acknowledging that Charlton 
Heston’s masculine personality 


as- 


is less 


ideally suits the title role. His 
powerful performance is the cen- 
tral arch of the narrative. He not 
onlv makes “El Cid” a man’s pic- 
ture but gives it women anpeal. 
Sophia Loren, as first his sweet- 
heart and later his wife. has a 
relatively passive role. in the Span- 
ich preference. Although she fights 
him at the outset when he slavs 
her father in a brawl] of honor. 
knight stvle. she is the devoted. 
woman most of the way. That 
means she is spending most of | 


her time in a convent while Heston | exec administrative as 


ry 


ts out doing the picture's business 
—fivhting, fighting. fizhting. 


Miss Loren helps “El 
rather more than the other way 
round, giving the marquee its sec- 
ond strong name. There is evi- 
dence that the part 
up, at least pictorially, during 
principal photography. “Still 


glamorous Italian has little to do 


{ 


panoramic ; 


Cid” | publicity. advertising 


her 
the 
their twin 


of time, Miss Loren is still 
pretty self when he stops at 


convent to see her and 


daughters. 

Perhaps the strangest facet of | 
the production comes at the end | 
when the final battle is led by El} 


Cid. presumably already dead and 


strapped to his horse. Just how 
this stunt could be carried off 
(legend says it worked) is not ex 
plained, nor is the audience esx- 


plicitly told that the ficure is dead 
One is inclined to suspect that 
the versior for the Svanish mar- 
kets may be more pointed. Natura) 
ly it is inherently a weird dramatie 
situation 


In effect the picture carries ; 
foreign title and some New York 
showmen express the opinion an 


explanatory subtitle may be de 


sirable. “Fl Cid’ means The 
ore.” 

That “El Cid” will be a money- 
maker is not doubted. How much 


| mileage it can rack up on hard-ducat 


is more of a question. The film has 
Jots of production and length 
(three hours), melodrama ap!enty, | 


absolutely no humorous relief, two 





| Strong star names. The script con- 
cocted by Fredric M. Frank and 
Phil Yordan is knowing but not in- 
spired 
Balance the advantages against 
the omissions and the verdict is a 
| cood action film. a kind of pictor- 
| iallvy opulent Spanish Ivanhoe with 


meagre characterization. But a real 


fine evefull. Land. 

| 

| Les Whelan to Pasture 

| Leslie F. Whelan. 20th-Fox’s for- 

leign ad-pub chief. is retiring. 

| effective Dec. 31, after 26 vears 

j with the company. Herb Jaffe, his 
sistant since 


| February. 1960, succeeds Whelan 
| to the title of director of foreign 
exploitation 
and public relations tor 20th Inter- 
national and Inter-American Corps 

Jatte has been in the industry 


was fattened | 22 vears, the last 14 at 20th. 


Whelan and wife Helen are start 


the | ing off his retirément with an’ éx- 
tensive European holiday. 


Ne Love Fer Jehnnie 
This Rank-made Embassy 
Pictures (Joe Levine) release,‘ 
commencing U.S. preem Sun- 
day (12) at the Little Car- 
negie,, N. Y., was rated an 
“excellent” pic in VARIETY’s 
review by Rich from Lendon, 
issue of Feb. 22, ‘61. 
Yarn is about a _ political 
| careerist in pursuit of power 
—his amours and cyr:tcal ma- 


neuvers in Britain’s House of 
Commons. It is not, however, 
given sensational treatment, 
as Rich noted. 

| Peter Finch, as the ambi- 
tious M.P., “dominates the pie 
with a persuasive, plausible 

| performance,” and the sup- 


| porting cast, including Stanley 
Holloway and Geoffrey Keen, 
generally firstrate, albeit 
newcomer Mary Peach is 
“slightly out of her league” 
as Finch’s young love. Film 
was wrilten, directed and pho- 
tographed “with a sense of 
purpose.” 

But Rich also noted: “There 
is an uneasy feeling that the 
producers have not quite made 
up their mind whether the pic 
is to be a savage commentary 
on political life or a shrewd 
portrait of a man at war with 
himself. But the end product 
is absorbing.” 


1s 











The Errand Boy 


Jerry Lewis at his best. 


Hollywood, Nov. 28. 











Paramount release of Ernest D. G.ucks- 
man production. Stars Jerry Lewis: fea- 
tures Brian Donlevy Howard MeNear, 
Dick Wesson. Robert Ivers. Directed by 
Lewis. Screenplay, Lewis, Bill Richmend 

amera, W. Wallace Kelley; editor, Stan- 
ley E. Johnson: music Walter Scharf: 
assistant directo: Ra'ph Axness Re 
viewed at Iris Thestre, Nov. 28. 61. Run 

ning time. 92 MINS 

} Morty S. Tashman Jerry Lewis 
| Se SS Sa Brian Donlevy 
| Dexter Sneak Howard McNear 
} A SSR nee Dick Wesson 
| eee COPIOR sv iciccccsnvns Pat Dahl 
ee eer Renee Taylor 
Singe Rita Hayes 
Grump\ Stanley Adams 
| Mrs. T.P Kathleen Freeman 
a Parar al Isobel Elsom 
Baron Elston Carteblanche Sig Ruman 

| Serina Felicia Atkins 
Man on Scaffold Doodles Weaver 
en Director Fritz Feld | 

ble Kenneth MacDenaid 

Joey Forman 
€ Actress Jris Adrian | 

M & Paul Ritts Themselves 
ce Dave Landfield 

( Del Moore 


The Errand Boy” is one of the 
best and ft Lewis pic- 


1 nniest Jerry 
tures to come along. Memory is a 


fickle and treacherous intangible. 
but it may even be the best and 
funniest, period. True, there are 
some vital breakdowns in the 
erratic comic machinery of this 
film, but there is an underlying 
streak of satire that indicates 
| Lewis is maturing as an artist be- 
yond the sphere of ‘the mad- 


cap slapstick - and - sentiment. The 
cream-pies-in-the-kisser are 





ceptive sense of sequence, Walter 
Scharf’s inventive musical accom- 
paniment. But this is an entertain- 
ment thoroughly dominated by 


Lewis. And he’s dominating well. 
Jerry Lewis movies are better than 
ever. Amen Tube. 


The Innocents 
(BRITISH) 

High - quality, spine - chilling 

drama, with Deborah Kerr and 

director Jack (“Room at Top”) 

Clayton as marquee-bait. 


London, Nov. 28. 











20th-Fox release of Jack Clayton's pro 
duction. Stars Deborah Kerr features 
Michael Redgrave, Pete: W yngarde, 
Megs Jenkins. Pamel Franklin, Martin 
Stephens Directed by Jack Clayton. 
Screenplay by William Archibald and 
Truman Capote, based on Henry James 
story. “Turn of the Screw adaptation 
by William Archibsid and John Mortimer: 
editor James Clark camera, Freddie 

Francis. At Carlton, Lonuon. Running | 

time. 99 MINS. | 

Miss Giddens Deborah Kerr | 

Pee URW... svesecsce Michael Redgrave | 
Quint oscecess. Peter Wyngarde 
Megs Jenkins 

Mart'n Stephens | 
Par a Fronklin 

Clytie Jessop | 

Anna Sb ew eiale's isla Cameron | 
Coachman r Eric Woodburn 


— j 


Jack Clayton has come up with 








another high quality film which | 
will enh the reputation he | 
made with “Room at the Top.” 
That rep plus the presence of 
Deboran Kerr in the cast should | 
prove selling points for this off- | 
beat psychological drama. “The 


Innocents,” based on Henry James’ 
story, “Turn of the Screw,” catches 
an eerie, spine-chilling mood 
right at the start and never lets 
up on its grim, evil theme. Clayton 
has made full use of camera angles, } 
sharp cutting shadows, ghost 
effects and a sinisi:er sound track 
In fact. every employed 
to keep the hands clammy 
with appre} and anticipa- 
tion. 

This is by no 
yarn hut it 
pelling one 


trick < 
patrons 


iension 


means a pretty } 
certainly is a com- 
Miss Kerr has a long, 


arduous role as a governess in 
charge of two apparently angelic 
little children in a huge country 
house. Gradually she finds that 
they are not all that they seem on 
the surface Soon she is convinced 
that the young boy and girl share 
an evil secret which is corrupting 
them. 

She discovers from the house- 
keeper that the evious gov- 
erness and her emplover’s valet 
had had a passionate, sadistic love 
| affair before they both died. She 
is now convinced that the two 
dead people have possessed the 


now! 


he flung and licked with more 
| finesse 

Although there’s never’ been 
much question about Lewis’ com- 
mercial standing as a film come-| 
dian. there have always been reser- 
vations in. sophisticated circles 

er his comic artistry and creativ-! 


itv. ‘Errand Bow” not only will sus- 
tain his boxoffice reputation. but 
should reduce those reservations. 
Like “The Bellbovw” of last vear, 
this Ernest D. Glucksman produc- 
tion for Paramount is a necklace 
of rel comic situations- 
of them cultured of 


ted 


pea ris 


souls of the two children and are 
meeting again in this world 
through them. Her otergpcconilirie 
to save the two moppets’ corrupted 
souls leads up to a tragic. power- | 
ful climax 
From this chilling piot, William 
Archibald and Truman Capote have 
built up a suspenseful screenplay 
with dark twists and an atmosphere 
of pending, brooding evil. Clay- 
ton’s small but expert cast have 
Jone full justice to their tasks 
Miss Kerr runs ide gamut of | 
emotions in a difficult role in 
which she has to start with an 
uncomplicated portrayal and grad- 
ually find herself involved in| 
strange, unnatural goings-on, dur- 
ing which she doubts 
her own excellent 






sometimes 
It is an 


| performance 


some | 
humor. | 


some of them duds. Where “Errand | 
Bev” is superior is in comment 
and observation. Here Lewis is 
snoofing somethine that can stand 
spoofing the pretentiousness of 
certain aspects of filmdom. He is 


letting the air out of the hierarchy, 
ribbing the “great star,” poking 
fun at ves-manism and pompous 
henchmen. As a comedy premise 
manufacturer. his gifts seem inex- 
haustible. Often he fails in 
| velopment of nremises, 
| often he settles for the antique gag 
the obvious or unfulfilled 
climax. but film (which he 
| directed and the aid of Bill 
Richmond @ success as a 
u hole 

| The list of stout performances 
from those Lewis has enlisted for 
support is too long for individual 
comment here. Among those most 
prominently helpful are Brian Don- 
levy. Howard MeNear. 
son. Robert Ivers. Pat Dah}, Kath- 
leen Freeman, Felicia Atkins. Fritz 
Feld and Iris Adrian. Behind-the- 
scenes assistance is tiptop, too, 
notably W. Wallace Kelley's es- 
pecially dexterous ‘Jens Maneuvers 
| editor Stanley E. Johnson's per- 


his 


and 
his 
with 
wrote) 


is 


de- | 
too 


| 


Dick Wes-| 


Clayton has alse coaxed a couple 


of remarkable pieces of playing | 
from the two youngs:ers. Martin 
Stephens and Pamela Franklin 
Though the chances are that they 
didn’t know much about what was 
going on. their performances are 
extraordinary blends ot innocence 
and sophistry. Megs Jenkins weighs 
in with one of her usual depend- | 
able and thoughtiul characteriza- 
tions as the housekeeper who 
refuses to believe the horror that 


Miss Kerr unearths 


Peter Wyngarde and Clytie Jes- 
sop, though important to the story } 
get little chance of shining since | 
they appear only titfully and then | 
as hazy figures. Michae! Redgrave, | 
in a guest spot as the children’s 
uncle. is suavely effective. Since 
he disappears atter the first few 
ninutes, it might have been wise! 
to use a lesser player, As it is 
audiences may be expecting Red- 
grave to play an *mportant role 
in the plot, which doesn’t happen 
It is a letdown 


Francis’ lensing is 
1e lighting and art- 
work gloomily atmospheric. The 
sound track and music are great 
assets in building up the mood of | 
a powerful and gripping though 
sombre and disturbing picture. 
Rich. | 


Freddie 
skilled, with 





| mont 


| otherwise 


| Gavin 


The Roman Spring 
of Mrs. Stone 
(COLOR) 

Tragedy of a fading, widowed 
actress devoured by Rome's 
opportunistic romance’ mer- 
chants and her own melan- 
choly. Downbeat Tennessee 
Williams story of unsavory 
people, but Vivien Leigh’s re- 
turn to screen after long 

absence will help. 
Hollywood, Nov. 24. 
Warner Bros. release of Louis de Roche- 











mont production. Stars Vivien Leigh, 
Warren Beatty. Directed by Jose Quin- 
tero. Screenplay. Gavin Lambert, adapted 
from novel by Tennessee Williams: cam- 
era (Technicolor), Harry Waxman: edi 
tor. Ralph Kemplen: music. Richard 
Addinsell; assistant director, Peter Yates, 
Reviewed at Academy Awards Theatre, 
Nov. 24. ‘61. Running time, 163 MINS, 
Karen Stone Vivien Leigh 
Paolo Warren Beatty 
Meg Coral Browne 
Barbara Jill St. John 
ID a ini. <10 wincbinicie Shier Lotte Lenva 
Young Man -... Jeremy Spenser 
Mrs. Jamison-Walker Stella Bonheur 
Lucia Josephine Brown 
L. Greener Peter Dyneley 
Baron cecvccccresevces Carl Jaffe 
MEE” cc udaaGhleaeiueae Harold Kasket 








MN. Jen sweutsasewheeeu Viola Keats 
SINBEF ..cccccveseseeedes Cleo Laine 
IE en Bessie Love 
Perr rc ore Eispeth March 
Ch, ED 66tetasccnes Henry MeCarthy 
SEED. 7. vseebene nate Warren Mitchell 
Tom Stone .. Tohn Phillips 
‘The Barber Paul Stassino 
| Stefano —. sae eeeseeee Ernest Thesiger 
Mrs. Coogan Mavis Villiers 
Mita Thelma D’Aguir 


Vivien Leigh makes her first 





; Screen appearance in six years as 


the star of this gloomy. pessimistic 
portrait of the artist as a middle- 
aged widow. There will 


be con- 
siderable curiosity about her re- 
turn, especially among filmgoing 


women. This curiosity factor surely 
will play a significant part in the 
fortunes of the Louis de Roche- 
production, and could even 
avert the dubious boxoffice career 
which the enterprise migit 
be destined 
But, even with Miss Leigh atop 
the cast and rising young Warren 
Beatty as her leading man, the 
Warner Bros. release seems in for 
some tough sledding, principally 
because of the unhappy, unsavory 
characters dealt with in scenarist 
Lambert's adaptation of 
Tennessee Williams’ only novel 
published some years ago) char: 
with an audience will 
have enormous difficulties estab- 
lishing compassion, let alone ide 
tification 
The two-time Academy Award 
winner here portrays a_ lonely, 
uncertain ex-actress who has given 
up her profession and her past to 
settle in Rome following the sud- 
den death of her wealthy husband. 
However reluctantly, she soon falls 
prey to the foul interests of the 
fortune-hunting parasites and 


for 


ters whom 


pimps of Rome who seek monetary 
rewards in return for romantic 
favors. But Miss Leigh has the 
misfortune to fall in love with her 
“voung man” (Beatty), who con- 
vincingly feigns amour, then flut- 
ters away on another attractive as- 
signment provided by agent-pan- 
derer Lotte Lenya. Shaken to 


despair, Miss Leigh invites in the 
shadowy, symbolic young man who, 


silently but ominously, has been 
hounding her throughout the 
drama, waiting for just such ar 
opportune moment. The film con- 
cludes on this stark, depressing 
typically Williamsian note. 


Miss Leigh wives an expressive, 
interesting delineation—projecting 


intelligence and femininity, as al- 
ways. “Mrs. Stone,” however, is no 
Blanche DuBois. There’s less to 
work with. Although every once n 
a while a little Guido Panzini 
creeps into his Itale dialect and 
Marien Brando into his posture 
and expression, Beattv gives a 
fairly convincing characterization 
of the young, mercenary punk- 


gigelo. Miss Lenya, the noted Ger- 
man actress, is frighteningly 
iste) cunning pimpette—an 
excellent portrayal. Top support- 
ing roles are capably executed 5y 


sine 


as the 


Coral Browne. Jill St. John and 
Jeremy Spenser. 
Alert, inventive direction by 


Jose Quintero is helpful throughe- 
out. His prolog, or pre-title, scenes 
are especially well handled and 
his execution of passages involving 
Miss Leigh and Spenser—her ill 
omen shadow—is enthralling and 
imaginative. An important assist 
in these areas of the film is con- 
tributed by editor Ralph Kemplen. 

There top-notch camerawork 
by Harry Waxman, who has trained 
his lens on the players from some 
interesting vantage points and has 
captured, in association with Quin- 
tero. much of the leisurely pace 
and romantic antiquity -of . Rome. 

(Continued on page 18) 
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CRITICS PAY OWN WAY IN 





Not One Indie Exhib in Denver 


The closing of 


the Tower theatre last October 


Denver, 


(through 


Dec. 5 
Treas- 


ury Department tax collection action’ brought to an end an era 
in Denver show biz that lasted 58 years—the independent motion 
picture theatre. No longer does an “indie” exist here 

True, there are houses still listed in the weekly Vartetry gross 
story as independent, but that more or less is for convenience, 
they are all parts of chains, some rather small chains as chains 


go nowadays 


theatres or drive-ins. 


but nevertheless operated in conjunction 
And the independent neighborhood theatre 


with other 


as such no longer exists here. 

Ever since the first Nickelodeon opened on Curt Street in 
1903 there have been some independent theatres. Even the de- 
pression 30’s never put them all out. One of the last to succumb 
was the Alameda (formerly Majestic), a 450 seat nabe operated 
for many vears by Ross Wooldridge and his father—the property 
sold, the theatre has been converted into a film studio for tv 
commercials 

Tower, last of the surviving indies, was owned and managed 
by Pat McGee since it was constructed shortly after World War II, 
econ been sold to the Wolfberg chain. 











Max Younsstein Confirms Possible 
Deal Involving Allied Artists 


That deal f 


. 3 { 
to take over Allied Artists is not | 
only active but “very hot,” per 
Youngstein himself. The dickers 


went into the detailed stages last 
week in Manhattan with arrival of 
George Burrows, AA exec vice- 
president and key fiscal officer in 
the company. Negotiations, in fact. 
are now “with the lawyers.” 

All parties remain noncommittal 


on other points. Youngstein has a 
“no comment’—but doesn’t deny 
—sStories that his important back- 


deal comes from such 
exhib figures as Sheldon Smerling, 
ex-National Theatres, now a mid- 
west theatreowner. and Gotham 
circuit head Harry Brandt. Young- 
wage also dodges whether it’s to 
be $8 per s 

Pesighere speculation has in- 
sisted that Ace Films would re- 
lease through AA if and when a 


ing for the 


Youngsteir takeover obtains. | 
Anent this. Youngstein draws 

fine point, stating the assumption 
Shouldn't be made, but admitting 
he's all for it and has so spoken 
to the exhib production entity. 
The distinction seems to imply that 


the thinking on this could change, 
though not likely 

To extend the flow of conjecture, 
should the UA veep take command 





that would likely put an ultimate 
end to the AA split of authority 
b l all exec echelons 
in oungstein’s preference 
being for Manhattan 

Youngstei incidentally at- 
tended last Friday afternoon’s (1) 
critics’ screeing of “El Ctd” at 
¥ s State N.Y. AA has a hefty 
investment in this, and it obvious- 
ly has t attention of the Wall 
Street bun 


North & South Americas 
For Fox Travel Shorts: 
_ Series With a Goal 


Fox Movietone’s CinemaScope- 
color short subjects. heretofore de- 
voted almost entirely to travel sub- 
jects in Europe, Africa and Asia, 
will next vear focus principally 
on North and South America in an 


effort to promote tourism and “to 
tell the true story of America” to 
the rest of the world, according to 
Jack Kuhne, production director. 

Subject will encompass’ de- 
fense, national progress, * sports, 
music and travel. A major consid- 
eration in their production will be | 


their effect on audiences abroad 
Kuhne estimates that each one 
will be translated into about 27 


different 


languages. 





New Eastchester House 

Interboro Theatres, in associa- 
tion with Rugoff Theatres, has 
started construction on a new 600- 
seat theatre in Eastchester, N.Y. 

Joint venture on the part of the 
two independent circuits calls for 
a completely modern outlet, in- 
cluding parking facilities, for the 
Westchester area, 


1 Max E. Youngstein¢ 





From His Paris Perch 


George Marton 


prominent play and script agent 
appraises 


The Over-Organized 
Film Company 
* * * 


one of the many Editorial Features 
in the upcoming 
Number 


56th Anniversary 





hare as the buyup price. 


of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











‘Nuremberg’ to McVickers 
In Downtown Chicago 
Hard-Ducat Spot Famine 


Chicago, Dec. 5 
“Judgment At Nuremberg” is set 
Jan. 30 hardticket 
MecVickers 
the first round of 


chairs that 


| 
opening 


thus 
musical 


for a 
at the 


}ending 


Theatre, 


distribs of reserved seat 


pictures have been playing in 


searching for Chicago houses for 
their releases. Six potentially road- 
showable films expected to reach 
the Windy Citv in the next 12 


nonths have only a slight hope of 


shelter, and prospects are that thes 





STAICTEST AULE 
IN MINWEAPOLIG 


By ROBERT REES 
Minneapolis, Dec. 5. 
Payola in even the most routine 
means of 


forms is out now as a 


garnering free publicity favors in 
this city’s only two dailies, the 
John Cowles-owned Minneapolis 
Morning Tribune and Minneapoli 
Evening Star 

It's removed, too, in the case 
of niteries, theatres, all kinds of 
entertainment and shows and any 


newspaper publicity 
want to utilize 
it'll influence 


other gratis 
seekers who might 
it in the hope that 
editors, critics and reporters 

All of which means that press- 
agents will have to score as far 
as the loca! sheets are concerned 
strictly on the merits of their at- 
tractions, ideas and efforts 

Perhaps the most stringent set 
of prohibitive rules ever instituted 


| by anv sheet anywhere is the 
brainchild of the two local news- 
papers’ executive editor, Bower 


Hawthorne 

Staff members reviewing feature 
films or any other amusement pay 
their way in or out. Henceforth, 
too, the newspapers’ staff member 
covering a night club show or in- 
terviewing a performer cannot ac- 


cept drinks, let alone food. Scribe's | 


tab, will be recompensed by the 
newspaper 

The newspapers themselves no 
longer will accept any passes to 
anything and editorial staff mem- 
bers, including reporters, are for- 


bidden by Hawthorne to take com- | 
anything— | 


plimentary tickets to 
not even passes to the circus 
same goes for gifts of any 
No Junkets 

out, under these 
is outside employment of any 
kind—freelance work, press agent- 
ing and publicity. Even free trans- 
portation and feeds are taboo 
Political editors or reporters 
not represent candidates for pay. 
All junkets are out also for staffers 


The 
kind. 


Likewise 


Where staff members are tied 
up with outside publicity jobs 
which they have held for some 


will have to open on the grind 

} albeit at advanced prices 

| - ‘. r A 

| The Woods Theatre has let it be 
| \ 

i}known that it would consider a 
suitable reserved seat picture. and] 








is pointing out that showed the 
| first two-a-day film in modern 
times in Chi—‘Gone With The 


Wind'’—and is located near tue 
centre of the Loop theatre district. 


Hope looks dim for Chi havens 
|for the following planned-for-hard 
| ticket films: “Boccaccio"70,” “Muti- 
ny on the Bounty.’ Lawrence of 
Arabia.” “Music Man” and “Cle- | 
opatra.”” Todd Theatre expects to 
get “West Side Story” after the | 
first of the vear, and “El Cid” has 
a Dec. 21 opening set at the Cine- 
Stage. Metro-Cinerama’s two big 
ones, “How The West Was Won” 


| 


and “Wonderful World of Brothers 
Grimm,” will no doubt play the al- 
| ready-Cinerama- oats yped Palace 


‘Columbia Grabs ‘Cid’ 





| deal 


For Orient & Scandia 
Exec v.p. Mo Rothman and his 
Columbia foreign department were 
elated this week with a surprise 
whereby Col International 
acquired distribution rights to 
Samuel Bronston’s “El Cid” in the 
Far East, Middle East and Scan- 
dinavian countries. 
It’s understood both Metro and 
Paramount were actively seeking 
the picture in these territories. 





(Continued on page 71) 


UA 9-Months Net 
Slightly Better 


United Artists net income for 
the first nine months of 1961 
climbed to $3.014,000 ‘after pro 
vision for income taxes of $2.500.- 
000), from $2,987,000 for the com 


parable period in 1960, per Robert 
S. Benjamin, board chairman 

UA’s gross worldwide income for 
the first nine months of 
totalled $85.310.000, against 
595.000 for the period 
veart 

The nine-month net represents 
earnings of $1.74 per share en the 
1.729.373 shares of common out- 
standing on Sept. 30. 1961. This 
compares with net earnings of 
$1.73 per share for the first 
months of 1960, after adjusting the 
then outstanding to the 
outstanding on Sept. 30, 


$80.- 


same last 


shares 
number 
1961 





DISTRIBS’ FATTER SHARE| 


OF B.0. VEXES CANADA 


Toronto, Dec. 5 
Picture Theatres Assns 
meeting here last week, 
expressed “grave concern” 
the increased share of boxoffice 
revenue being taken by distribu- 


Motion 
of Canada, 


tors on percentage-based pictures. 
This increase amounted to 5.9% 
from 1953 to 1959, according to 


the Dominion Bureau of Statis- 
ties. 

New film company sales policies, 
said the Canadian exhibs, are re- 
sulting in the lessered share of the 
b.o. for theatremen and “menace 
the welfare” of exhibition. 


rules | 


can- ; 


1961 | 


over | 





+ 


‘Comancheros 





November’s Top 12 





1. “King of Kings” (M-G 

2. “Breakfast Tiffany’s” |‘ Par), 
3. “Devil at 4 O'Clock” (Col). 
4. “Comancheros” (20th 

5. “Bachelor Paradise’ ’ \I-G). 
6. “Splendor Grass” (WB). 
7. “Back Street” (U 

8. “Susan Slade” WB 

9. “La Dolce Vita” (Astor). 
10. “The Hutsler” (20th 

11. “Town Without Pity” (UA). 


12. “The Mask” ‘WB 


350 Hear Bolstad Get 
‘Pioneer of Year’ Award 
From Canadian Showmen 


Dec. 5 


coast-to-coast col 








| Toronto. 
350 
gathered 
Reuben W 
Famous 


Some 
here to pay 
Bolstad 
Plas 
‘The 


chosen by 


leagues 
tribute to 
veepee-treaturer of 
Canadian Corp., as 
Pioneer of the Year” 
|} the Canadian Picture 
Prez of an onyx-and-gold 
was made at a banquet in 
King Edward Sheraton Hotel 
by J. J. Fitzgibbons Sr., 
FP-Can 

Those who founded the Canadian 
film industry were eulogized hy 
Fitzgibbons who said that Minre- 
sota-born Bolstad came to Toronto 
in 1930 to join FR-Can, was elect 
ed comptroller four years later 
Motion Pic- 


ers 


Pioneers 
placque 

the 
here 
prexy of 


was chairman of the 

ture Council of Canada, forme 
chief barker of the Variety Club 
tent in Ontario and also held the 
Heart Award Mrs Bolstad was 
also presented with roses by Frank 
Fisher, prexy of Odeon Theatres 
Ltd. and of the Canadian Picture 
Pioneers 

Ancillary awards were ilso 

made to the wife of the late I. H 
Izzie’ Allen, Toronto; Bert Coop 
ler, United Artists. Calgary; Wil 
| liam Redpath, Toronto, with Gen 
}eral Films for the past 39 year 
| Robert Hurwitz. Winnipeg. man 
lager of a unit chain there: J. F 
| Davie. Vancouver; David Ongies 
Q. C his for-free services as 
solicitor of the Canadian Picture 
Pioneers; and to Len Johnston & 
Associates, Vancouve! fo thei 
support of the trust fund of the 


CPP 


Fulton, Pittsburgh 
Tools Up for Big Pi ix 


Pittsburg v 
doesn't 
ations” to prevent 


Because he Want nere 
yhysical limi 
him from showing 
Ernest Stern, president of Asso 


the big pictures 


ciated Theatres here, is spending 
1} $150,000 to completely equip his 
Fulton Theatre to get the house 


big productions 
such studios as 


Century 


ready for all the 
being released by 
| Univer Twentieth 
Columbia and Allied Artists 

; Stern will close the house dow! 
|}on Feb. 1 to get ready for the hard- 
ticket run of Allied Artists Kl 
Cid” which 


opens on Feb. 22. In 
|}addition to putting in complete 
70mm equipment 


sal, Fox 


new from the 
projection booth to the screen, the 
house will have new air condition 
ing, new seats and a complete re- 
| decorating job. His seating capac- 
ity will be reduced from 1.635 to 
|} 1.485 with more room and a 
| ter seat being offered the 
tomers. 

Associated acquired the theatre 





bet- 
cus 


the Nixon. In between the road 
show pictures he will operate on 
his present grind policy. 





s 


in October and has been planning 


the refurbishing since that time 
Already scheduled for the house 
upon release are “Cleopatra” and | 
“Barrabas,” Stern said, amd that 
he will try to get all the big pic- 
tures from his companies that 
formerly went to the Warner or 


November B.0. Top, King of Kings; 
Tiffany Ranks 2d; ‘Devil’ for 3d; 
&j Bachelor Sag 





By MIK. WEAR 

VARIETY'S regular r Rly box- 
»f reports are 1 i each 
montl retrospect Based on 
}an average of 24 key situations, the 
source data constitute an adequate 
sampling of ¢ rent releases but 
a? not, of ) fully lefint- 
tive.”” An trdex of relative grossing 
strength tw the U.S.-Canada mar- 
kot this monthly repri loe noe 

pretend to express total rental 
With the end of the month 
|}helped by an unusually strong 
Thanksgiving holiday week, No- 
vember firstrun biz held up nicely 


| despite having to 


depend on many 
extended-runs for strength. Indica- 
tive of this is the fact that six of 
the Top 10 biggest vrossers had 
made their first showings in Octo- 
ber. Some of the fare re- 
leased late in the indicated 
brighter b.o ihead 
“King of Kings M-G), which 
hinted big potential at the wickets 
j in the first few engagements late 
} in October, shot into first place for 
the month. Playing on hardticket, 
this opus grosssed $907,000 in key 


screen 
month 
prospects 


cities covered by Variery for the 
| four weeks out in release. [t was 
| closely pressed by “Breakfast at 
Tiffany's” (Par which wound up 
in No. 2. “Breakfast.” which wag 
first in October racked up 
$830,000 ; 
“Devil at 4 O'Clock” (Col), 
fourth in October, copped third 
position “Comancheros” (20th) 


captured fourth place although out 
in release to any extent only two 
stanzas. In one of these weeks, 
however, it wound up in No. 1 spot. 

“Bachelor in Paradise’ (M-G) 
landed in fifth position, after rising 
as hich 


as third place in Vartety's 
weekly listings “Splendor in 
Grass” (WB), second in October, 
finished sixth, attesting to its stam- 
ina. “Back Street” ‘f long high 
on the list. and fifth in October, 
took seventh-nlace money 
“Susan Slad ¥ WB i new en- 
trant. captured eichth spo even 
though a hit spotts La Dolce 
Vita Astor which was sixth in 
the preceding mont! vound up 
ninth in November 
The Hust! ith third in 
October, stil! had enouch strength, 
to cop 10th place rown Without 


Continued on page 20 


Both Sides of Town, Once 
Novelty, Now ‘Necessity’s 
Distribs’ NY. Dilemma 


By their in use of the 
sroudwav- lorie ens late en- 
gagement for a New York firstrun, 
the major companies may well 
hi é ibbed a tiger b the tail- 
Vhicn they cant no safely let go 

rhis si estior made by a 
saies exec In one of the inajor com- 
panies whicl as been a champion 
of the dav-date practice He rea- 

jsons t it indir producers now think 
the distrib is giving him short 
| rift if his pic doesn't get the 
eastside date simultaneousls ith 
the Broadway date, and that the 
distrib is also afraid that if he 


doesn't go the dual-theatre route, 


the public wil! get the idea that 
the pic is not a prestige item 

As a result, savs the sales exec, 
more and more artie pix which 
don't belong on Broadwav are get- 
ting Broadwa firstruns, along 
with their eastside dates, and more 
and more mass audience “com- 
mercial” pix, are getting eastside 
dates. despite the fact that they 
are totally unsuited to the tastes 


of the posh eastside artie clientele. 


‘ , 

| Use FM for ‘innocents 

Recognizing the expanded FM 
listenership, especially in the keys, 
20th-Fox plans to go with stereo 
and hi-fi grooved spots on the 
megacycles for its “The Innocents” 
campaign 

Pic will dual Broadway-@ stside 
‘in January. 
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Seasonal Trend Trips L.A. Albeit 
‘Harbor’ OK $20,000; ‘Breakfast’ Hot 


$17,000, 7th: Kings’ 156, ‘Grass’ 116 


} at the Denver while “Blue Hawaii” 
also on 


Los Angeles, Dec. 5. ¢ 

L.A. firstruns are taking on grim 
proportions this week, with the 
doldrum season and lack of any 
fresh strength to militate against 
any flashy showing. Lone opener, 
“] Bombed Pear! Harbor,” shapes 
busy $20,000 or close in four thea- 


tres. However, three incoming | 
reissue bills are strictly from 
hunger. 

Of the holdovers, “Breakfast at 


Jiffany’s” still is great $17,000 in 
seventh session at the Chinese. 
“Blue Hawaii” is rated okay $16,- 


000 or close in second round in 
three houses. 
“Splendor in Grass” shapes 


bangup $11,000 in eighth stanza at 
Hollywood Paramount. “Two 
Women” looms handy in fourth 
frame at Vogue. “King of Kings” 
looks hep $15,000 in eighth round 
at Egvptian. 

Estimates for This Week 

Warren’s, Wilturn, Hollywood, 
Loyola (Metropolitan -SW -FWC) 
(1,757; 2,344; 856; 1,298; 90-$1.50) 
—‘“I Bombed Pearl Harbor” (Par) 
and “Then There Were Three” 
(Par). Busy $20,000 or near. Last 
week, Warren's, “Susan Slade” 
(WB), “Beyond All Limits” (Indie) 
(3d wk), $3,400. Wiltern with Or- 
pheum, Pix, Crest, “X-15" (UA), 
“Gun Street” (UA), $13,200. Holly- 
wood, Loyola with Hillstreet, El 
Rey, “Comancheros” (20th), “Sep- 
tember Storm” (20th) (2d wk), 
$21,700. 

Hawaii, Orpheum (G&S-Metro- 
politan) (1,106; 2,213; 90-$1.50)— 
“Great War” (Lope) and “Mary 
Had a Little” (UA) (reissues). Sad 
$5,000 or less. Last week, Hawaii, 


“Story Arnold Rothstein” (AA), 
“Brainwashed” (AA) (2d wk), 
$2,500. 


Four Star (UATC) (868; 90-$1.50) 
—‘Marty” (UA) and “12 Angry 
Men” (UA) (reissues). Dull $2,800. 
Last week, “Othello” (U) (2d wk-5 
days), $1,500. 

Crest, El Rey (State-FWC) (750; 
861; 90-$1.50)—“North By North- 
west” (M-G) and “Please Don’t Eat 
Daisies” (M-G) (reissues). Slim 
$4,000. 

Fine Arts (FWC) (631; $2-$2.40) 
—‘“Summer and Smoke” (Par) (2d 
wk). Lusty $9,000 or close. Last 
week, $12,000. 

Los Angeles, iris, Baldwin (Met- 
ropolitan-FWC-State) (2,019; 825; 
1,800; 90-$1.50)—“Blue Hawaii” 
(Par) and “Desert Warrior” (Indie) 
(2d wk). Okay $16.000 or near. 
Last week, $27,400. 

Pix (Prin) (756; 90-$1.50)— 
“X-15” (UA) (2d wk) and “Butter- 
field 8” (M-G) (reissue). Slight 
$2,400. 

Beverly (State) (1,150; 90-$2)— 
“Town Without Pity” (UA) (3d wk). 
Fair $5,000. Last week, $6,500. 

Hillstreet (Metropolitan) (2,752; 
$0-$1.50) — “Comancheros” (20th) 
and “September Storm” (20th) (3d 
wk). Fairish $4,300. 

Vogue (FWC) (810; 90-$1.50!— 
“Two Women” (Embassy) (4th wk). 
Handy $5,000. Last week, $5,400 

State, Fox Wilshire (U: A" ['C-FWC) 
(2.404; 1,990; $1.25-$2)—“Ben-Hur” 
(M-G) (5th wk). Good $9,100. Last 
week, $15,500. 

Warner Hollywood (SW) (1,316; 
$1.25-$2)—“‘Back Street” (U) (6th 
wk). Fair $6,000. Last week, $6,500. 

Warner Beverly (SW) (1,316; 90- 
$1.50)—“Devil at 4 O'Clock” (Col) 
(7th wk). Sturdy $7,000. Last week, 
$8,500. 

Chinese (FWC) (1,408; $2-$2.40) 
—‘Breakfast at Tiffany’s’” (Par) 
(7th wk). Still great at $17,000 or 
near. Last week, $23,800. 

Egyptian (UATC) (1,392; $1.25- 
$3.50)—“King of Kings” (M-G) (8th 
wk). Hep $15,000. Last week, 
$18,100. 

Holtywood Paramount 
(1,468; 90-$2)—“Splendor in the 
Grass” (WB) (8th wk). Bangup 
$11,600. Last week, $13,500. 

Pantages (RKO) (1,513; $1.25- 
$2.75)—“‘Spartacus” (U) (59th wk). 
Down to $6,500. Last week, $10,900. 

Music Hall (Ros) (720; $2.40- 
$2.75)—"‘La Dolce Vita” ‘Astor) 
(21st wk). Solid $5,200. Last week, 
$6,200. 





(State) 








Key City Grosses | 


Fstimated Total Gross 
This Week 





$2,149,900 
(Based on 22 254 
theatres, chiefly first runs, in- | 
cluding N.Y.) | 
Last Year er $2,301,200 
(Based on 24 cities and 252 
theatres). 


cities and 








‘Bachelor’ Lusty; 


$18,000, St. Loo 


St. Louis, Dec. 5. 

Mighty few new entrants here 
this stanza, with bulk of strength | 
concentrated in holdovers and ex- | 
tended-runs. “Mr. Sardonicus” 
looks fair at Mid-City while “Long 
Short and Tall” looms good at | 
Pageant. | 

“Splendor in Grass” is big in|‘ 
seventh session at Esquire while 
“Bachelor in Paradise” shapes 
socko in second at State. “Break- 
fast at Tiffany’s” is rated good in | 
fourth at the Fox. 

Estimates for This Week 

Ambassador (Arthur) (2.970; 90- 
$1.25)—“Susan Slade” (WB) i2d | 
wk), Fine $12,000. Last week, $16.- 
000. 

Apollo, Art (Grace) (700; 90-$1.25) 
—‘“Tunes of Glory” (Lope) (5th | 
wk). Average $1,500. Last week, 
$2,000. 

Esquire (Scuchart-Levin) (1,800; | 
90-$1.25) — “Splendor in Grass” 
(WB) (7th wk). Big $7,000 or near. 
Last week, $8,000. 

Fox (Arthur) (5,000; 90-$1.25) — 
“Breakfast at Tiffany’s” (Par) (4th 
wk). Good $12,000. Last week, $15,- 
000. 


Loew’s Mid- City (Loew) (1,160; | 
60-90) — “Mr. Sardonicus” (Col). 
Fair $8,000. Last week, “X-15" | 
(UA), $6,500. 

State (Loew) (3.600; 60-90) —} 
“Bachelor in Paradise’ (M-G) and | 
“Secret of Deep Harbor” (UA) (2d } 
wk). Hotsy $18,000. Last week, 
$25,000. 

Pageant (Arthur) (1.000; 90-| 
$1.25)—“Long, Short, Tali” (Indie). 
Good $3,000. Last week, “Loss “4h 
Innocence” (Col) (2d wk), $2.000. 

St. Louis (Arthur) (3,800; 75- 90) | 

—‘Blue Hawaii” (Par) and “Purple | 
Hills” (Indie) (2d wk). Fair $9,000. | 


Last week, $13,000. * 
Shady Oak (Arthur) (760; - 
$1.25)—“Doctor in Love” finde ) 


(2d wk). Strong $3,000. Last week, | 
$4,000. ‘ 





‘Comancheros’ Boffo 76, 
Pitt; ‘Kings’ 1236, Ath ox 


Pittsburgh, Dec 
Biz is generally offish this round | 
with no newcomers aroun = to perk 


up the overall total Call Me} 
Genius” at Squirrel Hill shapes | 
| hotsy in second round. “Coman.- | 


cheros” 
— “Bachelor in Paradise” 
tinues loud in fourth at 
“Back Street’ is still 
session at Fulton. 

remains “King of Kings” 


con 
Penn. | 
good in fifth 


Fulton (Associated) 
$1.50)\—“Back Street” 
Good $5.000 or over. 
$7,000. 

Gateway (Associated) (1,900; $1- 


(1,635; $1- 
(U) (5th wk 
Last week 


$1.50)—“Comancheros” (20th) (3d 
wk). Boff $7,000 or better. 

Penn (UATC) (3,300: $1-$1.50)— 
“Bachelor in Paradise” (M-G) (4th 
wk). ° Fine $9,000. Last week 
$10,000. 


Shadyside (MOTC) (750; $1.25)— 
“Cold Wind in August” (20th) (2d 
wk). Warm $3,100. Last week, 
$3.500. 

Squirrel Hill (SW) (834; $1.25)— 
“Call Me Genius” (Cont) (2d wk) 
Hot $3,000. Last week, $4,400. 

Stanley (SW) ($3,700; $1-$1.50)— 
“Blue Hawaii’ (Par) (2d wk). Limp 
$6,000. Last week, $13,500. 

Warner (SW) (1,516; $1.50-$2.75) 
—“King of Kings” (M-G) (4th wk). 


Tall $12,500 but off last week's 
pace of $18,000. 


; 000 o1 


| week, 


| (7th wk). 


stays big in third at Gate- | « 


Top holdover | 
in fourth | 
week of hardticket run at Warner | 


Estimates for This Week | 
| 
| 





‘Mask’ Fine $12,000 In 
Denver; Wayne 116, 2d 


Denver, Dec. 5. 
Only one newcomer here this 
round, with town overloaded with 
holdovers. It is “The Mask,” which 
shapes nice at Paramount. ‘“Co- 
mancheros” looms fancy in second 


is rated trim at Orpheum, 
first holdover stanza. 
Estimates for This Week 

Capri Art (Art Theatre 
(238: $1.25)—-"Not Tonight Henry” 
Indie) (3d wk). Stout $2,700. Last 
week, $3,800. 

Centre (Fox) (1,270; $1.25-$1 45) | 
—‘Bachelor in Paradise” ‘(M-G 
(3d wk). Okay $7,500. Last week, 
$9.000 

Cooper 
$2.50)—' 
(Cinerama) 
close. 


(Cooper) (814; $1.65- 
Seven Wonders of World” 
7th wk). Great $14,- 

Last week, $15,000. 
Denham (Indie) (800; $1.25- 
$2.50)\—"‘King of Kings” (M-G) 
(4th wk). Okay $7,500. Last week, 
$10,500. 

Denver (Fox) (2,432; $1.25)— 
“Comancheros” (20th) (2d wk). 
| Nice $11,000 for John Wayne pic. 
Last week, $20,000. 

Esquire (Fox) (600; $1.25— 
“Watch Your Stern” (Indie) (2d 
wk). Okay $1,600. Last week, $3,- 
100. 

Orpheum 


2 


(RKO) (2,690; $1.25- 
$1.45)—“Blue Hawaii” (Par) and 
‘Desert Warrior” (Indie) (2d wk). 
Thim $11,000. ast week, $28,000. 
Paramount (indie) (2,100; 90- | 
$1. 25)—**Mask” (WB) and “Magic | 
Boy” (M-G). Nice $12,000. 
“X-15" (UA) and 
Street”_(Indie), $10,000. 
Towne (Indie) (600; $1.25-$1.45) 
—‘Greyfriar’s Bobby” (BV) (7th} 
wk). Fair $2,000. Last week, $2,500. 
Bluebird (Fox) (550; $1.25-$1.45) 
“La Dolce Vita’ (Astor) (m.0.) | 
Stout $1,700. Last week, 


“Gun 


subruns, 





D. C. Skids But ‘Hawaii’ 
Hotsy 206, Wayne Good 
116, 2d; ‘Bachelor’ 8: G 


Washington, Dec. 5. 
Trade on mainstem is on the} 
skids currently with product most- 


ly on the mild side after a Thanks- 


giving round that saw only a faint 
upbeat Of the newcomers, “Blue 
Hawaii,” day-dating two Stanley 
Warner locations, looms socko. 
Only other new entries, “Roman 
Balcony” at the Apex and “Big 
Money” at the MacArthur, shape 
dull, 

Despite a world preem sendoff, 
*X-15” at Keith’s is nosing down 
after failing to set any marks its 
initial stanza. “Breakfast at Tif- 
| fany’s” still has sturdy legs, going 
into its eighth Ontario lap. 
Side Story” 
| round. 

Estimates for This Week 

Ambass2dor-Metropolitan 
(1,480; 1,000; $1-$1.49)—“Blue [a- 
waii” (Par). Sock $20.000 or near. 
Last week, “Susan Slade” (WB) ‘(2d 
wk), $10,000. 

Apex (K-B) (940; $1-$1.25)— 
oo Balcony” (Cont). 

wast week, “Frantic” 

a im ol 2d wk), $3,000. 

Capitol (Loew) (3,420; 
—“Bachelor in Paradise” 
3d _ wk). 
$11,000. 
Keith’s (RKO) (1.839; $1-$1.49)— 
X-15” (UA) (2d wk). Okay $8.000 
after $12,000 opener. 

MacArthur (‘(K-B) (900; $1.25)— 
“Big Money” (Lope). So-so $4,500 
Last week 
wk), $4,000. 

Ontario (K-B) (1,240; $1-$1.49)— 
a ‘eakfast at Tiffany's” (Par) ‘8th 

k). Fast $7,000. Last week, 
$9. 800. 

Palace ‘Loew) (2,390; $1-$1.65)— 
“Comancheros” (20th) (2d wk). 
| Good $11.000 after $16,500 opener 

Playhouse (‘T-L) (459; $1.49- 
$1.80)—“‘Don Quixote” (M-G) (3d 
wk). Mild $3,800. Last week, 
$4.300. 

Plaza 
“Naked 
wk) 
$3.700. 

Town (King) (800; $1-$1.25)— 
“Beware of Children” (AI). Thin 
$3,000. Last week, $4,300. 

Trans-Lux (T-L) (600; $1.49- 
$1.80)—“Devil at 4 O’Clock” (Col) 
(7th wk). » sented $4,000. Last 
week, $4,300 

Uptown (SW) (1,300; $1.65-$3)— 
“West Side Story” (UA) (3d wk). 
Big $19,000. Last week, $22,000. 

Warner (SW) (1,440; $1.80-$2.75) 
—"“King of Kings” (M-G) (5th wk). 
Fine $10,000. Last week, $11,500. 


(M-G) 


(T-L) 
and Wicked” 
Good $3,500. 


Indie) 
Last week, 


Guild) | 


Last | 


“West | 
still is smash in third | 


SW) | 


Frail | 


$1-$1.49) | 


Okay $8,500. Last week, | 


“The Mark” (Cont) (2d | 


459; $1.49-$1.80)— | 
(3d |‘ 


Bombed Light 106, Det.; ‘Breakfast’ 
Bright $13,000, Uth; Hawaii 156, 3d 


Detroit, Dec. 5. 
Biz here, while remaining good 
overall, seeks a lower level this 
week as holdovers begin to lose 
part of their appeal. Only new- 
comer, “I Bombed Pear! Harbor” 





Broadway Grosses 


Estimated Total Gross 








| This Week ote $503,600 | shapes modest at the Palms. “Pii- 
(Based on 32 theatres) | low Talk” and “Operation Pet'i- 
Last Year $482,700 | coat” return for another run, with 


“Blue Hawaii” hol: s 
at the Michigan, 


biz just good. 
well in third 


(Based on 27 theatres) _ j 





“Breakfast at Tiffany’s” contin- 

ues to glitter in seventh round at 

‘Hawaii us Madison. “Susan Slade” is smart 
in second frame a. Grand Circus. 


“King of Kings” stays on an even 
keel in fifth at the United Artists. 
Estimates for This Week 


Philly; Wayne 11G 





Fox (Wyodmont) (5,041; 75-$1.49) 
Philadelphia, Dec. —‘‘Comancheros” (20th) and “P 
City is hampered by a fact of | ple Hills” (20th) (3d wk). Okay 


| holdovers and extended-runs this | $10,000. Last week, $13,500. 


| session. One of few new entrants Michigan (United Detroit) 
| “Blue Hawaii.” is faring nicely at | (4.036; $1.25-$1.49)—“Blue Hawaii” 

the Fox. “Back Street” shapes | (Par) and “Invasion Quartet” (Par) 
| trim in fourth at Stanley while | (3d wk). Good $15,000. Last week, 
| “Comancheros” is rated big at | $16.000. 

Stanton in third round. Palms (UD) (2.955; $1.25-$1.49) 
| Both “West Side Story” and |—‘“Bombed Pearl Harbor” (Par) 
“King of Kings” continue strongly | and “Then There Were Three” 
jon longruns. 3reakfast at Tif- | (Indie). Mild $10,000. Last week, 
| fany’s” shapes sturdy in seventh | “X-15” (UA) and “Gunstreet” 
| at Arcadia. (UA), $12,000. 

Estimates for This Week Madison (UD) (1,408;  $1.25- 
Arcadia (S&S) (620; 95-$1.80)— | $1.49) — “Breakfast at Tiffany's” 





“Breakfast at Tiffany's” (Par) (7th | (Par) (7th wk). Sparkling $13,000. 


|wk). Nice $10,000. Last week, | Last week, $14,000. 

$14,000. Grand Circus (UD) (1,400; $1.25- 
| Boyd (SW) (1,536: $2-$2.75) — | $1.49)—‘“‘Susan Slade” (WB) and 
| “King of Kings’ (M-G) (6th wk). “World by Night” (WB) (2d wk). 
| Good $13,000. Last week. $19,500. Good $13,000. Last week, $15,000, 

Fox (Milgram) (2.400: 95-$1.80)— Adams (Balaban) (1,700; $l- 
| “Blue Hawaii” (Par). Fine $12,000. | $1.25) — “Bachelor in Paradise” 
| Last week, “Devil at 4 O'Clock” | (M-G) (5th wk) Oke $6,500. Last 
(Col) (6th wk), $11,006. week. $7,500. 

Goldman (Goldman) (1.000; 95- United Artists (UA) (1.6¢ rh 
| $1.80) —"Susan Slade” (WB) (2q | $1.50-$3)—“King of Kings” (M-G) 
wk). Off to okay $9,000 or near, | ‘5th wk). Steady $12,500. Last 
Last week, $17,000. week, $12,700. 

Midtown (Goldman) (1,200: $2- Music Hall (Cinerama, Inc.) 
$2.75)—“West Side Story” (UA)! (1.208; $1.20-$2.65) — “Windjam- 
(4th wk). Still sock at $18.000 or | ™er” (NT) (reissue) (11th wk). 
| close. Last week. $24,000 Swell $19,500. Last week, same. 

Randolph (Goldman) (1.200: 95- Trans-Lux Krim_ (Trans-Lux) 
$1.80)—“Twenty Plus Two” (AA) | (1,000; $1.49-$1.65)—“A Cold Wind 
Fair $8,000. Last week, “X-15"|in August” (20th) (2d wk). Okay 





| (UA), $10,000. $4.500. Last week. $5,000. 
Stanley (SW) (2,500: 95-$1.80)— Mercury (UM) (1,465; $1-$1.50) 
“Back Street” (U) (4th wk). Trim |—‘‘Pillow Talk” (U) and “Opera- 
| $10.000. Last week, $13.500. | tion Petticoat” ‘U) (reissues). Good 


a 000. Last week, “Back Street’ 


| 
| 
| Stanton (SW) (1,483: 95-$1.80)— 
, $8,000 in ficth week. 


“Comancheros” (20th) (3d wk). Big | ¢ 
$11,000 or near for John Wayne | 
Last week, $14,000 





| ° 
| pic 
Studio (Goldberg) (383; 95-$1.80) | Hub Do it ‘Town’ 
BR ..4 Squad” (Indie) and | q wn Aleit own 
| “Naked Holiday” (Indie) (reissues). | Ok 106: a h 4 
io $5,000. Last week, ked in | ay ’ omanc eros 
sinners” (Indie) and “Naked in VY; ’ 
Deep” (Indie) (2d wk), $5.000 Fast 116, Kings 146 
| Trans-Lux (T-L) (500; 95-$1.80) Boston, Dec. 5 
| — “Purple Noon” (Times) (3d wk ‘ With stores open every night 
| Fine $3,800. Last weck, $4.200 until Xmes, shopping crush _ is 
. iking (Sley ’ (1.000; 75-$1.80)— | heavy and film theatres are pick- 
| “Carmen Jones” (20th) and “Say | ing up some extra business. How- 
| One for Me” (Indie) (reissues). oll general biz is on the mild 
bonnie gereme Rong week, “Seven | side now with buying for gifts in 
pine irom He 20th) (2d wk), | full swing. One of few new entries 
siglo : | is “Town Without Pity,” okay at 
World (R&B-Pathe) (483: 95-| Astor. “Pirate of Black Hawk” is 
$1.80)—“Devil’s Eve” (Janus) (2d | passable at Paramount. 
| wk). Good $3,500. Last week,| “Blue Hawaii” is fair in  sec- 
| $4.500. = at the Met. “Bachelor in Pa 
és ar jalise”’ shapes good at Orpheum : n 
2 Women’ Geed S7 000, | second. “Comancheros” is stout 








- 6 the Memorial in its first holdover. 
| Seattle; Susan’ 6G, : 2d Big winner is still “West Side 
Seattle, Dee. 5. |Story,” roadshowing at the Gary 
| New entrants are the exception | in fifth round. 

this session. Best of the pair is} “Breakfast at Tiffany's” is hold 
| ‘Two Women,” rated good at Coli- }ing big in eighth at the Capri. 
| Seum. “Loss of Innocence” looms Estimates for This Week 
| mild at Musie Box. “Comancheros” Astor (B&Q) (1,170; 90-$1.50) — 
| Shapes hotsy in second at Fifth] town Without Pity” (UA). Okey 
Avenue ,while Blue Hawaii” jooks $10,000. Last week, “Splendor in 
}fine in second at Peramount, | Grass” (WB) (7th wk), $10,000 
Estimates for This Week | Beacon Hill (Sack) (678: $1- 
Blue Mouse (Hamrick) (739: aa -—eiaias . - Son ee 
$1.50)-—“Susan Slade” (WB) $1.50) — Closed for refurbishing. 
: : Reopens Dec. 22 with “One, Two, 
| wk). Sturdy $6,000. Last week, Plt TI ” F 
| 300. — {er ans 
__Coliseum_ (Fox-Evergreen) i leaaeanas ang ag et 
870; | $1-$1.50) aa “Two Women” | dise” (Cinerama) (reissue) (7th 
(Embassy) and “Pirates of Black-| we). Sixth week was good $8,000 
hawk” (Indie). Good $7,060 or near. Capri. (Sack) (900: $1-$1.50) — 
i week, “Sardonicus” (Col), $6,-| “Breakfast at Tiffany’s” (Par) (8th 
‘ rk) q 9 a act 
Fifth Avenue’ (Fox-Evergreen) pence ——e = ae. ts 
2.500; $1-$1.50) — “Comancheros” | Exeter (Indie) (1.376: 90-$1.49)— 
(20th) (2d wk). Hep $7,500 or close. | “Devil's Eve” (Indie) (5th wk). 
Last week, $12,400. _ Fourth week was nice $6,500. 
Music Box (Hamrick) (738: $1- Fenway (Indie) (1.350: $1.50) — 
$1.50)—“Loss of Innocence” ‘Col).|“Girl With Suitcase” (Ellis) (4th 
Mild $2,500. Last week, “X-15”" | wk). Oke $3,000. Last week, ditto 
(UA), $3,100. Gary (Sack) (1.227; $1.50-$3) — 
Music Hall (Hamrick) (2.200; $1-| “West Side Storv” (UA) (5th wk) 
$1.50) — “Bachelor in Paradise” | Hotsy $25,000 on 10 shows, Last 
(M-G) (3d wk). Good $5,000 in 5| week, $35,000, new record, with 
days. Last week, $7,700. 14 performances. ; 
Paramount (Fox-Evergreen) (3,- Kenmore (Indie) (700; $1.50) — 
000; $1-$1.50) — “Blue Hawaii’ |“Truth” (Kings) (5th wk). Oke $7,- 
(Par) and “Man-Trap” (Par) (2d/500. Last week. $8,500. 
wk). Fine $8,000. Last week, $14,- Metropolitan (NET) (4,357; 90- 
400. (Continued on page 17) 
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Chi Bright; ‘Errand’ Solid $25,000 
For 2d: From Hell’ Fine $17,000: 
Raft’ Loud 206; Bachelor’ 14G, 5th 





Chicago, Dec. 5. 

First run tone is generally bright 
this round. Although new arrivals 
are scarce a handful of hefty hold- 
overs is sweetening the take. Lead- 
ing the pack is “Errand Boy,” 
notching a solid $25,000 in its first 
Chicago holdover session. 

Of the newcomers, Roosevelt's 
tandem of “Seven Women From 
Hell” plus “Armored Command” is 
registering a fine $17,000. World 


preem of Chi-produced “True Gang 
Murders” and “The Risk” will pull 
an okay $4.500 at the Monroe. Re- | 
issued “Red Shoes” is eveing a nice | 


$3.000 opener at the Cinema 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 








‘Hawait Hep 106, 








“George Raft Story” is shaping 
a potent United Artists second, 
with “Susan Slade” rating a swift ‘ * 
ditto week at State-Lake. ‘““Coman- 7 
cheros” is rated sharp in third Prov.: Susan 7 
Oriental canto 
“Bachelor in Paradise” is grab- Providence, Dec. 5. 
bing nifty fifth round coin at the Elvis Presley is picking up 
Voods. and “La Dolee Vita” on; where he left off and giving Strand 
popscale. continues strong in fifth| a hefty week with his_ starrer, | 
stanza at the Loop. “Breakfast At| “Blue Hawaii.’ Next is Majestic’s | 
Tiffany's” remains bright in sev-| “Susan Slade hep in second. 
ent Esquire week, with “Two| Albee’s “Comancheros” looms mild 
Women” registering a pleasing} in second. Elmwood’s fourth of 
seventh at the Surf “Two Women” is rated good. 
On the hardticket front, “King Estimates for This Week 
of Kings” is shaping to get a tardy Albee (RKO) (2,200; 65-90)— 
Todd seventh session. “Comancheros” (20th) and “Silent 
Estimates for this Week Call” (20th) ‘2d wk). Mild $4,000 
Carnegie (‘Telem’t) (495: $1.25-! after $6,500 in first 
$1.80'\—“ Make Mine Double” (In- Elmwood Snvder) (724: 65-90) 
aes = _ Mild $2,700. Last) «Two Women” (Embassy )(4th 
prea cole *k). Good $3,500 ir s $4,0( 
Chicago "B&K) (3.900; 90.81.90] "j,GO0d $8.00, Thind was $4,000, 
—‘Errand Boy” (Par) (2d wk).| «susan Slade” (WB) and “King In 
Hefty $25.000. Last week, $47,000. Shadow” (Indie 2d wk). Happy 
mpeunema _(Stern) (500; $1.50'— | $7,000 after $8,000 in first. 
Red Shoes” (Cont) (reissue). Fine| " State (Loew) (3,200; 65-90)— 
$3.000. Last week, “Modigliani” | «pachelor In Paradise” (M-G) (2d 


(Cont) $2.700 
Esquire ‘H&E Balaban) (1,350; 
(Continued on page 17) 


Balto Fair; ‘Hawaii’ OK 
$7,000, ‘Susan’ Mild 5G, 
‘Bachelor’ 6G, All 2d 


Baltimore, Dec. 5. 
Situation is just fair this week 
with no new product on tap. Best 
of the lot are “Blue Hawaii,” pas- 
sable in second week at the Hippo- 





drome, “Bachelor in Paradise,” 
good in same at the Town and 
“Splendor in Grass” steady in 


at the Charles. 

is dull in second 
Stanton, “Coman- 
cheros” is only fair in second at 
the Mayfair and “Loss of Inno- 
cence” is nice in second at the 
Little. “Saturday Night and Sun- 
day Morning” is holdigg nicely at 
Playhouse in fifth week. 

Estimates for This Week 


eighth 
“Susan Slade” 
round at the 


Aurora (Rappaport) (367; 90- 
$1.50\—"'Fruits of Summer” (In- 
die Fair $1,500. Last week, 
“Apartment” (UA) and “Elmer 
Gantry” ‘UA) (reissues), $1,000. 

Charles ‘Fruchtman) (500; 90-| 
$1.80'\—“Splendor in Grass” (WB) 
(8t wk Steady $5,000. Last 
week, $5,500 

Cinema (‘Schwaber) (460; 90- 
$1.50! — “From Roman Balcony” 


(Cont) (2d wk). 
week, $1,500 
Five West 
$1.50'\—"“The 
wk Good 
$2.000 

Hippodrome (Rappaport) 
90-$1.50) — “Blue Hawaii” 
(2d wk). Fairish $7.000 
$13,000. 

Little (Rappaport) (300; 
$1.50 —“Loss of Innocence” 
(2d wk leasing $2,200. 
week, $2.000 

Mayfair ‘Fruchtman) (750; 90- 
$1.50 ‘Comancheros” (20th) (2d 
wk Down to fair $5,000. Last 
week, $7,500 

Playhouse 


Oke $1,200. Last 
(435; 
(Cont) 
Last 


90- 
(3d 
week, 


(Schwaber) 
Mark” 
$1,500. 


(2,200; 
(Par) 


(Col) 


Schwaber) 
$1.50'—“‘Saturday Night 
Morning” (Cont) (5th wk). 
$1.700. Last week, $2,500. 

Rex (Freedman) (500; $1.50)— 
“Naked Holiday” (Indie) and “Mor- 
als Squad” (Indie) (3d wk). Nice 
$2,000. Last week, $3,500. 

Stanton ‘Fruchtman) (2,800; 90- 
$1.50'\—“‘Susan Slade” (WB) (2d 
wk Mild $5.000 Last week, 
7.500 

Town (Rappaport) 
$150' — “Bachelor 
(M-G 2d 
week, $11,000 


(355; 90- 
Sunday 
Good 


(1,125; 90- 
in Paradise” 
Fair $6,000.. Last 


Last week, | 
90- | 


Last | 


wk). Fair $6.000. First was $8,500. 

Strand (National Realty (2,200; 
90-$1.25)—“Blue Hawaii” (Par). 
Looks sock $10,000 or over. Last 
week, Devil At 4 O'Clock” (Col) 
(2d wk), $6,000 


‘Sardonicus’ Good 136, 
Frisco; ‘Breakfast’ 9G 


San Francisco, Dec. 5. 

Firstrun trade currently is sat- 
isfactory here, with “Blue Hawaii” 
still big in second round at the 
St. Francis. One of few newcomers, 
“Mr. Sardonicus” shapes good at 
Paramount. “La Dolce Vita” on 
subrun at United Artists shapes 
okay in first. “Bréakfast at Tif- 
fany’s’”’ looms fancy in sixth at the 
Alexandria. 

Estimates for This Week 

Golden Gate (RKO) (2,859: $1.25- 
$1.50\—"‘Fear No More” (Indie) 
and “Force Of Impulse” 
Slow $6,000 in 6 days. Last week, 
“Can-Can” (20th) and “Carousel” 
(20th) (reissues), $8,500. 

Fox (FWC) (4.651; $1.25-$1.50)— 
“Comancheros” 
(20th) (3d wk). Okay $6,500 for 5 
days. Last week, $12,500. 
| Warfield Loew) 

$1.50\—“Bachelor In 
}(M-G) (3d wx). Fair 
| week, $10,000. 

| Paramount (Par) (2,646: $1.25- 
$1.50)\—“‘Mr. Sardonicus” (Col 
| “Valley Of Dragons” (Col). Good 
{ $13,000. Last week. “Susan Slade” 
|(WB) and “Let’s Rock” (WB) (2d 
wk), $11,500. 

St. Francis (Par) (1,400; $1-$1.75) 
—‘“Blue Hawaii” (Par) (2d wk Big 
$15,000. Last week, $22,000. 

United Artists ‘No. Coast) (1,151; 
| $1.25-$1.50)—“‘La Dolce Vita” (As- 
tor. Okay $7.000. Last week, “X- 
15” (UA), $7,200. 








Paradise” 
$7,000. Last 


Vogue ‘S. F. Theatres) (364; 
$1.50).—“‘Don Quixote” (Indie) (6th 
wk Good $2.000. Last week, 
$2.200. 


Larkin (‘A-R 
“From Roman Balcony” (Cont) (2d 


(Indie). | 





| 


and | 


| 


400; $1.25-$1.49)— | 


|wk). Good $2.900. Last week, | 
| $3,200. | 
| Clay (A-R) (400; $1.25-$1.49)~— 
“The Mark” (Cont) (6th wk), Hep 


$3,000. Last week. $3,200. 


| —“Love 
(2,656; $1.25- | 


‘DAUGHTER’ FAST 96, 
TORONTO; ‘KINGS’ 166 


Toronto, Dec. 5. 

With only one newcomer at ma- 
jor deluxers this week, “No, My 
Darling Daughter” is off to a good 
start at the Hyland. But hold- 
overs currently are spotty. “Bach- 
elor in Paradise” is hefty in sec- 
ond stanza. “The Hustler” an 
“Comancheros” shape fast to fair. 
“King of Kings” is sock in sixth 
round at the University. 

Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50) 
—‘‘Hustler” (20th) (3d wk). Hefty 
$10,000. Last week, $12,000. 

Eglinton (FP) (918; $1.50-$2.50) 
—‘Windjammer” (NT) (50th wk). 
Steady $6,500. Last week, same 

Fairlawn (Rank) (1,165; $1.25- 
$1.50)\—“Guns of Navarone” (Col) 
20th wk). Big $6,500. Last- week, 
$7,000 

Hollywood (FP 
—‘Splendor in Grass” 
wk Good $6,000. 
$7,000 

Hyland (Rank) 


(1,080; $1-$1.50 
(WB) (8th 
Last week, 


(1,357; $1-$1.50) 
—"‘No, My Darling Daughter” 
(20th). Lusty $9,000 or near. Last 
week, “Dentist on Job” (20th) (4th 








wk). $5.000 
Imperial (FP) (3,206; $1-$1.50)— 
“Comancheros” (20th) (3d wk). | 
Fair $8,500. Last week, $9,500. | 
Loew’s (Loew) (1,641; $1-$1.50 


—‘Bachelor in Paradise” (M-G 
(2d wk). Hefty $11,000. Last week, 
$14.500. 

Tivoli (FP) 
“King and I” 
wk Fine 
$8.000 

Towne (Taylor) (693; 90-$1.25)— 
“Two Women” (IFD) (7th wk). 
Good $3,000. Last week, $3,500. 

University (FP) (1,556; $1.50- 
$2.75)\—"King of Kings’ (M-G) 
(6th wk). Smash $16,000. Last 
week, same 

Uptown (Loew) (2.453; $1-$1.75 
—"X-15° (UA) (2d wk). Poor $4,000. 
Last week, $5.000. < 

ee) 


‘Hawail’ Hot 8146, 
Cincy; Hope 7146 


Cincinnati, Dec. 5. 

Early pinch of Yule shopping is 
apparent in the spotty trade this 
session. Besting the tide are hold- 
overs “Susan Slade” and “Coman- 
cheros” 
Hawaii” and “Bachelor in Para- 
dise"’ in second rounds. “King of 
Kings” bids fairish in third week 
of road showing. Twin Drive-In 


970; 
(20th) 
$7,000. 


75-$1.23)— 


Last 





in third weeks and “Blue | 


| the 


(reissue) (3d | 
week, | 
}an okay 


Victoria 


| 


|—‘‘Bachelor in 


rates oke with “Hustler” and 
“Wild River” subruns on west 
screen. Some downtown houses | 
are catching part of Sunday 


crowds viewing department store 
windows and Fountain Square in 
Noelgglitter. 
Estimates for This Week 
Albee (RKO) 
“Susan Slade” (WB) (3d wk). Okay 


$8,000. Last week, $9,000. 
Capitol (SW-Cinerama) (1.400; 

$1.25-$2.75) — “King of Kings” 

(M-G) (3d wk). Passable $11,500. 


20th) and “Misty” | Last week, $13,000. 


Esquire Art (Shor) (500; $1.25 
and Frenchwomen” (In- 
die) (3d wk). Oke $1,100. Last 


week, $1,700 


| wk This 


Grand (RKO) (1,300; $1-$1.25)— | 


“Comancheros” (20th) (3d 
Firm $6,000. Last week, $6,500. 

Guild (Vance) (300; $1.25)—‘Pic- 
nic on Grass” (Indie) (2d wk). 
so $1,400 after $1,500 preem. 

Hyde Park Art (Shor) (500; 
$1.25) — “Weekend With Lulu” 
(Col) (2d wk). Mild $800 following 
$1.500 bow. 

Keith's (Shor) (1,500; 90-$1.25 
—“X-15" (UA). Thin $5,000. Last 
week, “Greyfriars Bobby” (BV) (2d 
wk', $7,000. 

Palace (RKO) (2,600; $1-$1.25)— 
“Blue Hawaii” (Par) (2d wk). 
Swell $8.500. First week, $11,000. 

Twin Drive-In (Shor) (600 cars 
each side: 90c\—West: “Hustler” 
(20th) and “Wild River” (20th) 
(subruns). Okay $4,500. Last week. 
“Guns of Navarone” (Col) and “3 


wk). | 


So- | 


Worlds of Gulliver’ (Col) (sub- 
runs), $5,500. East: “Fly” (20th), 
“Snider” (AA) and “Bat” (UA) 
| (reissues Friday, Saturday and 
Sunday only. Swell $4,000. Full 
week operation resumes after holi- 
davs. T.ast week, “Teenage Mil- | 


Alexandria United California) | 
| (1,610; $1.49-$2)—“Breakfast At | 
| Tiffany’s. (Par) (6th wk), Fast | 
$9.000. Last week, $11,500. 

Presidio (Art Theatre Guild) 


(774; $1.25)—“Doctor In Love” (n- 


lionaire’ (U) and “Gun Street” 
(UA), $7,500. 


Valley (Wiethe) (1,200; $1-$1.50) 


| Wk 


| die) (3d wk) Last week, $5,500 —“Bachelor in Paradise’ (M-G) | 
| Coronet United California) | (2d wk). Swell $7.500 for Bob 
| 1,250; $1.80-$2.75) — “King Of] Hope starrer. Last week. $19,000 


| Kings” (M-G 6th wk 


Dandy 
1 $11,000. Last week, $10,000. 


| 


cushioned by two extra afternoon 
showings 


| 


| week. Holds until “Roman Spring” | 


(3,100; $1-$1.50)— | (WB) comes in next, likely just be- 


Xmas Shopping Sloughs B way But 


‘Drum Song’ Big 


140, Story’ Wow 


$47,000; ‘Summer’ Rousing 326, 3d 


Pre-Yule -influences are being 
felt this session at Broadway first- 
runs, as Christmas shopping start- 
ed off with a vengeance right after 
Thanksgiving. Downbeat seems all 
the more drastic after the sharp 
upbeat for the preceding holiday 
stanza. There are no new entries 
to help bolster trade, exhibitors 
being wary of starting new pix un- 
til just before Xmas. 

Still racking up the most coin 
and making the best showing is 
“Flower Drum Song” with stage- 
show at the Music Hall, where a 
big $140,000 looks likely for cur- 


rent (4th) week. Pie goes a fifth 
session. “Summer and Smoke” is} 
holding comparatively well with 


$32.000 in third stanza, daydating 
the DeMille and arty Sutton. 

“Paris Blues” did an okay $19.- 
000 in fourth round at the Astor, 
and is now in its fifth week. “Devil 
at 4 O'Clock” looks fine $19.000 
for seventh week at the Criterion, 
and is staying on. 

“West Side Story,” going against 
trend, still is capacity with 
$47,000 in current (7th) session at 
the Rivoli. “King of Kings” con 


| tinues smash with $28,000 in eighth 


week at the State. 


“Bachelor in Paradise” is off to 


$20,000 in third stanza at 
the Capitol. “Splendor in Grass” 
wound its eighth session at the 
and arty Trans-Lux 52d 
Street with a fine $23,500, 
especially solid at the latter. 

“Comancheros” 
$20.000 in fifth round at the Para- 
mount, but stays on. “Susan Slade” 
is down to a mild $13.000 or less in 
fourth week at the Warner. Previ- 
ous week was helped not only by 
the holiday week crowds but by 
personals of two stars of pic 

“La Dolce Vita” is off to a fair 


1$10.000 in 33d week at the Henry | 


Miller, now being in the 34th and 
final session. ‘Les 
Liaisons” opens at this house Dec 
18 


The Palace, which has been 
struggling with reissues for the 
last two weeks, comes in with 


“Judgment at Nuremberg” on the 
night of Dec. 19 
Estimates for This Week 

Astor ‘City Inv.) (1,094 
“Paris Blues” UA) (5th 
Fourth round 
hit okay $19,000 after $24,000 for 
third week ‘One. Two, Three” 
(UA) is due in 

Capitol ‘Loew) 


75-$2)— 


wk 


(4,820; $1-$2.50 
Paradise” (M-G 
session finishing 
looks like fairish 
$34.000 for second 


This 
Wed 
after 


3d wk 
today 
$20,000 


fore Christmas. 
Criterion (Moss) 
$2.50)\—“Devil at 4 O'Clock” (Col 
(8th wk Seventh stanza ended 
vesterday (Tues.) was fine $19,000 
or near after $28,000 for 
week. Holds until later this month. 
DeMille ‘Reade) (1,463; 90-$2.75 


| —*Summer and Smoke” (Par) (3d 


frame ending todav 


(Wed.) is heading for solid $20,000 | 


after $29500 for second week 


Stavs on indefinitely. 


Embassy (Guild Enterprises) 
(500: 90-$1.75\—“Guns of Nava- 
rone” (Col) (4th-final wk). Third 
frame finished yesterday (Tues.) 
was good $8,000 or close after 
$14.000 for second. “Lat Dolce | 
Vita” (Astor) is due in on Dec. 13. 

Henry Miller (Gilbert Miller) 
800; $1.50-$3.50) — “La Dolce 
Vita” (Astor) (34th-final wk). The | 


33d week completed Saturday (2) 
was fair $10,000 after $13,000 for 
32d round Ends marathon run 
here next Saturday (9). 


isons Dangereuses” (Astor) opens 
Dec. 18 
Palace (RKO) (1,642; 90-$2)— | 


“Journey to Center of Earth” (20th) 
and “Sink Bismarck” (20th) (reis- 
sues) 9d wk First holdover 
week ended yesterday (Tues.) was 
slow $7,000 or less. Opener was 
$9.500. “Goliath and Barbarians” 
Indie! and “Goliath and Dragon” 
(Indie reissues) open at. this 
house today (Wed.). 
Forum (Moss) (813; 90-$1.80 

“Never on Sunday” (Lope) (5th 
Fourth session ended Sunday 


(3) was good $9,800 after $13,700 | 


Atso at Plaza. Con- 
“Aladdin” (M-G) 


in third week, 
tinues on, with 


|} due in Dec. 22 


Paramount (AB-PT) (3,665; $1- 


being | 


slipped to a fair | 


Dangereuses | 


ended Monday (4) } 


(1,520; $1.25- | 


sixth | 


“Les Lia- | 





$2) — “Comancheros” (20th! (6th 
wk). Fifth stanza ended yesterday 
(Tues.) was fair $20,000 or near 
after $28.000 for fourth week. “Sec- 
ond Time Around” (20th) is due 

| in next. 

Radio City Muste Hall (Rocke- 
fellers) (3,200; 90-$2.75)—"Flower 
Drum Song” (U) with a stageshow 
4th wk). This session finishing up 
today Wed.) looks like big 

1 $140,000 after $163,000 for third, 

|which was boosted by Thanksgiv- 
ing holiday week “Babes in Tove 
land” (BV) and annual Christmas 
stageshow opens Dec 14, which 
means that “Song” stavs a fifth 
week here 

| Rivoli (UAT) (1,545; $1.50-$3.59) 

|—“West Side Story” (UA) (7th wk), 

| Current round winding today 
|(Wed is heading for capacity 
| $47,000 for 11 shows. Sixth was 
$61,000 on 17 performances. Stays 


/on indef 


State (Loew 1.200; $1.50-$3.50) 
—‘‘King of Kings” M-G) (8th 
| Wk This stanza ending today 
1(Wed.) looks like great $28,000 on 
110 shows after $42,000 for 12 per- 
|formances in seventh. Continues 
on, natch 

Victoria (City Inv 1,003; 50-$2) 

“Splendor in Grass” (WB) (9th 


wk Eighth session completed 


Monday (4) was good $14.000 after 
1$20,500 on seventh week. “Pocket- 
jful of Miracles” (UA) is due in 
j} next, but date not set 

| Warner (SW) (1.813; $1.50-$3.50) 
“Susan Slade” (WB) (4th wk). This 
round ending tomorrow Thurs) 
|looks to hit fair $13,000 or close 


jafter $19.500 for third 
| Cid” (AA) opens on 
Dec. 14 


week. “El 


hardticket 


First-Run Arties 
Baronet (Reade) (430 
—'‘The Mark” (‘Cent mo.) (9d 
wk). This week finishing today 
Ved.) looks like nice $8.200 after 
1$11.000 for second 
55th St Playhouse (Moss) (253; 
$1.25-$2) — “Loss of Innocence” 
(Col) (3d wk). Second weék ended 
Monday (4) was big $5,300 after 
$7.500 for opener 
Fine Arts (Davis 


$!.25-$2) 


468: 90-$1.80) 


“Paris Blues” (UA) (Sth wkh 
| Fourth round ended Monday (4) 
|}was fancy $7,000 after $8,400 for 
third week Stavs until late in 
December 

Beekman tugoff Th (590; 
$1.20-$1.75'—“Devil’s Eve” (Janus) 
(6th wk). Fifth frame ended Sun- 
day (3) was fair $4,000 after $7,500 


(Continued on page 17) 


K.C. Loaded With H.0.s: 
Wayne Big 116, ‘Hawaii’ 
Fancy $11,500, Both 2d 





| Kansas City, Dec. 5 

| Holdovers rule the sereens in 
the current session as the city is 
without a single newcomer Take 
is big with “Blue Hawaii” at Upe- 
town and “Comancheros” continu. 

|} ing at Plaza and Granada. “Susan 

| Slade” at Paramount snows nice 


strength in second session 
“Bachelor in Paradise” at he 
Roxy is sprightly in third 
“King of Kings’ goes sturdily on 
at the Capri. Weather took a mure 
favorable trend for this ession, 
with temperatures on mild side 
Estimates for This Week 


week ° 





Capri (‘Durwood: (1.260; $1! 25- 
$2.50\—“King of Kings” ‘(M-G)d 
(4th wk). Big $12,000. Stays, natch, 
Last week, $14.000 

Empire (Durwood) (1,200; 90-$2) 
“Seven Wonders of World” (Cine- 
rama’ (reissue) (3d wk). Pleasant 
$7.500; holds. Last week, $9,000 

Kimo (Dickinson) (594: 90-$1 25) 
“Weekend with Lulu Col) (3d 
wk Okay $1,500 Last week, 
$1,700 

Paramount (Blank-UP 1.900; 
$1-$1.25 “Susar Slade” (WB) 
2d wk). Buxom $7,500. Last week, 
$9.000 

Plaza, Granada (FMW-NT) (1, 
630 1217: $1-$1.25 “Comman- 


cheros” (20th) (2d wk tig $11,600 


for John Wayne pic. Last week, 
$15,000 

Roxy Durwood 850: 75-$1.50) 

“Bachelor in Paradise’ (M-G) 
| (3d wk). Nifty $7,000, stays. Last 
week, $10,000 

Uptown (FMW-NT) (2.043: $le- 
$1.25 ‘Blue Hawaii” (Par) (24 
| wk Fancy $11,500. Last week, 
1 $15,000. 
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. WITH YOUR TWIST PICTURE” 


.and rarin’ to go! 











%& ADS, POSTERS, LOBBIES, THEATRE TRAILER 
TV TRAILERS, RADIO SPOTS...READY NOW! 


*& ALL EXPLOITATION TIE-INS 
AND PROMOTIONS SET NOW! 


* CHUBBY CHECKER PROMOTING HIS EXCLUSIVE 
TWIST PICTURE WITH NATIONAL TV AND | 
RADIO APPEARANCES NOW! 


* MORE THAN 600 SITUATIONS ALREADY 
DATED BETWEEN CHRISTMAS and JANUARY 7! 
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British Near Coproduction Treaties 
With Both Freuch and Italians 


London, Dec. 5. 

Copreduction treaties between 
Britain and France and Britain and 
Italy are now considered immi- 
nent. 

At a recent meeting in Paris, 
British and French _ producers 
agreed the final terms of a draft 
treaty which is eventually to be 
submitted to the two Govern- 
ments for formal ratification. How- 
ever, before that step is taken, the 
draft will be discussed with the 
Federation of Film Unions in Brit- 
ain and the appropriate labor or- 
ganizations in France in the hope 
that all parties will give 
blessing to the project. 

Immediately following the Paris 
meeting between’ British and 
French producers, the London dele- 
gation held a further session with 


Italian filmmakers who agreed to} 
endorse, in principle, a draft treaty | 


in identical terms. This, in turn, 
also involves ratification on a Gov- 
ernment-to-Government level. 
There now appears to be, after 
years of delicate negotiations, every 
prospect of coproduction treaties 
with France and Italy going into 
effect early in the new year. That 
fs just about one year behind 
schedule for the originally nego- 
tiated United Kingdom-French 
treaty, and one compensating fea- 
ture is the news that Italy will be 
in on the act at the same time. 
There are some producing inter- 
ests who would like to see these 
developments followed by similar 
treaties with Germany and Spain, 


but here the unions are confident- | 


ly expected to be adamant. They 
have never been overly keen on 
the prospect of coproduction, but 
they always made it clear that they 
would never consider coming to 
terms with an industry 
Jabor was employed or less ad- 
vantageous terms and working con- 
ditions. That stipulation eliminates 
Germany and Spain for sure. 


Cinema Biz Offish In 
Holland But Some Big 
Pic Fare Well at B.0. 


Amsterdam, Nov. 28. 
Cinema attendance in Holland 
has been on the decline in recent 
years here, because of the com- 





petition of tele and lack of inter- | 


est by the public in films. The 
Dutch never have been great pa- 
trons of the theatre. The situation 
became so bad that the Dutch Cine- 
ma League ordered a_ research. 


From this started an intensive pub- | 


the slogan, 
How pleas- 


licity campaign with 
“To the Cinema 
ant!,” to the tune 
spread over four vears. 

The past year showed a tendency 
of people going to the cinema 
again. Rainy summer months also 


contributed to better biz. Also. dis- | 


tributors deviated from the usual 
course of letting summer months 
simmer and showing only show B 
pictures and low comedies. 

Important films too were re- 
leased in June and July. During 
the Filmweek Arnhem, organized 
by the Dutch Cinema League. many 
prestige productions had a showing 
pre-release. Both the Filmweek 
Arnhem and the French Filmweek 
Utrecht drew attention to the art 
film and thus made publicity for 
the bigger product. 

The overall level of releases 
seemed rather high in 1961. Also, 
the films were given more chance 
to have a long run in the preem 
theatres, a policy that in the past 
has been neglected here. Bardot 
“The Truth” ‘Kings! ran three 
weeks while “Rocco And Brothers” 
(Astor) did likewise. “Guns Of 
Navarone” (Co!) plaved six weeks 
and “Pepe” (Col) ran four. “Never 


On Sunday” (UA) was a hit with 
22 weeks 

Spartacus” ‘l ran 11 weeks 
while “The Alamo” (UA) did seven. 


“Ben-Hur” (M-G) folded after 27 
weeks at Noggerath Cinema. 
“Psycho” (Par) went four sessions 


at Tuschinski’s. Tuschinski also 
had a hit with “Exodus” (UA) and 
took “On Double” (Par) for its 
40th Anni program. 

For six months, “This Is Cine- 
rama” was shown in Rotterdam, 
which has the only house equipped 
with Cinerama. “Seven Wonders 
Of World” ran till September, 
when it was replaced by ‘“Cinerama 
Holiday.” 


yr 
¢- 
! 


their | 


in which | 


of $400,000, | 





Backlog of Unbooked 





| Pix Imports in Japan) 


l Tokyo, Nov. 28. 
| Because of an increasing backlog 
of unbooked imported films, the 
Foreign Exchange Bureau of the 
Finance Ministry decided to ex- 
| tend release deadlines into the next 
| fiscal year (beginning April 1) as 
was required last year. Jam of un- 
released films is caused mainly by 
40 additional licenses for current 
| fiscal year and longruns by block- 
| busters. 

Ministry consideration was made 
so that importers would not rush to 
bring in films which had no 
| prospects for early release. At end 
| of the last fiscal year, 19 films had 
|to be carried over, generally re- 
ceiving extensions of three to six 
months. 


Le Bret High On 








Paris, Nov. 28. 

Robert Favre Le Bret, director 
of the Cannes Film Fest, this week 
| handed in a report on the recent 
14th Cannes Film Fest and an- 
swered local critesm against the 
festival as well as giving an 
idea on new lines the show may 
take for its 15th round next May. 

Le Bret took up the complaint 
of local producers that the fest 
| recently has been crowning diffi- 
cult, offbeat pix which could dis- 
concert the public and drive them 
away from, rather than bring them 
into the theatre. A_ fest prize 
might draw them to the theatre 
and then possibly have them lose 
faith in the awards as well as film- 





going in general. 
; Le Bret opined that, with a 
| couple of exceptions, the juries 


| have usually crowned films having 
the prerequisites for getting in 
| specialized audiences as wel! as 
regular ones. The Grand Prix, 
instituted in 1949, went first to 
“The Third Man,” directed by 
Carol Reed, which was a good com- 
' mercial bet. 


It is assumed that “Such A Long | 


Absence,” which was flat at the 
| boxoffice, brought on recent grum- 
bling. But Le Bret thought there 
were enough outstanding pix as 
well as boxoffice successes to jus- 
tifv these awards. 

He said the last festival had 
| brought more film people than 
ever before to Cannes and that the 
new film market adjunct helped on 
the sales side. 

He intimated that he would try 
to cut down the number of films 
| (there were 39 last year), as well 
as stress quality over quantity. He 
{also hoped the countries entering 
would send their top pix. Being a 
diplomatic fest. Cannes can not 
}turn down entries which led to 

too many poor pix last year. 

Le Bret stated that more re- 
ceptions, to allow world film peo- 
| ple to meet more regularly, also 
| would be tried as well as moves 
to give better ducat service to visi- 
| tors. 


British PRS Demands 
New Deal—1% of All 


Grosses at Cinemas 


London, Nov. 28. 

Britain’s Performing Rights 
Society, collector and distributor 
of cleffers residuals, is demanding 
a new tariff from all theatres, based 
on a percentage of the gross tak- 
ings. PRS has told the Cinemato- 
graph Exhibitors Assn. that the 
present formula by which rates are 
calculated has “completely failed 
to achieve its object” ie. to pro- 
duce an annual total net from U.K. 
theatres of not less than the total 


| 
| 
| 





received in 1958 ‘an undisclosed 
figure). 
One of the reasons why PRS 


revenue from theatres has fallen, 
says the Society. is because of 
“serious inaccuracies” in returns 
from theatres, principaily in the 
declarations of the number of per- 





numerous instances of too low de- 

' clarations of seat prices. 

| PRS found from an audit on 750 
(Continued on page 13) 


Cannes ‘62 Fest 


formances, though there were also | 


‘Music’ Melbourne Click 


Melbourne, Dec. 5. 

“Sound of Music” is proving a 
|solid hit at the Princess Theatre 
here. It is rated his biggest suc- 
cess since “Kismet” five years ago 
by Garnet H. Carroll who pro- 
duced the show here. It has an 
advance into March. 

| Playing the Mary Martin role is 
| Aussie-born soprano June Bronhill 
|who was here last year with the 
| Sadlers Wells playing “The Merry 
Widow.” Leading man is Peter 
Graves, who starred in many Ivor 
Novello shows in London. 


3-Week Test Of 
Classroom TV 


A German Flop 


By HAZEL GUILD 


Frankfurt, Dee. 5. 

General consensus of the edu- 
cators, the students, and the press 
in West Germany seems to be that 
the country’s first attempts at 
| television for classrooms is a total 
flop. 

The only one of six tv perfor- 
mances for the’ students. that 
scored a tremendous impact on 
the young watchers was a highly 
political television play titled 
“Zwischen Nacht und Morgen” 
(Between Night and Morning) 
about the dreadful happenings of 
the Reichskristallnacht (Crystal 
Night) in November 1938, when 
Nazi terrorists destroyed the shops, 
show cases, and windows of Jews 
in Germany. 

About 100.000 West German 
students, in grades six through 11, 
were reached in the six schoolroom 














television performances presented | 


by the German Television of Ham- 
burg, the Sender Free Berlin, and 
Radio Bremen. during a_ three- 
| week period in which the six 
| shows were presented. 

But a questionnaire 
to all the 
with the results being compiled by 
Professor H. Heinrichs, director 
of the Pedagogic High School in 
Alfeld. And results generally were 
fairly negative ones. 

One German’ newspaper, the 
Munich Abendzeitung, interviewed 
Hamburg Schoo! official 
Schmidi, who reported that only 
the performance dealing with the 
macabre happenings on “Crystal 
Night” made any impact on the 
voung students 

“This play really got under the 
skin of most. of the scholars,” re- 
ported Schmidt. “Many were so 
shocked that they could not speak 
for minutes after the performance 
|} ended. Then, though, thev started 
la very lively debate. Hardly one 
| of the students had known how it 
really was then.” 

‘(This ties in with the oft-re- 
peated theme here that the young 
| West Germans are kept almost 
completely in ignorance about the 
| atrocities of the Nazis and the 

and that until re- 


Was given 


Third Reich, 
cently the schools have done little 
to educate the pupils to the horrors 
of these times in their own 
country.) 

Reaction of 
dents, who were 
| vears old, was. 
| know about this 
| didn’t anyone tel! us?” 

Such documentaries concerning 
| problems of current history and 
| unexplored depths of knowledge 
| have a genuine interest for the 
| German students, added the schoo] 
official. Documentaries dealing 
with Berlin and the problems of 
the divided citv since the Aug. 12 
wall was erected by the Commies 
would be invaluable teaching aids, 
he noted 

But the other five products of 
the trial of television classrooms 
| did not make impression on the 
| 
| 


most of the stu- 

from 11 to 15 
“Why didn't we 
before? Why 
he added. 


students. Two concerned workers 
|}and farmers in India, and three 
| others concerned developments and 
production of oil products. 

Another mass German paper, 
| “Das Bild,” also heavily criticized 
| the productions about India as be- 
ing boring, banal and badly done. 

Such comments in the film as 
“The women of India have a hard 
life, not only carrying water jugs 
They must marry at a very early 
age due to religious convictions” 
were considered inadequate and 
slovenly explanations of the facts, 
jthe paper commented. 








teachers participating, | 


Juergen | 
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Prime Minister of Denmark, Viggo Kampmann, has filmed a speciai 
message as a prolog to “The Day the Earth Caught Fire” which had 
its Copenhagen preem simultaneously with its London opening at the 
Odeon, Marble Arch. The British Lion-Pax release has been acquired 
for the States by Universal ... In a BBC radio interview on Monday 
(27) Buster Keaton recalled to Harold Feinstein that he did once smile 
—but it was not a success. In the same program there was an inter- 
view with the Italian director Luchino Visconti . . . Filming started 
this week at Associated British Studios on “The Pot Carriers,” a story 
of prison life by an ex-London milkman, Mike Watt. Principal roles 
are being played by Ronald Fraser, Paul Massie and Carole Lesley. 
Another Associated British pic, “Act of Mercy,” costarring Leslie 
Caron and David Niven, started on location in Malaga last week ... 
200 refugees trom Tristan De Cunha saw their first motion picture 
last week, when they were guests of Associated British Cinemas at 
Croydon. The film was Regal International's “What a Whopper,” and 
the islanders met Marie France, who did a personal at the screening 
... Catherine O'Brien, unit publicist on Samuel G. Engel’s “The Lion” 
in Kenya, reports that the unit has suffered the worst weather for 40 
years and as a result, all the Indian shoe shops in Nanyuki have done 
a roaring trade in Wellington boots .. The cast and crew of Mark 
Robson's “Nine Hours to Rama” has left London for their Indian loca- 
tion. Valerie Gearon, who went on ahead, has been joined by Diane 
Baker, Horst Buchholz and Donald Borisenko. Robert Morley, Jose 
Ferrer and Harry Andrews will be going out later .. . Samuel Bron- 
ston’s “King of Kings,” now on pre-release at the Coliseum, will open 
in 10 ABC key provincial theatres before Christmas ... AB Pathe is 
making a documentary of the Queen's tour of West Africa to be called, 
“Drums of a Queen.” It is being filmed in Technicolor and will be on 
release in December . . . The boundaries of the City of London and 
Westminster run right through the middle of World Wide Pictures’ 
new studio in Cursitor Street. As the first move in an expansion came 
paign, which will be completed by the new vear, the studio has ine 
stalled 20 telephone lines . . . Filming has begun on Hammer's remake 
of “Phantom of the Opera” for Universal. It is budgeted at over $1,- 
000,000 and costars Heather Sears and Herbert Lom. 

Steven Pallos back from New York after having made a releasing 
deal for his latest British picture, “The Day the Earth Caught Fire” 
with Universal. The deal carries an advance of over $330.000 ... 
Kenneth Rive has signed Robert Morley for a major role in his next 
Galaworldfilm picture, “The Boys,” which is due to go into production 
in January. Based on an original screenplay by Stuart Douglass, the 
film will be directed by Sidney Furie and will be the company's first 
major British film 





Paris 
Henry Fonda's play commitment on Broadway had Darryl Zanuck 
| arranging to have his interiors in “The Longest Dav” (20th) done in 
N.Y. so he could do his role in this epic pic. Fonda was in for his part 
as a Yank officer, Theodore Roosevelt Jr. . . More than 200 photo and 
optical companies from all over the world took part in the 3d Biennale 
| International of Photo, Cinema and Optical Appliances at the Grand 
Palais from Nov. 9-20 with over 200.000 visitors and specialists on hand. 
Mostly concerned with amateur still and film photograph and opticals, 
there were also pro film exhibits too and special documentary projec- 
tions .. . Radio-Luxembourg Grand Circus of France preparing a “Ben- 
Hur” spec as part of their show with extracts from the book. now in 
public domain, as well as a sawdust recreation of the famed chariot 
| race of the film version. It would bow and tour Europe next spring... 








Rene Clair on the grid of highbrow weekly Arts which feels his new 
pic “All the Gold In the World” is old fashioned ... Clair is now a 
member of Acadmemie Francaise. But his film garnered okay reguiar 
reviews and looks in for biz... Gilbert Bokanowski, producer of the 
new segmented “Famous Love Affairs,” now prepping another sketch 
pic. to be done in various countries. He hopes to thus have an American 
and a Russian director working together on the same film for the first 
time. To be called “Stories of Liberty,” it would have bits on the 
Russo, French and American Revolutions . . . Bruce Marshall's “The 
White Rabbit.” has been bought by 20th-Fox for future film production 
with Kenneth More to probably play the lead French film folk 
somewhat piqued at the French films “invited” to the Mexican Festival 
| of Fests. All were “downbeat” and might give foreigners a lugubrious 

impression of the supposedly lighthearted French. Pix are “Such a 
| Long Absence” about a tramp with amnesia believed to be a long 
_ husband by a woman who unsuccessfully tries to bring back his 

memory (Grand Prix at Cannes), “Last Year In Marienbad” a difficult 
| tale about memory ‘Grand Prix at Venice), and “The Enclosure” a con- 
centration camp tale which won a direction prize at the Moscow Fest. 
| Syndicate of Film Critics holding a memorial meeting for the late 

Polish film directorAndrzej Munk who was recently killed in an auto 
accident in Poland while making his fourth feature “The Passenger,” 
|} on concentration camps and their effects on both inmates and jailers. 
| Victor Stoloff in to huddle with writers and sign Curt Jurgens for 
his Yank financed indie “The Secret Garden” which he will make in 
Mexico in English late this year It will be sold by territories in the 
U.S. later. U.S. video director Richard Rusch directs this story of a 
|} rich nvymphomaniacal woman. 

French-Greek authoress Margaret Liberaki suing Jules Dassin who 
she claims is taking full authorship credit for “Phaedra” (UA), an 
updating of the Greek tragedy with Melina Mercouri. Miss Liberaki 
| Says she wrote the script based on an acient Greek play and that 
Dassin did only the shooting script But since then her name has never 
been mentioned in newspaper reports on the pic and she fears she might 
be dropped from the pie credits. She received $20.000 for the origianl 
screenplay. Gist is she does get. and always would have gotten, original 
story credit. Papers just mentioned Dassin all the time Chris 
Marker’s 55 minute documentary on Cuba. “Cuba Si.” which he made 
there and also utilized old footage, has been forbidden showing in and 
export by France ... Nicholas Darvas, ex-dance team half of Darvas & 
Julia, who wrote “How I Won $2.000,000 on the Stock Exchange,” now 
winding his next book in Paris “Wall Street—the Other Las Vegas.” 
Darvas, who got various Yank major pic offers for his first book, is also 
thinking of maybe prepping a tilm version on his own to be made in 
Europe and the U.S. and based on his life and final stock success ... 
Raymond Radiguet’s second book “The Ball of Count D’Orgel” will 
probably finally be brought to the screen after vears of announcements. 
If so, according to sources, Jean-Gabriel Albicoeco directs with Silver 
Films producing. Radiguet was the voung author of “The Devil in the 
Flesh.” who committed suicide in the ’20s “Orge!” would star Jean- 
Claude Brialy and Marie Laforet ... Another offbeat pic project is 
Jean-Pierre Melville's idea of doing the story of the two French poets 
Verlaine and Rimbaud with Jean-Claude Brialy as the former and 
Alain Delon as the latter. Meiville wants Jean-Paul Sartre to script. 
This is only in the early planning stages ... Jean Renoir, shooting 
| “The Spice and Span Corporal” in Austria, telling the press it will not 

be like his famed “La Grande Illusion” at all even if it concerns war 

prisoners of the Second World War and the former had would-be 
j escapee prisoners in the First World War. 
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Otherwise No 


Pain in Spain 


Madrid Nov. 28. 


The Jesus Saiz production, “Different,” ran into censor trouble 
after completing a three-month shooting schedule. Film is a ballet 
comedy directed by Argentinian dancer-choreographer Alfredo 


Alaria. 


Shooting was delayed three times during the course of produc- 
tion. First, the Sindicato ruled that Alaria was not a qualified 
director and assigned a Spaniard to the film: the second stoppage 
occurred when the Sindicato accused Alaria of continuing to direct 
despite previous ban; and third, when the censor decided just 


before shooting ended, 


to change the entire story-line as 


it 


smacked too overtly of existentialist libertinage that might under- 


mine Spanish youth. 


Saving feature of censor attitude is that story changes can be 


made in film’s final dubbing. 














Guns’ New Yardstick on British Hits 





Carl Foreman’s Filin Opus, Still Not on General 





Release, Nears $1,470,000 Mark of ‘Kwai’ 


London, Nov. 28. 

“Guns of Navarone” has become 
the new yardstick by which the 
success of films in Britain is meas- 
ured. Hitherto, the undisputed 
champ has been Sam _ Spiegel’s 
“Bridge on the River Kwai,” but 
Carl Foreman's opus is rapidly 
moving into the lead position. 

Although almost another six 
months must pass before “Guns” 
goes into general release, its film 
rentals are approaching the $1,400,- 
000 mark, whereas the total earn- 
ings of “Kwai” in the United King- 
dom were $1,470,000. “Guns” has 
been playing exclusively on hard- 
ticket throughout the country, 
other than in a few resort situa- 
tions. “Kwai” was hardticket only 
in London and on one or two pro- 
vincial engagements. 

On its West End firtsrun engage- 
ment, which ends this week, “Guns” 
will have earned over $452,000, of 
which more than $195,000 came 
from the 10 week run at the Odeon, 
Leicester Square. Remainder came 
from the Columbia Theatre where 
the pic wil! have played 23 conse- 
cutive weeks. 

“Guns” has boomed just as suc- 
cessful in the provinces and has 
established money records in 33 
out of 58 engagements. In New- 
castle is held for 22 weeks, in Bir- 
mingham for 24 and Bournemouth, 
21 weeks. As one point of compari- 
son, “Kwai” played only two weeks 
in Newcastle. 

By the time “Guns” goes out on 
general release on the Rank cir- 
cuit next April, it will have palyed 
only 143 theatres. It is now regard- 
ed certain that “Guns” will achieve 
its estimated gross of $2,100,000 in 
the UK though some execs are con- 
vinced that a figure of $2,800,000 
is a more accurate estimate. 

“Guns” claims another distinc- 
tion, inasmuch as it is the first film 
ever to have been launched with 
five royal preems, It had its world 
preem in London last April when 
the Queen and the Duke of Edin- 
burgh attended. Since then it has 


been royal premieres in Amster- 
dam, Brussels, Monte Carlo and 
Athens 


The returns from initial engage- 
ments in Europe mainly follow the 
British pattern. In France, it al- 
ready has grossed upwards of 
$750,000. In an eight-week run in 
Paris, it grossed $475,000 at the 
boxoffice against $380,000 for 
“Kwai.” In Stockholm, “Guns” 
held four weeks in three firstruns 
to gross $100,000. “Kwai” played 
17’2 weeks firstrun for a gross of 
$33,000. In Brussels, “Guns” held 
five weeks to gross $100,000 while 
“Kwai” in four weeks did $80,000. 
Similar reports come from Amster- 
dam and Tel Aviv. In the laiter 
key, both films ran five weeks, but 
“Guns” chalked up 7,000 more ad- 
missions. In Cairo, “Guns” already 
has played four weeks and is still 
running. It already has grossed 
more than double that of “Kwai.” 
One exception to the returns so 
far is Italy where “Kwai” fs about 
10% ahead. 


Italo-French Co-Prod. 


Extended for Year 
Rome, Nov. 28. 

The Italo-French coproduction 
agreement has been extended for 
another year, through December 
of 1962. Pact calls for increased 
exchange of films between coun- 
tries as well as collaboration in 





other fields. 

Also examined at the pact meet- 
ings, held in Paris, was the pos- 
sibility of initiating British-Italian 
coproductions in the near future. 








Salzburg’s ’62 Sked 
Salzburg, Nov. 28. 

New opera production next 
summer at Salzburg will be: 
“Iphigenia on Aulis” by Gluck. 
Conductor: Karl Boehm. 
Stagedirector: Ludwig Ren- 
nert, Scenery and Costumes: 
Caspar Neher. 

“Trovatore”’ — conductor 
Herbert von Karajan (with 
Italian cast) Scenery: Teo 
Otto, Costumes: George 
Whakevitch. 

“Figaro” (new production) 
Staged by: Rudolf Sellner— 
making his debut—Conductor: 
Fricsay, Designer: Michel 
Rafaelli. 

There will be two ballet per- 
formances of all Stravinsky 
works (to celebrate the mas- 
ter’s 80th birthday) conducted 
by composer Pierre Boulez. 
It is not known which dance 
company will be invited. 


New Fest Rules 
May End Abuses 


London, Nov. 28. 

New regulations governing the 
conduct of international film fes- 
tivals next year were agreed by 
the International Federation of 
Film Producers, meeting in Paris 
last week. Six amendments to the 
existing regulations are designed 
to end sorne of the abuses which 
became apparent in the last year 
or two. 

The Federation recommends 
that fests should not exceed 14 
days and any extensicn of this 
must be approved. Screenings 
should be limited to no more than 
two feature films in competition 
any day, and each country should 
be limited to two competitive en- 
tries. In exceptional circumstances 
a third may be allowed from coun- 
tries whose “annual productior. of 
film of international stature num- 
bers 100 or more.” 

The new regulations also pro- 
pose a limitation of invited entries 
and the Federation has decreed 
that these should not exceed one 
third of the total number of films 
in contest. On the question of 
juries, the Federation insists that 
these should be international in 
character and the majority of 
members should come from coun- 
tries other than that in which the 
fest is held. There should also be 
a fair representation of producers 
on the judging panel. 

The Federation is maintaining 
the limitation of the number of 
fests which restrict entries to films 
not shown outside the country of 
origin. During 1962, this restric- 
tion will be allowed to Berlin, 
Cannes, San Sebastian and Venice, 
all of which have applied it in the 
past. In subsequent years the 
number of restrictive festivalswill 
be regulated in accordance with 
world output and_ international 
production. 

While reiterating that there are 
too many festivals and that ex- 
cessive numbers can only serve to 
reduce their value, the Federation 
is maintaining its policy of leav- 
ing member associations free to 
make their own decisions in par- 
ticipation irrespective of Federa- 
tion recommendation. 











Film Technicians Put 
Case About Fading Pic 
Studios Before Govt. 


Paris, Dec. 5. 

Syndicate of Film Technicians 
put its complaints before Culture 
Minister Andre Malraux as well as 
the Ministry of Information re- 
garding alarming disappearance of 
many film studios into the hands 
of tele as well as reported razings 
of a few other studios. 

However, it was pointed out that 
several studios will build new 
stages and that a new plant may 
be built outside of Paris. The Vic- 
torine Studios in Nice probably 
will be rebuilt on another site. It 
is also noted that studios are not 
in use at all t#mes so that they can 
afford ceding space to tv. 

Technicians also have asked that 
studio personnel be kept on even 
under tv supervision. This may be 
done. Filmites also feel that their 
knowhow should be used in making 
vidpix to keep them working all 
year along with their feature pix. 
It is felt that video and films can 
exist side by side, and help each 
other. 

It is maintained that the U.S., 
Great Britain and West Germany 
have found a modus vivendi with 
burgeoning tele and that it could 
easily be done here before it gets 
out of hand as it did at first in 
other countries. 

These factors are being looked 
into by the governmentally - run 
video setup and the film interests. 


B. Bardot, Gabin 
Neck-n-Neck At 
- Paris Wickets 


Paris, Nov. 29. 

Top boxoffice stars during the 
last few years in France are easily 
Brigitte Bardot and Jean Gabin. 
Averaging their takes from 1957 
to the present year it works out 
to about even, with Gabin having 
made 12 pix to Miss Bardot’s eight. 
The international sex kitten has a 
big edge in foreign gross because 
most of the aging, gruff role pix 
of Gabin are not too big in export 
values. 

Gabin’s 12 in Paris firstruns 
drew 3,025,020 patrons while Miss 
Bardot’s eight got 2,084,149 past 
the wickets. Counting the fact 
that overall take is about five 
times the Paris income, several 
million Frenchmen have seen their 
pix. 

They even starred in one film 
together in 1958, “Love is My Pro- 
fession” (Col), produced by Raoul 
Levy, which ran 10 weeks at two 
Paris firstruns to 276,900 people. 
Gabin’s biggest pic was “Les 
Grandes Familles” in 1959 which 
attracted 478,899 entries in eight 
weeks at three houses. Miss Bar- 
dot’s was “The Truth” (Col) with 
510,816 in 20 weeks at two houses 
last year. 

Next b.o. bet wuuld be Fernan- 
del who has a steady following. 
But he has not made any good 
films of late and has suffered at 





‘the wickets accordingly. 





Rebuilding Honolulu House 
Honolulu, Nov. 28. 
Firemen are investigating causes 
of a fire which gutted the Kaneohe 
theatre in suburban Kaneohe, leav- 
ing only a shell standing. Blaze, 
which broke out around 9 a.m., has 
been traced tentatively to a blower 
room in the rear. 


PRS Demands 


que Continued from page 12 e==ams 








cinemas that they were paying 
more than 20% below par. 

To cut out a lot of the paperwork 
and to establish the “correct value“ 
of the use of music in theatres, 
PRS now wants 1% of the actual 
gross takings from admissions and 
advertising films (but after con- 
tributions to the British Film Fund 
Agency have been deducted) with 
a minimum of $29.42 a year per 
theatre. 

For the  concerts-at-theatres 
agreement, PRS is seeking a 
separate tariff, at 4% of the actual 
takings. The CEA has formed two 
subcommittees to open discussions 
with the Society. 





French Film Biz Becoming Optimistic 





With Revived Interest 


Wagner Cycle, 1962 
Bayreuth, Nov. 28. 

This shrine-town of Richard 
Wagner is already completing 
details for the 1962 summer 
season of the German operas. 
This will run July 24-Aug. 27. 

Main conductor at the Festi- 
val will be Wolfgang Sawal- 
lisch of the opera in Koeln. 
He will conduct all “Tann- 
hauser” and “Lohengrin” per- 
formances. “Parsifal” conduc- 
tor will be Hans Knapperts- 
busch, and the “Ring” by 
Rudolp Kempe. 

Only new production this 
year will be “Tristan” con- 
ducted by Boehm 

All operas will be staged 
by Wieland Wagner. 


Spains Elders 
Move for ‘Code 


Madrid, Dec. 5. 

The campaign for a film censor- 
ship code made considerable head- 
way last week when the influential 
Confederacion de Padres de Fa- 
milia (Federation of Fathers) went 
on record at its executive board 
meeting with a resolution endors- 
ing the elaboration of a code of 
film ethics. Such a code, the fami- 
ly heads say, would play an impor- 
tant role not only in guiding Span- 
ish producers, but clarifying dis- 
tributors of foreign product. 

Request voiced by the Confed- 
eracion de Padres follows a simi- 
lary-veined editorial plea in the 
prominent newspaper ABC, calling 
for a government-elaborated code 
to provide basic censor rules for 
the film industry, pointing out that 
film censorship in its present form 
is determined essentially on the 
strength of individual conscience. 











Overseas’ Air Force 
Warns Personnel Not 
To Appear in Films 


Wiesbaden, Dec. 5. 

The U. S. Air Force in Europe 
has just issued a stern warning to 
its personnel not to appear in any 
film productions, even off-duty, un- 
less the picture has previously re- 
ceived an okay from the military 
A German film company contacted 
a number of American wives and 
teenagers recently to appear in a 
film depicting a negative aspect of 
life in the U. S., the warning added. 

“Such films tend to destroy the 
true picture of the American way 
of life and could prove damaging 
to U. S. relations Overseas,” the 
bulletin noted. 

Whenever American military 
personnel or their wives or chil 
dren are contacted to appear in 
any film work, the message read, 
they must receive previous clear- 
ance from U. S. Air Force Euro- 
pean headquarters here. The mili- 
tary will have to approve the film 
script before any such assistance is 
allowed the warning noted. 

The military in Europe recently 
cracked down on some American 
filmmaking, and sent its service- 
men an order not to participate 
in making the United Artists’ film, 
“Exodus,” during the shooting in 
Cyprus. The soldiers were told 
that they would not be allowed to 
appear in the film, even on their 
own time, for extra pay. 

However, 200 troops have been 
allocated to work in the 20th-Fox 
production cf “The Longest Day” 
for the filming in France. And 
Wiesbaden Air Base, located near 
the headquarters of the Air Force 
in Europe, was okayed for the 
Astra Film Studios to shoot “Ser- 


geant Helmut Krauss, Civilian,” 
starring Bill Bendix and Ron 
Randall. 


American children were also al- 
lowed to work in the film, for 
shooting in Wiesbaden, Rhein-Main 
Air Base and at the Fir Force base 
at Ramstein. The American mili- 
tary participating in the film were 
paid standard rates. However, of- 
ficial word was that the film had 
received prior Department of De- 
fense sanction. 





+ Ci 

Paris, Dec. 5. 

After years of crying the blues, 
film biz people here are beginning 
to feel a little more reassured these 
days. Declining film attendance has 
fallen less in the last two years, 
and now shows signs of picking up 
and regaining a good measure of 
its old public favor. 

However, it is evident that 
mainly the big or sensational pix 
are getting the sock trade. These 
are doing better than ever but 
medium pix are finding it hard- 
going. 

Statistics of the governmental 
Centre Du Cinema point up that 
attendance has not varied too much 
from 1958 to the current year, 
thus stabilization seems near. This 
season, the percentage of occupied 
seats in Paris firstruns, which is 
usually indicative of overall biz, 
is nlaced at 34% over the 24% of 
1960. 

Hit pictures are found to gain 
admissions each week rather than 
usually falling off as of yore, which 
means word-of-mouth and public 
filmgoing interest are up. 

With television sets now far 
above 2.500.000, plus better eco- 
nomics leading to household appli- 
ance and car buying, filmites feel 
the results this year in attendance 
are gratifying. 





Dentsche Dowagers To 
The Dairymaid All Now 
Uninhibitedly Do ‘Twist’ 


By JOHN NEWTON 


Hamburg, Dec. 5. 

The Twist has hit Western Ger- 
many. Visitors from the U.S., 
newspapers and magazines, as well 
as radio programmes on the Amer- 
ican and British Forces Networkg 
have brought the Twist to the 
Federal Republic, and it is catch- 
ing on fast, 

Centre of the movement is Ger- 
many’s front door: the port of 
Hamburg, which is also the biggest 
city in W.-Germany (not counting 
Berlin) and one of the most im- 
portant. It is the hub of the news- 
paper and magazine business and, 
with its extensive film studios, 
large tv and radio setups, many 
theatres and night life, plus three 
major diskeries, is a lively capital 
of the entertainment industry. 

Newspaper articles deseribing 
the Twist and evervthing that goes 
with it have appeared in many 
W -German publications including 
a full-page feature in the powerful 
Bild Zeitung, and an article by 
New York-based radio, tv and 
newspaper correspondent, Werner 
Baecker, in the Hor Zu, which is 
a weekly carrying all the radio 
and tv programmes plus a lot of 
family-type reading matter and 
hasa circulation of 4,000,000 copies 
every week; and that is an awful 
lot for W.-Germany. 

Youngsters have become Twist- 
conscious, most of these terpsi- 
chorean efforts more or less copies 
of what is to be seen in GI clubs 
and service centres here. 

Twist records are big on the 
German market, including the 
original Parkway disk by Chubby 
Checker, released here on the 
Ariola label. Ariola has a Gere 
man version of the Twist with 
vocalist Billy Sanders, and on the 
record sleeve are instructions for 
dancing the Twist. Polydor has 
also recorded the German version 
of “Let’s Twist Again.” called in 
Deutsch “Der Twist Beginnt,”” with 
3 group very aptly named “The 
Top Twisters.” Twist-gripped film 
producers are falling over them- 
selves to register their new 
“twisted” titles. 

A local enterprising restaurater 
is hastily setting up a European 
re-creation of the Temple of Twist, 
New York’s Peppermint Lounge. 

Of all the dance crazes to come 
over here from the U.S. the Twist 
appears the most successful, or at 
least the one to get off to the best 
and most encouraging start. The 


Madison, for instance, did not 
arrive at all, and the Pachanga 
died an early death. Everyone 


from Deutsche dowagers to dairy- 
maids are uninhibitedly twisting 
night after night. 
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A STRANGE NEW 
EXPERIENCE 


‘nek 


FROM 
JACK CLAYTON 
The Director of “Room at the Tep™ 









a or was 
r — . — shé really 
“The year’s most distinguished and exciting film... sind 
. ° ° ; p e /ove- 
Brilliantly stylish exercise in horror.” . jt A 
—Evening Standard a q ‘ tf) Grae) ae >» starved 
“Superb, terrifying entertainment...will hold every LNs ips. y spinster 
fibre of your attention.” —Daily Mall ee ‘ \% ‘the innocents 


said she 
“There is room at the top for another winner... 
absorbing, subtle piece of filmmaking...! guarantee se BE A 
you will not easily forget this film.” —Daily Mirror ; FOREWARNED : 


| 2. DEBORAH KERR 
the fnrnocetiia 


Based on the story “The Tum of the Screw” by HENRY JAMES 
agi co-starring PETER WYNGARDE ona MEGS JENKINS 















© In your own 
interests see this 
© picture trom the 

= very beginning to 
= the mind-stunning 
iy end! 





“Beautiful and sensitive...had me pinned breath- 


lessly to my seat...as a ghost story, the best ever.” 
—Daily Sketch 







“| shivered ...masterly... first-rate.” —cvening News 






“| felt skin crawling on back of my head from sheer wim MICHAEL REDGRAVE 1s ~The uncie 
mervous tension...iciest study of evil spirits ever eran ttre td Bg vee 


Li Producer ALBERT FENNELL - JACK CLAYTON © 
brought to screen.” ~ihelty ingress ecutive Producer Produced and Directed by INEMAScOPE 


WATCH ACADEMY AWARD OPENING 
DECEMBER 15 IN L.A.! 









London premiere breaking 
records of every major film 
to play Carlton Theatre! 














eel on aaa 





Wednesday, December 6, 1‘ 


VARIETY 





PICTURES 15 





Amusemext Stock Quotations 


Week Ended Tues. (5) 


N. Y. Stock Exchange 


Net 
1961 *Weekly Vol. Weekly Weekly Tues. Change 
High Lew in 106s High Low Close for wk. 
27% 1734 ABC Vending 202 2078 19%4 2038 +% 
61% 413%, Am Br-Par Th 155 4638 4416 4334 —1% 
27% i7%_ Ampex ..... 518 2134 2014 21% +% 
42% 31% CBS ..... soo aan 3714 3558 357% —h 
3533 2133 Col Pix «+ a 3238 3078 3034 — % 
4744 32 Decea ...... 160 3934 3714 3778 —1% 
4644 26% Disney .... 70 3914 3753 375% — 
11934 987% Eastman Ka. 337 11014 1062 = + % 
7%, 434 EMI — 68 578 7% 
17% 12% Glen Alden . .. 378 1332 13 13 —%% 
39 157% Leew’s Thea. 280 39 3614 3678 —1l 
83% 36% MCA Inc. .. 29 8314 80 81 +1 
70% 414% MetreGM .. 220 51144 4914 4912 —1% 
41%, 2534 NAFI Corp... 278 3112 29 3114 +1% 
9% 5% Nat. Thea. 284 678 623 634 —* 
2342 .1658 Outlet +2650 23% 2214 23 ; 
8534 53%s Paramount 88 5814 5548 5534 —3l6 
2554 17% jleo ..... 1054 2558 2334 2514 +2 
238'4 175 Polaroid . +148 237 21834 22212 —145% 
6554 4944 RCA soos ae 5338 5148 52% —M% 
18% 1034 Republic . 203 14 1314 1334 +%M% 
22 1434 Rep. pfd . iil 1778 1718 17% + % 
39%, 26% Stanley War. 303 3914 3734 391% + % 
34% 2734 Storer 41 30*8 2958 30 
5514 2954 20th-Fox .. 204 3514 3% 3358 + Lg 
40%4 29\4 United Artists 98 3358 32%% 327% + 58 
9434 52°4 Warner Bros. 28 84 80'> 84 +2! 
8234 6253 Zenith 1773 7834 73 7418 —478 
American Stock Exchange 
814 414 Allied Artists 581 778 674 7's —% 
1754 1034 Ald Axt, pfd. +22 17 1574 15°4 + % 
15% 6'4 BalM’nt GAC 23 958 9 9 — 58 
2478 9°4 Cap. Cit. Bde. 48 19'4 18 19 +1 
22:4 454 Cinerama Ine. 422 2073 19's 2074 + % 
1674 7%s Desilu Prods. 84 814 T4 734 — 3% 
95g 473 Filmways 44 6'4 5*4 6's + ls 
2534 8% MP® Vid. 46 1414 13 13 —1'2 
18 12'2 Movielab . 2 1414 13/4 1414 + 4% 
534 214 Nat'l Telefilm 92 212 214 214 : 
10% 3°34 Reeves Bdest 57 514 5 5 + % 
10% 6 Reeves Snd... 241 633 614 614 —% 
7 20 Screen Gems 34 25 22's 227% —158 
42% 1134 Technicolor 671 3558 32% 3314 —l112 
31 9°24 Teleprompter 208 174 i 15's —Il1'8 
6'%4 253 Tele Indus. 40 3°38 3 —% 
2534 14% Trans-Lux .. 113 1878 17% 17's —i73 


* Week Ended Mon. (4). 
+ Ex-dividend. 


t Actual Volume. 


(Courtesy of Merrill Lynch, P 





Over-the-Count 


America Corp. 


Four Star Television ........... 


Gen Aniline & FA ee 
General Drive-in os nbeegewees 
Gold Medal Studios 
Magna Pictures 
Metromedia Inc. 
Official Films 
Sterling Television 
U. A. Theatres : 
Wometco Enterprises 
Wrather Corp. 
(Source: National Assn. of 


ierce, Fenner & Smith, Inc.) 
er Securities 

Bid Ask 
ee oaah 334 44 
eee - 2212 24'6 —s 
pnlgawocee 273 +15 
éeneeee 1414 15°4 ee 
eeereee 14 34 
. eeeee 274 314 = 54 
sececeee 1373 1478 — 
Meaeead Fe 314 — lg 
veaceee 2'4 234 
wweeees< SS Ej 4. % 
idan 263, 287% + 
stveuwe 6'2 73 


Securities Dealers Inc.) 





Universal Would Match Golden 


Anni With Commensurate Rentals 


Universal viceprez Henry H. (Hi) 
Martin telling his sales chaps 
the company’s Golden anni prod- 
uct potentially could yield the top 
single year’s gross in U's history. 
That's covering the pardonable 
optimism with due caution. 

Martin is getting across the mes- 
sage to his field hands in a series 
of four regional pep talks, the 
first held last Friday (1) in Goth- 
am, the others going this week in 
Dallas, Chicago and Toronto. Pur- 
pose of the meets is to cue the 
branch men on the company’s 
Jubilee year promotion thinking. 

The U sales push for '62 is at- 
tuned especially to the first 26 
weeks, encompassing the Presiden- 
tial Sales Drive. 

To hit a record gross, the com- 
pany is countins on “Flower Drum 
Song,” “Lover Come Back,” “The 
Outsider,” “Cape Fear,” “Lonely 
Are the Brave,” “Touch of Mink,” 
“Spiral Road,” “Phantom of the 
Opera,” “Day the Earth Caught 
Fire,” and possibly John Huston’s 
“Freud,” now rolling in Vienna. 


is 





Leon A. Couch, booker for Texas 
Theatre Service, cited as “Knight 
of the Month” by the Oak Cliff 
council of the Knights of Colum- 
bus 
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sion,” “Marty,” “Wages of Fear,” 
etc.. as being examples of top 
quality films which also were big 


boxoffice earners 

The fest director expressed him- 
self as being most satisfied with 
the increasing U. S. major com- 
pany cooperation at the annual 
Cannes affairs. dictated by the 
Americans’ growing dependence 
upon the foreign market, as well 
as by their increasing involvement 
in native production abroad. 

The 1962 Cannes fest has been 
set for May 7-14. LeBret promises 
that the Film Market, held in con- 
junction with the fest for buyers 
and sellers of pix not in competi- 
tion, will be much better organized 
next year, with the Syndicate of 
French Film Producers taking over 
all arrangements. With approxi- 
mately 150 pictures screened in 
the course of the 1961 Film Mar- 
ket, a good deal of confusion re- 
sulted in the scheduling of the 
screenings. The fest director sug- 
gested that a certain amount of 
confusion is inevitable, since pro- 


‘ducers and distribs have a way of 


“films 
haven't 


turning up at Cannes with 
under their arms” which 


previously been registered. 








| happy about these fees, 


| iz you get the right photog 
| right 
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lance guys, instead of mag staffers 
as in years gone by, and the bid- 
ding is keen to get the ones whose 
work most often will interest the 
mag editors. 

Is It Circulation? 

Further, magazines will only run 
those stories which help sell the 
magazines, and, unfortunately, 
those which will sell magazines 
never remain constant. Like a 
woman, it’s a “sometime thing.” 
At the moment, according to 
Cooper, the public is apparently in 
the mood to buy “world problems.” 
For example, the biggest news- 
stand seller Life Max has had this 
year was the issue devoted to Com- 
munism. It’s second biggest seller 
was the issue on faliout shelters. 
But, just to be the exception that 
proves the rule, Look Magazine’s 
biggest newsstand seller of alltime 
was last summer’s issue with Eliza- 
beth Taylor on the cover, but Liz 
is the exception to many rules— 
being about the only star which the 
industry thinks would have box- 
office pull even in an inferior film. 

Entertainment subjects will still 
sell magazines, but not just any 
entertainment subject, says the 
20th exec. The days are long gone 
when a publicist will get much 
national mag space on a pretty but 
unknown starlet playing a loose 
game of pingpong, and covers are 
impossible. The magazines regard 
the film story cover in either of 
two ways: (1) as a familiar (star) 
face, which will appeal to the guy 
persuing a newsstand, and/or (2) 
as a change of pace from weightier 
or more newsworthy subjects. 

Good For Editor 

The successful magazine planter, 
says Cooper, must not only work 
long in advance (as always) but 
must come up vith sumething that 
is “good for the editor’ as well as, 
hopefully, for his film company 
boss. And, with the emergence of 
a small group of “star” photog- 





raphers, one of the best ways to | 


get the breaks 


Locarno Film Fest Director Hits 
Ath Mex Festival as Trying To 
Curb Showing of Controversial Film 





Japan’s ‘Naked Island’ 
Top Grosser at Fest 


Mexico City, Dec. 5. 

During the first week’s screen- 
ings of fest pix at the World Re- 
view of Film Festivals here, Ja- 
pan’s “Naked island” chalked up 
the highest boxoffice gross, $2,- 
858.56. This was followed by “Ev- 
erything Happens on Saturday,” 
the Britis» film grossing $2,761. 


Hollyw s “Goodbye Again” 
(UA) captured third position, with 
$2,672.96. 


All grosses for oneday showings 
and do not include the take from 
the Hornos Theatre in Acapulco. 


Berger Doubtful 
He Was Outbid 


For U's ‘Lover 


Minneapolis, Dec. 5 

Circuit owner Bennie Berger, 
who has been venting his wrath 
against film companies threugh 
North Central Allied, an Allied 
States unit which he principally 
has been responsible for reacti- 
vating, has found a new reason 
for denouncing distributors. 

This time it’s the way that com 
petitive bidding for pietures is 
conducted by the distributors here. 

Angry because Universal reject- 
ed the bid of his local loop first- 
run Gopher theatre for its “Lover 
Come Back” and awarded the pic- 
ture to competing Paramount cir- 





is through these | cuit's State, and refusing to be- 


guys whose work is respected at | lieve that he was outbid, Berger 
the mags. Some of these photogs wants to take the matter to court. 


have advance commitments to | 
provide a specific number of cov- 
ers for individual magazines, such 


| 


He says Universal here refused 
to open the bids in his presence or 
even to show them to him, as is 


as Richard Avedon with Harpers | done in at least one other branch 


Bazaar and Burt Stern with raged 
Cooper suggests that the 
creasing use of these le 


photogs has been parallel! with the | ¢ 


growth of the indie producer who 
goes all out to get the best for his 
cinematic baby. San.uel 
Was one of the first to hire a man 
of the stature of Gjon Mili to cover 
one of his productions. Concur- 
rently, the top photogs have been 
hitting it rich as ad agencies have 
increasingly turned to 
graphic, rather drawn or painted, 
art for illustration, They draw 
fancy fees from film people 
$2.500 a week, or perhaps $35,000 
for coverage of single picture) 
cause they also are in demand 
elsewhere. 
While Cooper particularly 
he empha- 
sizes that they often are worth it, 
for the 
assign 


isn't 


job “You wouldn't 
a guy who has a particular 
photographing female flesh 
er the biography of a saint” 
point is that when you hire a pho- 
tographer—a good one, that is— 
you are hiring an artist and you 
want his point of view as expressed 
in his work. You are also hiring 


to cov- 


someone whose work is appreci- 
ated by the editors you want to 
rumance. 


Cooper thinks it’s strictly penny- 
wise etc., to gripe about a $20,000 
total fee if you succeed in getting 
several pages, or even a cover, for 
Life where, for example, a fullpage 
color ad would cost about $48,000, 
exclusive of the ad plate, which 
might run another $2,000. 

The importance of the able 
photog is such, says the exec, that 
you not only can get more space 
on a good pic, but even occasion- 
ally get. space on a _ not-so-good 
item. But a bad—or inappropriate 
—photog can crimp your chances 
for space on a film which ordi- 
narily might interest the editors. 





UA’s Regular 40c Divvy 

United Artists has declared a 
regular quarterly dividend of 40c 
a common share. 

Divvy is payable Dec. 29 to stock 
of record Dec. 15. 


photo- | 


| in a he affirmative 


Goldwyn lost in filing.” 


| asserts 
fup to} 


be- | 


) The} 





| centre, Los Angeles. He speaks of 
| consulting his attorney to deter- 


m | mine if there’s the basis of a law 


= against Universal. And, he as- 
rts, if his attorney advises him 
“no time will be 


“And if there’s any hope for 





do- | 


so, we'll try in court to knock} 
out entirely the competitive bid- 
ding plan they're using here,” says | 


Berger 

“There's a possibility, 
that I was outbid for 
Back.’ but it’s hard to believe,’ 
Berger “I might 
been outgifted because the Para- 
mount circuit is more influential 
and better liked than I am. 
there’s always the possibilits 
branch manager and 
er circuit than mine 


of course, 


of a 


working in 


| collusion. 

“The only fair way would be for | 
| the 
| ders’ 
way of | 


bids to be opened in the bid- 
presence, as is done in some 
other places. Just to show me the 
bids, which Universal here even 
refused to do, would not be enough 
because they could have the fa- 
vored theatre send a second bid 
for the record.” 

LeRoy J. Miller, the Universal 
branch manager here, did not use 
the telephone to notify Berger 
that he lost out on the desired 
picture. He sent, instead, a tele- 
gram stating: “Bid offer ‘Lover 
Come Back’ Gopher theatre unac- 
ceptable. Picture awarded State 
theatre.” . 


Macdonnell New Barker 
Of London Variety Tent 


London, Dec. 5. 

Leslie Macdonnell, managing di- 
rector of Moss Empires, is the new 
Chief Barker of the London Varie- 
ty Club tent. Sam Eckman Jr. was 
named assistant Chief Barker, Jack 
Klein, second-assistant Chief Bark- 
er; Harry Woolf, Property Master; 
Clifford Jeepes, Dough Guy; and 
David Jones, Press Guy. 

Among newcomers to the crew 
are agent Felix de Wolfe, colum- 
nist Rex North and publicist David 
Jones. Other members of the 1962 
crew include David Kingsley 
Dickie Pear! and Billy Manning 
Neither Charles Forte nor Michael 
Shipman stood for re-election. 





‘Lover Come | 


have | 


And | 


a much larg- | 





Mexico City, 

Charges that hare cong im- 
posed to “protect political inter- 
ests” in the organization and pres- 
entation of the World Review of 
Film Festivals, was rapidly cooli zg 
European -film circles’ interest in 
the event, have been made by 
Vinizio Beretta, director of the 
Locarno Festiva! and president of 
the International Federation of 
Newspaper Film Critics. 

Beretta’s remarks were the out- 
come of the withdrawal of “Viridi- 
ana.” the Luis Bunuel picture 
which won a top award at Cannes, 
as well as non-scheduling of “The 


Night,” Berlin Fest prizewinner; 
“Mother Mary of the Angels” and 
“Last Year in Marienbad,” last 


named the Alan Resnais film. 

While admitting that these films 
had controversial, offbeat themes, 
Beretta claimed their: absence at 
the Mexican fest made European 
film people doubt the seriousness 
of the event. 

Jorge Ferretis. festival head and 
top man of the Film Bureau here, 
has persistently denied anv intent 
at censorship bv Mexico. His ver- 
sion is that “Viridiana” was with- 
drawn bv the producer and that 
prints of the other pictures had 
not arrived in Mexico. However, 
the revort here is that Bunuel’s 
victuré was pulled because of fears 
that the already hard-nressed Mex- 
ican industry micht have to face 
boveotting of its product in Spain 
and other European markets If the 
pic was shown. 





American Legion Primes 
Broadside Vs. Trumbo’s 
Screenplaying ‘Hawaii’ 


Hollywood. Dec. 5. 

American Legion has now lev- 
elled its guns on Mirisch Co.'s up- 
coming production of “Hawait.” 

Release, says Thomas Hoag, 
chairman of the Legion's statewide 
counter-subversive committee, will 
face “the most serious kind of bat- 
tle which the American Legion and 
the American public can bring to 
bear if Dalton Trumbo is allowed 
to write the screenplay.” 

Trumbo, one of the “Hollywood 
Unfriendly Ten” who was failed 
for contempt of Congress in 1947, 
after pleading First Amendment 
when quizzed on Communist party 
member, has aroused the Legion’s 
ire before, particularly over ru- 
mors that he had ghosted a num- 
ber of screenplays, and under his 


own name had scripted “Exodus” 
and “Spartacus.” 
Hoag stressed that the Legion 


has quietly been gathering facts to 
substantiate its stand that the film 


| industry has “opened its doors to 
those people whom it originally 
kicked out under the Waldorf 


agreement.” Every Legion post in 
America, he said, will be asked to 
undertake a resolution that “Ha- 
waii” is being scripted by Dalton 
and be asked to voice its “objec- 
tion.” 

Script for “Hawaii” originatly 
was to have been written by Daniel 
Taradash, who was pacted last 
March 4 by producer-director Fred 
Zinnemann, but Trumbo replaced 
him, when latter walked out. 
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; Dent Eyes 


ems Continued from pace 3 Ga 


given foreign features, 
available to Hollywood product 
with a resultant loss of revenue 
and employment in the American 


the less 


industry was Dent's view of the 
situation. 

The angle of attack  con- 
templated by Dent jibes neatly 


with his chief legislative interest — 
the Reciptocal Trade Act, due for 
a bitter fight next year when Con- 


gress will be asked to extend it. 
The Pennsylvania lawmaker be- 
lieves the Act has resulted in- 


creasingly in a one-way trade street 
with the traffic moving against this 
country’s industries. He said he'll 


try to get the film investigation 
underway well before next sum- 
mer, 
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‘Hawaii Boffo 86, | 
Indpls.; ‘Mask’ 46 


Indianapolis, Dec. 5. 

Holdovers are setting the pace 
at firstruns here this week, and 
they’re amazingly brisk. “Blue 
Hawaii” continues to lead in sec- 
ond stanza at Lyric, with sock tak- 
ings. “Seven Wonders of World” 
is doing weH in 25th round at the 
Indiana. “Bachelor in Paradise” 
looms nice in second at Loew’s. 
“The Mask” shapes very slow at 
Circle in first. 

Estimates for This Week 

Circle (Cockrill-Dolle) 2,800; 
$1-$1.25\—“The Mask” (WB) and 
“Portrait of Mobster” (WB). Slow 
$4,000. Last week, “Comancheros” 
(20th) (2d wk), $5,000. 

Indiana (C-D) (1,100; $1.25-$2.50) 
—‘“Seven Wonders of World” 
(Cinerama) (25th wk). Good $7.000. 
Last week, $9.000. 

Keith’s (CD) (1,300; $1-$1.25)— 
“Susan Slade” (WB) (2d wk). Good 
$6,000. Last week, $7,500. 

Loew's (Loew) (2,427; 75-$1.25) 
—‘“Bachelor in Paradise,” (M-G) 
(2d wk). Nice $7,000. Last week, 
$10,000. 

Lyric (CD) (850; $1-$1.25)— 
“Blue Hawaii” (Par) (2d wk). Socko 
$8.000. Last week, $11,000. 





Omaha Off But ‘Witch’ 
Big 9G; ‘Susan’ 6G, 2d 
Omaha, Dec. 5 
Lack of new entries will autait 


biz at downtown firstruns this stan- | w 


za. Only starter is “Guns of Black | 
Witch,” which is hot at three 
houses. Hard-ticket “Seven Won- 
ders of World” is lusty in second 
at Cooper. Holdover session of 


“Susan Slade” at the Omaha/| “Mr. Sardonicus’ 
shapes fair. “Bachelor in Para- | 
dise” looks lush in third lap at | 

$1 


State 
Estimates for This Week 


Admira!, Chief, Skyview (Blank; | 


1,239; 1,000: 1.200; 75-$1)—‘‘Guns 
of Black Witch” (AI) and “Lost 
Battalion” (AIT). Looks $9,000 or 


mear. Last week, “X-15” (UA) and | : ‘cine 
lin fourth. “La Dolce Vita” (Astor) | 


}opens Dec. 13, daydating with Em- | 
bassy 


“Gun Street” (U. A), $8,000. 


Cooper (Cooper) (687; $1.55- | 


$2.20)—*' Seven Wonders of World” 
(Cinerama) (2d wk). Lush $9,000 
after $11,000 bow. 

Dundee (Cooper) (500; $1) — 
“King and I” (20th) (reisue) (2d 
wk). Shapes sparkling $2,800. Last 
week, $3,500. 


Omaha (Tristates) (2,066; $1-| 
$1.25)—“Susan Slade” (WB) (2d! 
wk). Fair $6,000 or near. Last | 


week, $9,500. 
Orpheum (Tristates) (2,877; $1- 
$1.25),—“‘Comancheros” (20th) (2d 


wk Mild $6,000. Last week, | 


$9,000. 

State (Cooper) (743; $1)—“Bach- 
elor in Paradise” (M-G) (3d wk). 
Lush $5,000. Last week, $6,000. 


BOSTON 


(Continued from page 8) 


$1.50\—“Bachelor in Paradise’ 
(M-G) (3d wk). Nifty $3,500. Last 
week, $6,200. 





$1.49\—"“Two Women” 
and “Pirate Black Hawk” (Indie). 
Okay $6.990 or near. Last week, 


‘2 Women’ Okay $6,000, 


Port.; Wayne 636, 2d 


Portland, Ore., Dec. 5. 
City is loaded with holdovers 


this round, but trade is holding up 
surprisingly well. Lone newcomer, 
“Two Women.” looms okay at Or- 
pheum: “Susan Slade” shapes good 
in third round at Music Box while 
“Comancheros” is rated tall in 
second at the Fox. “Breakfast at 
Tiffany's” is fast in fifth round at 
the Irvington. 


Estimates for This Week 
Broadway (Parker) (1,890; $1- 


Fine Arts (Foster) (426; $1.50)— 


“Splendor in Grass” (WB) (m.o.) 
and “Man in Moon” (Indie) (3d 
wk). Matinees only on weekends. 
Sturdy $2,000. Last week, $2,300. 

Fex (Evergreen) (1,600; $1-$1.49) | 
—‘The Comancheros” (20th) and 
“Jet Storm” (20th) (2d wk). Tall 
$6,500 for John Wayne film. Last 
week, $10,600 


Guild (Rosener) (400; $1.75-$2)— 


“La Dolce Vita” (Astor) (4th wk). 
Matinees only weekends. Okay 
$3,000. Last week, $3,400. 


Hollywood (Evergreen) (1,180; 


$1.49-$2) — “This Is Cinerama” 
(Cinerama) (2d wk). Bright $7,000. 
Last week, $15.200. 


Irvington (Smith) (650; $1.50)— | 


“Breakfast at Tiffany’s” (Par) and 
“Romanoff and Juliet” (U) (5th 
wk!. Matinees only on weekends. | 
Fast $5.000. Last week, $6,300. 


Music Box (Hamrick) (640; $1- 


| $1. 50)\—“‘Susan Slade” (WB) (3d } 


Good $5,000. Last week, 
5.200. 
Orpheum (Evergreen) (1.536; $1- | 


* (Col) and “Val- 


ley Dragons” (Col), $5,000. 


Paramount ‘Port-Par) (3,066; $1- 
150)\—“Blue Hawaii” (Par) and 


ate Takes Thief” (Par) (2d wk). 
Fine $6.000. Last week, $12,100. 





BROADWAY 


(Continved from page 9) 


Carnegie Hall Cinema (F&A) 


| (300; $1.25-$1.80' — “Neapolitan 
Carousel” (Lux) (9th-final wk). The 
eighth week ended yesterday 
(Tues.) dipped to okay $3,000 after 
$4.200 for seventh round. “Inva- 
sion Quartet” \M-G) opens Dec. 10, 
making current week run only 


four days. 


Fifth Ave. Cinema (Rugoff Th.) 
| (250: $1.25-$1.80) — “Throne of 


Blood” (Indie) ‘(3d wk). Second 


round finished yesterday (Tues.) 


was okay $3,000 after $3,500 on 
first 
Normandie (T-L) (592; $1.25- 


| $1.80)\—""Green Mare” (Zenith) (7th 


wk). Sixth week finished Sunday 
(3) was good $4.900 after $6,000 


for fifth round. “Five-Day Lover” 


(Kings!) opens Dec. 13. 
Little Carnegie (L. Carnegie) 
(520; $1.25-S2) — “Purple Noon” 


$1.25)—“Blue Hawaii” (Par) and |(Times) (13th wk). This stanza 


“Man Trap” (Par) (2d wk). Fair 


$15,000. Last week, $25,000. 


winding today (Wed.) looks like 
great $11.000 or near. Last week, 


Memorial (RKO) (3,000; 90-$1. 49) ; $11. 500. House brings in “No Love 


—“Comancheros” (20th) and “Lit- 
tle Shepherd of Kingdom Come” 


'For Johnnie” ‘Embassy) on Dec 
12, being a locked booking on ac- 


(20th) (2d wk). Stout $11,000. Last |count of setup for Christmas. 


week, $18.000. 


Orpheum (Loew) (2,900; 90-$1.49) | 


— “Bachelor in Paradise” (M-G) | 


(2d wk). Good $13,000 or close. 
Last week, $16,500. “X-15" (UA) | 


opens Thursday (7). 


Paramount (NET) (2,357; 70- |} 


$1.25) — “Pirate of Black Hawk” 
(Indie) and “Atlas” (Indie). Okay 
$12,000. Last week “Susan Slade” 
(WB) and “World by Night” (WB) 
(2d wk), $12,000. 

Pilgrim (ATC) (1,909; 75-$1.25) 
—‘“Until They Sail” (Indie) and 
“Cobweb” (Indie). Mild $5,000. 
Last week, “Five Pennies” (Par) 
and “Greyfrairs Bobby” (BV) (re- 
runs), $6,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“King of Kings’ (M-G) (6th wk). 
Fine $14,000. Last week, $18,000. 

State (Trans-Lux) (730; 75-$1.25) 
—‘“‘Nude on Moon” (Indie) and 
“Adventures of Sadie” (Indie) (3d 
wk). Good $5,000 again. Last week, 
same. 





“Noon” could have continued for 
weeks at current gait, unusually 


|big for this stage of run. 
Guild (Guild) (450; $1-$1.75)— 
“Double Bunk” (Show) (3d wk). 


Third round ending today (Wed.) is 
heading for good $7,500 or close 
after $10,300 for second week 
“Midsummer's Night Dream” 
(Show) opens Dec. 18. 


Murray Hill (Rugoff Th.) (565; 


95-$1.89)\—"Summer To Remem- 
ber” (Indie) (5th wk). Fourth 
round completed Sunday (3) was 
solid $10.000 after $15,000 for third 
week 


Paris (Pathe Cinema) (568; 90- 


$1.80)—-“Zazie” (Cont) (3d wk) 
Second week ended Sunday (3) was 
fine $6,000. First week, good $10,- 
500. far above estimate. 


Plaza (Lopert) (525; $1.50-$2)— 


“Never On Sunday” (Lope) (60th 
wk). The 59th stanza ended Mon- 


day (4) was stout $6,500 or near | 


after $8000 for 58th week. 


68th St. Playhouse (Leo Brecher) 














(370; $1.50-$2)\—“Loss of Inno- 
cence” (Col) (3d wk). Initial hold- 
over week finished Monday (4) 
was smash $9,500 after $12,500 for 
first round. Stays on indef. 

Sutton (Rugoff Th.) (561; 95- 
$1.80\—"“Summer and Smoke” 
(Par) (3d wk). Current sessicn 
wnding up today (Wed.) looks like 
boffo $12,000 after $19,000 for sec- 
ond week. 

72d St. Playhouse (Baker) (440; 
$1.50-$2)—“‘Hustler” (20th) (11th 
wk). The 10th round ended Mon- 
day (4) was stout $4,900 after 
$6,500 last week. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50\—“Splendor in Grass” 
(WB) (9th wk). Eighth round com- 
pleted yesterday ‘Tues.) was big 
$9.500 after $11,500 for seventh. 

Trans-Lux 85th St. (T-L) (550: 


$1.25-$2)—“Bridge”’ (AA) and | 


“Breathless” (FAW) (reissues). 
Opened yesterday (Tues.). In 
ahead, “Susan Slade” (WB) (3d 
wk-11 days), meek $5,500. “Roman 
Spring” ‘WB? due in next, day- 
dating with Capitol. 

World (Perfecto) (390; 90-$1.50) 


—‘Wild For Kicks” (Times) (7th | 


wk). This week finishing up to- 


week. Continues on indef 





CIVIC CENSORING NOT 
FAVORED, POLL SHOWS 


Lively $18,000 or close 


Los Angeles, Dec. 5. 
L.A. residents aren’t in favor 
| of any city censorship of question- 


| able motion pictures but they do 


favor a get-tough policy to control 


|such films, according to replies 
| made toa questionnaire on subject. 


City Councilman C. Lemoine} 


Blanchard last month sent ques- 


|tionnaires to constituents in his 


Second District, predicated, he | 
said, upen the rising tide of im- |} 
_— films being shown in the | 

area. Citizenry were asked 


(Embassy) Ito See to two questions: 


1. Do you believe the city should 
establish a censorship board to re- 
view questionable motion pictures? 

2. Do you believe the city 
should establish a get-tough ordi- 
nance calling for stiff fines and 
imprisonment for persons showing 
lewd and immoral pictures in pub- 
lic theatres? 

Results of the canvass, disclosed 
last week by city official, are as 
follows: 

1. Yes, 38%; No, 50.8%; No 
opinion, 11.27%. 

2. Yes. 67.5°0; No, 23.5%; No 
opinion, 9%. 

Blanchard last Sept. 13, in ref- 
erence to his action, stated: “I be- 
lieve that people are becoming 


definitely concerned with the type |(M-G 


of motion pictures designed to ap- 


mon in neighborhood theatres.” 





Town Back in Biz 
Regina, Sask., Dec. 5. 
A $40,000 theatre, the 255- 
seat Capri, has been opened by 
Evans Parobec in Birtle, Mani- 


Toews has been without film 
since a fire two vears ago. 








(Continued from page 9) 
“Breakfast At Tif- 
fany’s (Par) (7th wk). Strong $10,- 
Last week, $15,000. 

Loop (Telem’t) (606 
—“La Dolce Vita” (Astor) (subrun 
, $12,000 or over 
Last week, $14,000. 





(1,000; 65-90)— 
| “True Gang Murders” (Teitel) and 
| morrow (Thurs.) looks like smash | «7; 
$11,000 after $13,000 for sixth) 


Last week, “Pirate Slave Girl” 
die) and “48 Hours To Live” 


Oriental (Indie) 3,400; 90-$1.80)— 


Palace (Indie) (1,570; 90-$1.80)— 
“Seven Wonders of World” 
rama) ‘reissue) (9th wk). Firm $12,- 





Bessovelt (B&K) a 400: 90-$1.80) 
— ae Women From Hell” 
“Armored Command” 


$1 “B0) — “Susan Slade” 
. Fast Trim $15,000 or 
Last week, $25,000. 


$1.80\—"“Two Women” 
Sharp $4,100. Last week, 


(1,089; $2.20-$3.50 
—‘King of Kings” (M-G) 
| Bright $15,800. Last week, $17,000 
(640: $1.25-$1.50) 
—‘“Bridge To Kronfeldt” 


United Artists (B&K) (1,700; 90-) 
$1. 80'\—"'George 





“Bachelor in Paradise” 
5th wk). Stout Firm $14,000. | 
| Last week, $10,000 


peal to the baser instincts and that | 


is becoming more and more com- | “ 
| wk). Tidy $4,400. Last week, $5,000. 





(606; 90-$1.25)— | 





National Boxoffice Survey 


Pre-Yule Bops Trade; ‘Kings’ No. 
Wayne 3d, ‘Bachelor’ 4th, ale Bar 5th 


Pre-Xmas doldrums have started | 


to set in for many key cities cov- 
ered by Variety this session, and 
biz shows it. Even the strongest 
pix are down sharply from their 
great showings of Thanksgiving 
Day week, as the attention of 
thousands has turned to Christmas 
shopping. It happens every year 
along about this time; hence, ex- 


| hibs are not exactly surprised. 


“King of Kings’ (M-G), which 


had slipped to third spot last week, | 


is back in No. 1 spot again cur- | 


rently. “Blue Hawaii” (Par), second ! 


a week ago, is holding in second 
place. 

“Comancheros” (20th), John 
Wayne pic, champ last stanza, is 
slipping to third, not far from 
“Hawaii.” “Bachelor in Paradise” 
(M-G), which was fourth last 


round, again is finishing in fourth | 


position. 
“Breakfast at Tiffany’~” (Par), 


long on top or near No. 1 spot, |! 
still is showing enough currently | 


to cop fifth money. “Susan Slade” 
(WB), fifth a week ago, is winding 
up sixth. 


“Splendor in Grass” (WB), which | 
has been high in the ratings for | 
many weeks, will capture seventh | j 


place. “Devil at 4 O’Clock” (Col) 
is finishing = It was seventh 
a week ago. “La Dolce Vita” (As- 
tor) rounds out the To» Nine pic- 
| tur: 





runner-up pix as even the 
| theatres are starting 


” still is sock in sec- 
ond week in Chi. “F 
> ’ (U), which continues big at 
. is being held a 
fifth stanza at this vast theatre. 
“I Bombed Pearl Harbor” 





the few new films launched this 
*k. “Summer and Smoke,” 
from Paramount, 


continues lofty 
’. in two theatres and strong 


tinues socko in } 


rated good in Frisco. “G 
y”’ (AA) looks hotsy in Chi in 


, Shapes fair in L.A. and nice 
“East Side Story’ 
continues great in the same four | 
key cities in which it was launched, 
being capacity in N.Y. despite con 


shapes hot in Pitt. 
(Times), big in Philly, still is great | 
| on -ngtes in N.Y. 


“Two Women” (Embassy) and | Pages 8 9.) 


Mpls. Okay; Hawai’ Sockeroo $9,000, 
‘Comancheros Wow 126, ‘Susan’ 86 


Minneapolis Dec. 5 

Attesting to current product's 
strength, there's only a singie 
firstrun newcomer this week and 
that one is uptown. The fresh entry 
“Man in Moon.” looks to fare 
well at the Uptown. Such hold- 
overs as “King of Kings” and 
“South Seas Adventure” continue 
to hold a firm boxoffice grip 

“Breakfast at Tiffany's” in its 
second month is wow. “The Com 
ancheros” and “Bachelor in Para- 
dise,” set for what are certain to 
be longruns, are holding their box- 
office vitality. 

This is announced as final week 
for “Devil at 4 O’Cleck.” after four 
very healthy stanzas 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65'-—“King of Kings” (4th wk) 
Hotsy $7,000. Last week, $16,000. 

Avalon (Frank) (800; $1)—“Na- 
ture’s Paradise” (Indie) (2d wk). 
Nudist pic for this “adults only” 
theatre. Okay $1,506. Last week, 
$2,000. 

Century (Cinerama, Inc.) (1,100; 
$1.75-S2.65) — “South Seas Adven- 
ture” (Cinerama! (reissue) (4th 
wk!. Pleasing $7,500. Last week, 
$8,000. 

Gopher (Berger) 1,000; $1-$1.25) 
—"“Blue Hawaii” (Par) (2d wk). Big 
$9.000. Last week, $14,000 

Lyric (Par) (1,000; $1-$1.25)— 
“Bachelor in Paradise” (M-G) (3d 
wk). Rousing $7,000. Last week, 
$7,000 

Mann (Mann?! (1,000; $1-$1.50)— 
“Devil at 4 O'Clock” (Col) (4th 
wk). Nifty $7.000 Last week, 
$9,000. 

Orpheum (Mann) (2.800; §$I- 
$1.25)—“Susan Slade” (WB) 2d 
wk! Fair $8,000 Last week, 
$11,000. 

St. Louis Park (Field) (1.000; 
$1.50-$2)—“La Dolce Vita” (Astor) 
‘2d run) (3d wk) Respectable 
$3,500. Last week, $4,000. 

State (Par) (2.200; $i-$1.25)— 
“Comanchef-os” (20th) (2d wk). 
Terrific $12,000. Last week, $18,- 
000. 

Suburban World (Mann) (800; 
$1.25\—"The Mark” (Cont) (2d 
wk? Fairish $2,300. Last week, 
$4.000. 

Uptown (Field) (1,000; $1.25)— 
“Man in Moon” (AFM). Smooth 
$3,500. Last week, “Never on Sun- 
day” (Lope) (reissue) (2d wk), 
$4,900. 

World (Mann) (400; $1-$1.50)— 
“Breakfast at Tiffany's” (Par) (6th 
wk’. Another big week bespeaks 
word-of-mouth raves Wham 
$7,000. Last week, $7,500. 


‘DARED’ DULL $4,500, 
L’VILLE: HOPE 76, 2D 


Louisville, Dec. 5. 
Five of the downtown houses are 





doing fairish biz with holdovers. 
Only new entry is “Ten Who 


Dared,” slow at the Brown. Weck- 


y |end business is bolstering all 
| houses, but first part of wees is 
| dull at all situations. Last Sa.ture- 
| day (2) an influx of teen-agers from 
'out in the state, members of the 
| Hi Beta Club, swarmed over down- 
|town area to help firstruns. “Blue 
Hawaii" looms hefty in second at 
}the Kentucky. Same is true of 
|“Bachelor in Paradise” in second 
¢| at the Ohio. 


Estimates for This Week 
Brown (Fourth Avenue) (1,100; 


|75-$1)—"“Ten Who Dared” (BV), 
Slow $4,500. Last week, “X-15” 
(UA), same. 


Kentucky (Switow) (900: 75-$1) 


—“Blue Hawaii” (Par) (‘2d wk). 
Hefty $8,000 after first week's 
$12,000 


Mary Anderson (People's) (900; 


| 90-$1.25)—“‘Susan Slade” (WB) (2d 
wk Neat $6.000 after opening 
| week's $8,500. 


Ohio (Settos) (900; $1.25) — 


“Bachelor in Paradise” (M-G) (2d 
|; wk). Sturdy $7,000 or over for Bob 
| Hope pic. First week was $9,000. 
“] » 

Fee LOS) taste show | os 95.65 50) — “Cinereme Mellen” 
(20th), okay to Detroit, |(Cinerama) (7th wk). Slow $5,000. 
Sixth week was $8,000. 


Rialto (Fourth Avenue) (i,100; 


United Artists (Fourth Avenue) 


(3,000; 75-$1.25) — “Comancheros” 
vlete Boxoffice Reports on | (20th) (2d wk). Easing off to good 
'$7.000 after opening week's $13,000. 
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The Roman Spring 
of Mrs. Stone 
Herbert Smith’s art direction, in 
company with John Jarvis’ set dec- 
oration, shows perception—from 
the cluttered, ornate chaos of Miss 
Lenya’s abode to the elegance of 

Miss Leigh’s apartment. 

Richard Addinsell’s melancholy 
score is another valuable ingredi- 
ent in the production, filmed in 
Rome and London. Balmain of 
Paris has created an attractive 
wardrobe for Miss Leigh, although 
one or two of the outfits are better 
advertisements for the designer 
than they are personally suitable 
to the diminutive proportions of 
the star. Tube. 





The George Raft Story 


Shallow but fairly diverting 
portrait of the noted and 
sometimes notorious  acter- 
hoofer. Generally good b.o. 
looms. 





Hollywood, Nov. 27. 
Allied Artists release of Ben Schwalb 
—- Stars Ray Danton, Jayne 
ansfield, Julie London, Barrie Chase, 
Barbara Nichols. Frank Gorshin, Margo 
Moore, Bred Dexter, Neville’ Brand. 
Directed by Joseph M. Newman. Screen- 
play, Crane Wilbur: camera. Carl Guthrie; 


editor, George White: music, Jeff Alex- 
ander; assistant directer, Lindsley Par- 
sons Jr. Reviewed at Academy Awards 
Theatre, Nov. 27, ‘61. Running time, 
105 MINS. 

BGR: --:. ano aaetesamaenen Ray Danton 
iS Were ee Jayne Mansfield 
Shella .cccocece eseeners Julie London 
JUNE ...cccccesees eoeees Barrie Chase 
Texas re a . Barbara Nichols 
Moxie Cvecerevecsces Frank Gorshin 
Ruth .ccccccccccccccceses Margo Moore 
EE. wcnkeasmaecan A Brad Dexter 
RG. . ctedeedaceeeanes« Neville Brand 
Frenchie ..... eoccccceses Robert Strauss 
PORNO .i.cccvevecs ease Joe de Santis 
Sam ceeveeeeees+» Herschel Bernardi 
Rive. Bal vccvccvvees Argentina Brunetti 
Mr. Raft ae John Fleifer 
M.C. (Team) Pepper Dav 


is, Tony Reese 
Jack Lambert 
Cecile Rogers 
- Tol Avery 
. Robert H. Harris 


Fitzpatrick 
Charleston Dancer ... 
Mizner, The Wit..... 
Harvey re 


The novel and curiously enthral- 
ling thing about “The George Raft 
Story” is that its subject is, first 
of all, very much alive, and sec- 
ondly, an intimately familiar fig- 
ure in the medium in which he is 
here impersonated by another 
actor. This gives the Ben Schwalb 
production an add sort of vigor 
and special curiosity value for film 


audiences. Although the Allied 
Artists release strikes one as a 
very glossy treatment, shy the 


boldness, penetration and complete 
frankness that registers as sound, 
serious and affecting biography, 
it should be an entertaining ex- 
perience for the average easygoing 
filmgoer, diverting enough to do 
good business. 

Were it not for the fact that it 
is based on life, Crane Wilbur’s 
screenplay might seem too stuffed 
with biopic cliches to be convinc- 
ing. But the reassuring image of 
the real-life Raft himself crowds 
into the viewer's conscious at these 
moments, and gives seeming arti- 
ficiality and contrivance a kind of 
peculiarly life-like lustre. The 
story traces Raft from his early 
days as a New York hoofer on the 
fringes of the underworld, follows 
him te Hollywood, depicts his suc- 
cess as the “Scarface” coin-flipper, 
describes his mushrooming discon- 
tent with gangster part type-cast- 
ing (a dilemma which hounded him 
throughout his career), shows him 
in the comparatively down-and-ovt 
latter stages of his life. and winds 
on the threshold of his “Some Like 
Jt Iht” comeback. Yet. it is a 
curicusly one-sided portrait. The 
inside of the man remains a mys- 
tery. We see only the head of the 
coin. 





| volved in the slayings and, as 


Ray Danton is successful in the | 


title role, paradoxically because he 
never seems to be trying to make 
himself a carbon vopy, which, con- 


fiiqring the absence of physical 
similarity, would have been an 
in jurious approach. No one is 


going to confuse Danton with Raft 
(as one might, for example, confuse 
Larry Parks with Al Jolson), but 
Danton has submerged his own 
mannerisms to a degree that they 
never interfere with the image of 
Raft that never really vanishes 
from the mind. Danton, then, is a 
black-and-white neutral through 
which the audience can color in 
Raft. Somehow, it works. 

Five women are shown involved 
in Raft’s life—each a_ shallow, 
shadowy, inconclusive interlude. 
They are played by Jayne Mans- 
field, Julie London, Barrie Chase, 


Barbara Nichols and Margo Moore. 











Their roles enable Miss Mans- 
field to display her astonishing 
physique, Miss London to croon a 
sultry vocal, Miss Chase to show- 
case her hoofing prowess (in part- 
nership with Danton, who's no 
Raft as a dancer, but sufficiently 
graceful), Miss Nichols to render 
a flashy song-and-dance as Texas 
Guinan, and Miss Moore to snare 
histrionic honors from the other 


members of this good-looking 
quintet. 

Capable playing in generally 
stereotypical character parts is 


contributed by Frank Gorshin, 
Brad Dexter, Neville Brand (in his 
familiar ‘“(Capone” guise), Robert 
Strauss, Joe De Santis, Herschel 
Bernardi, Argentina Brunetti and 
Jack Lambert. Comedy team of 
Pepper Davis & Tony Reese chips 
in with a fair nitery routine 
Joseph M. Newman’s direction is 
workmanlike, although there are 
moments when the tempo slows 
and staggers and the actors have to 
strain. Newman is backed up by 
the journeyman efforts of camera- 
man Carl Guthrie, editor George 
White, art director David Milton, 


composer Jeff Alexander and 
choreographer Alex Romero. 
One of the film’s more _ inter- 


esting vignettes is the scene in 
which Raft, following his success 
in “Scarface,” is summoned to the 


Chicago headquarters of Al Ca- 
pone, portrayed once again by 
Neville Brand, who is making 


something of a _ career-within-a- 
career of portraying the character 
This sequence, played with a kind 
of grave tongue-in-cheek, is es- 
pecially curious for the manner in 
which it “humanizes” Capone 
Tube 


True Gang Murders 


Dull array of newspaper photos 
of slaughtered gangsters from 
Jesse James to Roger Touhy. 
Historically inaccurate § and 
gratuitously gory. 


Chicago, Nov. 30 
Teitel Films release of Sagittarius 
Films production. Directed by Sherman 
Rosenfield. Produced and written by Dan 


Goldberg and Harry Mantel: associate 
producer, Charles Tejtel; narrator, Dan 
Gordon; dialog. Rolf Forsberg: art direc- 


tor, Phil Lepinsky; music, Gene Martin 
Reviewed at the Monroe Theatre, Chicago 
Nov. 30, 61. Running time, 62 MINS. 


Chi newsman Harry Mantel 
grave-robbed the newspaper 
morgues for the series of gory stills 
pasted together for this patchwork 
poesy for necrophiles. As cliche- 
ridden as it is bullet-ridden, it al- 
leges to limn the history of gang 
killings for a period starting with 
Jesse James and ending with Roger 
Touhy. However, it’s apparent that 
the “history” was written to fit 
the photos available, and there are 
both important omissions and un- 
due emphasis on several minor 
hoodlums where sufficiently bloody 
pictures were avatlable. 

Mantel’s incomplete annals _in- 
clude photos of the Younger and 
Dalton brothers and_ bordello 
queens Victoria Shaw, then 
the treshly-siaughtered remains of 
Jim Colosimo ‘“he hungered 
power and wealth”), 
Jack McGurn, Legs Diamond, Baby 
Face Nelson (neatly cross-stitched 
from naval to neck on an autopsy 
table), Pretty Boy Floyd, Ma and 
Fred Barker, John Dillinger, Dutch 
Schultz (‘He stepped out of his 
house It was the doorway to 
hell}, Bugsy Siegel, Willie Moretti 
and Albert Anastasia. 

Conspicuous by their absence 
are many still-living mobsters in- 
in 
the case of Al Capone, anyone with 
a family who might sue. 


shows 


for 


This 


makes for sticky going in explain- | 


ing the St. Valentine: Day massacre 
of the Bugs Moran gang in a Chi 
garage and precludes the inclusion 
of Jake ‘The Barber” Factor in its 
rundown on Roger Touhy. Factor, 
whose’ kidnapping resulted = in 
Touhy’s going to jail, now a 
prosperous business man in Bev- 
erly Hills. An attorney for Capone 
is currently suing Allied Artists 
and CBS for their portrayals of 
the prohibition-era gang figure, 
and Factor is suing a Chi news- 
paper reporter for a book he wrote 
on the Touhy case. 

Don Gordon's yoice-of-doom nar- 
ration is so hackneyed as to 
comic, and Gene Martin’s ratatatat 
drum and vibe accompaniment is 


is 


intrusive and apparently randomly | 


interpolated. Roth. 


Machine Gun | 


be 


Babes In Toyland 
(COLOR) 





Cross between stagey Toyland 
and cartoonish Disneyland. 
Great for the moppets. Should 
be strong Xmas season attrac- 
tion. 


Hollywood, Dec. 1. 
Buena Vista release of Walt Disney 
production. Stars Ray Bolger, Tommy 
Sands, Annette, Ed Wynn; features 
Timmy Kirk, Kevin Corcoran, Henry Cal- 
vin, Gene Sheldon, Mary McCarthy, Ann 


Jilliann, Brian Corcoran. Directed by 
Jack Lonohue. Screenplay, Ward Kim- 
ball, Joe Rinaldi, Lowell S. Hawley, 


based on operetta by Victor Herbert and 
Glen McDonough; camera (Technicolor), 
Edward Colman; editor, Robert Stafford: 
music adaptation, George Bruns; assist- 
ant director, Austen Jewell Reviewed at 


Academy Awards Theatre, Dec. 1, ‘61 
Running time, 106 MINS. 

Barnaby Ray Boiger 
Tom Piper ie . Tommy Sands 
Mary Contrary Annette 
Toymaker Ed Wynn 





Grumio Tommy Kirk 


Boy Blue ....ccocece «++. Kevin Corcoran 
GONZOTBO ....seeeeee eee Henry Calvin 
Roderigo ....cccccces ‘ Gene Sheldon 
Mother Goose ...... ee Mary McCarty 
Bo Peep i. tcc cccccccss Ann Jilliann 
Willie Winkie . Brian Corcoran 
Twins 


Marilee & Melanie Arnold 
<aes Jerry Glenn 

John Perri 
David Pinson 
Bryan Russell 
James Martin 
. Hana Dowding 


Simple Simon 
Jack-be-Nimble 
Bobby Shaftoe 
The Little Boy ccccccecse 
Jack Locarno eimeawe es 
Jill 





Walt Disney’s Christmas present 
for filmgoers this year is his first 
live-action musical, a lavish trans- 
lation to the screen of Victor Her- 
bert’s operetta, “Babes In Toy- 
land.” It's an expensive gift, 
brightly-wrapped and _ intricately- 
packaged, and is certain to be a 
fast-selling item in the Yuletide 
marketplace. A choice attraction 
for the pre-teen set, it will be an 
especially big draw among those 
in the five-to-ten age bracket. But 
some of the more mature patrons 
| may be distressed to discover that 


| quaint, charming “Toyland” has 
been transformed into a _ rather 
gaudy and mechanical ‘“Fantasy- 
land.” What actually emerges is 
“Babes In Disneyland.” 

The Disney concept of ‘“Toy- 
land,” as written for the screen 


by Ward Kimball, Joe Rinaldi and 
Lowell S. Hawley, and engineered 
under the scrutiny of director Jack 


never-never 
niques of the stage, the live-action 
screen and the animated cartoon 
overlap. The result leaves an audi- 
ence in something of a state of 
suspension, uncertain whether it 
is supposed to hiss the villain and 
| cheer the hero or just sit back and 
be content to admire the specia’ 
effects, the sets and the talents of 
the artists. Only the tykes will be 
able to involve themselves in the 
ramifications of the plot. Others 
vill just have to seek occasional 
rewards in the technical 
ments, the melodic score, the buoy- 
ant dancing and several widely 
scattered twists of comic satire. 





of the cast. As the arch-villain 
to dispose of Tommy ‘Tom, 
the Piper’s Son) Sands in 
order to wed the heiress, Annette 
Mary. Mary, Quite Contrary), he 
delivers a sly, rollicking, congeni- 


ber 
| out 
Tom, 


ally menacing portrayal. His rub- 
ber-legged hoofing shows to spe- 
i cial advantage on a “Castles in 
Spain” number, and he has some 


notably merry moments in the cli- 
mactic sequence in which, the 
| target of an all-out toy-soldier at- 


as 


rather 
but 


Annette 
young 


and 
the 


Sands 
wooden 


are 
lovers, 


as 


each has an opportunity to display | 


vocal prowess and capable chore- 
| ographic footwork. Ed Wynn and 
| Tommy Kirk score as toymaker 
and assistant, Henry Calvin and 
Gene Sheldon as Bolger’s inept, 
mercenary aides. Pretty moppet 
| Ann Jilliana, as Bo Peep, impresses 
ijwith her lovely singing voice 
| Others featured are Kevin and 


Brian Corcoran and Mary McCarty. 
Modernization of Herbert's ever- 


i green score to suit the new me- | 
| dium and the tempo of the times 
}and the action has been accom- 


plished smoothly by George Bruns. 
Mel Leven’s new libretto and lyrics 
are clever, but some of the simple 
charm of the original words, such 


as in the delightful “I Can’t Do 
the Sum,’ have been sacrificed 
for ,purposes of visual trickery. 


Tommy Mahoney’s choreography is 
| brisk and workable, with best re- 
sults obtained in an exciting dance 
of gypsies. 

Special effects by Eustace Ly- 
cett and Robert A. Mattey and 
animation effects by Joshua © ea- 


dor are neatly integrated. Toy 
sequences by Bill Justice and 
'Xavier Atencio are impressive. 


Donohue, falls somewhere in that | 


land where the tech- | 
jand terms. 


| by the companies that “excessive” 
| percentages are 


| they only have to be adjusted later 





achieve- | ©” : 
| Virtually all the sales skippers in- 


Ray Bolger is the standout mem- 


tack, he proceeds to retaliate with | 
a miniature cannodade of his own. | 


| 


The skills of cameraman Edward 
CoJman and editor Robert Stafford 
are evident throughout. The fan- 
tasy-on-a-stage nature of the con- 
cept is ably reflected in the card- 
board and gingerbread sets of Car- 
roll Clark and Marvin Aubrey 
Davis. But there is something 
faintly disconcerting about a stage 
technique when utilized on the 
screen, which is too realistic and 
fluid a medium for a rigid and 
confining theatre-like concept of 
action and design. Tube. 








Exhibs Congress 





Continued from page 4 —_ 


ese 
panies by name. This, per the 
Frisch explanation, was mutually 


assented to in the name of “good 
relations,” chiefiy because of the 
aforesaid need for further clarifi- 
cation of many responses. 

The exhib report merely sum- 
marizes each distrib’s reaction, 
Thus, on film contract fine print, 
there’s general avowal to lay off 
springing surprises and to notify 
exhib customers before the fact. 

Anent bad prints, the responses 
interspersed avowed surprise with 
assurances that either partial or 
fulltime examinations were the 
rule, but also welcoming all com- 
plaints. 

Views on competitive bidding 
were widely divergent, either pass- 
ing the buck for responsibility to 
exhibs or independent producers, 
or declaring a flexible policy based 


on the realities of various terri- 
tories. 
Recognize Distress 
There was agreement by the 


companies, on the other hand, as 
to the need to help distressed the- 
atres, generally by blocks of pic- 
tures at generous flat rental terms. 
Some companies averred this has 
long been practice. 

As to print shortages, several 
outfits denied the charge or said 
they tried to met demands at all 
times. One company suggested this 
could be alleviated at the exhib 
end by avoiding multiple runs and 
staggering clearances. 

Report conveys some encourage- 
ment to exhibs on playing time 
Generally, it’s agreed 





a mutual, evil if 
anyway, which often the case. 
It’s understood, apropos this point, 
that at least one company has in- 
stituted a theatre-by-theatre study 
via its exchanges tc determine the 
realistic percentage strength of 


1s 





each customer. Idea is to eliminate 
the flat percentage split and deal 
on something like a sliding scale, 
and according to the attraction. | 


dicated that flexibility is the sen- 

| sible approach. 
Other Points 

On distribution’s discretion 
where independent producers are 
involved, it was generally felt the 
companies (a) should have more 
control over distrib policy, or ‘b) 
| they already do. One or two of the 


responses denied the indies were 
| rigid. 
| In the breakdown on whether 


companies should 
tive bidding where it’s not re- 
quested by exhibs. the responses 
generally either concurred by de- 
nying guilt, or made the point that 
such right is reserved by the com- 


nitiate competi- 


; pany. A few reacted by blaming 
|} exhibition for the condition where | 
| it exists. 


Ninth topic covered cooperative 
ad campaigns and saturation book- 
|ings. Companies all cheered the 
scheme, some declaring it unre- 


iservedly, others going along on 
principle. A few thought it was 
appropriate practice on certain 


| films only, and there were sugges- 
ltions that some exhibs have been 
|less than cooperative in the execu- 
tion of such campaigns. | 
| C. of E. was repped in the talks | 
by its subcommittee on producer- | 
| exhibitor - distributor relations, | 
|} headed by Irving Dollinger, and | 
comprising Marshall Fine, George | 
Kerasotes, Albert Pickus and| 
| Frisch. 
| Other side of the various tables 
|arrayed Maurice Goldstein, Allied 
Artists; Irving Ludwig, Buena Vis- 
ta; Rube Jackter, Columbia; Robert 
Mochrie, Metro; Jerry Pickman 
and Howard Minsky, Paramount; 
Glenn Norris, 20th-Fox; Ben Kal- 
menson and Charles’ Kopasberg, 
Ipctrgeerad Bros.; Arthur Krim, Rob- 
|ert Benjamin, William Heineman 
| and James Velde, United Artists. 





| Withal, important spadework was 
accomplished, in the Frisch view. 





Allied Pulls 


amma Continued from page 5 j———£ 


roliment (on an individual exhib 
basis). The boast is given sub- 
stance by the fact Neal Honutz, 
prexy, and five directors of the 
defected lIowa-Nebraska-So. Da- 
kota unit have asked in and been 
accepted. 

Fine and Marcus scorn with 
vehemence the suggestion they 
may have a hornet’s nest with 
Bennie Berger & Co. from Min- 
nesota. This is not only gain- 
said, but the assertion is made 
that Berger, in moving back 
in, “subscribes fully” to Na- 
tional Allied policy, his lege 
endary—and lately reiterated 
—truculence to the contrary. 
The embattled’ circuit exec 

isn’t around just yet to make it 
unanimous (or less), having 
pleaded personal business for the 
delay, but promising to be on hand 
by Thursday (7), finale day for the 
skull sessions. Fine and Marcus 
may have a plausible case, how- 
ever, for if Berger truly is sour on 
Allied, why climb aboard again? 
Usual Grievances 


Over the weekend, the closed- 
door palaver by the board cove 
ered the recurrent complaints. Re- 
portedly, the sessions were most 
spirited anent distrib sale policies, 
the feeling being that certain un- 
specified pictures have been (and 
are being) “mishandled” in terms 
of playoff. The point is made that 
such practice is losing revenue 
for the companies, let alone the 
irritation to exhibs. 


Progress was noted on the 16m 
issue per asserted promise from 
the film companies to cooperate in 
removing “unfair” competition by 
non-theatrical screenings. 

Board also bemoaned the contin- 
uing vendetta between National 
Screen Service and Columbia Pice- 
tures, with latter issuing its own 
trailers, and Allied again is offer- 
ing te help conciliate the rift. Al- 
lied also reaffirms “moral and 
financial” support for the new Ace 
Films entity, and pledges to main- 
tain support of the Joint Commit- 
tee Against Toll TV. 

Speech That Wasn’t Made 
Minneapolis, Dec. 5. 

The national Allied States con- 
vention at Miami Beach this week 
will not be having at its regular 
business sessions the promised 
presence of local belligerent circuit 
owner Bennie Berger who had an- 
nounced he’d shoot off verbal §re- 


| works at the film companies. 


These “fireworks” were to have 
been in the shape of Berger de- 
nunciations of the film companies 
for their allegedly “outrageous” 
treatment of theatreowners. They 
also were to include his demand 
that the national body take imme- 
diate action to “force” the film 
companies to sell “the only kind 
of pictures still capable of draw- 
ing profitable business” to small 
towns’ theatres and little exhibs 
generally on ability-to-pay terms, 

Berger explains that sudden 
press of other business is pre- 
venting him from reaching Ml- 
ami Beach until Dec. 7 Allied 
Awards dinner which will close the 
convention. 





Legit Priority 
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by virtue of his, buyout of play- 
wright Loring Mandel. who wrote 
the stage adaptation) complains 
the essence of the case was lost 
on the skimpy lay press coverage. 
Fields accents as “key issue” in 
the suit the validity of the “time 
restriction” clause covering road 
companies of plays sold to films. 


He emphasizes that had the court 
found otherwise, it would have put 


the future of such roadshows ip 
mortal jeopardy 

If viewed as a fight for this 
principle, according to Fields, it 
becomes clear also why the plain- 
tiffs nixed a post-decision settle- 


| ment offer of $250,000 from Co- 


lumbia, which will release the pic. 

Meanwhile, from the Coast, pro- 
ducer Tahse indicates the road 
tour may extend to May 26. He also 
chimes in a denial that Prem- 
inger’s issue in court over the 
“first class” stature of the tourer 
had any substance. Prem, he says, 
threatened last August to release 
the film before yearend, and that 
was before the road company had 
even been cast (it began touring 
Oct. 2). 
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Little Messages To Film Producers 


ARE YOU FAR-FAR 








LONG-LONG FROM HOME? 


® A film producer produces where he may to the best advan- 
tage of his picture, his career, his growth artistically. In this 
respect he resembles the director who directs and the actor 
who acts wherever and however he is led by esthetic oppor- 


tunities and economic circumstances. 


@ In certain instances the American film showman has by now 
been absent from his homeland over long periods of time 
and through numerous features. As for distances, the show- 
man has indeed ventured far out. There is even talk now of 
U.S. producers penetrating Soviet Russia and Red China, 


although anybody’s entitled to doubt that consummation. 


@ However far-far he goes and however long-long he stays, 
the astute producer keeps his vision focussed upon the 
American market and its film trade. In the end America 
remains the seed-bed of his prestige no matter how “‘for- 


eign” his credits. 


@ Sheer self-interest dictates to the wandering American 
producer that he keep his fences mended back home. Let 
the U.S. film trade not forget his name. The advertising 
medium he ought to use is the same organ to which he must 


turn for film news. 


The wanderer should advertise regularly in 


ETY 


Nationally and Internationally Circulated 
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Federal Action Aims at Forcing 
Herb Aller to Stand for Election 


Los Angeles, Dec. 5. 

In first action of its kind ever 
filed in this country, U. S. Labor 
Secretary Arthur Goldberg has 
brought suit in Federal Court 
here to force the election of a 
union’s biz rep, a post heretofore 
always appointive in this particu- 
lar union, 

Suit was filed last Thursday (30) 
against AFL-CIO Motion Picture 
& Television Photographers, Local 
659. In addition to asking court to 
direct the holding of a secret ballot 


election, complaint asks that the 
post be declared vacant. Post has 
been held since 1934 by Herbert 
Aller. 

Action is based on the so-called 
labor reform law-Labor-Manage- 
ment Reporting and Disclosure 
Act—of 1959, and was filed by 
U. S. Attorney’s office in L. A. It 


officer of the’ union and therefore 

by law, must stand for election. 
Aller stated yesterday: 

appointed by the elected officers of 





claims that Aller is an incumbent | 


“T am | 


the local, as a specialist in collec- 
tive bargaining. The members feel 
they are not trained in -his field 
and that they are entitled to the 
services of a specialist who is.” 
Aller also is an attorney 

The law requires all officers of 
local unions must be elected, not 
appointed, according to “red Raxs 
dale, head of the Bureau ft Labor 
Management Reports here. It 
seems Mr. Aller performs the 
duties of an officer and so must 
stand for election,” he said. 








| Trans-Lux’s Quarterly 10c 
Trans-Lux Corp. has declared a 
|regular quarterly dividend of 10c 
|a share on its common stock. 
Divvy is payable Dec. 29 to stock 
of record Dec. 15. 
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QUALITY DUBBIN 


can’t be done on an 
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assembly line 
Now You Can Have a Custom-Made, 
Hand Tailored Job 
We treat each of our clients, in turn, as if that film 
were our only assignment. The results prove what 
imagination plus experience plus incredible personal r 
attention to detail can achieve. ; 
Here’s What BILL HORNE, Distributor of ; 


“MR. JIM 


American Soldier and Gentleman’”’ 














New York Soundtrack 








branches ... UA says it has r.sv.p.’s so far from some 200 newsmen 
for the “Judgment at Nuremberg” Berlin junket Dec. 14. 

Bernice Livingston, Continental Distributing publicist, has a travelog 
piece on Israel in the current Harper’s Bazaar, an outgrowth of her 
mid-East sojourn the past summer ... Cold war fulminations haven't 
hurt the Soviets at the boxoffice here. Their “Summer to Remember,” 
the J. Jay Frankel import which Kingsley is releasing, racked up a 
hotsy $15,533 in its third stanza at the Murray Hill, bettering each of 
the first two weeks. That’s a house record, and Kingsley says biz is 
topping the Muscovites’ earlier “Ballad of a Soldier” III Task 
Pictures’ “Force of Impulse,” which Pathe-America is handling, has 
more than 300 pre-Xmas dates lined up . . . Astor says director Roger 
Vadim will be in for the Dec. 18 preem of “Les Liaisons Dangereuses” 
at the Henry Miller. 

“The Hustler,” a gloom-chaser 1f ever 20th-Fox had one, is accoladed 
by Life mag as “full of Oscar-sized performances by a tremendous 
cast” .. . Robert Mulligan has wound principal lensing on Universal’s 
“Spiral Road.” His nexi going in February, is the filmization of “To 
Kill a Mockingbird.” He'll also direct “A Habitation of Dragons” for 
Broadway next season. 

Five prisoners who broke out of the Vandalia, Ill., state prison last 
week are still being pursued by 40 guards and six blood hounds. The 
convicts escaped while the other inmates were watching a motion 
picture in the prison theatre. The film: The Jerry Lewis-starrer “Don’t 
Give Up The Ship.” 

The sentimental evening saluting Columbia Pictures exec veepee 
Abe Montague as the Pioneer of the Year included other highlights as 
part of the 23d annual jubilee dinner of the Motion Picture Pioneers. 
One was the honored guest's saiute to the Sons of Pioneers who are 
continuing to trailblaze the industry, among them, for example, Paul 
N. Lazarus Jr., now a Col veepee, who emceed the event. There were 
salutes to absentee Sam Rinzler and Harry Brandt, two exhibitor 
leaders, both forced to remain away because of convalescense, the 
former having just undergone an operation. It was noted that this 
(Montague) dinner was only topped (by a few tables) the Nate Blumberg 
dinner, so far as capacity was concerned. Pioneers prexy Si Fabian 
called for a moment of silence in memory of Jack Cohn who sparked 
and founded the MPP. Senator Keating’s stirring speech ranged from 
brotherhood to politico influences (“people don’t embrace Communism; 
Communism embraces people,” was his warning of the insidious 
menace) in spotlighting the Seviets’ “systematic capture of the spirit 
of man.” Senator Keating (N.Y-R.) also stressed how the old silent 
movies taught him to read, because he had to if he was to enjoy “going 
to the movies” which was a family habit and a personal pleasure. Si 
Fabian made a pitch for the Pioneer's charity foundation so that “men 
may retain their selfrespect.’’ Fabian also spotlighted that this was a 
Ripley in the 23 annual dinners to date—the first time that a general 
sales manager was being honored and not a producer or an exhibitor. 
Only two wires were read: one trom President Kennedy and one from 
old friend Haskell Masters of Toronto whose “fourth grandson, just 
born, alone is keeping me away.” Adolph Zukor goi a standing ovation. 
David Loew, of Beverly Hills, “‘who needs another car like a third 
neck,” said Fabian, won the auto raffle. Montague also saluted long- 
time sales aide Joe McConville aiong with Col prexy Abe Schneider and 
the late exec veepee and cofounder of Columbia Pictures, Jack Cohn. 

Prominent exhib James S. Carbery, formerly with the Walter Reade 
| Organization and prior to that western division manager of United 
| Artists Theatres, has joined the Grand Bahamas Development Co. in 
} an executive capacity. This is Louis Chesler’s Seven Arts subsid which 
is participating in the development of Grand Bahama as a residential, 
resort and commercial community. 

Pic exporter Morris Goodman back at his desk again after a four- 
week Latino swing, and confirming that those political demonstrations 
down yonder are no help at the wickets. He also relays that private 
television operations are expected next vear in Trinidad and Jamaica... 
Lars MeSorley, Allied Artists’ eastern publicity mgr.. who is otherwise 
not engaged in the “El Cid’ promotions, is responsible for the study 
guide AA is putting out on the pic for history classes which will attend 
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(A Cain Productions Release) 


Says About Our Just-Completed 
Dubbing Job for Him: 


“It is a masterful job and evidence of what can be 
achieved by ‘custom hand-tailoring’ plus ‘love and 
affection’ in such an exacting profession as lip- 
synch dubbing. 


“It is the result of Harold Sugarman’s personal touch 


and attention and his long experience as a pioneer 
in the dubbing field. 


“In addition, he accomplished the difficult task of 
adapting this three-language film into English with 
rare ingenuity. 


“This is truly a credit to the dubbing industry.” 


hen only the BEST dubbing 


will suit you, 


Phone, Wire or Write: 
— HAROLD SUGARMAN — 


152 West 42 Street, New York 36, N. Y. 
Telephone: BRyant 9-3498 


BD ned oe nite MBI 68 00.8 


EAST COAST DUBBING CO., Inc. 


D 








.. “Long Day's Journey into Night” wound lensing, 
stars Sir Ralph Richardson and Katherine Hepburn are off to Europe. 
Still no distrib deal for the Ely Landau production ... Albert Pickus, 
the TOA chairman, guest of the Navy this week on a Caribbean orienta- 
tion cruise .. . “Sodom and Gomorrah” company switched to London 
to film the destruction of the two Biblical cities .. . Universal packed 
the RKO 58th St. house last night (Tues.) with more than 2,000 trade- 
sters anc media people for its “Lover Come Back,” slated for the 
| Music Hall in mid-February. 
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November B.0. Top: ‘Kings’ 
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| Pity” (UA) captured 11th place ) preem week. “George Raft Story” 
while “The Mask’ ‘WB), inclined] (44) also was smash on its initial 
j -ven, rounds out the Top ‘ my? 

= be uneven, roun¢ yu P | stanza in Chi. 








“Greyfriars Bobby” (BV), which; “Loss of Innocence” (Col), great 
was ninth in October; “2 Women” |in N.Y. was rated okay in St. 
Embassy) and “The Mark’ (Cont) | Louis and nice in Balto the final 

| were the runner-up pix. Last-| week of the month. “Cold Wind 
|named has played so far almost|in August” (UA) did weN on 


| entirely in arty theatres, but has} several dates late in month. 

| been doing remarkably well. “Two Women” (Embassy) con- 
“Woe ~ 3 " SoS _ bs 
West Side Story” (UA), which | tinued strongly in arty houses last 


| has been playing in only four key | month, being a runner pic three 


cities so far, hints high potential | different weeks. “Question 17” 
+ | because running capacity In N.Y. | (Indie) was in runner-up category 
|} at the Rivoli and in Boston, and | one stanza. 


: | shaping boffo in Philly and Wash- 
*| ington. Playing on hardticket, ad- 


“Spartacus” (U), now mainly 
| ditional openin re scheduled in | out in lesser key cities or on sub- 
penings are St _-- 4, | Sequent-run, managed to show 
| the next few weeks. “Blue Hawaii eighth place in 


d - |; enough to cop 
Par), launched the veek in | weekly ratings early in the month. 
November, hints big 


possibilities, | «pos 4° on oe 

| showing enough that one session } Boaesseneil To Sun th eee) i a 
to finish second in weekly ratings. | P pic another weex. 

| “Flower Drum Song” (U) bids! —___ - 
|fair to do comparatively bigger 
|than the Broadway musical on 
| which it is based judging from its 
first four weeks at the N.Y. Music 
Hall. Film, which has drawn un- 
usually fine word-of-mouth, will 
not open in other major key cities 
}until just prior to Christmas. 
“X-15’ (UA), another newie, land- 
ed ninth place in the final week's 
listings for November although | 
quite uneven. 


final 











Big Wilson will fire half 


of his staff of writer. 

















WANTED 


an- | 


“Summer and Smoke” (Par), am and témm film or excellent ™ 
aes oe ntinues . pictures o ranklin D. Rooseve' 
other _ hewcomer, continues sock | life, leading figures and events dur- 
in third week,- plaving the N.Y.|[ Ing his presidency—for TV Series. 
> i artv Sutton. Also new, 
DeMille and arty Su Write Box V-3165, VARIETY 


from the same dis- | 
wow on its Chij| 


“Errand Boy,” 


154 W. 46th St., New York 36, N.Y. 
trib, was rated 
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Here's the new 





for Bigger Box Office! 


| The Stars, the Music... 

and the i pitt 

| who started it. 
Paramount’ Si 


got tg? vit 


filmed at New York’s world- 
famous Peppermint Luunge 


Red-Hot for “dating: ”’ 
Sizzling with pre-sell...and the 


TEASER TRAILER 
agar 






from N.S.S.! r=] 


Sell ’em in Advance with scenes from “Peppermint 


Lounge” the TEMPLE OF TWIST! Shots of JOEY DEE 





...the original “Rajah-of-Twist” The PEPPERMINT 
LOUNGERS...and their Twist-provoking-Tunes! 


Start Selling TODAY!...with FREE TEASERS from 


TNattonal Screen Service 
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Music Soundtrack ‘Runaway Put 
Under Congressional Spotlight 


Washingten, Dec. 

During last Friday's pen 
hearings before the subcommittee 
of Chairman John D_nt, the voice 
©! the American Federation of 
Musicians presicent, Herman 
Kenin, was directed against his 
union’s pet peeve—musical sound 
tracks made in foreign countries. 
These are entirely related to tele 
vision, rather than theatrical, films. 
But the emphasis of Kenin has its 
own illumination. 

Kenin filed a 
television 


list of “runaway” 


sou.idtracks and gave 
the AFM estimate on the number 
of man hours and wages lost. 


This is possibly the first such de- 
tailing ever set forth for the offi- 


cial minutes of a Government 
probe. The list follows: 

ABC FILMS 

39 “Straightaway” (2 hour) 

10 men-—18 sessions 

No Man Jobs: 180 

Avprox. salaries lost $18,000 

BING CROSBY PRODUCTIONS 

39 “Ben Casey” (1 hour) 


35 men—36 sessions 
No. Man Jobs: 540 
Approx. salaries lost: 
BRENNAN-WESTGATE PRODS 
39 “The Real McCoys” (2 hour) 
10 men—-18 sessions 
Man Jobs: 180 
Salaries lost: $18, 
BILL. BU RRUD PRODS. 
“Holiday” (4% hour) 
18 sessions 
Jobs: 30 

$9, 


Salaries lost 000 

39 “True Adventure” (4% hour) 

5 men—18 sessions 

Man Jobs: 96 

Salaries lost: $9,000 

39 “Wanderlust” (4 hour) 

5 men--18 sessions 

Man Jobs: 90 

Salaries Lost: $9,000 

BOB CL AMPETT CARTOONS 

52 “Beany & Cecil” (4 hour) 

5 men—24 sessions 

Man Jobs: 120 

Salaries lost: 

C’ESTON STUDIOS 

26 “King Leonardo” 

5 men—12 sessions 

Man Jobs: 60 

Salaries lost: 

DESIL U 

The Untouchables” (1 hour) 

36 sessions 

Jobs: 540 

Salaries lost: 

FILMASTER 

39 “The Beachcomber” (2 hour) 

10 men-—18 sessions 

Man Jobs: 180 

Salaries lost: $18,000 

39 “Death Valley Days” 

10 men--18 sessions 

Man Jobs: 

Salaries lost: 

FILMWAYS 

26 “Mr. Ed” (‘2 hour) 

10 men—12 sessions 
lan Jobs: 120 

Ba laries lost 

FOU R STAR 

"The Rifleman” (14 hour) 

10 men-—16 sessions 

Man Jobs: 160 

Salaries lost: $16,000 

0 “The Dick Powell Show” (1 hour) 

15 men-—-30 sessions 

Man Jobs: 450 

Salaries lost: $60,000 

30 “Robert Taylor’s Detectives” (1 hour) 

15 men—-30 sessions 

Man Jobs: 450 

Salaries lost: $60,000 

25 “Target: The. Corruptors” 

15 men—24 sessions 

Man Jobs: 360 

Salaries lost: $48,000 

32 “Mrs. G Goes to College” ( hour) 

10 men—16 sessions 

Man Jobs: 160 

Salaries lost: $16,000 

LARRY HARMON PICTURES CORP. 

39 “Bozo The Clown” (% hour) 

5 men—18 sessions 

Man Jobs: 80 

Salaries lost: $9,000 

39 “‘Laurel & Hardy” (4 hour) 

5 men-—18 sessions 

Man Jobs: 90 

Salaries lost: $9,000 

39 “Wacko Wolf” (4 hour) 

5 men—18 sessions 

Man Jobs: 90 

Salaries lest: $9,000 

HERTS-LION INTERNATIONAL 

26 “Famous Ghost Stories” (@ hour) 

10 men-~12 sessions 

Man Jobs: 120 

Salaries lost: $12,000 


$72,000 


$12.000 
(%, hour) 


$6,000 


$72.000 


(% hour) 


$12,000 





a hour) 





100 “The Inquisition” (5 minutes) 

5 men—9 sessions 

Man Jobs: 45 

Salaries lost: $4500 

13 “Tales Of The Unexplained” 

10 men—6 sessions 

Man Jobs: 60 

Salaries lost: $6,000 

KAYRO PRODS. 

39 “Leave It To Beaver 

10 men—I18 sessions 

Man Jobs: 180 

Salaries lost: $18.000 

QM PRODUCTIONS 

39 “The Ne Breed” 

15 men—36 sessions 

Man Jobs: 540 
Salaries lost: $72. 

“ALFRED HITC HC “OC K PRESENTS” 
hour) 

39 episodes 

10 men-——18 sessions 

Man Jobs: 180 

Salaries lost: $18,000 

UPA PICTURES, Ine. 

100 “‘Adventures of Dick Tracy” 
minutes) 

5 men—9 sessions 

Man Jobs: 45 

Salaries lost: $4,500 

100 “Mr. McGoo” (5 minutes) 

5 men--9 sessions 

Man Jobs: 45 

Salaries lost 

THIRD MAN CORP. 

20 “The Third Man” (4 hour) 

10 men—10 sessions 

Man Jobs: 100 

Salaries lost: § 

JAY WARD PRODS. 

52 “Rocky & His Friends” (4 hour) 

5 men—24 sessions 

Man Jobs: 120 

Salaries Lost: $12,000 

39 “The Bullwinkle Show” (4 hour) 

5 men—I8 sessions 

Man Jobs: 90 

Salaries Lost: $9,000 

JACK WRATHER CORP. 

39 “Lassie” ('2 hour) 

10 men—18 sessions 

Man Jobs: 180 

Salaries Lost: $18.000 

ZIV-UNITED ARTISTS, 

39 “King of Diamonds” 

10 men—18 sessions 

Men Jobs: 180 

Salaries lost: $18.000 

39 “Ripeord” (4 hour) 

10 men—18 sessions 

Man Jobs: 180 

Salaries lost: $18.000 = 

ZIV-UNITED ARTISTS, INC. 

39 “Everglades” ‘(% hour) 

10 men—18 sessions 

Man Jobs: 180 

Salaries lost: $18,000 

RECAP: 


(4 hour) 


(4 hour) 


(1 hour) 


w 


(5 


$4.500 


INC 
(% hour) 





Total Man Jobs: 6.465 
Total Salaries: $742,500 
Total No. of Shews: 35 
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exec v.p. for the Hoilywood Pro- 
ducers Assn., managed to spike 
some of the opposition guns by re 
fusing to be sanguine about the 
runaway problem. The 
had already zeroed in on the pro- 
ducers for their past tactic of 
glossing over the runaway prob- 
lem. There was a_ problem 
though Johnston said “runaway” 
was a misnomer) and the pro- 
ducers were just as unhappy about 
it as the Hollywood unions. John- 
ston justified runaway production 
on the basis of economic reality 
and also accused the guilds of 
painting too black a picture of 
Hollywood’s plight. But he made 
no attempt to say runaway pro- 
duction was good for the industry, 
Hollywood and the American 
workingman. 


Only a Fact of Life 


MPAA was thus almost imme- 
diately one-up on the opposition 
by the simple device of sitting 
down instead of being tackled on 
the basic issue of whether the 
trend overseas is right or wreng. 
The Johnston pitch was in effect 
that it’s a fact of life that was 
not of the producers’ making. 

Johnston underscored heavily 
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THE BIGGEST GAIN IN DAILY CIRCULATION 







More and More Modern New Yorkers 
are Switching to the Dynamic Mirror 


Every Day. Join Them! 


* Based on Publishers’ Statements 
to ARC 9/30/61 VS 9/30/60 


OF ALL NEW YORK NEWSPAPERS 


49,607 


The New York Mirror 
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| pictures 


the barriers 
mounted in getting foreign screen 
time, without which Hollywood 
would really be a deserted village. 
Nobody’s running away from Hol- 
iywood since “production abroad, 
the preponderance of it, never left 
Hollywood’: — because — “It was 
never in Hollywood. It would not 
have occurred in Hollywood.” 
li it “runaway production” 
“supplemental interna- 
tional production” (which some- 
how doesn’t sound bouncy enough 
to catch on). 

Johnston then stole the opposi- 
tion’s thunder by turning on the 
candor, which is hard to knock. 
“In all honesty,” he told the sub- 
committee, “I must tell you that 
because of the severe economic 
pressures on us, the situation may 
get worse before it gets better.” 

“Perhaps more pictures will have 
to be made overseas. We are do- 
ing our best to solve our problems 
in our own way. I hope conditions 
will so improve that we would not 
be compelled to turn to the fed- 
eral government for assistance. 

“These have been years of crisis 
and change for the motion picture 
industry. It is not on safe, solid 
ground even now.” 

Concedes 

He had built up to these com- 
ments earlier in his prepared state- 
ment by conceding that there has 
been an increase in the number 
of pictures produced abroad and 
decrease in Hollywood product. 

“I wish these two statements 
were not true. And, certainly, the 
producers and distributors I rep- 
resent would like nothing better 
than to produce more pictures in 
Hollywood. They have very sub- 
stantial investments in studios 
there. And if they could step up 
their theatrical production—to the 
level of former days—they could 
sharply reduce their overhead. But 
as much as they may long to re- 
turn to a past era, they find they 
cannot. Today, there are pressures 
that force them to produce fewer 
in Hollywood and more 
pictures overseas.” 

In the upheaval the industry has 


lsuffered since World War II, deci- 


domestic mart, the 

foreign shores was 
strictly from hunger. “If we want 
to stay in business, we have no 
choice but to do business under the 
conditions and terms’ imposed 
us,” Johnston said, referring 
to the measures foreign govern- 
ments use to get U. S. producers 
to locate on their soil. 

Johnston took this swipe at crit- 
ies of overseas production: “I think 
it’s clear, Mr. Chairman, that 
do not go 
abroad because they want to shirk 
their responsibilities to American 
workers. They do not produce 
abroad because they want to evade 
their contractual obligations to 
the unions and guilds in Holly- 
wood.” 

The MPAA prexy in so many 
mild words told Dent that his sub- 
committee really had no business 
looking into the runaway problem. 
But the Pennsylvania Congress- 
man gave no sign of taking um- 
brage at the message which was 
worded thusly: 


mating the 
trend toward 


“This committee is concerned 
particularly with the problem of 
depressed areas—with American 


communities that have been hard- 


| hit by the inroads of foreign com- 





Hollywood, of course, 
its share of bumps and 
And it has its troubles to- 
day. Now, I’ve heard Hollywood 
called many things—but I don’t 
think it can yet be called a de- 
pressed area.” 

In another neat stroke, John- 
ston made a pitch for solidarity 
with the unions. Both sides should 
join hands and work out the prob 
lems in a spirit of amity. No mat- 
ter how much the union people 
might have craved a little blood, 
vou just don’t bite the hand pro- 
ferred by vour fellow worker in 
the vineyard 

Key to MPAA’s ability to make 
a relatively smooth thing out of 
what should have been a rough 
shoot was its taking the stand first 
For the opening session Friday (1) 
at least. MPAA managed to keep 
the other side from making any 
big score, which was a victory in 
itself. Logically. Johnston and his 
Heutenants should have _ been 
heard after the union testimony 
and given rebuttals 

But by having the stand first 
MPAA could turn some adroit de- 
fensive tricks without anvearing 
on the defensive. Assn. almost, but 
not quite, managed to reverse roles 
and give the apnearance that its 
studio members were aggrieved by 
a practice of the unions, not vice 
versa. 


petition 
suffered 
knocks 


that must be sur-f 


has | 


| industry, 








AFL-CIO Raises Red’ Union Issue 


Hints that the 


Hollywood craft unions, 


Washington, Dec. 5. 
in their campaign to 


persuade Congress to embargo or otherwise penalize American 


films made overseas, will 
at certain U. 
from Chairman 


committee. He 


John Dent 


“throw the Communist scare” 
:S. film producers received nominal confirmation 
(D-Pa.) 
says he will defer to his fellow-Pennsylvanian 


book 


of the House Labor sub- 


Francis Walters of the UnAmerican Committee, charges raised 


by 
have 
were or are Red-dominated. 


the Hollywood AFL-CIO Film Council that U. 


S. producers 


“cooperated” with studio unionists in foreign lands which 


(Prior to the Hungarian revolt and its brutal repression by the 
Soviet Union the studio workers in Rome and Paris had a con- 


siderable sympathy for the Commie side, 
Since then, 
union countries has come into bein 
purpose AFL-CIO sent 


alleged in late years. 
retariat of “free” 
tion with which 


but this has not been 
an International Sece 
g, in connec: 
last spring 


too, an 


aelegates 


to a meeting in Costa Rica.—Ed) 
Exact nature of the AFL-CIO Council charges is not presently 
clear. No subcommittee Congressmen last Friday at the hearings 


requested elaboration after H. O’Neil Shanks, 


attorney, put the issue 


forward. No details were 


film colony union 


established be- 


yond quotation of a story from Dairy Variety in which Stanley 


Goldsmith stated 
the water from Red 
might be offensive to 


China, 


the British authorities in Hong Kong, across 
refuse to okay 
its powerful neighbor. 


screenplays which 








Ben Kadish Sees Misfortune Should 
Talent Ever Be Confined to One Land 





Ernest Gold Scores 
Through ’63 for Kramer 


Hollywood, Dec. 5. 

Stanley Kramer is negotiating a 
three-picture pact with Ernest 
Gold, composer-conductor. ‘Point 
Blank,” on which Kramer is cur- 
rently working, “A Child is Wait- 
ing” and the _ tentatively-titled 
comedy project “Something A 
Little Less Serious” would carry 
Gold through 1963. 

“Serious” would mark Gold’s 
first scoring of a major comedy 
after a long list of dramas. He won 


last year’s Academy Award for 
“Exodus” and recently completed 
score on “Judgment at Nurem- 
berg,” one of four pix he has done 
for Kramer. 





Film Subsidy No 
Dirty Word —Dent 


Washington, Dec. 5. 
Rep. John Dent (D.-Pa.), after 
hearing the complaints of both 


industry and management during 
his airing of the runaway issue, 
voiced tentative approval of a sub- 
sidy scheme for the American film 
industry. 

Dent viewed favorably the Eady 


Pool Plan used in the United 
Kingdom for promoting picture 
production. “The Eady plan would 


not be out of line .. . after all the 
industry pays for it itself,” the 
Pennsylvania lawmaker told news- 
men. 

Topic came up when Dent was 
queried about possible legislative 
recommendations stemming from 
his brief runaway _ investigation. 
Dent said he was thinking in terms 
not only of a subsidy plan but also 
of urging tax legislation to plug 
loopholes and dilute’ incentives 
luring some producers, actors, 
writers etc. abroad. 

Also under consideration, Dent 
said, was idea of trying to repair 
the damage done the domestic film 
as well as other parts of 
the economy, by foreign imports. 
This aid would include, he said, 
such programs as retraining work- 
ers for other employment as well 
as financial support of the indus- 
try involved. 

On the Eady plan idea, Dent in- 
dicated he had not thought it 
through, but if revenues from the 
present admissions levy failed to 
provide enough money for 
fective subsidy, he 


an ef-| 
would at least | 


+ 





Madrid, Nov. 


Hollywood producer Ben ool 
voiced sharp objection to the term 
“runaway production” and hoped 
the day would never come when 
American film makers are com- 
pelled by legislation to work within 
the confines of Hollywood. Kadish, 
in Spain as exec producer of the 
David Niven-Leslie Caron starrer 
“Act of Mercy” (a British quota 
film opening a four-week location 
schedule later this month in 
Malaga) insisted that planned gov- 
ernment hearings and _ industry 
roundtable talks must see the prob- 
lem of overseas production from 
many points of new and not 
merely in terms of fear and in- 
security now reigning in the motion 
picture mecca. 

“My partner Leslie Caron left 
Hollywood to lead a normal mar- 
ried life with her husband Peter 
Hall, director of the Royal Shake- 
sveare Theatre. So our company, 
Concorde Films. is based in Lon- 
don. What could be more natu- 
ral?” 


“From my London base.” Kadish 


continued, “I have far better con- 
tact with international talent in 
England and on the Continent 


than I could possibly have from 
a Sunset and Vine desk. As a re- 
sult, there is evervthing at hand 
for independent film making in 
the true sense of the word.” 


“Hollywood's chainbelt.of facto- 
ry-produced films developed an 
atmosphere of overwhelming stul- 
tification that almost destroyed 
true creative effort,” he said. “And 
when the second feature died. the 
factory system broke down. This 
is the basic reason for the West 
Coast decline.” 

“At a time when world audi- 
ences are tremendously selective— 
on the lookout for the non-factory 
type of story and genuine locales— 
legislating the producer back to 
the Hollywood lot is perphaps the 
least desired solution for the com- 
plicated problems involving Holly- 
wood’s future.” 


Sack Re-Do of House 
Boston, Dec. 5. 

At a time when anybody who is 
refurbishing. remode'ing and re- 
decorating motion picture theatres 
is regarded as some kind of a 
brave man, Ben Sack, prexy of 
Sack Theatres in Boston, continues 
to be brave. 

He’s closing down his 
Hill to completely redo 
fixtures, painting, wallpapering, 
imported Italian wood-panelling, 
substitution of transparent doors, 
which will make the lobby three 


Beacon 
it. New 


| times its size, plus other improve- 


consider possibility of raising the 
tax. 
The above are the ideas Dent | 


said he is kicking around for pos- 
sible inclusion in 

tee’s final report 
ably be issued early 
unit has limited, if 
jurisdiction over the topics he 
spoke about. Thus, most of his 
proposals would probably be in 
form of recommendations for ac- 
tion by other House committees. 


his 
hich will prob- 
next vear. His 
any, legislative 





Julius M. Gordon, of Jefferson 


Aumsement Co. Inc., and East 
Texas Theatres Inc. with head- 
quarters at Beaumont, Tex., will 


construct new theatres in Houston. 


ments 
Will reopen on Dec. 25 with 
|“One, Two, Three.’ 


Subcommit- | 








New York Theatre | 








RADIO CITY MUSIC HALL 
Rockefeller Center ¢ Ci 6-4600 
Rodgers and Hammerstein's 

“FLOWER DRUM SONG” 
NANCY KWAN + JAMES SHIGETA 
Juanita Han and MIYOSHI UME! 
Produced by Ross Hunter + Directed by Henry Koster 
A Universal-international Picture in Color 
On Stage: “MOONLIGHT AND RHYTHM’ 
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NBC AFFILS DIG K RATIONS 





The Daytime Nielsens 


Year in, out, 


snow 


year 


it’s the same old stor) 
nor even a Newton Minow 


rain nor 
operas as 


—neither 


can stay those soap 


the basic staple of daytime television, as evidenced anew by the 


latest Nielsen ratings. 
category and of the Top 10 


The three top 
(actually 12 are 


the soaper 
since three 


shows are in 
listed 


shows are tied for No. 10 position) six of them are serials. 


Here are the listings: 
As The World Turns 
Guiding Light 
Search For Tomorrow 
Concentration 
Millionaire 
Edge Of Night 
House Party 
Secret Storm 
Love Of Life 
Price Is Right | 
Verdict Is Yours 
Truth Or Consequences 


9 


CBS 1 
CBS 
CBS 
NBC 
CBS 
CBS 
CBS 
CBS 
CBS 
NBC 
CBS 
NBC 


AMAAAANAITISO- 
Cr uUOoou 


wi win G oo 








Daytime TV Network Billings 


Estimated at $250,000,000 for él 


Daytime tv 
the year ending is expected to 
swell to $250,000.000 before 1961 
comes to a close, representing a 
record take for the three webs. 

Estimated $250,000,000 from the 
three webs’ advertisers is about 
20% higher than what was spent 
by advertisers the previous year. 

Year-end finds the three webs 
engaged in a tough competitive 
struggle for daytime biz, with NBC 
and CBS fighting it out for top 
grossing position, with ABC trail- 
ing, seeking a larger share of the 
daytime pie. 

Sharpness of the inter-web day- 
time competition is illustrated by 
the struggle to cop the $1,000.000 
daytime budget of California Pack- 
ing (Del Monte label). California 
Packing, headquartered on the 
Coast, was hit by presentations by 
the three webs, each packing as 
much wallop in the presentations 
as possible. Whatever the respec- 
tive merits of programming, rat- 
ings, etc., each web is now in there 
pitching hard. ABC, which may 
not have the all-daytime circula- 
tion of the other wens, has lower 
costs which puts it in contention. 
ABC, too, is riding hard with its 
forthcoming Tennessee Ernie Ford 
daytime show 

What has swelled the daytime 
coffers of the webs is the entrance 
of a number of new accounts, 
increased expenditures of 
traditional daytime advertisers, 
and the loyalty of the big spenders. 


Among those who have upped 


their daytime budgets are Alberto- | 


Culver, Nestle, R. T. French, 
Best Foods. and J. B. Williams. 


$1,000,000 Ciggie 





Coin to Hitchcock 


American Tobacco is going to 
spend just about $1,000,000 on nine 
segments of “Alfred Hitchcock 
Presents” next spring and summer 
over NBC-TV. Cig house is coming 
in to fill out the vacancies made by 
a Ford decision to convert its late 


*61-62 Hitchcock money to other 
parts of the web's prime time 
spectrum. 

Ford decided to let go of 22 
Hitchcock segs. Besides the nine 
taken last week by American To- 
bacco for Herbert Tareyton cigs, 


Toni a couple of weeks back picked 
up 11 of them and earlier Chem- 
strand closed for the other two. 

The American Tobacco order 
came to NBC via Lawrence Gum- 
binner agency, which last season 
moved “Bachelor Father” over to 
ABC-TV from NBC-TV. So, in a 
sense, the $1.000,000 tobacco order, 
via Gumbinner, marks Tareyton’s 
return to NBC. 


Goldstein’s Post 
Ira J. Goldstein has been named 
assistant general counsel of Metro- 


network coffers for¢ 





the | 
some | 


} 





Video Prdoucer 
Leo Guild 


expounds on what it means to take 
in lotsa stockholder-partners in 


So .You Want To 
Co Public? 


* * * 


another Editorial Feature 
in the upcoming 


56th Anniversary Number 


of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 











Father of Bride, 
Bob Cummings To 
Get CBS-TV Ax 


“Bob Cummings Show” 
“Father of the Bride” are ae, vn 
be axed after a 26-week cycle on 
| CBS-TV. 

Both shows, wWeak in rating 
points, will have their respective 
sponsors retaining their time 
periods. General Mills, which 


shares sponsorship of “Bride” with 
Campbell, is due to retain its 
Friday at 9:30 to 10 p.m. slot. Gen- 
eral Mills is partnered with Metro 
on the “Bride” skein 

Brown & Williamson, alternate 
week sponsor of fading Cummings, 





Loyalty 


Nutri-Bio Corp 
half-sponsorship of CBS-TV’s 
“Bob Cummings Show,” mov- 
ing in when alfernate week 
sponsor Kellogg ankles after 
the first of the year. Star Bob 
Cummings is a v.p. of Nutri- 
Bio 

In an unrelated 
Food and Drug Administration 
said that it seized a batch of 
Nutri-Bio products on charges 
that they were being promoted 
by false and misleading label- 
ing claims. 


has bought 


move, the 











is due to retain the Cummings 
half-hour slot at 8:30 p.m. Thurs- 
days. 

Web and 
rently are 


affected sponsors cur- 
looking for replace- 
ments for the two spots. Factor 
plaguing “Bride,” divorced from 
the merits of the show, is the 
limited lineup and the multiplicity 
of delayed broadcasts. The half- 
hour 9:30 p.m. Friday time period 


TH ANN! FINDS. 
AGONTENTED LOT 


By GEORGE ROSEN 
Hollywood, Dec. 5. 
Those K (for Kintner) rations 
which NBC has been dishing out as 
the '61-'62 bill of fare pre-guaran- 


when the network convenes its 35th 
anniversary convention here to- 
morrow (Wed.) at the Beverly- 
Hilton Hotel 

As chief architect of the NBC- 
TV program design, prexy Bob 
Kintner finds himself in a far dif- 





ago, when the network was low ebb. 
reduced to a third place status in 
the three-network competition. To- 
day it’s slugging it out with CBS 
for topdog position, flaunting rec- 
| ord billings, fancy Nielsens and a 
| preeminence in news that’s trans- 
| lated itself into a $28,000,000 spon- 
| sor windfall. 

| Thus the NBC affiliate member- 
| ship is converging on the Bevhills 
gettogether in a frame of mind it 
| hasn't enjoyed in years. The affils 
| can't even squawk about qaned, 
any more, for, along with solid- 
ifying its nighttime structure, the | 
|network has parlayed its morning- | 
| afternoon schedules into boastful, 
lucrative vistas. Similarly, 
| happy days for the NBC station 
| relations boys, for this time out 
{the pressure is off on convincing 
| the affils—notably in the two-sta- 
tion markets—not to defect from 
| key programming hours where pre- 
viously the competing shows looked 


fore position from that of a year 


it’s 


better. The drinks, per usual, will 
be on the house, but the back- 
ground music accompanying the 


pouring, instead of a dirge, will be 
a scherzo-tempoed Serenade to K. 

With no major areas of dissen- 
sion ‘unless something unforseen 
pops up, as perhaps the unqualified 
supremacy of CBS Saturday nights 


vention “agenda boys” 
obliged to put the accent on some 
extra-curricular activity to inject 


spice into the Wednesday-Thurs- 
day-Friday go-round. Tonight 
‘Tues.), for example, there will be 


the Kintner-Sarnoff-hosted “meet 
the stars” cocktail party and recep- 
tion; on Thursday lunch on the 
MGM-TV lot and an evening cook- 
out on the Revue lot; on Friday a 
trip to Disneyland. Tomorrow night 
(Wed.) at a grand banquet such 
stars as Dick Powell (emcee), Mil- 
ton Berle, Joey Bishop, Jimmy 
Durante, Bob Hope, Jack E. 
Leonard, Art Linkletter, Groucho 
Marx and Bob Newhart will help 
yok it up. That's a lot of enter- 
tainment and a jampacked sked for 
the 500 affiliate members (‘and 
wives), toting up to a new record 
on NBC convention attendance. 

On the more serious side, major 
expectations center around board 
chairman Bob Sarnoff’s “summit 
view” in his state of the union ad- 
dress which will concern itself in 
general with major industry prob- 
lems and specifically with a prog- 
ress report on NBC (both tv and 
radio) since RCA board chairman 
David Sarnoff officially “intro- 
duced” the vounger Sarnoff to the 
affiliates as network boss five vears 
ago at the Miami convention. 
to postscript the story the General 
will be in attendance at the Bev- 
hills meet.) 

The convention will hear from 
the Bob Sarnoff-Bob Kintner-Wal- 
ter Scott managerical team the 
story of how the tv network has 
been parlayed into the “world’s 
largest single national advertising | 
medium,” with nine-months billings | 
for ‘61 ‘(TvB figures) totalling} 
$201,100,000 ‘as against $177,300.- | 
000 for the first nine months of 
*60). Thus NBC edges out CBS’ 





ii . ‘ 4.| has been a trouble spot for the|$198.900.000. ‘ABC's nine-months 
saaine Ioana — am web from way back, with the web figure is $138,700,000) 

He'll headquarter in New ne having a succession of flops in That’s the bullish NBC story and | 
working under Metromedia v.p.|the time slot last season. That | it’s rubbed off on the affiliate sta- | 
and general~ counsel Robert A | history led many affils to program | tions. Like NBC, they never had | 
Dreyer, (Continued on page 42) it so good. 


—— + 


tees a shoo-in on affiliate relations | 


against the NBC movies) the con- | 
have been | 


(And | 


| 








Vet Radio Scripter 
Hector Chevigny 
gives the writer's viewpoint on the 
medium's authoring shortcomings 
in his 
Lament For Shoe- 
String And Orchestra 


* * * 
another important Feature 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











25 Stations Yank 
Fabian ‘Bus Stop | 
Seg; ABC Blasted 


Everything but the ratings caved 
in on 
Sunday's (3) telecasting of a rough 
“Bus Stop” episode, “A Lion 
| Walks in the Street.”’ starring Fabi- 
an as a juvenile killer. Where nor- 


9 


| mally 125 stations carry the “Bus 
Stop” series, 25 affiliates refused 


clearance of this stanza, some of 
them blasting the web for running 
a show of this low moral calibre 

The show's sponsors, Brown & 
Williamson and Singer Sewing 
Machine. also pulled out of this 
hour because the show was “too 
hot.” Warner Bros. bought time to 
plug its film. “The Roman Spring 
of Mrs. Stone.” on the tv show, 
which is produced by 20th-Fox 

The show's ratings. however. 
zoomed over the standings of pre- 
vious weeks. On the competitive 
market Arbitron, fhe show puiled 
a 33.6 share for the Fabian starrer 
as against a 25 share on the pre 
vious week. This episode was 
heavily pushed by the web via on- 
the-air promos and Fabian’s pull 
among juvenile audiences didn't 
hurt the ratings either. Network 
execs are hoping that the big pull 
of the Fabian episode will rub off 
on subsequent “Bus Stop” entries 
four of which were trailerized 
Sunday night due to the absence 
of other commercials 

The Taft Broadcasting Co. 
which runs the “Bus Stop” series 
on its stations in Cincinnati, Co- 
lumbus, Birmingham and Lexing- 
ton, walloped the show with a 
roundhouse blast. Lawrence’ H. 
Rogers, exec vicepresident of a 
Taft chain, said: ‘Essentially this 
is a message warning the public | 
against hitchhikers with a thins 
veiled effort to cover up sex and 
violence behind a Bible quotation 
the show's title). The Taft sta- 
tions and ABC can certainly put 
across this message without resort 
in family viewing time to multiple 
murder, illicit sex implications and 
glorification of perverted juvenile 
| delinquents.” | 
SS 


CBS-TV’S ‘HUMANTICS’: 
GODFREY DICKERED 





| CBS-TV has bought a projected 
| half-hour series, titled “Human 
tics.” from packagers Wilbur 


| Stark and Leonard Blair. Web and 
|} Arthur Godfrey have he'd talks on 
|the possibility of Godfrey helming 
|the panel-film series, but as vet 
Godfrey hasn’t made a decision 
Series. under jdevelopment by 
Stark since 1957, is described as 


| featuring filmed situations with a 


| panel on hand to question persons 
involyed in the filmed sequences, 
Shooting of the filmed sequences 


| now is underway. 





| 


ABC-TV as a result of last | osc in the sume 


| 


US. Dailies’ Weekend Affection 
For Video as TV Supplements 
Offset Those Mon. -thru-Fri. Abuses 


By LES BROWN 


Chicago, Dec. 5 
To coin a metaphor, the nation’s 
press has begun to talk out of 


both sides of its linotype machines 
about television 

Unfriendly to the electronie 
medium ever since it began come 
peting for the same advertising 
dollars, the daily papers in grow- 
ing numbers across the country are 
beginning to cultivate a weekend 
affection for video-—not on the 
news pages where the anti-tv cam- 
paign continues unabated, but in 
the supplements, particularly ia 


the separately published tv pro- 
gram booklets emulating TV 
Guide, in content ‘interviews, arti- 


cles and the coming week's log list- 
ings for all stations) if not actually 
in format and use of four-color art. 

The obvious reasor for the print 
medium’s change of heart from 
sheer hostility to part-time am- 
bivalence is that there is circula- 
tion to be gained from riding with 


; tv's popularity. TV may steal ad- 
vertising away, but there is evi- 
dence that it also helps to sell 


papers. Moreover, newspapers in 
the same market not only have the 
electronic media to compete with, 
but each other as well 
on uriously, the “join 
ght ‘em” attitude 


‘em but still 
has turned 
market to 
warring with each other. Neariy 
every time one of th> dailies starts 
publishing a supplementary tv 
mag, its competitor does too. and 
the promotional! battles grow 
heated. No matter wh« does what 
to whom, television sits on the 
sidelines collecting the benefits. 
Lots of Feuds 

The current situation in Indian- 
apolis is fairly typical of what has 
been going on in perhaps a dozen 
cities in the nation. In that city, the 
Star-News, on learning that che 


| Times would begin publishing a tv 


| long beer 


‘hard on 





mag on Nov. 12, beat the come 
petitor to the punch the preced- 


ing Sunday with a book syndicated 
by the Milwaukee Journal. The 
feud is on 
Interestingly, the Star-News has 
notoriously hostile to tv, 
previous recognition of 
that medium being an occasional 
wire service piece and daily log 
listings, the latter carried oniv as 
a service to its readers. It main- 
tains no stafl reviewer, nor has it 
been receptive to tv nublicity. The 
Times, on the other hand, has been 


its only 


the medium but not ex- 
actly unfriendly. It does carry a 
(Continued on page 48) 


PM West’ Axed: 
Fact’ to % Mins, 


Westinghouse Broadcasting Co, 
is consolidating its “PM East’-"PM 
West” nightly package by dronving 
the “PM West" segment and ex- 
tending the “PM East" show from 
60 to 90 minutes. “PM West” wilt 
be axed as of Feb. 2 and the new 
“PM Fast” lavout. with Mike Wal. 
lace still hosting. tees off Feb 5. 

Terrence O'Flehertv host af the 
half-hour “PM West” show, will be 


moved over to a new davtime half- 


hour show which is now in prepa- 
ration. Dick Pack. WBC pregrame 
ming chief. said the hack-ta hick 
“PM East-PM West” stanzas “sim- 
ply did not work out well” Pack 
said the necessity of switching to 
another coast with a completely 
different personality penalized 


both shows 


Meantime, WBC announced that 
for the first time since the “PM 
East’”’-“PM West” shows were 
launched last June, it has picked 
up a tv station that is now carry- 
ing the NBC-TV Jack Paar show, 
KRNT-TV, in Des Moines, is make 


ing the switch away from Paar to 
the WBC program starting Jan. 1, 
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Neatest Trick Of the Week: Rival 
Clients (P&G, Lever) on Same Show 





Lever Bros. now share the same 


Rivals Procter & Gamble and¢ 
Sullivan’s All-Kid Show 


show on CBS-TV, each pitching 

different wares in minute com- Chri . : “p 
‘ ‘ er iristmas eve outing for “Ed 

mercials on Thursday night's! syjjivan Show” will be an all-out 


“Frontier Circus.” 
There was a time when P&G and 
Lever refused to share minutes on 


children’s affair, featuring child 
performers and grownup entertain- 
ers for children. It’s the first time 


any nighttime tv show, even|/in 14 years that Sullivan has 
theugh each may pitch different| turned over his entire show to 
products on the grounds that the| acts with special kiddie appeal. 

companies themselves are com- Set for the Dec. 24 stanza are 
petitive. The “Frontier” situation) pyuppetteer Shari Lewis singer 
represents a crack in a dyke, a| Linda Scott, the Hanneford Fami- 


recognition by major tv advertisers 
that the multiplicity of products 
now coming out of big companies 
make it difficult, indeed. for webs 
not only to provide products pro- | 
tection but company protection. 

On “Frontier,” P&G is in for 
Crest and Lever for Liquid Swan. 
Standard practice at CBS-TV is not 
to have competition products in | 
the hourlong show. 

Headache of juggling commer- 
cials in this day of heavy partici- 
pation buys falls to Jim Aberle at 
CBS-TV. His headache carries the 
title of commercial coordinator 
for the web. 

Aberle, carrying out web policy, 
says he’s still able to juggle the 
commercials so as to give sponsors 
15-minute product protection. Ad- 


ly, equestrian comedy act; the 
Meteors, aerial group; acrobats, 
animals and the Estelle Alfonso 
dancers, 16 amateur childre.. tap 
dancers. 


Its On Again As 
WNTA-TYV Educ'l 





The on-again, off-again sale 
WNTA-TV to a New York educa- 
tional group will finally _be- 
wrapped up this week as the re- 


mittedly, in this day of —. eon sult of a last-minute agreement 
ticipation buys, especially in Monday (4) under which the state 


davtime, and in this era of large 


i . Nena of New Jersey withdrew its legal 
companies marketing a diversified 


block against the transfer The 





catalog of products, it’s a tough | eg 299,900 purchase of National 
problem. And there are I~) Telefilm Associates’ Channel 13 by 
stances when a commercial CO-| Educational Television for the Met- 
ordinator’s hair stands on end, ropolitan Area (ETMA) is now 
such as this one, involving “Perry | definitely set to close on Friday 


Deal Is Clinched 


of 


McAndrew Tapped For 
NBC Board; Rylander, 
Moore, Tinker Veepees 


Any doubt as to where NBC 
News fit into the scheme of things 
at the network were cleared up for 
all to see late last week when news 
boss Bill McAndrew was made the 
newest NBC board member. Exec 
veep McAndrew and his crew now, 
obviously, have a direct pipeline to 
policy and cash decisions, not that 
NBC News really has been short- 
changed in either respect this last 
| year. 
| NBC board met Friday (1), and 
jin other actions named three more 


| 








You Know Me, Al 


Hollywood, Dec. 5. 

Al Rylander, NBC promo- 
tion head, was told by NBC’s 
two Bobs—Sarnoff and Kinter 
—on the phone from N.Y. that 
they had to use every proxy to 
have elected him a veep. Des- 
pite knowing all the tricks of 
the trade, he fell hard for their 
little joke, was effusive in his 
thanks 

The Bobs are having the last 
laugh 








NBC veeps. Al Rylander, head of 
NBC promotion, and Ellis Muore, 
head of the press department (both 
under veep Syd Eiges) were given 
stripes, along with new program 
department addition Grant Tinker. 
Tinker, incidentally, came over to 
join Mort Werner's prcgram boys 
three weeks ago in a shift from 
Benton & Bowles. 

McAndrew fills the vacancy made 
|by John Burns, who on Friday (1) 
was replaced by Dr. Elmer W. Eng- 





Mason” and Bayer Aspirin. 1(8) with educational telecasting ‘cine de aa ar ma ak 
" j Pe s ) as >) Jaren A. 
lust at the commercial break, | due in three months. ee ome pare ses 
a dace after a woman. is | Ob} é oy , , ; There are 18 members on the NBC 
pl le, S| va) > > Jerse. the a " 
son” episode, < é id jections of New Jersey to the | hoard. NBC proper provides prexy 
son” episode, when a woman 1S sale of the only tv channel as-| Robert Kintner, chairman Robert 
found dead from an overdose signed to the state for educational |< : ge ee . | 
pills purposes were dissolved by ETMA | Sarnoff, exec veeps Walter Scott, | 
” ses . s a Dy BE f < j 1 and Pp Wdv) 
commercial, a hand with two as-| assurances that New Jersev affairs | David Adams and P. A. Buddy 
Sugg and veep John West. 


pirins in it, extended with a pitch would receive special consideration 


caught it,” its schedule 


of 
there was the Baver Aspirin 
| 


to the viewer. “We in programming 
Aberle says. 1ejuggling the com-]Channel 13, under ETMA’s opera 
mercial in his mind. |} tion, will devote one hour daily to 


Jersey matters, including a nightly 
summary of news from the state 
swore at the taste of a cig | With New Jersey Governor Robert 
“We caught that in| B. Meyner’s acceptance of 
| compromise, the sale of the station 
cleared its only hurdle. 

Assurances that New Jersey 
would receive enough emphasis on 
Channel 13 were solidified by the 
|appointment of several state offi- 
cials. including the Governor, as 
|members of the board of trustees 
for ETMA. A committee of Jersey 
|officials will also help formulate 
programming policies for ETMA 

Richard Heffner, acting general 
manager of ETMA, stated that the 
educational station would operate 
from 5 p.m. to 11 p.m. weekdays 
with 
ing later. Channel 13 will probably 
be renamed WMET. 

Transfer of Channel 13 to the ed- 
ucational group now makes it high- 
ly likely that the baseball games of 
the New York Mets, the new Na- 
tional League ball club, will be 
carried over WOR-TV. 


Then there was a “Rawhide” 
episode when a character feeling 
sl \ 
in his mouth. 
the script stage,‘ Aberle recalled, 
concerned about the cigaret spon- 
sor slated for the break just 
the character throws away his 
foul-tasting cigar. It wasn't a 
matter of cigars versus cigarets, 
but the foul-tasting feeling con- 
veyed. 

Catalog of headaches could go 
on and on. Aberle just adjusts his 
glasses, sharpens his pencil, looks 
ever the program schedule, and 
juggles—headaches notwithstand- 
ing 


Burns Out, RCA 


Picks Enostrom 


As anticipated, Dr. Elmer W. 


this 


as 





weekend programming com- | 





Sammy Kaye ‘Serenade’ 


| Peddled as TV Entry 
Bandleader Sammy Kaye, via 
Wm. Morris agency, is peddling 


a video adaption of his old ‘“Sun- 
| day Serenade” radio outing. 

With a bow to the current popu- 
rt of musical series, Kaye’s 
tv presentation includes his long- 
time stage and radio bit, “So You 
| Want to Lead a Band,” with aud 
| participation, and also guests and 
acts. 


variety 





Morning Plan’ Sales 
New morning biz for CBS-TV 
finds three advertisers buying 35 
|} or more minutes in the “Morning 
lan.” 
Advertisers are Flcrida Citrus 
inking for 80 minutes, Coats on 
Clarke threads signing for 50 
minutes, and Alcoa for 35 morning 
minutes. 














Engstrom was named the new) 
president of Radio Corp. of Amer- 
ica last Friday (1), replacing John 
L. Burns who had the job for 
almost five years. 

Departure of Burns was tipped 
last week in Variety. Dissaffection 
of Gen David Sarnoff and mem- 
bers of the RCA board with Burns 
reportedly stemmed in the main 
from the extensive computer sys- 
tem undertaken under his aegis. 
Setup is said to have been ex- 
tremely costly and full recompense, 


as 


Situation comedy and other 
beat here. Two major comme: 
step up comedy production 
no mean impact. 

Associated TeleVision, whose 1 
skeins in some stage of 
the click “Bootsie and 


while expected, is still slow in eral other mirthmakers 
coming. 
Evidently aware of the ensuing} house” on Dec. 15. Latter is a 
change in top management, Burns| ¢ach of which will be entirely 
ferent casts 


a few weeks ago sold off 17,000 


shares of his RCA stockholdings. According to Frank Muir and 





~ British TV to Yock It Up 


a fi 


1eéW 
figures regularly in the 20 top sh 
production. Granada-TV, which originates 
Snudge,” 


London, Dec. 5. 


yock-raising shows are on the up- 


cial companies have decided to 
eld in which BBC-TV is making 


“Morecambe and Wise Show” 
ows, has at least five new comedy 


is known to be developing sev- 


BBC-TV has three in the hopper and introduces “Comedy Play- 


10 half-hour 
productions 


series of 
separate 


segments, 
with dif- 


Dennis Norden, the Corporation's 


Engstrom has been senior exec advisers on gag shows, there is a definite trend to situation com- 
veep at RCA since °55, and sits on edies this year and, indeed, over the first three weeks of No- 
beth the RCA and subsid NBC ember they represented a quarter of the top 20 programs. But 
boards. He’s been with RCA for a new kind of laugh show has been getting a good reception 
$1 years. Company announcement here also. they say. namely the “separate” production (like the 
pointed out, in effect. that Eng- Jimmy Edwards “Seven Faces of _Jim _programs), hence the 
strom has been responsible for anthology-type “¢ omedy Playhouse.” It will be scripted by Alan 
making large sums for RCA: he’s} S!mpson and Ray Galton 
headed several major divisions ATV, however, is sticking to a more tried and tested formula 
which “have registered consistently and intends to bring back artists like Peggy Mount and Arthur 

Haynes who have already had successful runs. Granada, which 


outstanding performance and have 

made their greatest contribution to 

corporate profits.” 

At the same RCA board meeting} 
which Engstrom was elected 

Arthur L. Malearney was 

as board member. Exec 


| Private War.” did not meet suc 
| 


Currently, BBC claims to 


at 
prexy. 
named 


a 


(Continued on page 42) 


lea 
Corporation has under contract such click domestic performers as 
Charlie Drake, Eric Sykes, Sidney James, Harry Worth, Jimmy 
*Edwads.'Benny Hill and Ken Dodd 
nursed along for some years by BBC-TV. 


tried out some new-style comic approach with “Colonel Trumper’s 


ess but, nonetheless, is still plan- 


ning some offbeat product in this field. 


d in the comedy stakes and the 


These, and others, have been 








TV-Radio Production Centres 


IN NEW YORK CITY... 


CBS exec Louis Teicher named a director of Cavalier Hotel, Virginia 
Beach . . . Dave Williams, eastern manager of CBS-TV affil relations, 
and Ted Koop, v.p. of CBS, Inc., Washington, were in Roanoke, Va., 
Thursday (30) for 75th anni ceremonies of Roanoke Times World... 
CBS-TV’s “To Tell the Truth” racks up sixth anni on Dec. 18... 
Recording star Fabian signed for guest stint in CBS-TV’s “Mrs. G. 
Goes to College” for January airing ... Dennis Feeney, son of CBS-TV 
trade news manager Harry Feeney, and now a student at Marist 
College, playing the lead in school’s Eugene O'Neill one-acter .. . 
Katherine Thalberg, daughter of Norma Shearer and late Irving Thal- 
berg, has co-scripted “Ten Days in the Sun” with Jameson Brewer 
which is set for CBS-TV’s “G. E. Theatre” in January ... Walter Lipp- 
man will do a “CBS Reports’ Dec. 21 with a yearend report... 
Larry Kert, who plays the romantic lead in the upcoming Broadway 
musical, “A Family Affair,” has taped a “PM East” show, to be telecast 
tonight (Wed.) . . . Maurice Evans to guest on Tuesday’s (12) Kenneth 
Banghart show on WCBS Radio Evans will tell of his recent trip to a 
Veterans Administrations hospital to observe the Bedside Network in 
action . . . Mildred Trares will appear in “End of A World” on “Alcoa 
Premiere” Dec. 19. Miss Trares has been on the Coast with her spouse, 
George Schaefer, who is directing another Alcoa show, “The Hour of 
the Bath.” Jackie Cooper and the “Hennesey” show have been 
honored by the Pearl Harbor Survivors Assn. with an award «in 
recognition of the series’ “Remember Pearl Harbor” episode . .. On 
Saturday (9), Don Kellerman, producer of CBS-TV’s “Accent” series, 
puts the focus on the Dallas Theatre Center, designed by Frank Lloyd 
Wright and currently occupied by an avant garde repertory group. 
Show’s guest is Paul Baker, director of the troupe “The Four- 
poster” is the second property signed for the Breck “Golden Show- 
case.” Special, to be produced by David Susskind, will be telecast 
Jan. 13. 

Broadway producer Chris Hayman has completed a one-month stage 
play research assignment for Screen Gems’ Bill Dozier .. . Max Buck, 
NBC-TV sales veep, is heading for Bermuda over the weekend, to at- 
tend a sales meeting of the Lestoil people; he'll explain to them the 
recent buy of network airtime by Lestoil, a traditional user of spot 
tv... WNBC-plus-tv publicity boss Al Slep vacationing this week... 
Dr. Joyce Rrothers will address the Darien, Conn., University club 
tomorrow ‘Thurs.)—the first femme speaker there .. David Shefrin, 
former CBS news writer-producer, joining WNBC-TV as producer in 
the pubaffairs department, the department’s second (other being Jack 
Reynolds) . . . Jan Murray respirtes in San Juan, P.R., for two weeks, 
having taped his “Charge Account” in advance .. . Foik singer William 
Clauson appearing F) 8) on Bob Dixon's “At Your Service” show 
over WCBS Radio Larraine Rogers signed for the Dec. 27 episode 
of “Naked City” Donald H McGannon, Westinghouse Broadcast- 
ing Co. prexy, received the Poverello Medal, named after St. Francis of 
Assisi, from the College of Steubenville. O.. at the school’s founding 
day ceremonies Sunday (3)... Ed Rossi, formerly with the Jan Murray 
show, now is unit manager of NBC-TV’'s “Nation’s Future” under Irving 





day 


| Gitlin’s supervisior 


(N HOLLYWOOD ... 


“every show has at least one spinoff 
the spinoffs were placed end to end they 

. Glynis Johns will have the femme 
lead, at least in the pilot, of Four Star’s “African Queen” for NBC... 
Out here they’re wondering why Gulf Oil uses its commercials on 
NBC's Frank McGee show since the sponsor has nc pumps west of 
Denver . NBC-TV is planning to fill the Wednesday night slot to 
be vacated by “Wagon Train” with Screen Gems’ “Empire,” a con- 
temporary epic of the great plains. ABC has tentatively slotted “Train” 
in the same Wednesday night slot . There’s some small talk that 
“Hong Kong” may get back on the network. Show’s ratings in the syn- 
dicate market and flood of mail is said to have impressed network pro- 
grammers ...NBC-TV is interested in Milton Berle’s guesting on CBS- 
TV's “Mrs. G. Goes To College” as the pilot of a family series . . 
Despite loss of the Tide billing, Benton & Bowles still has 35% of the 
Procter & Gamble billing scattered among nine agencies Both 
Metro and Revue cleared massive stages to fete the visiting NBC royal- 
tv and affiliates ABC-TV got a renewal for “Day in Court”... 
Bill Leyden, emcee of the expunged “It Could Be You,” will perform 
the same duty on the new NBC-TV daytime panel show, “Your First 
Impression.” 


IN CHICAGO... 


Bob Lewandowski, who hosts “Polka-Go-Round” and moderates 
“Press Internationale” on WBKB, just got back from three weeks in 
Poland with documenfary footage for a half hour special. With a Polish 
population of 700.000 in Chicago, station anticipates no sponsorship 
problem. Lewandowski. by the way, had fought in the Polish under- 
ground ... Maurice (Bud) Borg moved up from film supervisor to pub- 
affairs producer at WBBM-TV, filling the vacancy left by Jerry Levin 
... Bruce Henry, with some feature film scripts to his credit and some 
tv documentaries for Chet Huntley, has signed on with Fred Niles 
Productions as creative director ... Bill Griskey has taken leave from 
the NBC shop here to undergo major surgery at St. Francis Hospital in 
Evanston ... WGN-TV cut a pop installment for “Great Music From 
Chicego” last weekend, with Tony Bennett, the Joe Eich Singers and 
Bob Hamilton Dancers . . . Bernie Eismann, chief midwestern corres- 
pondent for CBS Radio News, addressing Chi chapter of AWRT tonight 
(Wed.) ... WBBM-TV foreign editor Carter Davidson penning articles 
on the Cold War and U. S. Foreign Policy for the Compton's and Amer- 
ican People’s Encyclopedia yearbooks . WBBM tossed a musical ex- 
travaganza for the Merchandise Executives Cluh with all its live talent 
last Monday (4). It was a two-hour show Phil Bowman and John 
Doremus have added Saturday stanzas on WMAQ. 


IN LONDON .. 

Westward-TV chartered a special train to take a party of nearly 100 
advertising agency execs and trade pressmen from London to Plymouth 
to visit the new station's h.q. BBC-TV instituted a preview system 
for the regular Friday night play to enable critics to write their reviews 
at leisure .. . Charlie Chester, vet radio and video comic signed for Pye 
Records ... Femme announcer Valerie Oldfield left Anglia-TV to visit 
Australia . Richard Meyer Associates has been appointed reps for 
United Arab Republic’s web in the U.K... . BBC-TV has scheduled a 
documentary of the life of the Duke of Windsor. David Wheeler 
produces . . “Picture Parade,” BBC-TV’s film skein. spotlighted 
Harold Lloyd yesterday ‘Tues.) - Independent Television Authority 
tests show that Westward-TV is getting to 53.000 more people than 
originally thought could be reached by the company’s transmitter .. . 
Associated TeleVision is latching on to the traditional jazz boom and 
has started a series called “All That Jazz.” 


IN BOS TON e i e 
Ed Pearle, press chief at WBZ-TV, and school teacher Wanda Osin- 
ski married and back from New York honeymoon . . . Bill Buchanan, 
ex tv ed of Boston Record, now combined with American, night side 
(Continued on page 30) 


The saving goes in Hollywood, 
and GE Theatre 10.” If all 
could start another vork 
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V’S NOT-SO-SPECIAL SPECIAL 





- Mass. Governor Steamed Up 


Boston, Dec. 5. 
Massachusetts Governor John A. Volpe, in San Francisco, during 
he blacked-out Boston nationwide tv showing by CBS of “CBS 
Reports—Biography of a Bookie Joint,” said he missed the pro- 
gram. “It must have made a helluva good show,” he said. “It was 


wholly a staged production. It was unfortunate that Boston was 
chosen as the location. 


“It is too bad that we have to take steps backward now when 
for the past 10 months we have been. making strides forward. 
I am not going to stand for it. As far as I'm concerned it’s going 
to be cleaned up.” 

Boston’s mayor, John Collins, who said he did not see the 
program because it was blacked-out in Boston, described himself 


as disturbed. He protested that the Governor and not the mayor 
has the power to appoint the Boston police commissioner and 
the mayor does not have fiscal control of the department. 

The Boston bookie film has become a hot issue here causing a 
big split in the politico harmony between top city and state bigwigs. 

Gov. Volpe officially ordered Leo J. Sullivans police commis- 
sioner, to meet with him Thursday (7) to explain the role of uni- 
formed policemen in the CBS-TV film. 


Boston’s Blackout of 1961’ 


Hub TV Crix Don’t Get a Chance to Go to Bat 
On CBS’ Gambling Expose 


+ 
By Guy Livincston | Lestoil’s TV Network 


ern New! Budget at $1,400,000, 





_— 











Boston, 
While Boston and southern New | 


S eard up and down the corridors 
England were blacked-out Thurs- For the moment, it looks like} BBDO. the agency on the ac- 
day (30) through decision of CBS, | Lestoil will only spend $1,400,000 | count. For it’s no secret that NBC 
the Hub was depicted as a gam-|0f its present total tv budget on} jas been scrambling for properties 
é networks in carrying forth its “ex- ; Sundav 10 to 11! 

P CC: ‘ tic | ; . ee : to install in the Sunda ) 
bling mecca of fantastic propor periment” with new ways to pitch | period, with practically every 


tions across the nation’s tv screens the product. 


with 10 Boston policemen parad- The former tv spot-only bank- 
ing in and out of a Back Bay | roller started by buying $400,000 
bookie joint last June 1-3, un-| worth of NBC-TV nighttime spots, 
aware a camera was following | then followed up with an estimated | 
them | $500, 000 order for ABC-TV night- 


“CBS 


The storm kicked up by 
Reports—Biography of a Bookie| spend $500.000 more on NBC-TV | 





Joint’ engulfed the city. A grand | daytime. 
jury probe of the uniformed offi- It’s understood that a good part 
cers photograplied is upcoming.|of the present Lestoil budget will 
WHDH-TV stated: “The decision | continue in spot tv, which should 
to black out this area was made |relieve the minds of many anxious 
by CBS and not by its local —| tv station execs 
ate.’ 

The tv program was not poe, 


here because court action is pend- 
ing in connection with the og 
raids photographed by CBS 
eramen 
Boston morning newspapers Fri- | 
day (‘1 devoted their front pages | 
to the story. “Nationwide black | 
eve for Hub,” said the Globe; “Of- 
| 

| 

| 

| 


Option Time Gets 
D.C. Going-Over; 


Webs Vs. Indies 


Washington, Dec. 
Option time was cae 4 pic- 
tured Monday (4) as the lifeblood 
of the economy, destroyer of com- 


ficials grimly watch revelations of 
corruption,” said tne Herald; and 
“10 Hub cops ‘parade’ in bookie 
film” said the Record American. 

A handful of top law enforce- | 
ment officials were about the only 
persons in Boston able to view the 


time. Last week it decided also to | 





| 





| without 
| have made any 
| viewer. 


CaS tow salle oft |peition, savior of the. American | 
it was received on closed circuit | “@Y of tv, stifler of creativity and 
from New York. The group, which | last bulwark against cheap pro- 
included Hub police superintend- gramming. 

ent Fr ank Hennessy; USS. Attorney | Depending on whose axe they 
W Arthur Garrity Jr., and two were grinding, reps of rival inter- | 
assistants; the district director of | ests in the tv option time case con- | 
internal revenue; the regiona:| ¢ronted the FCC with this clashing 
head of the revenue service and medley of views at the special 
two revenue officers, refused to 


hearing on the practice. 


Photographed with hidden cam-| But the big poser, and the one 
on which the fate of optioning 


eras and shown on the tv show : 
(Conti sd ge 48) could depend, was what happens 
Eee ee eer if it’s abolished 


The networks and the affiliates 
. pleaded for its retention, going so 
ABC-T \ Plans Mating far as to predict dire consequences 
‘ er 6 —- to the nation’s economy if option- 
ing is »clare yains . Yi 
Archie and Margie a against the public 

| Indie 

As Back-to-Back Parlay 

Gems and ABC-TV are} the rulebook, but raised the plea 
understood to have signed a deal | that FCC e let it rest at yor 
= " eplac y g 
for a pilot on “Archie,” a half-| ‘#thout replacing optioning with 
; : some kind of protective scheme, 
hour situationer based on the teen- | jndividual stations. advertisers and 


comment 





broadcasters and syndica- 
| tors plugged for erasing it from 
Screen 





BUYING ON S°EG 
SPELLS TROUBLE 


Television sponsors still 
finding out the hard way that buy- 
ing specials as a regular series on 
nothing more than a promissory 
note can be disastrous. Unless the 
show is spelled out ‘as, for exam- 
ple. buying a Danny Kaye show, 
a Bob Hope entry, a specific dra- 
matic program, etc.) the chances 
are the going will be rough. What- 


are 





ever the lessons learned as far} 
back as ’53 when NBC and Max 
Lievman were involved in the 


series of “Producers Show- 
apparently the same _ mis- 
takes are being compounded today. 
It's a situation analogous to ac- 
quiring a Broadway theatre before 
having a show to fill it 

Perhaps this season’s most glar- 
ing illustration is the DuPont Sun- 
dav night “Show of the Week,” to 
which the sponsor is committed 
to the tune of some $10,000,000 in 
program-time billings. On the last | 
nationai Nielse: rating it got a) 
126, which borders on complete 
chaos. From all accounts the cries | 
and rantings emanating from the 
soe Delaware precincts can be 


weekly 
case,” 


major producer contacted to help 
fill out the schedule 

A somewhat similar situation 
| pertains to the Westinghouse Elec- | 
tric series of specials ‘for which 
time has been purchased on all 
three networks.) As in the case of | 
| DuPont, Westinghouse, with an | 
| approximate $6.000,000 schedule of 
commitments, was buying a prom- 
ise, with no clear idea of the con- 
tents of each and every entry 
Thus far three have been exposed 
to the viewers—the NBC “Sound 
of the Sixties,” the ABC Thanks- 
giving show and CBS’ “The Dis- 
possessed.” Unfortunately none 
contributed toward adding to tv’s 
lustre. 

Buying specials on spec have 
rarely paid off. That goes back to 
the days of the Ford Jubilee series | 





| 


on CBS-TV, which was abandoned 
midway (although it produced a 
winner in “Caine Mutiny’), an 

surprisingly enough Ford got bit- | 
ten again (to the tune of some 
$20,000,000) when it went for the 


“Ford Showtime” weekly series of 


not-spelled-out specials, which 
wound up disastrously | 
Even before this season started 


a disenchantment of sorts had al- 
ready set in on special (with or 
specific properties). Few 
impression on the 
(Among the notable ex- 
ceptions are Hallmark’s “Victoria 
Regina” and Timex’s Yves Mon- 
tand show, both presented last 
week and in both cases the spon- 
and not the} 


sor buying a show 

time.) 
The two entries thus far in the } 

NBC series based on David O. 

Selznick film properties, for which 

Fred Coe was recruited as pro- 


| without a fairly 


age comic strip. If the pilot pans} the public at large would be de- 
out okay, it might cue the preser- fenseless against the networks. | 
vation of “Margie” into next CBS, represented by Samuel 
season. | Rosenman, attacked any Commis- 

“Margie,” the Thursday night /| sion action wiping out optioning 
ABC entry at 9:30, is not doing| as an “intercession in program- 
especially well against NBC’s| ming.” He argued that there was 
“Hazel,” but it’s said that ABC of-| no need for FCC to recall the case 


from the courts on grounds that 
last year’s decision by the Com- 
mission upholding the practice 
(but whittling it down) was a valid 
ruling and circumstances hadn't 
changed since. FCC Chairman 
Newton Minow, however, pointed 
out that the Justice Dept. had 


ficials figure the 20th-Fox stanza 
is better geared for an earlier time 
slot. 

And since ABC is expected to 
have a few 7:30-8:30 openings for 
*62-'63 the early plan is to back-to- 
back “Margie” with “Archie” for 
a combined pull on the younger tv 
viewer market. 





(Continued on page 42) 


ducer, have been mediocre, or less. | 
It would all seem to suggest that, 
safe guarantee of | 
sponsors may soon 
altogether. 


a blockbuster, 
shy away from them 





N.Y. Herald Tribune Sports Columnist 
Harold Rosenthal 
details baseball's logistics on 
How TV Commercials 
and N.Y.-L.A. Planes 
Affect The National 


Pastime 
* * * 
another Editorial Feature 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 











djthe two 
jin the North and Midlands, 


| $1,545,600; 


| Brown’s Body” 


Radio's ‘Transistorized Audience 
Boon to Audio-Only Resursence; 
Measurement Yardstick a Rinley 





NBC Radio’s Profit 


Hollywood, Dec. 5. 

NBC Radio will report to- 
morrow (Wed.) that it’s profits 
for 1961 are “comfortable.” 
Network in ‘60 reported a 
marginal profit, the first 
profit of any kind for network 
tv in several years. 

Exactly how “comfortable” 
NBC execs will not divulge, 
because all NBC _ divisions 
make only a consolidated 
port of profits. But authorita- 
tive sources at the web say 
that it is a real (as opposed to 
a bookkeeping manuever), 
substantial return, consider- 
ably larger than the profit for 


re- 


60 and enough to keep top 
NBC brass interested in web 
radio. 








Fall Upswing In 
Brit. TV Billings; 
$27,532,400 Oct. 


London, Dec. 5. 

The fall season is witnessing the 
usual upswing in tv advertising ex- 
penditure here, according to fig- 
ures released by Media Records, 
October ad revenue, at $27,532,400, 
was more than $7,000,000 higher 
than for the previous month and 
provided the government with 
$2,727,200 in Excise Duty The 
commercial contractors took the 


remaining $24,805,200 between 
them. 

Associated-Rediffusion again 
topped the major list, collecting 
| $4,802,000 from its weekday Lon- 
don operation, while Associated 
TeleVision, which has the fran- 


chise in London at the weekends 
and in the Midlands for the rest of 
the week, earned $4,681.600 from 
regions. Weekend major 


TV 
revenue for 
ada-TV, which beams to the } 
on weekdays, took $4,508,000 

The nine regional companies 
coined this way: ~——s TV 
TV Wales West | 
Southern-TV mas: 355.,- 
Tees-TV $1,349, 600: 
$730,800: Ulster-T 
$333,200; Westward-TV $492,800; 
Border-TV $148.400; and Gram- 
pian-TV $238,000 


recorded $3,334,800 in ad 


North | 


$1,285,200; 
200; Tyne 
Anglia-TV 





‘John Brown’s Body’ 
As Jan. CBS-TV Entry 


Stephen Vincent Benet’s “John 
will be rendered by 
CBS-TV on Jan. 14, in cooperation 
with the Anti-Defamation 
of B'nai B'rith. The one-hour Sun- 
day at 1:30 p.m. telecast will be 


| broadcast in the form of a drama- 
| tized 


reading. Cast has not been 


set vet 
American 
Kleinsinger 


composer George 
will create an original 
musical score for the 
Scripter Harold Flender will do 
the adaptation. Richard Siemanow- 
ski, of the web’s pubaffairs depart- 


program. | 








the month and Gr an- | 


| 


|} which is what 


By ART WOODSTONE 


Hollvwood, Dec. 5 

Something that could radically 
affect the status of radio is grow- 
ing in the minds of nearly every- 
one involved in the audio-only 
industry. Local radio seems to be 
doing very well and the networks, 
surprisingly, are holding their own, 
but there is an audience, never 
measured on any rating service 


and onl, suspected by the industry 


itself, that could jazz up the me- 
|}dium’s advertising chances multi- 
fold 

For instance, tomorrow (Wed.) 
NBC Radio affiliates here will 
probably be told that there is an 
}audience of some 14°) over those 


measured by any rating service, 
that listen to portable sets inside 
the home. This itself isn’t very 
startling to observers, but it is the 
merest indication of an infinitely 
larger “transistorized audience.” 


A 14°) “in home portable plus,” 
NBC-hired research 
units call it, doesn’t at all take into 
account that out-of home audience 
with car radios or that ever-en- 
larging portable radio audience on 
beaches. Streets, parks, or wher- 
ever else one might end up listen- 
ing to an object that is often no 
bigger than the palm of the hand. 

Statistics from radio manufac- 
turers suggest the size of this un- 
measured transistorized, ambula- 


{tory body of Americana. Be- 
tween 40°) and 50% of all radios 
sold in this countrty last year and 





ABC- | a radio, 





| 
| 
| 





League | 


the year befgre were of the transis- 
tor variety. Estimates from vari- 
ous sources for 1961 indicate that 
transistor radio sales will rise to 
51° and the estimates for the 
two or three years beyond go as 
high as 60° of all sets sold. 
Nobody to date has solved the 
problem of audience measurement 
For years now, cries have gone up 
over the failure of the rating firms 
to come up with a valid measure- 
ment of just car radios alone. It 
wasn't until about a year ago that 
transistor sets were seriously con- 
sidered a part of that numberless, 
so-called “out of home” audience. 
With nearly every home owning 


it’s not held likely at this 
moment that this new, unmeasured 
audience can actually add many 


(Continued on page 42) 





‘Marlo Lewis Producing 
Steve Allen Seg; May 
Go In Permanently 


Marlo Lewis is joining Steve 
Allen as producer on one ABC-TV 
show, at origination 
from the UCLA campus in Los An- 


least, in an 


geles on Dec. 27. Lewis has been 
pitching a college-based show for 
some time and ABC-TV execs 
bought the idea as a possible sal- 
vation for the Allen show which 
has had a disappointing rating 
Status to date 

Titled “Campus, U.S.A.,” the 


Lewis-produced stanza in the regu- 


lar Allen time slot on Wednesday 
night will be tied in with the New 
Year's Day tose Bowl] football 
game and wil! feature such talent 
as Connie Francis, Frankie Avalon, 
| Rafer Johnson, the UCLA football 


ment, will be the producer. The 
presentation of the Benet poem 
will be in connection with the 


League’s annual America’s Demo- 
cratic Legacy Award, which this 


|year is being given to U. S. Am- 


bassador Adlai E. Stevenson. Ste- 
venson will appear on the program. 


LICHTNER’S WALES SHOW 

Marvin Lichtner, who _ photo- 
graphed the Robert Frost special 
on CBS-TV, presented last 
ruary, is producing “A Child's | 
Christmas in Wales” based on 





Lichtner will take off for Wales 
this week to start work on the opus. 


Feb- | 


team and John Houseman’s Shake- 
spearean troupe 

The Lewis-Allen teamup is on a 
one-shot basis at present but it 
could develop into a going parlay 
on the basis of the Dec. 27 show. 
Lewis believes that Allen is the 
logical personality for his “Cam- 
pus, U.S.A.” series which would 
tie together pop entertainment 
with the cultural angles inherent 
in collegiate locales 

Pepsi-Cola, meantime, is drop- 
Ping its sponsorship of the Allen 
show, but has extended its commit- 
ments on the network in scattered 


a | buys over the nighttime schedule. 
work by the late Dylan Ry | And Maybelline is not going be- 


| 


yond its original 13-week eemmit- 
ment 
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ABC-TV edges out NBC and CBS. 








As this highly competitive season moves 
ahead, ABC does likewise. Taking the 
lead where it counts most—in the com- 
petitive areas where the watchers can 
watch all 3 network programming efforts. 

In addition to its rating lead, ABC—in 
this Arbitron Report*—also took the 
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most half-hour firsts: 19 to CBS’s 16, 
NBC’s 14. 

The margin, to be sure, is close. But the 
trend is again trending. 
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ABC 


NBC 


CBS 








RATING 





18.1 





178 








170 





*Source: ARB National Report, Competitive Area Edition, 
week ending Dec. 3rd. Average rating, Monday thru Sunday, 


730-11 PM. 
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ABC-TV gains a new affiliate...and again, 


_ On Sept. Ist, WBRC-TV in Birming- comparison, right? 

ham, Ala., became the exclusive home Right. Here itis, courtesy of Nielsen, * 

for ABC programs in this two-channel~ for the four weeks ending Nov. 5th. 

market. Programmed against it on the WBRC-TV was first 70% of the half- 

other channel is, as previously an- fours. WBRC-TV took 5 out of the 7 

nounced, “the best of Nets Y and Z.” —_ nights. WBRC-TV had 13 out of the top 20 
A nice clean case for the inevitable shows. WBRC-TV delivered 29% more 
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again 


the affiliate walks off with the audience. 


tolal homes, per average quarter-hour. switches, shares of evening audiences 
Actually, it was predictable. have jumped as much as 52%. 
Again and again spectacular gains Where will it happen next? 

have followed affiliate switches to ABC- 


TV. In Portland, Ore. In Seattle- | ee 
Tacoma. In Boston, Cincinnati, Salt ABC Television 


e ; “ " \ 
Lake City, Milwaukee. After their $75 Sse For iaoeasy ure Sona ne Oe 
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Acad’s ‘Close-Up’ Funfest for H&B 
As Bobbsy Twins of News World 


The New York chapter of the 
Academy of Television Arts 
Beiences last Thursday (30) offered 
a pleasant hour or so of entertain- 
ment te honor Chet Huntley and 
David Brinkley, two fellows who 
work for NBC. If anything was left 
to be desired by the large audience 
of show bizzers who crowded into 
the main ballroom of the Hotel 
Astor for this fourth annual 
“Close-Up” dinner, it might be 
that the Academy ought to stop 
calling these things “lampoons.” 
The first “Close-Up,” the one in- 
variably called to mind, was a 
lampoon, a _ happy, irreverent, 
highly talented zinger in the re- 
ceptive posterior of Milton Berle, 
tut there hasn't been anything like 
it since 

This alleged roast of Huntley 
and Brinkley was so only occa- 
sionally, although the humor was 
respectable most of the time. Alan 
King is one of those comedians, 
the ones who appear frequently 
at industry functions, who is wide- 
ly thought to have marked ups 
and downs. Well, this was one of 
those up nights. He was not espe- 
cially acute in caricaturing H & B, 
but he did hit home a few times 
just the same. His personal roast 
was not so much of this “gentile 
fmtih & Dale,” but rather of tele- 
vision at large. He did a long, but 
rattlingly good bit on sponsors— 
namely insurance companies, one 
ef which was Huntley’s Sunday 
afternoon financial companion, 
Mutual of Omaha. There were mo- 
ments when King seemed to be 
yeally kidding on-the-square, and 
while the tablesiders were splitting 
with laughter they were probably 
erying on the inside. 

The entire show was designed 
by Bob Banner, Garry Moore’s 
CBS-TV producer, and, it stands to 
reason, he’d use Moore, Durwood 
Kirby and Carol Burnett as parts 
of the stanza. Moore, as Brinkley, 
and Kirby, as Huntley, started off 
hot enough; they managed to cap- 
ture just a_little of the essence 
of these two commentators, but 
it was Miss Burnett, as a whacky 
Peace Corps volunteer just re- 
turned from Africa, who really got 
the laughs. This woman was a 
brassy, perfectly timed mimic, but 
it still wasn’t mimicry of the guests 
of honor. 

Again, the show was funny when 
Cliff Norton did a piece, written 
by Art Schulman of TV Guide ‘the 
material was prepared originally 
for the mag), on the state of tv. 
Norton simulated a tv consultant 
who had just concluded a heady | 
report on ratings, advertisers, pro- | 
grams and whathaveyou. The yoks | 
were incessant, but, to carp once | 
more, they weren't yoks at the ex- | 
pense of these willing Bobbsy | 
Twins of the news world. | 

There was some film material by 
Alan Funt’s “Candid Camera.” 
Two of the “CC” stooges lined up | 
a series of folks and tried to ped- 
dle them a “hot” Emmy statue, the 
one given H & B Jast year for their 
efforts in the news field. Naturally, 
there were, aniong these inter- 
viewees, cats who didn’t know 
H & B. and that was also good for | 
fis share of laughs. 

The audience, which, as 
was star-studded, was not accus- 
tomed to feting newsmen. They 
seemed to react more enthusiastic- 
ally to Berle, Arthur Godfrey and 
Ed Sullivan in past “Close-Ups,” | 
but that is not to say they were 
unappreciative of the H & B tal- 
ents. Actually, the lack of great | 
enthusiasm should not be laid en- 
tirely to show business’ tux-and- | 
cocktail dress crowd; the program | 
for the evening did not divulge | 
any genuine or lasting insights into 
H & B. the kind of bits that build 
ready affection and nostalgia. | 

Messrs. Huntley and Brinkley | 
themselves added a fine touch to 
the gala proceedings by being both 
gallant and brief in receiving the 
inevitable, but justifiable. placques. 

rhe musicians, under the baton 
of Irwin Kostal, were excellent in 
their backing, but their overture 
(based on ‘‘West Side Story” mu- 
sic) was unduly loud. The George 
Becker Singers, who did much 
of the segue material, after the 
fashion of a musicalized Greek 
chorus (old stuff these days), were 





usual, | 


| 





ajso topnotch. 

If the big carp was the failure 
to capiure H & B in a true lam- 
poon, the night's little carp ‘but 
one of its great ironies) was the 





| on the late Franklin D. Roosevelt 


treatment accorded members of 
the working press. This was a 
bash for two journalists, and it 
deserved coverage by lesser mem- 
bers of the clan, but being lesser, 
it is supposed that the Academy 
arrangement committee thought 
it would be perfectly fitting to put 
them out in coffin corner—with- 
out field glasses yet. 

But the pleasant show, even at 
some considerable distance, meant 
fun for all. Ar 





Danny Thomas 


In 62-63 Easeoft 


Hollywood, Dec. 5. 

Danny Thomas will probably ap- 
pear in no more than a third of 
the “Danny Thomas Show” epi- 
sodes next season. Fronter of the 
half-hour’ situation comedy on 
CBS-TV was reportedly seeking to 
get out entirely as the show went 
into its ninth year, but the out- 
come was a form of compromise 
with his sponsor General Foods. 

It'll remain the “Danny Thomas 
Show,” despite his personal cut- 
back. The kids in the family will 
undoubtedly become the focus of 
attention, with Thomas only ap- 
pearing in something akin to a 
narrator's role on such occasions 
He might do the remaining shows, 
the ones in which he’ll continue 
to star, from Europe, thereby being 
able to “write home” on other 
weeks to find out how the kids are 
doing. 





Resents Mother Tag, 
Sylvia Sidney Sues 
NBC for $350,000. 


Los Angeles, Dec. 5. 

Sylvia Sidney charges that a tv 
teaser trailer for the Bobby Darin 
Show last Jan. 31 constituted def- | 
amation of character and invasion | 
of privacy, in a $350.000 damage | 
suit filed against NBC in Superior | 
Court Nov. 28. 

Complaint asserted that in the | 
spot in question one actor said to 
another, “Aren't you the Bobby 
Darin who has Sylvia Sidney and 
her all-mother harmonica band on 
Tuesday in color?” 

This could be construed to mean | 





| the actress, according to the com- 


plaint, which identified Miss Sid- | 
ney as “a beautiful, dramatic lead- 
ing lady who was not sufficiently 
old and aged to be part of a moth- 
ers’ harmonica band.” 


SIDNEY SKOLSKY PREPS 
FDR DOCUMENTARY 


Hollywood, Dec. 5. 

Sidny Skolsky, Hollywood colum- 
nist who also produced “The Jol- 
son Story” in 1946 and developed 
the background and story for David 
Wolper’s “Hollywood: The Golden 
Years” documentary last week over 
NBC, is prepping a documentary 





partnered with Harold 
Abeles on “The Day Everybody 
Remembers,” story of the Jate 
wartime president, which they'll 
co-produce and co-finance. Skolsky 
earlier will produce, a_ half-hour 
series on his “Hellywood  Tin- 
types” column for Hank Coleman 
of Carthay Films. 


‘McKeever & Colonel’ 
Mulled in Hour Form 


Hollywood, Dec. 5. 

Four Star Television's “McKee- 
ver and the Colonel,” an Army 
comedy originally piloted as a half- 
hour show, may become an _ hour- 
long series if current negotiations | 
with NBC-TV are finalized. 

When NBC saw the pilot 
spring, it was interested in a 60-| 
minute version, and okayed five | 
scripts along these lines. Now the} 
network and telefilmery are dis- | 
cussing whether ‘the project should | 
go the longie or half-hour route | 
for the 1962-63 sexson. Producer | 
is Billy Friedberg. Allyn Joslyn} 
Stars. | 


He is 





last 


project. seeking a single bank- 
jroller for its planned series of 
half-hour pubaffairs shows. 


jevery 


! full sponsorship of CBS-TV Christ- 


mas daytime special on Dec. 31, 
| titled “Let Freedom Ring,” fea- 
turing the Morman Tabernacle 


Cronkite Explains 
New York. 
Editor, VARIETY: 

Sometimes seemingly unim- 
portant little items can have 
important repercussions. I am 
sure that the Messrs. Huntley 
and Brinkley are not overly 
concerned, but I am anxious 
to put the record straight re- 
garding the little two-paragra- 
pher on page 27 of this week's 
Bible. 

There should be no mystery 
about my not appearing on the 
Closeup tribute to Chet and 
David. Far fom my “pulling 
out” I turned down the invita- 
tion because I expected to be 
out of the country. I am de- 
lighted to be in town today 
and will be attending the din- 
ner tonight, but there’s never 
been any suggestion that at 
this late date anybody cares 
to include me in the program. 

I feel quite certain that the 
other correspondents men- 
tioned in this piece have simi- 
larly good reasons, and I 
doubt very seriously that there 
was any conspiracy to boycott 
the show—certainly I am not 
aware of one. 

Walter Cronkite. 


Terry Clyne To 
Join Maxon Agcy. 


C. Terrence Clyne, who resigned 
from McCann-Erickson agency sev- 
eral months ago, is returning to 
the agency business. Contracts are 
now being drawn up (with expecta- 
tions that negotiations will be 
finalized in a few days) for Clyne 
to join the Maxon agency on a top 
management level as key aide to 
prexy Lou Maxon. shuttling be- 
tween N. Y. and the Detroit office. 

In exiting McCann after a seven- 
year hitch, Clyne was given a 10- 
year consultancy deal. His new 
Maxon tie will in no way interfere 
with this. Prior to joining McCann, 
he was with the Milton Biow agen- 
cy. 

Among Maxon’s major accounts 
are Gillette. Pittsburgh Plate 
Glass, General Electric ‘household 











division) and McKessons & Rob- 
bins. 


NEW YEAR USHERS IN 
CBS PUBAFFAIRS COIN 


First quarter of the new year 
will find CBS-TV’s two regularly 
scheduled pubaffairs series in a 
good sponsorship position. 

Thursdays 10 to 11 p.m. slot, 
occupied three out of every four 
weeks by “CBS Reports,” is about 
two-thirds sponsored in the first 
quarter of ‘62. Among the partici- 
pating sponsors for the slot are 
Xerox, Tvdol Oil. Metrecal, Lever 
Bros., and Polaroid. 

Friday night's “‘Evewitness to 
History” has American Cyanamid 
and Liggett & Mvers continuing. 
with a minute each fourth week 
up for participation grabs. 


Documentary Series 


WCBS-TV. N. Y., has a '62 sales 





CBS-TV flagship station's planned 
documentary series will consist of | 
12 episodes. slated for airing once | 
fourth week in the 10.30 to 
11 p.m. Thursday night slot. Sts- 
tion, with a firm policy of retain- 
ing editorial contro] of its docu 
mentary series, in effect, is looking 
for a local facsimile of a Bell & 
Howell 

In addition to 
ries, WCBS-TV 


its nalf-hour se- 
plans four one 
hour documentaries, to be telecast 
at the rate of one every three 
months. The hour documentaries 
may become part of the overall 
sales package if a local big spender 
is secured 





CBS Gets Sponsor On | 
Tabernacle Choir TVer| 


American Motors has picked up 


Choir, taped in Salt Lake City. Slot 
for the hour special is 3 p.m. 

Among the stars slated to par- 
ticipate in the outing are Howard 
Keel, Richard Boone, Laraine Day 
and Dan O'Herlihy. 





| to teach history in the Big City . 
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From The Production Centres 


Continued from page 20O__=== 3 


reporter on Globe .. . WTIC-TV, Hartford, dedicating its new Broad- 
cast House with unveiling of original bronze statue, “the broadcaster” 
in lobby .. . John W. Guider, prexy and gen. mgr. WMTW-TV, Pland 
Spring, Me., named to NAB 1961-62 freedom of information committee 
... Commercial broadcasting continuing its generous support of WGBH 
and WGBH-TV, destroyed by fire Oct. 14; to help raise the million 
and a half needed to rebuild all Boston stations, are airing WGBH fund 
raising announcements . .. WBZ’s “Program PM” host Bob Nelson and 
Dr. Davis Manning White, prof B.U. school of pubrelations and com- 
munications to co-host new series of broadcasts “Theatre 61” starting 
Wednesday (6) with reviews of legit theatre... “Twenty Years Ago,” 
eyewitness recreation of Pearl Harbor attack, to be presented by WBZ- 
TV Wednesday (6), 8:30-9 p.m., with more than 20 persons, majority of 
them New Englanders, recounting their experiences. 


IN PHILADELPHIA ... 


Mike Schaffer, former director of advertising and promotion for the 
WFIL stations, now promotion director for Miami’s new Channel 10, 
WLBW-TV ... An episode of “The Untouchables,” originally tagged 
“City of Brotherly Love” was retitled “City Without a Name’’—with all 
references to Philly axed. WIBG's station manager John Moler and 
program manager Roy Schwartz in Miami for Storer chain confab... 
Dr. George Webster, WFIL-TV farm director, conducting contest for 
Future Farmers of America and the 4H Clubs. Prizes will be three 
calves .. . Correspondents participating in the World Affairs Council's 
third annual “Great Decisions” include Cecil Brown, Wilson Hall, Welles 
Hangen, Joseph C. Harsch, John Rich, Frank Bourgholtzer, Piers An- 
derton, Bernard Frizell and James Robinson. Edwin Newman will mod- 
erate NBC's foreign policy discussion at the Academy of Music (Jan. 
10) .. . Mel Alberts, recently added to station, appointed director of 
sports and special events for WFIL-TV . Eagles half back Tom 
Brookshier acts as commentator on WCAU’s new session “8:50 AM 
Sports,” sponsored by Petro. 


IN DETROIT ... 


WXYZ-TV's 30-minute documentary “Detroit versus Time (mag- 
azine),” which attempted to answer Time’s downbeat article on Detroit, 
will be shown privately by John Pival, WXYZ prexy, to civic leaders in 
L.A., Chicago and NY in the next few weeks . -_Dave Shafer is 
WJBK’s new “Jack the Bellboy” disk spinner ... Mare Avery, WJBK’s 
morning disk jockey, starts giving out advice on family problems this 
week in a segment labeled “Avery's Advice” .. . WWJ-TV will train 
its cameras on Detroit's municipal Christmas Tree lighting ceremony 
and also a performance of “The Stingiest Man in Town,” a musical 
version of the Dickens’ classic. 


IN CINCINNATI .. . 


Nick Basso, WKRC-TV news director for 18 months after departing 
WSAZ. Huntington, W. Va., transferred to same post at Taft's WI'VN, 
Columbus. Bob Blumfield, who was his assistant, is temporary Cincy 
replacement and Don Webb fills the late night news slot .. . Facilities 
of Crosley’s five-year-old radar service now scan a 300-mile radius for 
184 radio and 39 tv weathercasts weekly on WLM stations in Cincinnati, 
Dayton, Columbus and Indianapolis .. . Lee Underhill has terminated 
14-year stretch as WCKY announcer and is expected to join another 
station here. His afternoon spot has been taken over by Steve Kline 
with L. K. Patten switching from WNOP as production man. 





IN SAN FRANCISCO... 


AFTRA chapter has nominated the following for local offices for 
upcoming year: Art Brown, KRON-TV, president; Art Finger (Finley), 
KRON-KSFO, first v.p.; Bob Goerner, KCBS, second v.p.; Bill Heyward, 
KSFO, secretary; Clancy Leisure, KNBC, treasurer. None is opposed 
... KPIX named Robert L. Smith sales promotion manager, succeeding 
Chris Christensen . . . Linda Darnell in town to tape series of intros to 
her old feature films on KGO-TV, then took off for Dallas, where she's 
working to raise $3,500000 tor Children’s Hospital—same hospital 
where she was a TB patient as a kid... KTVU telecasting Stanford 
basketball games. Bud Foster handling play-by-play ... KGO-TV-AM 
signed Joe Martin out of Omaha. Neb., as a new announcer .. . Holly- 
wood writer Mary McCall, just back from Europe, spoke to local meete 
ing of American Women in Radio-TV, discussed especially Radio Free 
Europe's role in Cold War. 


IN CLEVELAND... 


Bill Randle,- former WERE disk jockey and a colloge scholar here 
for years, took Saturday spinning job with WCBS, New York. He plans 
Guy Harris. ex-program director of 
WERE, to WIND, Chicago, same job .. . Mike Douglas in from Encino, 
Calif., to run new 90-minute dailv variety show on KYW-TV to compete 
with “One O'Clock Club” on WEWS. Douglas once starred on Chicago 
tv... Sid Andorn made a little pitch for a test court case by displaying 
“Tropic of Cancer” on his WJW-TV program. But the county prosecutor 
a program panelist, quickly grabbed the book, made himself equally 
liable for arrest, got Andorn off the hook . Fred Wolf sold his WDOK 
Radio to Transcontinent Television for $1,400,000 plans to stay on as 
consultant. This is believed to be the biggest price ever paid for a 
station here—and it’s strictly a good music operation. 


IN PITTSBURGH ... 


Robert Mortensen, general manager of WIIC, will head up the March 
of Dimes drive in Pittsburgh this vear ... KDKA will broadcast the 
Children’s Hospital benefit basketball game tonight at the Auditorium. 
Tripleheader is being staged by Les Beiderman, sportswriter of the 
Pittsburgh Press for the paper’s Old Newsboy fund for the hospital . . . 
Mel Hall is the new program director at KQV, replacing Dick Drury 
... Vet sports announcer Joe Tucker received a “Distinguished Service 
to Football” award at a banquet by the Curbstone Coaches club on 
Sunday .. . KDKA will have a personalized documentary on the 20th 
anni of the attack on Pearl Harbor on Thursday night. Producer Ed 
King has built the show around several hundreds of letters from lise 
teners who were singularly affected by the bombing. Narrators will be 
Paul Long, Al McDowell, Bill Steinbach, Jim Westover, King and John 
Stewart, regular host for the evening show on KDKA with a general 
title of “Program PM.” 


IN SEATTLE ... 


Tom Rogstad, program manager of KOMO-TV, says the station has 
bought “The Best of the Fifties,” a film package of 30 MGM motion 
pictures. Ten of the films will be televised in color ... Jack Lantry is 
new director of promotion and merchandising for KIRO-TV. He was 
formerly with KXLY-TV, Spokane, in same capacity . . . Buzz Law- 
rence, Radio KING disk jockey, has been named promotion manager 
for the station ... KING-TV will telecast four U of Washington basket- 
ball games, with sports director Rod Belcher calling the plays... 
Radio KOMO will carry entire schedule of Seattle U basketball games, 
with sports director Keith Jackson, Lee Desilet and Johnny O’Brien 
working the games .. . John C. Sellers is new a. e. at KIRO-TV: was 
formerly with KBES-TV in Medford, Ore. 
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Brit. Retaliation 
For AFTRA’s Ban 
On UX. Singers 


London, Dec. 5. 

British Actors Equity has said 
that it will have to reconsider its 
policy of approving American art- 
ists applications for work permits 
if U.S. unions are going to ban 
British performers from appearing 
in the States. Move follows the 
American Federation of Television 
& Radio Artist’s nix of two U.K. 
singers’ tv stands. 

The singers, Mark Wynter and 
Jess Conrad, both Equity members, 
were regarded by AFTRA as not of 
“distinguished merit and ability” 
to appear while there were unem- 
ployed Americans “capable of per- 
forming such service or laber.” 

Wynter returned to this country 
from the U.S. more than miffed 
at missing the tv date as, accord- 
ing to this manager, Ian Bevan, the 
Immigration Bureau okayed him 
on condition he became a member 
of AFTRA. Despite strenuous ef- 
forts to comply, Bevan states that 
AFTRA executives were “unavail- 
able” until Wynter was due to plane 
out of New York. 

On a four-day visit to America 
Bevan took up the issue with the 
union to get the position straight 
before he personally requested a 
statement from British Equity. 


BBC-TV Wins 5 Places 
In British TAM’s Top 20; 
Most Since Com’l Video 


London, Dec. 5. 

BBC-TV gained five places (and 
shared one) in the Top 20 pro- 
grams chart released by Television 
Audience Measurements Ltd 
(TAM) for the week ended Nov. 
26. This represents the network's 
biggest breathreugh so far in the 
six years of commercial television. 

Two BBC shows reached the Top 
5, “‘Here’s Harry” and “The Escape 
of R. D. 7” (which tied for fifth 
place). “Dr. Kildare” was 13th 
and “Perry Mason” and “Overland 
Trail” tied for 17th billing. In 
addition to its high place on the 
network ratings, “Here’s Harry” 
which replaces the click “Charlie 
Drake Show,” topped TAM’s lists 
in two regions, the South and the 
South West. The shared program, 
a Conservative Party political 
broadcast (second), was screened 
simultaneously by both webs. 

Although Equity’s boycott had 
taken toll of some of the indepen- 
dents big shows, Associated Tele- 
Vision’s “Sunday Night At The 
London Palladium” still topped the 
bill and Granada-TV’s twice-weekly 
stein “Coronation Street” held 
third and fourth places. 


Dutch Reading Habits 
Unchanged by TV 


Amsterdam, Dec. 5. 

In a recent inquiry it was found 
out that television has not altered 
the reading habits of the Dutch 
viewer. The tv viewer has less 
time to read than others, but still 
buys same amount of books as non- 
viewers. 

This does not mean that the 
average Dutchman is a fanatic 
reader or bookbuyer. Half of the 
interviewed persons did not buy 
a book at all, and 14% only bought 
a book to give it away. 

Especially women read, if only 
magazines, sometimes more than 
men, but the interviewers dis- 
covered that many fear to enter 
a bookshop. 

For 19% of “readers” the book 
means status and decorum, they 
buy a book because it makes a 
room cozy. But there’s still a 10% 
category of Dutchmen who does 
not own one book, not even a 
Bible. 

Of the 25 million books bought 
in 1960, 8,00,000 were pocket 
books. Each year 500 new titles 








are published, each in an edition 
of at least 5,000, on an investment 
of $1,800 per title, notwithstand- 
ing publicity. 








TV Around The Globe 


[ Africa, Port-of-Spain, Holland, Germany | 


Paris, Dec. 5. 

The changing face of Africa has 
brought changes in the French gov- 
ernmental setup, the Societe De 
Radiodiffusion De La _ France 
D’Outremer (Society of French 
Overseas Radio), which has now 
been converted mainly to a co- 
operative arm, rather than actu- 
ally running the Afro stations as 
heretofore. New bureau is now 
called the Societe De Corporation 
Radiophonique. 

As the many French African pos- 
sessions gained independence, and 
most stayed in the French com- 
munity, with others out but still 
using French radio and tv outlets, 
this new system was considered 
necessary. 

It is alse felt -here that the 
French should keep close cultural 
ties with its ex-colonies as well as 
other African countries. With 
many countries now giving a lot of 
air time to specially beamed Afro 
programs, both from the East and 
West, the French consultative help 
is still of importance on that Con- 
tinent. 

The new SOCORA will work 
with the African station owners. 
It now covers 13 stations for vari- 
ous African states with aid via 
personnel, programming, informa- 
tion, schooling, disks and short- 
wave programs. African states have 
gone along due to the need for 
radio for educational, cultura] and 
political contact with its peoples. 

TV is also being looked into with 
cable setups being tried out which 
would pipe programs to a central 
set with wires carrying it to pri- 
vate outlets since the prices of 
sets are still too high for most of 
the African public. Special priced 
radios have helped give this air 
show biz adjunct a big following. 

So radio and tv are being aided 
in African states and the same 
may be applied to the distribution 
of films later on as the African 
markets begin to grow. 





PORT-OF-SPAIN 
Port-of-Spain, Dec. 5. 

Television, which until very re- 
cently still seems a far-off dream 
to most of the 800,000 inhabitants 
of this island, now suddenly ap- 
pears as a close-at-hand reality. 
The Government of Trinidad and 
Tobago has granted a license to 
operate a television service to a 
company formed jointly by Redif- 
fusion ‘West Indies) Ltd., a local 
corporation, and Scottish Tele- 
vision Ltd., a U.K. outfit, to be 
called the Trinidad and Tobago 
Television Service Ltd. 

The local government is expected 
to subscribe to 10% of the ordi- 
nary share capital of the new firm. 
Another 10% of the holdings will 
go to CBS in New York. On its 
part, CBS has already conducted 
an engineering survey in the terri- 
tory to determine most suitable 
sites for transmitter and studios. 
Originally envisaged as supplying 
telecasts to the Port-of-Spain area 
by Nov 1, 1962, with expansion to 
outlying districts by 1968 and to 
the island of Tobago, 20 miles off 
the northeast coast, by 1967, the 








results of the CBS survey seem to 
indicate that the entire area can 
be serviced by the new company 
before the 1962-63 dates. 

The station, which is to be com- 
mercial, expects at the start to 
transmit a minimum of four hours 
per day between 5 p.m. and 11 p.m. 
Government will have some con- 
trol of operations through a Tele- 
vision Advisory Council, two mem- 
bers of which will be government 
appointed, which council will ad- 
vise both government and the com- 
pany on all matters affecting tv. 
Government is also reserving such 
time between 6:30 and 10:30 as it 
may require for programs of its 
choosing Provision has also been 
made to transmit programs sup- 
plied by government to schools in 
time outside normal broadcast 
hours. 

If on the air by November of 
1962, Trinidad will be the first to 
have television among the island 
group comprising the West indies 
Federation and the recently se- 
ceded Jamaica. 


HOLLAND 
Amsterdam, Dec. 5. 

Dutch television has been grow- 
ing rapidly in recent years. In 
November, 1960, there were 760,- 
115 sets in use, a year later (Nov. 
’61) the millionth set was bought 
and registered. Tem years ago 
Dutch television went on the air 
for the first time, and this anni- 
versary was celebrated last Octo- 
ber and November with a series 
of high class plays, with Ionesco’s 
“Rhinoceros,” Harold Pinter’s “The 
Caretaker” and “Chekhov’s “Uncle 
Vanja” featured. 

Though television exists only 19 
years, it is shaped like Dutch 
radio, being extensions of the exist- 
ing five radio company which rep- 
resents five “columns” of thought, 
i.e. Catholic, conservative, social- 
ist, protestant and liberal With 
these different sights and sounds 
to choose from, the listener is in 
the advantage, so he can always 
turn to a foreign station. 

Though most programs are 
played “safe,” there are no com- 
mercial interludes. “Hitchcock 
Presents” and “Perry Como Show,” 
when brought on Dutch tv, proved 
very successful, but Perry Como 
was dropped this year because the 
show was too expensive by Dutch 
standards. 

There is still talk of opening a 
second channel, which would ve 
commercial, but supervised by a 
board appointed by the govern- 
ment. Several communities of in- 
terest have been formed, in which 
newspapers and advertising com- 
panies are primary. 

There is a lack of studio space, 
which will probably last till new 
studios are built. Whatever the 
faults of Dutch television, the 
steady progress in quality of pro- 
grams and number of sets, may 
prove that the public is interested 
in the medium. 


WEST GERMANY 
Frankfurt, Dec. 5. 
West Germany’s third television 
outlet, confusingly referred to as 











the Second Television Network 
because the First Television Net- 
work now offers two channels, will 
finally be in operation by Oct. 1, 
1962. 

The Second Television Network 
(Zweites Deutsches Fernsehen) 
had hoped to be started by next 
July 1, but latest word from the 
West German federal government 
in Bonn is that it will be several 
months tater before all the neces- 
sary agreements with the lands of 
West Germany are completed. 

Current word is that the Second 
Television net will not go into the 
Saarland, which is having finan- 
cial problems in tnaintaining its 
obligations with Television Net 
One. And there are also difficul- 
ties in Bavaria, because that land 
wants to beam out iis own regional 
program. But it is fairly certain 
that nine lands of West Germany 
will offer the new net. 

Hope of the federal government, 
too, is that the new Second Tele- 
vision Network will take over some 
of the properties and shows of the 
shortlived Freies Fernsehen Corp., 
which has now cost West Germany 
about $5,000.000 This organiza- 
tion was established under Chan- 
cellor Konrad Adenauer’s aegus 
to be a government-run second 
channel. but it was declared ille- 
gal by the country’s highest federal 
court and went into bankruptcy 
with a huge backlog of filmed 
shows and down-payments to op- 
tion rights to other tv projects., 

Meantime, it looks as if the 
group that will control the power- 
ful new independent tv organiza- 
tion contains representatives of 
just about every aspect of the 
entertainment industry. 

Titled “Fernseh-Union, Munich,” 
the group was founded at the ini- 
tiative of Munich’s Bertelsmann 
Television Firm, and _ includes 
participants from the Bertelsmann 
Publishing, the Kindler Publish- 
ing, the Publisher Emer-Knaur, 
the Schott Publishers Deutsche 
Grammophon, the firm of Tellux of 
Rottenburg, the Evykon Productions 
of Stuttgart, Duesseldorf’s Radio 
Film Co., the recently-merged 
UFA-Film-Hansa, and Filmaufbau. 

Headquarters of the organiza- 
tion are still in dispute, and will 
be either Munich or Mainz, or per- 
haps split in the two cities. 

Germany's major publishers, 
film producers and record indus- 
tryites are all a part of the new 
television group. Production costs 
and investments of the Bertels- 
mann Television Production right 
now reach about $1,500,000 and 
will top the $2,000,000 mark by 
the end of the year. About 30 pro- 
grams are now completed. The new 
net plans to get underway initially 
with about five hours weekly of 
shows. 

Candidate for the post of gen- 
eral manager of the new concern 
is Prot. Dr. Hermann Goergen, 
former chief of the Saarland Radio. 
Films will be produced fn Bavaria, 
where the group has a contract 
with Bavaria Studios, and also in 
Berlin using facilities of the CCC 
Film Studios. 





BBC Dominates 
TV Merit Awards 


London, Dec. 5. 

This year’s merit awards from 
the Guild of Television Producers 
and Directors, presented by Dame 
Edith Evans at a tv ball last week, 
were dominated by BBC-TV tri- 
umphs. The “Maigret” skein won 
triple honors: Rupert Davies (who 
plays the French detective) was 
voted actor of the year, Andrew 
Osborne, exec producer on the se- 
ries, earned the drama producer's 
award and script editor Giles 
Cooper took top writer’s prize. 

Other BBC successes were: light 
entertainment producer award 
which went to George Inns and 
1. e. personality was comic Eric 
Sykes. The Desmond Davis award 
went to BBC-TV’s ex drama top- 
per Michael Barry and the spe- 
cial award was given to David 
Attenborough who is in charge of 
natural history programs. 

Rest of the honors went to com- 





mercial tv staffers and performers. 
Actress of the year was Ruth Dun- 
ning. Granada-TV’s Tim Hewat 
was the best factual producer and 
Associated Television’s Bill Allen- 
by took the current affairs honor. 
Design award went to Voytek of 
ABC-TV. 

An additional award went to 
Cecil Madden, the pioneer pro- 
ducer, who was responsible for 
the first ever public transmission 
when the BBC inaugurated its 
service in November 1936. " 


PLUMMER SUCCEEDS 
GOULET ON ‘PLAYDATE’ 


Toronto, Dec. 6. 

Replacing Robert Goulet as host 
on “Playdate,” Canadian Broad- 
casting Corp.’s tv’d drama series, 
is Christopher Plummer. Latter’s 
appearances on program will be 
videotaped from Dec. 20 till end 
of season next June. 

Goulet’s contract as host for the 
first 10 occasions expires Dec. 13, 
with Plummer’s first apeparance 
on. Dec. 20 








Mull Com] TV-AM 
For Isle of Man 


London, Dec. 8. 

Some of the top brass of show 
business has been invited to join 
the board of Radio’ Manx, a com- 
pany which hopes to launch com- 
mercial tv and radio on the Isle 
of Man, just off the Northwest 
coast of England. They include 
Sir Joseph Lockwood, chairman of 
EMI (Electric and Musical Indus- 
tries), impresario Tom Arnold and 
Roy Thomson. 

Eager to get commercial raaio 
ahead of the rest of Britain, the 
Manx Parliament has_ recently 
sought to exclude the island from 
the 1954 TV Act which controls 
broadcasting. If they do get the 
Act revoked there, the postmaster- 
general will be asked for trans- 
mitters and such of the northwest 
of England and southern Scotland 
will get commercial radio some 
years sooner than anticipated. 





See Early End 
Of British TV, 
Equity Strike 


London, Dec. 5 

Cracks in the bleak deadlock be- 
tween Equity and the commercial 
tv network indicate an carly peace 
between the two sides. After 
withholding labor for one ,month 
from commercial tv  pragrams, 
Equity has made moves to reopen 
negotiations. Seizing advantage 
of the big vote of confidence 
handed out by Equity members. 
general secretary Gerald Croasdell 
has decide1 the time has come for 
new talks. No one can mistake 
Equity’s move for weakness, he 
says, but he doesn’t want to let the 
situation turn “stale.” 

The new moves come at a time 
when the commercial! _ stations 
were beginning to dig deep for 
British programming. Associated 
Television for instance, scheduled 
a skein called “Strvker Of The 
Yard,” made in 1950. and has 
slotted programs on chess for Sun- 
day night viewing. At Associated- 
Rediffusion, the “Dickie Hender- 
soa Show” was on the short list for 
eclipse and the station was having 
segments of two Canadian series 
flown, “Playdate” and “Parade,” 
latter of which has not yet been 
scheduled. 

ABC-TV drama units are idle, 
though like other stations, the pro- 
ducers have taken the opportunity 
of the lul! in production to experi- 


ment witt new techniques (some 
in color). 

According tc one commercial tv 
executive, the boycott'’s effect on 


the public has not been too great 
thus far. But if the actors with- 
held their labor to the end of the 
year, it could be a different story. 

First casualty over holding a 
dual-card (a member of both the 
Variety Artists Federation and 
Equity) is Frankie Vaughan. He 
appeared on “Sunday Night At 
The London Palladium” on a con- 
tract signed after June 28 (when 
Equity warned members not to ac- 
cept work after Nov. 1). But as he 
appeared on a VAF contract, in a 
variety show, Equity decided he 
did not knowingly break Equity in- 
structions, Vaughan was given de- 
ferred suspension from the union 
for three months, however. 

The case of Bernard Braden, 
who thought he was covered by 
a clause which allowed performers 
to appear as “themselves” as op- 
posed to “artists,” is still to be re- 
solved. He was originally ex- 
pelled from the Union but rein- 
stated pending appeal. 


Brit. ‘Package Deals’ 
For Radio-TV; You 
Name It, They Got It 


London, Dec. 5. 

EMI (Electric and Musical In- 
dustries) and Pearl and Dean Ltd. 
have linked to form a new com- 
pany. Worldwide Broadcasting 
Services, Ltd., which is equipped 
to provide commercial tv and 
radio networks from sales execs 
down to domestic receivers. The 
new enterprise is to be headed by 
Arthur J. Mathers who, for the 
past 10 years, has been Director 
of Advertising for Overseas Re- 
diffusion Ltd. 

According to Mathers, this is 
the first U.K. company that can 
supply radio and tv on a compre- 
hensive package basis including 
the training of native technicians 
and producers. Initially, the com- 
pany intends to operate outside of 
the U.K. although if commercial 
radio is introduced here it is ready 
to handle domestic undertakings. 

No firm deals have yet been 
landed by WBS although Ernest 
Pearl, chairman, states that cur- 
rently dickers are going on with 
several governments. He estimates 
that for a maximum of $98,000, 
WBS can set up a 17-hours-a-day 
radio operation (excluding day-to- 
day running costs). 

The “comprehensive service” of- 
fered by WBS includes the plan- 
ning and design of broadcasting 
(tv and radio); supply of all tech- 
nical equipment; training of staff; 
provision of programming and an 
international! advertising sales or- 
ganization. 

Managing director Mathers 
notes that he may well become one 





of the biggest customers for vid- 
Gima.. 
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Perils Of the Quota 


Of all the countries buying telepix product from the rest of the 


world (which, in the main, means the U. S.), 


Australia would seem 


to be the happiest hunting ground and the most satisfactory. That's 
because the Aussies have no quota system, and as far as Collin 
Bednall is concerned, there will never be one. And take it from 
Bednall, general manager of GTV9, Melbourne’s No. 1 station, who 
was in New York last week as part of a swing for an updated 
picture of tv around the world, stay away from quotas and you have 
a flexibility in programming that can’t be beat. 

Upwards of 50% of GTV9’s programming schedule comes from 


the U. 


S. In sharp contrast he has found only a single half-hour 


program made in Britain that suits his need. And therein lies 
Bednall’s answer to quotas. By putting a ceiling on tv imports, 


as for example in the case of Britain, 


it automatically puts the 


country under such pressures (to fill an entire week's program 


schedule) as to invite inferior home-made product. Australia, 
says Bednall, recognizes the fact that there just isn’t hat much 
quality programming available in Australia and, free from the 


shackles of a quota system, 
television, 


“the world 
by virtue of the fact that it must respect quotas 


is its oyster.” British 


and producing from within to such a large extent must in- 


evitably 


come off second best, he feels. 








CBS-TV's Electronic Syndication’ Of 
‘Marshal Dillon’ a Mixed Blessing 


Electronic syndication 
rated by CBS-TV this season with 
reruns of “Gunsmoke.” retitled 
“Marshal Dillon” for the syndie 
ride, is a mixed blessing for the 
web 

On the one hand, the venture is 
recouping some smart monies for 
the web in program charges to 
affils. Under the plan, affils pay 
web for the half-hour series ac- 
cording fo a price formula based 
on market size. Affils, in turn, sell 
the series locally. For a top-drawer 
series, it’s “first-run off-network” 
television with a built-in market- 
place. Compared to the selling ef- 
fort of a series in syndication, the 
selling cost with electronic syndi- 
cation is infinitesimal. 

Another plus factor is that the 
rerun ride at 7:30 p.m. Tuesdays 
hasn't at all affected the new full 
hour version of “Gunsmoke,” 
right up there in the big 10 rating 
circle 

Where it has hurt is in the lead- 
in area for the 8 p.m. Tuesday 
slot. In a series of midseason 
shuffles, Procter & Gamble and 
web moved Dick Van Dyke out of 
its Tuesday at 8 slot, in an effort 
to save the show from a rating 
slump. Web lineup on “Dillon” 
isn't too large and it represents 
a rerun western competing with 
a fresh every week oater ‘“Lara- 
mie’ on competing NBC-TV. On 
the Arbitrons, the situation is re- 
flected in the ratings, with “Dil- 
lon” drawing a 13.5 against 20.7 
for “Laramie,” in a recent week. 

Web is pitching the nighttime 
version of “Password” which will 
replace Van Dyke in the Tuesday 
slot at midseason, trying to sell 
it as a program buy either for full 
or alternate week sponsorship. To 


date, no deals have been made. 
What happens next season to 

electronic syndication, as exempli- 

fied in the “Dillon” web thrust, 


remains an open question. For the 


web, it won’t be an easy decision. 
In any event, there won’t be ‘too 
many “Dillons” for any web that 
prides itself on fresh program- 
ming 





Time's $6,100,000 
For KOGO-TV-AM 


Washington, Dec. 5. 

Time-Life Broadcast Inc. is 
buying, KOGO-AM-FM-TV, San 
Diego, for $6,100,000-plus. 

Washington Post Broadcast Divi- 
sion, which acquired Newsweek’s 
46.22%, interest in the California 
property when the D.C. daily 
bought the news magazine, con- 
siders the stations “too distant 
geographically” and wants to buy 
southeastern _U.S. tv properties 
instead if a good deal can be made, 
according to John S. Hayes. The 
head of the Post’s broadcasting in- 
terests (WTOP-AM-FM-TV, Wash- 
ington and WJXT-TV, Jackson- 
ville) has not yet found another 


station to buy, however. 
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Cincy WZIP’s Sale 


Cincinnati, Dec. 5. 
News Sun Broadcasting. Inc., of 
Waukegan, Ill, has entered this 


market as purchaser of daytime 
station WZIP from Greater Cin- 
cinnati Radio, Inc., headed by 
Carl, Robert and Richard Lindner, 
brothers. The Lindners are dairy 
and supermarket operators. 

The new owner, which cperates 
1,000-watt WKRS in Waukegan, 
will retain the WZIP present per- 
sonnel ami programming _pro- 
cedures, said A. F. Sorenson, vice 
president. Sale price was not dis- 
cl ; 


WNBC-TV Into 
No. 1 Spot First 
Time in 10 Years 


For the first time since 1951, 
WNBC-TV is the number one sta- 
tion in the New York tv market, 
having jumped perennial leader 
WCBS-TV on the November local 
Nielsen report. Since New York 
comprises perhaps a 10% of a na- 
tion of tv viewers—and since it’s 
owned by NBC in the first place— 
the parent web is doing minor 
handsprings over the turn of 
events. 

The four weeks of the Novem- 
ber Nielsen report (three of them 
actually in October) give the NBC 
flagship approximately 28% of the 
audience in a 6 a.m. to midnight 
average of every night for the full 
month. This is a point or so ahead 
of WCBS-TV, which not*even once 
before was ever toppled from the 
supreme position. 

WNBC-TV on a night-by-night 
basis (7:30 to 11 p.m.) leads four 
out of seven nights, these being 
Tuesday, Weduesday, Thursday 
anc Sunday. This generally paral- 
lels the position of the full NBC 
network, whose audience rise in 
the early part of this season has 





brought a virtual turnabout of its | 


former bad luck 


WNBC-TV, run by new _ boss 
| Pete Affe, gained latenight local 
strength, too, from the network 
on Saturday nights in particular. 


Station runs a local feature film 
to match up against the parent 
9-11 p.m. “Saturday Night at the 
Movies,” and while “Movies” is 
not going great guns it has appar- 
ently provided a sufficient leadin 
for the local key’s own features. 

Despite the turn of the Nielsen 
tide, WCBS-TV still leads on the 
local ARB’s, which give the CBS 
flag a substantial lead. It thus be- 
comes something of a case of 
“which rating do you read?” al-! 
though most agencies stil! cling | 


to the Nielsens. 





VAN KONYNENBURG 
CARRYING TORCH 


Minneapolis, Dec. 5. 

Upset, he says, over the abuse 
that television has been taking 
ever since FCC Chairman Newton 
Minow coined the phrase “vast 
wasteland” in referring to video, 
F. Van Konynenburg, WCCO-TV 
(CBS affiliate) general manager, 
plans to appear before Parents and 
Teachers organizations to defend 
video. 

He'll tell the PTAs what's on his 
mind about the way that tv is be- 
ing “wrongfully damned.” 

The WCCO-TV executive told 
Will Jones of the Minneapolis 
Morning Tribune that “the net- 
works hadn't been particularly ef- 
fective in answering egghead 
charges of wasteltandism.” He has 
been giving a lot of thought to 
what a local tv executive could do 
in this direction. 

“Adverse tv criticisms are com- 
ing in considerable part from 
people who don’t watch video,” 
Van Konynenburg said. “Or, if 
they do, they watch only the docu- 
mentaries, the public-service 
specials, the discussion programs. 
And they would like us to pro- 
gram nothing else. Which, of 
course, is out of the question be- 
cause nobody would watch.” 

Van Konynenburg explained that 
he got his idea anent defending tv 
at PTA meetings while watching 
a “Hennesey” program which ap- 
pealed to him. In this particular 
program Hennesey, a navy doc- 
tor, was talking with a longtime 
enlisted man who was wondering 
if he was a coward for not getting 
out and facing civilian life. 

“It was a particularly fascinat- 
ing and well-written program and 
it had a lot to say.” said Van 
Konynenburg. “Now, of cpurse, I 
know that the ‘Hennesey’ show 
isn’t that good every week, but I 
started thinking over some of the 
other series, our every-day bread- 
and-butter programs which have 
used themes offering serious food 
for thought and making some good 
moral point. 

“The Danny Thomas show does 
every now and then, corny as it is, 
and so does Andy Griffith. ‘The 
Defenders’ does it and so do many 
others. 

“So now I’ve sent for a tape of 
that ‘Hennessey’ program. And 
I’m going out to the PTA meetings 
as a starter with it and tell them 
some of the thmgs that are on 
my mind. I'll show them that pro- 
gram as an example of the kind 
of thing done in our routine en- 
tertainment offerings. 

“And I'm going to keep looking 
for such shows and work up a 
full program of the kind of good 
things that can be found in every- 
day tv. And maybe I can do some- 
thing right here to answer some of 
the criticisms we've been re- 
ceiving.” 


BOSTON SYMPH SEGS 
INTO SYNDICATION 


The Boston Symphony Orchestra 
is marketing for syndication 13 
one-hour vidtaped concerts pro- 
duced by WGBH-TV, Boston. 

The shows feature symphonies 
and concert music by Beethoven, 
Mozart, Handel, Wagner, Schubert, 
Bach, Piston, Copland and Brahms. 
Conductors are Charles Munch, 





Aaron Copland and_ Richard 
Burgin. 
Rates for individual markets 


range from $26,000 to $4,000. 





Videotape Prod. Threesome 

Videotape Productions has hired 
three studio supervisory execs. 

Joining as unit managers are 
Philip Fraas, formerly with 
WNEW-TV, and Dick De Maio, for- 
merly with Product Services ad 
agency as producer. 

Named head of the lighting de- 
{partment is Charles Reinhard, for- 
merly a lighting director with 
iCBS-TV. 





}a full orchestra under 


‘Sponsor Yanks ‘Free & Equal Blues, 
Bill Friedkin Disavows Chi Special: 
Blasts Package Partners for Yielding 





MGM’s ‘Jazz For Sale’ 


Another jazz series, “Jazz For | 
Sale,” is hitting video tape at MGM | 
Telestudios in New York under 
the auspices of Seven One Seven 
Productions, an indie company 
headed by James Lichtman. Initial 
segment features a combo of some 
leading jazz sidemen, such as 
Charlie Shavers on trumpet and 
Al Cohen on tenor sax, plus vocal- 
ist Rita Hayes. 

Lichtman is mapping sale of the 
series on a regional basis in the 
U.S. and for intensive overseas 
saie where Lichtman is counting 
on a swinging potential. 


Writers Guild, 
Wolver Imuasse: 


Strike Declared 


Hollywood, Dec. 5. 
Documentary producer David 
Wolper has been struck by Writers 
Guild of America West, which 
charges he refused to sign a con 


tract. Wolper, on the other hand, 
eounter-charges the regular vidpix 
pact isn’t suitable for documen- 
taries, and that WGAW refuses to 
let him see a network contract 
which, he understands, covers docu- 
mentaries. 

Wolper - Sterling Productions, 
Wolper Productions and any firm 
in which Wolper has a substantial 
piece were covered in the strike 
order. 

The producer said WGAW re- 
fused his request to present his 
side of the issue to the tv-radio 
board, but now that he's been 
struck it has okayed such an ap- 
pearance Dec. 11. He contends the 
regular pact is unfair for documen- 
taries because they are se different, 
with the writing coming after the 
film has been shot and edited. 
Strike won't affect production be- 
cause he and others on his staff 
will continue scripting, he averred. 


PITT. POPS ORCH’S 








KDKA-TV SPONSOR 


Pittsburgh, Dec. 5. 

When Tad Reeves came here a 
few years ago as general manager 
of KDKA-TV, one of his first pub- 
lic activities was the creation of a 
Pittsburgh Pops Orchestra. The 
orchestra flourished and got many 
bookings and appeared often on 
KDKA-TV with the station picking 
up the full tab. 

The orchestra was always en- 
joyed but it wasn’t until this week 
that a sponsor could be interested. 
Pittsburgh National Bank has now 
bought the show for a big Christ- 
mas spectacular, using the same 
format that first introduced the 
band to the city. This includes a 
jazz section, a dixieland group and 
the direc- 
tion of Leo Strini. 


Speculative Producing 


Draws Scorn of TPG 


Hollywood, Dec. 5. 

Speculative producing has been 
condemned in a resolution adopted 
by the Television Producers Guild, 
which alleged that some vidfilm- 
eries try to hire producers with- 
out paying salary or an equity in 
connection with proposed new se- 
ries. 

TPG termed such practices 
“prejudicial” to the industry and 
promised to publish “unfair lists” 








identifying companies involved. 


Chicago, Dec. 5. 
Kitchens of Sara ¢e, spons. ring 
|a folk music special on WBKBE 
| tomorrow (Wed.), exercised a con- 
| tractual right with the packagers 
| and ordered one of the numbers ia 


the show deleted. The action pro- 
voked director Bill Friedkin inte 
removing his name from the cred- 
its and withdrawing from'part own- 
ership of the package. The num- 





ber that was pulled was Josh 
White’s rendition of “Free and 
Equal Blues,” an_ integrationist 
song. 


| Friedkin advised his partners, 
Jim McGinn and Frank Fried. that 
he would not accept a nickel for 
his work, which had already beea 
completed, because he did not 
want to be associated with the 
show. He also waived any share of 
a network or syndication sale that 
might come from the piloting of 
the show on WBKB. He said he was 
angry with his partners for not 
standing up to the sponsors on 
the issue. 

“They gave all kinds of reasons 
for wanting the number removed,” 
Friedkin told Variety, “but it is 
obvious why they wanted it cut. 
I've got to live with mysélf, and te 
put up with this kind of thing is 
to me an ugly way to make money.” 
The song substituted for “Free 
and Equal” was “The Riddle Song,” 
which Friedkin termed an inferior 
piece of material. He said that the 
censored number was the most ex- 
citing six minutes of the program 
and that, in deleting it, the sponsor 
emasculated the show. 

Contradictory testimony by the 
various parties involved—agency, 
producer and the inflamed director 
—reads like “Rashomon” or Brown- 
ing’s “Ring and the Book.” Start- 
ing with Friedkin, here’s how it 
goes: 

Friedkin: “The Sara Lee vice 
president who ordered the deletion 
had argued that while he had no 
personal objection to the material 
he felt that other people might 
have. He also said that he heard 
Pete Seeger do ‘Free and Equal’ 
better and that he didn’t feel White 
should do a song that another sing- 
er is known for. But then why was 
there no objection to the Chad 
Mitchell Trio doing “Shenandoah” 
when it has the stamp of Harry 
Belafonte all over it?” 

Ivan Hill (prexy of Hill, Rogers, 
Mason & Scott, the agency): “The 
young man is an excellent director 
—I was very impressed with his 
work—but his sole interest is ia 
trying to build Bil! Friedkin, and 
I'm afraid his pulfout is some kind 
of a stunt. He was there when the 
decision was made, and he is 
marginally inaccurate about what 
went on and what was said. He is 
trying to suggest that the race 
aspect was our client's decision to 


(Continued on page 44) 


Perlmutter Exits 


As WNBC-TV Exec 


Al Perlmutter and WNBC-TV 
came to a parting of the ways over 
the weekend. Perlmutter’s resigna- 
tion as program manager of the 
NBC flag in New York seemed to 
observers to be a long time ia 
coming. 

First sign was when a few 
months ago station boss Pete Affe 
hired Jack Reynolds to head up 
local pubaffairs programming, the 
area in which Perlmutter gained 
his rep. With Reynolds appearance, 
Perlmutter was asked to concen- 
trate on entertainment programs 
but soon thereafter Affe himself 
got deeply involved in the sdmin- 
istrative work of such shows 

For the time being, Affe will 
wear the extra hat and handle pro- 
gramming himself, unti! he can 
find a replacement for Perlmuttcr. 
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Groucho sold it to me! 


Groucho opens up any market! Take New York—when WPIX scheduled to sell New York are: Bromo Quinine; Parker Pen; Miles One-A-Day; 
“The Best of Groucho” in a Monday-Friday strip, 11:00-11:30 P.M., Alka-Seltzer; Coftabs; Duffy-Mott; Helene Curtis; Chesebrough-Ponds. 
advertisers snapped up all available commercial time before the pro- ™@ Use Groucho to sell whatever market you have in mind. Call NBC 
gram went on the air! ™@ Current advertisers using “The Best of Groucho” Films at Cl 7-8300 in New York City for complete information. 





FIND OUT FIRST-HAND WHY... ADVERTISERS GO FOR GROUCHO ON 
FILMS 
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Telefilms are trending to a 


Those Multiple Leads on Increase 


; Hoilywood, Dec. 5. 
series with multiple leads more 


than ever before, with a number of such shows this season, and 


others in 


preparation for next semester. The 


increase in the 


hourlong series is part of the reason for shows with several leads, 


but not the only one. 


Executives say casting ag many as three to five leads in a series 
gives them much more opportunity story-wise. In addition, it’s 
easier physically since hour shows relying on one star have had 
to temporarily shut down production if that star is ill. Also, 
some say there is more chance of discovery of a new star if 
the viewer is presented with several leads instead of one. 

Series with more than two leads include “87th Precinct.” “The 


Investigators” (axed), “Follow the Sun,” “Surfside Six,” “Bo- 
nanza,” “77 Sunset Strip,” “Outlaws,” “Frontier Circus,” “Check- 
mate,”” “Hawaiian Eye” and “The Roaring 20's” (axed). 


New projects along the same lines include Revue’s “The Young 


Men.” 


sold to NBC-TV for next season; 


20th-Fox’s “The Com- 


muters” and Desilu’s “Fair Exchange.” 








Film Exhibs Fear BO. Slump 
If Rockford TV Goes All- 


Rockford, Ill, Dee. 5. 


WREX-TV has picked up some| 


strange supporters in its fight to 
retain VHF channel 13 in the face 
of the FCC deintermix order, which 


would switch the station to the U| 


band along with this city’s other 
outlet, WTVO (channel 39). 

Joining government and civic 
leaders in raising a voice against 
the all-U setup are several of 
northern Illinois and southern Wis- 
consin’s motion picture exhibitors 
and outlying newspapers. 

Video’s traditional enemies, the 
exhibs, have entered the fray on 
WREX’s side because station vee- 
pee and general manager Joe 
Baisch, an old theatre man him- 
self, has worked out a formula of 
tv theatre advertising that’s been 
a big boost to pix b.o. in the re- 
gional houses. Under the Baisch 
plan, all area houses (including 
Rockford) ban together to sched- 
ule and promote on tv the same 
pictures at the same time. Station 
supplies tie-in contests and mer- 
chandising. Theatre men feel that 
the UHF move would cut station’s 
audience and the b.o. results of 
their video advertising. 

One of the first to come to join 
the station’s cause was Mike Pul- 
lin, prexy of the Independent The- 
atre Owners of Illinois and opera- 
tor of the Hub Theatre in Rochello, 
lil. Pullin offered use of his thea- 


tre screen to fight deintermixture. | 


His move launched further support 
with 15 theatres in as many cities 
participating in the trailer cam- 
paign. Lobby displays were erect- 
ed and patron signatures collected 
for a petition to go to FCC. 

The newspaper support has come 
via editorials, mainly weeklies in 
outlying areas. 


KYW-TV, Cleve, 
Bumns Hitchcock 


There are signs that syndicators, 
edged out of peripheral time slots 
by the webs, are opening a few 
eracks in the networks’ prime op- 
tion times 

KYW-TV, 
land affiliate, has bumped NBC's 
“Hitchcock Presents’ from its 
Tuesday 8:30-9 p.m. slot in favor 
of Official Films rerun package 
of “Peter Gunn.” “Hitchcock” is 
running Monday at 7:30 p.m., 
when NBC is dark. 

Scheduled between NBC's 
“Laramie” and Dick Powell show, 
“Gunn” showed a 25 rating in the 
last ARB report, eight points more 
than the oater ahead of it and a 
point more than the Powell hour 
following. 

Official prexy Seymour Reed 
says more than $2,000,000 in sales 
have been racked up by “Gunn,” 
“Wire” and “Yancy Derringer,” 
the three off-web series put on 
the market this summer. 








TAC Pacts WFBM-TV 

WFBM-TY, Indianapolis, Ind., 
has become a subscriber to Televi- 
sion Affiliates Corp., the Trans- 
Lux subsid engaged in distributing 
pubaffairs shows made by stations. 

Time-Life station will begin 
telecasting programs from TAC’s 
library in January. TAC is said 
to have 30 programs from which 
to choose from at the start of the 
year. and 100 programs up for 
choice over the course of ’62. 


o> 


Westinghouse Cleve- 





Dicker ‘Zane Grey’ Reruns 


Hollywood, Dec. 5. 

Four Star Television is nego- 
tiating with Hal Hudson regarding 
|} purchase of Zane Grey Produc- 
| tions’ “substantial” interest in 145 
half-hour negatives of “Dick 
Powell's Zane Grey Theatre,” pro- 
duced by ZGP and Four Star. 

Hudson ZGP exec v.p., owns a 
piece of that company. He is now 
| associated with Ralph Edwards in 
| prepping pilots. The series was on 
| CBS-TY., is no longer in production. 


IATSE Stens Into 
Edison Pic-Tane 


A new management group has 
|taken over the old Edison Studios 
}in the Bronx, N. Y., one of the 
oldest film setups in the country 
jand is organized now to handle 
both tape and film production 
|Deal is under an unusual arrange- 
ment with IATSE, which has 
signed with management for juris- 
}diction of both tape and film work. 
| Kenneth E. Fay, a veteran re- 
cording engineer and commercial 
| producer, is veep and general man- 
jager of the new management 
| roup, in which there are several 
silent financial partners. Outfit has 
a five-vear lease on the Bronx 80- 
| by-90-foot stage, with optipns to 
buy outright any time within that 











period. 

The Edison setup, according to 
Fay, is outfitted for both black- 
and-white and color motion pic- 


tures, plus the tape. IA has always 
|handled films. but other unions un- 
til now have been mainly involved 
in tape jurisdiction. 


Frisco Palace Hotel To 
Backsround TV Series 


Hollywood, ec. 5. 
San Francisco's grand old Palace 
Hotel will be brought to tv as back- 
ground for a new 


ace.” Jean Holloway has acquired 
rights from the Sheraton manage- 
ment which now owns the his- 


and possibly produce series, de- 
pending upon sales arrangements. 
William Morris agency is packag- 
ing. 

Title refers to a composite of 
managers under the name of Jona- 
than King. Pilot and first segment 
will be “Grand Opening,” with 
writer planning three years of 
scripts to cover first year of hos- 
telry, the year preceding its de- 
struction in the SF fire of 1906 
and a vear after the holocaust 
when it was rebuilt almost intact. 


Patterson Bout 0’seas 


Fremantle International handled 
the overseas radio and ty distribu- 
tion rights to Monday's (4) Pat- 
terson-McNeely fight 

One of the initial sales was 
made to CBC for the radio portion 
of the championship bout and the 
Liston-Wesphal fight, held the 
same night. 

Fremantle handled the overseas 
radio and tv distribution rights of 
the two Patterson-Ingomar Johans- 
sen bouts previously, 
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series of one- | Cl cn & I 4 
hours tabbed “King of the Pal. 1ambers, but the real push for 


torical landmark, and will develop | 





WBBM-TV Clips Kup 
On Soviet Embassy’s 
Secretary Guest Gab 


Chicago, Dec. 5 
Clark George, CBS veepee and 
general manager of WBBM-TV 
made a last minute excision of a 
key guest skedded for Irv Kupci- 
net’s late night conversationale 
last Saturday (2). Guest barred 








from appearing was Ivan T. 
Azarov, Second Secretary of the 
Soviet Embassy in Washington. | 


Azarov was to have debated with | 


Univ. of Chicago economists Hans 
Morgenthau ‘and atomic scientist | 
Leo Szilard according to Kup’s | 
Sun Times ‘gossip column of last | 
Friday. 

George was reported to have 
seen the item in the column and | 
called Kup to tell him that he | 
“didn’t want any Communists on! 


1is show.” 

It’s understood that George had 
made one previous deletion from 
Kup’s lineup of talk festers. That 
was when he censored the an- | 
nounced appearance of an actor | 
who had been on the Hollywood | 
black list. Kup heretofore had | 
always had the freedom to choose | 
his guests sans management ap- 
proval on the three-year-old show. 


BRC’s 1006 For 


20 Wagon Trains 


London, Dec. 5. 

“Wagon Train” has been grabbed 
off in Britain, too. This star 
commercial tv entry has been 
snatched by BBC-TV for its latest? 
season in the U.K. and is to be 
fully networked at a date yet to be 
set. Reported coin involved in the | 
MCA-BBC deal is in excess of | 
$100.000. 

Sale is the U.K.’s first experi- 
ence of a grab off and it is being 
eyed keenly by commercial tv in- 
terests (which turned down offers 
of “The Perry Como Show” after | 
BBC decided to axe it). Views on 
the deal are mixed and speculative. | 
Granada-TV, the indie which first | 
brought the skein to Britain, didn’t 
pick up the show again because 
it considers after three years (and | 
159 episodes), the public is in 
need of a change. BBC, on the 
other hand, is sure the show hasn't 
worn out its welcome and has 
taken the next 26 episodes. 


‘FUN T0 REDUCE’ AS 
SYNDICATED ENTRY 


Add to the bulging list of pound- 
subtractors, “It's Fun to Reduce,” 
old radio series in a revised format | 
for video. Via Orbit Productions 
the series of 65 15-minute stanzas 
is being put into syndication by 
the original creator, W. Craig 
Chambers, who now heads a Pitts- 
burgh ad agency bearing his 
name. Promotion and distribution ; 
are being han@led by Ron Krueger, | 
agency's veepee for radio-tv. 

Show is already sold in New 

rieans. Providence. Kalamazoo 
and Rockford. according to 














sales begins this week. 





Stella D’Oro Buy 
Stella D’Oro Biscuit Co. has re- 
newed its sponsorship of five quar- 


ter hours weekly on WABC-TV's 
N. Y.. hourlong morning show, 
“Joe Franklin's Memory Lane.” 


Renewal was set by W. B. Doner 
& Co 








WEBR’s Sleep Beep 
Buffalo, Dec. 5. 

Buffalo school principals 
be able to sleep those stormy 
winter mornings when schools 
close down instead of getting 
up early to alert broadcast 
media that the kids and teach- 
ers can stay home. 

WEBR’s program supervisor 
Jack Gold has installed a spe- 
cial line in the station’s Studio 
A that will give western New 
York principals a recorded 
weather forecast, then, follow- 


ing a beep, take their mes- 
sages as regards school clos- 
ings 


Station’s early man, Al Mel- 





tzer, will pick up and broad- 
cast the messages from 6 
a.m. on. 


| been 


All Stations Tense as Chis Biggest 


Local TV Sponsor Mull 





SPG Pacts SG 


First contract ever by the 
Publicists Guild with a 
outfit in N.Y. was signed this 
week with Screen Gems. Pact 
covering the vidpix company’s 

hree-man N.Y. staff, retro 
active to last July. 

Deal means an average increase 
weekly of $18 per man, according 
to the Guild. which previously 
had telefilm deals on the Coast. 


Eene] TV Marches 
Through Georgia 


Atlanta, Dec. 5 
Ten Georgia schoo] superintend- | 
ents in scattered areas in the state 





Screen 
telefilm 


is 





have been notified that their com- 
munities have been approved as 
the probable of educational 
television stations. Since Georgia 
is the biggest state (in area) east 
of the Mississippi River this could 
mean htat, upon completion of this 
ETV program, it would become the 
leader in teaching via electronics. 

Georgia Department of Fduca- 
tion has been sharing for past 
three years Channel 8 (WGTV) in 
Athens, home pase of Univ. of 
Georgia. Thousands of children in 
North and Middle Georgia have 
been receiving some lesson via tv 
in science, mathemétics, music, art, 
foreign languages and Georgia his- 
tory. 

Children in the Waycross area 
near the Florida state line, will be | 
added to these soon when WXTV, 
State’s second educational tv mill , 
goes on the air. | 

Department of Education also 
exchanges lessons and _ facilities 
with WETV, Atlanta school sys- 
tem's educational station. 

Superintendents who were noti- 
fied by letter of probable future 
locations’ of Georgia ETV outlets 
in their vicinity were 

J. R. DeLoach, Bryan County; 
E. C. Mitcham, Meriwether Coun- 
tv; O. G. Lancaster, Jefferson 
County; Frank Christie, Terrell | 
County; Roy W. Coley, Bleckley 
County; J. A. Holloway, Jr., Turner | 
County; Ray Bagley, Murray Coun- | 
ty; Madison M. Sanders, Haralson 
County; D. D. Morrison, Pelham} 
County; and -Stetson B. Adams. 
Mitchell County. 

State School Superintendent | 
Claude Purcell explained in his 
letter to the county schoo! officials 
that while no definite date has 
set for the construction of 
these stations, they are parts of a 
network that has been approved 
by the State Board of Education 
and “Another step forward in edu- 
cational progress for Georgia,” 


WLW-A Telethon For 
Boys Ranch Fetches 606 


Atlanta, Dec. 5 
WLW-A’'s 17-hour telethon ‘Nov 
25-26) garnered between $60,000 
and $65.000. according to tabula- 
tion of Sheriff Jewel Futch, presi- 
dent of Georgia Sheriffs Assn., 
sponsors of event for benefit of 

their Boys Ranch at Hahira, Ga 
Brought in for event was group 


Site 








of Warner Bros. television and 
motion picture personalities. in- 
cluding Connie’ Stevens, John 
Bromfield, Ty Hardin Diane 


McBain. Peter Brown, Louis Quinn, 
Marguerite Sierra and _ Robert 
Conrad. 

Sheriff Futch said overhead ex- 
penses for 17-hour show probably 
will run to 15-20° of total. 


WNBC’s Educ’l Series 


WNBC Radio, N. Y., is doing a 


new daily educational series, be- 
ginning Monday (11). Titled “Ex 
tra-Curricular,” itll be heard 


every weeknight between 9:05 and 
9:30 p.m 

Ten colleges and universities in 
the N. Y. area are teaming up to 
“introduce listeners to the think 
ing, interests and activities’ of 
college students. A different col- | 
lege will be featured each night 
so that each school will be on on e | 
fortnightly. 





| pending, 


| ferent 


s a Change 


Chicago, Dec. 5 

television's biggest 
and possibly the 
in the nation in 


Windy City 
local advertise: 
top video spender 
a single market—-is on the verge of 
disposition of his near $1,000,000 
annual bankroll 

Jim Moran, 
selling power of tv in the 
dium’s early days and built 
Courtesy Motor Sales into an au‘o 
empire with it, is revaluating his 
estimated $750,000 buys on WBKB, 
a station he has been doing busi- 
ness with for 14 vears. Everything 
depends on what the ABC netwoik 
to do with its 10 p.m. 
national newscast spone- 
Sun Oil Co 
hews roundup 
the cozy relationship 
Moran and the station, 
caused lis “Courtesy Theatre” 
ture film on Friuay nights to be 
pushed back to 10:30, giving the 
competing cinematics and “Jack 
Paar Show” a 15 minute advantage. 
Moran also sponsors two outings 
veek of Alex Dreier’s local 
newscast, which was deferred to 
10:15 by the network show, again 
a quarter hour later than the com- 
peting newscasts. The ratings have 
not pleased the sponsor 

In order te get greater circula- 
tion in this crucial period for auto 
sales, Moran increased his budget 
a few wecks ago to buy spots across 
the board in WBBM-TV's evening 
feature films—thereby pitching 
opposite himself on Friday nights 
—and one hour of WNBQ's 120 
minute wrestling stanza after mid- 
night on Saturdays. He and his 
agency, Malcolm-Howard, are wait- 
ing for the verdict from ABC-TV 
on the Sunoce news before decid- ~ 
ing where to spread the budget 
when the current cycle ends in 


the 
me- 
his 


who proved 


decides 
(CDI 
sored bys 
That has jarred 
between 
since it 


pei 


| January 


(Incidentally, Beil Savings, a 
longtime sponsor of the Alex 
Dreier new dating back to the 
spieler’s V NBQ days, dropped the 
show last week because of the 
inauspicious stotting.) 

Moran ‘as had an affection for 
feature film sponsorship over the 
He .ikes to present them ag 


years 
sole underwriter, using five min- 
|ute segments early in the show 


for his auto pitches and then let- 
ting the rest of the film unspool 
undisturbed. It’s been a_ highly 
successiul formula for him. his 
Ford agency reputedly is the larg- 
est dealership in the country. 


‘Mabama Asks 


CBS Retraction 


Montgomery, Dec. 5 
Coverage of racial events in Ala- 


bama often touches off cries of 
“unfair” and also legal action by 
officials 

\ Montgomery attorney has de- 


manded_a retraction from CBS on 
behalf of the Montgomery County 
Voters Registration Board. Attor- 
ney Robert Stewart said that, “in 
general, the impression given (in 
a CBS news broadcast on voter 
registration Nov. 2) that the board 
made every effort to discriminate 
against Negro applicants.” 

In the past, sults have been filed 


against the New York Times by 
various Alabama _ politicians, in- 
cluding Gov. John Patterson and 


the 8Sirmingham City Commission 
in connection with an ad and 
articles dealing with desegregation 
in the state. The suit filed by the 
City Commission was thrown out 
of court“put Patterson’s suit is 
and an award ot $500,000 
Montgomery City Commis- 
is being appealed 

Ku Klux Klan Dragon Bobby 
Sheton has recentiy protested to 
NBC because a program showing 
masked and hooded men commit- 
ting criminal acts, according to 
KKKer Shelton, was an attempt 
to discredit the group 

Also, Alabama stations, accept 
ws the facts of life, threatening 
calls when they show documen- 
taries dealing with integration. The 
ABC documentary “Walk in My 
Shoes.’ was not seen on Alabama 
tv stations, although WBRC-TYV has 
shown a tape of the show to dif- 
groups of citizens 
CBS officials stated that 
received no communi- 
any sort from Montgo- 
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Cee eee 
Thoughts at Thirty-Five 
eee EEE ee eee 


t seemed to be a year of daring. An airplane 
I got its first Byrd’s-eye view of the North 
Pole. Gene Tunney knocked the chip off Jack 
Dempsey’s shoulder (and the heavyweight 
crown from his head). Gertrude Ederle got 
tired of waiting for someone to build a bridge 


across the English Channel. 


And it was that same lively, dynamic year of 
1926 that saw the launching of the nation’s 
first broadcasting network. NBC, of course. 





Today, most people tend to assume that net- 
work broadcasting has always been around. 
That assumption is the nicest sort of com- 
pliment. For it shows, we think, how indis- 
pensable a part of our lives radio and television 


have really become. 


Ye? until NBC went on the air one auspicious 
evening 35 years ago—with a premiere boasting 
such names as Will Rogers, Mary Garden and 


Walter Damrosch—there simply was no regular 


national service on a continuing basis. Even on 
that occasion, the program went no farther 


west than Kansas City. 


Just six weeks afterward came NBC’s transcon- 
tinental coverage of the Rose Bow! game from 
California, and later that month we carried a 
coast-to-coast broadcast of ‘‘Faust” from Chi- 
cago. (Even in Chicago, where raising the devil 
was quite commonplace in the Twenties, this 


was quite an event.) 


For General David Sarnoff, the practical vision- 
ary who'd urged a nation-wide broadcasting 
system years earlier, these first “specials” were 


but a sampling of network radio’s potential. 


“When the novelty of radio will have worn off,” 
he’d said back in 1922, “and the public is no 
longer interested in the means by which it is 
able to receive but, rather, in the substance and 
quality of what is received, I think the task of 
reasonably meeting the public’s expectations 
and desires will be far greater than any so far 
tackled by any newspaper, theatre, opera or 
other public information or entertainment 


agency.” 


The words were prophetic, the mission clear. 


Both before and after competing networks 


came into the picture, NBC was determined 
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to’seek out and build the very best in program- 


ming for its listeners. 


From Hollywood, Broadway and points be- 
tween, we selected the finest of actors, come- 
dians, writers and singers. And when even these 
sources proved unequal to radio’s seemingly 
insatiable needs, we began grooming our own 
stars. It wasn’t long before the phrase “mike- 
trained voice” changed from epithet to badge- 


of-honor. 


CERTAINLYone of our proudest single achieve- 
ments in radio was the forming of the NBC 
Symphony, which brought Arturo Toscanini 
out of retirement. Under the baton of Tosca- 
nini and other front-rank conductors, this ex- 
cellent orchestra—the first such full-time group 
assembled and maintained by an American 
broadcaster—served as a stirring example of 


what network pioneering can do. 


It was a cinch that this same penchant for pio- 
neering would be even more conspicuous when 
something called television began to rear its 
hesitant head. As early as 1938, New Yorkers 
lucky enough to own receivers saw NBC’s ex- 
perimental telecast of scenes from the. Broad- 
way hit, “Susan and God.” A year later, the 
network brought off the first telecast of a major 
league baseball game (well, it was from Ebbets 


Field, anyway). 


This same persistence in breaking new ground 
is reflected in the fact that NBC is today the 


only color network in the land. 


The number of NBC-TV “firsts” runs into the 
hundreds, and we'll spare you the listing here. 
But just between you and us, only one network 
comes to mind whenever TV talk gets around 


to such key innovations as spectaculars, early- 





morning “live,” college-level classes, late-at- 


night “live” and opera-in-English. 


Of course, pioneering—all by itself—isn’t quite 
enough. There’s also the ever-present need to 
make sure every program on the schedule—be 
it a spanking-new comedy show or a drama 


series in its third season—be as fresh and as 


effective as human beings can possibly make it. 





And, above all, there’s the urgency to keep in 
mind that entertainment is but one of the func- 
tions of a TV network. For if television is—as 
we are convinced it is—the most powerful com- 
munications medium of all time, it must serve 


to inform, enlighten and educate. 


UNDER THE LEADERSHIP of Board Chair- 
man Bob Sarnoff and President Bob Kintner, 
NBC’s accomplishments in news and public 
affairs have reached heights previously un- 
known to broadcasting journalism. And this has 
been done without sacrificing the principle of 


balanced, varied programming. 


We're proud of this record. And, warmed by 
the glow of our 35th birthday cake, we're 
further cheered by the knowledge that continu- 
ing prestige has also meant new 
highs in audience popularity 
and sales. Fora transmitter with 
35 candle-power, that cake 


throws a far-reaching beam. 
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JAPAN: EAST IS WEST 
With Ed Newman, Cecil Brown, 
others 
Producer: Lou Hazam 
Director: Ray Garner 
Composer: Urate Watanabe 
60 Mins., Mon. (4), 8 p.m. 
LINCOLN-MERCURY 
NBC-TV (film, color) 
(Kenyon & Eckhardt) 

“Japan: East Is West” was an 
excellent public affairs effort by 
NBC News on its tv network Mon- 
day (4) night. Fronted by Ed New- 
man, whose humor and irreverance | 
were notable, this 60-minute, color | 
program, filmed last summer. | 
vividly traced the growth of Japan| 
ically, culturally and econom-| 
Perhaps some of it was 
sketchy, but even the sketches were 
defi, and Newman covered evervy-| 
thing ef importance that one might 
imagine could be covered in a 
study wf contemporary Japan. 

Newman gave a _ voguish 
at Japanese entertainment, brief- 
ing in Tokyo's nitery row, strip 
teases on tv, and the traditional 
Noh and puppet drama of Kyoto. 
Like so manv other NBC newsmen, 
Newman is irreverant, and _ illus- 
trated it well when talking of the 
Noh dramas. He said, “Not many 
people understand it—and fewer 
eniov it.” 

A good deal of time was de- 
voted to the fantastic growth rate 
of Japanese industry, and Newman, 
aided tremendously by _ terrific 
camera work, managed to convey 
that this Japanese industry was a 
qualitative match for our own. 

The color film used in making 
this stanza was nigh perfect. For 
anyone who has visited Japan, it 
accurately recaptured the umbers. 
pale bules and contrasting whites 
of that Asian country. An original 
score bv Urate Watanabe served 
as hackeround to Newman’s nar- 
ration. Cecil Brown, NBC’s Tokyo 
man. was okav in his brief stint as 
political analyst and interviewer. 

Art. 





polit 


ically 


look | 





YVES MONTAND ON BROAD- | 

WAY 
With Yves Montand, John Raitt, | 

Helen Gallagher, Bobby Van, | 

Polly Bergen 
Prodrser: Joseph Cates 
Director: Cates 
Writec: George Kirgo 
Music conductor: Harry Sosnik 
60 Mins., Thurs., 10 p.m. 

TIMEX 
ABC-TV (tape) 
(Warwick & Legler) 

One Frenchman can be right. 
And he can be especially right if 
he’s Yves Montand and left to his | 
own talented devices. That's just; 





what producer - director Joseph | 
Cates did for the Yves Montand 
special—and it was a special in-' 
deed 


Without any unnecessary pro- | 
duction trapping and with just the | 
right number of pro ope eh 
to ease the pace. Montand was able 
to come up with one of the most | 
delightful musical hours that tv 
has had in some time. His charm 








| ing Miss Harris’ for an interesting 


| Beaconsfield, 


HALLMARK HALL OF FAME 

(Victoria Regina) 

With Julie Harris, James Donald, 
Pamela Brown, Basil Rathbone, 
Felix Aylmer, Barry Jones, Isa- 
bel Jeans, Inga Swenson 

Producer-Director: George 
Schaefer 

Writer: Laurence Houseman 

Adaptor: Robert Hartung 

90 Mins., Thurs., 9:30 p.m. 

HALLMARK CARDS 

NBC-TV (color) 

(Foote, Cone & Belding) 
Julie Harris rose to regal heights 
in her portryaal of Queen Victoria, 
lending all the colors of her full 
talents to Thursday (30) night’s 

“Hallmark Hall of Fame” special. 

“Victoria Regina,” the Laurence | 

Houseman play, had a fine tv | 

translation, with other talents join- | 





and sometimes apsorbing and moy- 
ing 90 minutes. 

The whole outing was impec- 
cably mounted by producer-direc- 
tor George Schaeffer. The support- 
ing cast was chosen with care and | 
each performed their role with} 
flair, despite an occasional excep- 
tion, perhaps more in a nuance 
than in substance. The scenery and 
costuming was true and unstinted 
and the make-up artistry of Rob- 
ert O’Bradovich was noteworthy. 

The Laurence Houseman play, 
adapted for tv by Robert Hartung, 
consisted of a series of vignettes 
in the life of Queen Victoria. Some 
of the vignettes proved more com- 
pelling than others, a few rising 
to sheer artistry, capturing a wo- 
man groping for happiness, a 
woman who was a Queen down 
to her fingertips. Sketched in with 
the portrayal were some of the 
gaiety, prejudices and customs of 
the times. That it proved less than | 
electric theatre perhaps was due to | 
the lack of suspense, the muting of 
conflict, the tintype images, some | 





aithough each added another |} 
thread to the canvass of Queen 
Victoria. 

James Donald as Prince Albert | 
lent understanding and warmth} 
to a character not fully realized 
in the script. Pamela Brown light- | 
ed the screen as Victoria's mother, | 
a driving, ambitious, selfish wo- 
man. Felix Aylmer as Lord Mel- | 
bourne made a noble statesman, | 
deft and charming in his relation- | 
ship with the Queen. Barry Jones, 
as the Dean called in for a relig- 
ious consultation, brought a nice 
vein of humor to the role. Basil | 
Rathbone, as_ Disraeli or* Lord 
overplayed to the 
point of caricature. 

The career of Miss Harris will 
be further enriched by her per- 
formance as tv’s Queen Victoria. 
She spanned a girl of 19 to a) 
woman eclipsed by age, never fal- 


tering, always bringing imagina- 
tive artistry to all stages in her} 
portrayed life. Horo. ! 





WE, THE PEOPLE—1961 
With Douglas Fairbanks, Jr., host 
Producers: Alan Neuman, Sher- 
man H. Dryer 
Director: Lee Tredanari 
Writer: Gordon Auchincloss 
60 Mins.; Wed., 9 p.m. 
KRAFT 
NBC-TV, from various points 
(J. Walter Thompson) 

“We, the People—1961,” unfor- 
tunately, could have been “We, 
the People—1951," as far as the 
advancement of tv is concerned. 
This one-hour special which Perry 
Como’s Roncom Productions in- 
stalled in the NBC-TV Kraft time 
last Wednesday (29) as a onetime 
replacement for Como, was a vari- 
ation on Pat Weaver's “Wide Wide 
World” theme and a throwback to 
the original “We the People” for- 
mat. But unlike the old half-hour 
show, which was strictly a studio 
origination, this one embraced the 
WWW mobile unit of remote pres- 
entations, designed, say its crea- 
tors, to “stress the positive as- 
pects of American life.” 

If it proves out the people liked 
it, Roncom may build it into a se- 
ries next season; perhaps even as 


a Kraft replacement show for 
Como, it’s been hinted, if the 
singer decides to ease off. But 


it'll have to be a fare more stim- 
ulating program than was shown 
last week. It was evident that 
producer Alan Neuman and direc- 
tor Lee Tredanari were doing Itittle 
more than restricting themselves 
to capsule variants of their one- 
time “Wide World” presentations. 

True, there were a wide diversit- 
ty of items, intermixing some en- 
tertainment, informational and ed- 
ucational segs, and some with so- 
ciological overtones, some of it 
pretentious, too much on the dull- 


ish side. 
There was a pickup of Paul 
Anka—as an American’ success 


BALLETS U.S.A. 

With Scott Douglas, Susan Borree, 
Robert Thompson, Kay Mazzo, 
John Jones, Patricia Dunn, Chris- 
tine Mayer, Richard Gain, Wer- 
ner Torkanowsky Orch 

Director: Gordon Flemyng 

55 Mins.; Tues., 8 p.m. 

Granada TV, from Manchester 
The tv camera being largely 

allergic to the romantic mood, 
“Ballets U.S.A.” came over with 
more forthright impact than its 
classical rivals. The Jerome Rob- 
bins company put up its two most 
characteristic jazz ballets, with its 
delicately remodelled “Afternoon 
of a Faun” in between. The latter, 
lyricaHy danced by John Jones 
and Kay Mazzo, lost something of 
its trance-like effect, even though 
the camera was used as a mirror 
to the action, instead of the stage’s 
invisible fourth wall. 

But the vigor and invention of 
both “Interplay” and “New York 
Export, Opus Jazz” came through 
with brilliance only _ slightly 
dimmed. Only the precision of the 
ehsemble was somewhat Iess over- 
whelming, but soloists like Scott 
Douglas and Susan Borree (in 
“Interplay”) and Patricia Dunn, 
Christine Mayer, and_ Richard 
Gain (‘in “New York Export”) 
made a striking effect. 

Gordon Flemyng kept his cam- 
eras at a wise distance from the 
dancers, thus avoiding all sense of 
strain and allowing the eye to con- 





story—from the Concord Hotel in | 
the Catskills, which evolved more | 
as the success story of the Con-| 
of which weren't of much moment, | cord; in Sacramento it explored 


briefly why the “13-20 Club” of 


| teenagers is devoting time to man- 


aging a rehabilitation center; a 
quickie of ex-N. Y. con Severio 
Saridid preparing for his plush 
Persian Room bow as a singer; 
there was a do-it-yourself inte- 
grated group in Indianapolis in a 
cooperative home-building ven- 
ture; a visit with clarinetist Woody 
Herman at the N. Y. Museum of 
Modern Art where he set the mu- 
sic to the mood of the stylized art 
displays; a quickie of Gil Hodges 
at the Polo Grounds, where he'll 
play next season with the Mets; 
a pickup of a Twist roundelay at 


'the Roundtable in N. Y.; a group 


of parachutists breaking a world’s 
record in Phoenix, and a ghost 
town in Alabama, where 80% of 
its eligible men were 
with the National Guard. 

The whole of it was a once-over- 
lightly melange treated to a pleas- 


las Fairfanks Jr. as host. Rose. 


federalized | 





! 


ant enough commentary by Doug- | tempts 


centrate on the intricacy of move- 
ment, on the fertility of the pat- 
terns devised by Jerome Robbins. 
The orchestral backing was so-so 
under Werner Torkanowsky, but 
coped with the scores by Morton 
Gould and Robert Prince without 
giving them the final polish. 

The skeleton backcloth of “New 


York Export” and the bare stage | 


for “Interplay” added to the aim 
of letting the dancers speak for 
themselves. And this they did with 
the utmost clarity and fire 

Otta. 


POP! VINTAGE ’48 
With Theima Ruby, Patricia Bredin, 


Eddie Reindeer, Eileen Gourlay, | 


Denis Martin, Peter Gilmore, 
Denny Bettis, Mary Reynolds, 
Evadne Baker, Sidney Sax Orch 
Director: Peter Croft 
30 Mins.; Wed., 8:50 p.m. 


Associated Rediffusion from Lon- | 


don 

Were the hit tunes of 1948 quite 
so pitiful as they were made to 
appear in this show? It was diffi- 
cult to decide for the warbling was 
decidedly chancy, the program was 
deVised as a pierhead entertain- 
ment and looked it, and the items 
were delivered with such coy at- 
at visualising the lyrics 
that they had little chance to shine 
in their own right. 

The half-hour was the second of 
two, the first having disinterred 
the hits of 1938. With numbers 
like “Don’t Want to See the 
Congo.” “Smoke That Cigaret,”’ 
and “The Woodpecker Song,” all 


|abyvsmally mimed and sung, it 
seemed like a museum of song- 
publishers’ rejects. “The Moment 


came across in no uncertain terms | yy yegeeee OO 44464464646646460600064 
and was built up meaningfully with ~ 
the right selection of tunes both 3 T | F TH . 
in English and in French. 7o[ C m t 
Realizing that an hour of Mon- ; € € Oo ow p som en ; 
tand without a letup, would be | S064 DS6S 4646646660465 4644 + 44664666440404666654 54% 
little too much even with all his 
sone-solling savvy, Cates brought CBS Reports |interiors, the bets being placed, 
in Join Raitt, Helen Gallagher,| A new paper might have gathered etc. } 
Bobby Van and Polly Bergen to) )}.1¢ the facts and half the story ,. rhe story, as it unfolded, bore | 
keep the pace bright and enjoy- |‘ ; ..» |infuriating irony of local police 
able. ‘They, too, came through | °f “Biography of a Bookie Joint” | and Legislature corruption and in- 
with the proper spirit. Van & Gal-| and jumped immediately into print difference; and McMullen’ and 
laghe:, who recently wound up aj wtih a hot expose. It was admira-| host Walter Cronkite refrained 
Rodeeis Hart tab revue at New] ple of the “CBS Reports” unit | from underscoring the message, 


York's Camelot nitery, were espe- 
cialls 
appeal ter the medium. More use| 
should be made of them on other | 


ot musical excursions. Miss | 


tv's 


headed by Jay McMullen to wait 


delightful and had a fresh | it out, and even to turn over the | AS a result it spoke louder. 


halfway tacts and footage to gov- 
ernment bodies in Washington be- 
fore springing them on the air. 


letting the irony speak for itself. 


Interviews with principals of 


the New 


Bergen had the tougher assign- | Tat way the unit got the whole | State Police revealed that all had 


ments that of singing the slow and 


moody !allads. but it must be said 
that sh ccou'tted herself admir- 
ably. Rait*, too. made good use of 


his robust vocal stvle and was ex- 


W ' 


cellent al! the way. 
But, 'el’s face it, it was Mon- 
tand’s show and it will always be 


> such Gros. 


THE GOLDEN 


remembered 
HOLLY 
YEARS 
With Gere Keily, narrator 
Produce™ ™’ +-4or: David L. 
Woiper 
Writers: S'dvey Skolsky, Malvin 
Wald 
69 Mins.; Wood: 7:39 p.m. 
PROCTOR “AMBLE 
NEC-TV (*lm) 
(Be 
The silent 


” 





& Rowles) 
film era, an endles 
reservolr ot great entertainment | 
for television, was tapped again| 
for an hourlong special last Wed-| 
(Continued on page 46) 


| caught 


} among 
|} per 


story in depth, with documentary | 
footage of the Federal T-Men fol- 
lowing up the CBS lead with a raid | 
on the key-store-fronted handbook 
of Massachusetts Ave., Boston. 
“Biography” was a_ work of 
sterling reporting and a dilly of a 
prime time public affairs show. 
Unfortunately it was up against a 
couple of major specials on the! 
other webs, which must have cut 
its audience down considerably. 
McMullen’s unit set up cameras 
in an apartment across the street 
of a well-known bookie joint and 
the traffic coming in and | 
out, uniformed policemen | 
them, over 1,000 persons | 
day. The camera followed | 
one of the early-shift bookmakers 
to his next job—his regular work 
—and found that to be in one of} 


going 


the municipal bureaus. McMullen 
himself went into the key store 
and with a hidden camera took 


crude but revealing shots of the| 


known about the gaming opera- 
tion but turned it over to the lo- 
cal police for action. In every case 
the Boston cops reported back a 
lack of evidence or “nothing of in- 
terest.” It took two raids, one by 
T-Men and one by the State Po- 
lice, to finally get the place closed, 
and MeMullen caught both on film. 
A firstclass job by McMullen, 
who produced, wrote and partially 
narrated the outing. Les. 
Bus Stop 
What was all the shouting about 
concerning “A Lion Walks Among 
Us,” last Sunday’s (3) “Bus Stop” 
episode on ABC-TV? There were 
only two wanton killings by a 
young hoodlum, only some intima- 
tions of nymphomania on the part 
of an a’coholic wife and only some 
unheard whispers that 
conveyed 
scenities 
(Continued on page 46) 





England Crime Commis- | 
|sion, Internal Revenue Dept. and 


I Saw You,” sopranoed by Patricia 


another comedy number like 
“Open the Door, Richard” came 
along to reinforce the judgment 
that one year’s hit can be another 
year’s poison. 

_As indicated, the show might 
have been more fun if the per- 
formers had been chosen for their 
voices rather than their ability to 
caper and roll their eves. The band 
backing was strictly palm-court, 
and lower case terping was the 
responsibility of Denny Bettis, 
otherwise an able step-fancier. 
The program, directed by Peter 
Croft, was planned on the assump- 





accurately | 
some unspeakable ob- | of decorative gals. Given the slick 
And for this, the net-| original idea aforesaid, the format himself look like a pro; ard he's a 
followed a predictable course and 


tion that 1958 was funny-histori- 


cal. It turned out just dismal 
tta. 





|SAMMY MEETS THE GIRLS 
| With Sammy Davis Jr, Cleo Laine, 
Joyce Blair, Anna Quayle, Jac- 
queline Jones, Apple Brook, the 
Lionel Blair Dancers, Jack Par- 
nell Orch 
| Producer: Alan Tarrant 
60 Mins., Sat., 7:25 p.m. 
Associated TeleVision, 
don 
Sammy Davis Jr. strutted in tvp 
lical style through a show planned 
to contrast his gifts with a bevy 





Bredin, was a pleasant revival, but | 


from Lon- | 





Foreign TV Reviews 


BOI III III III A Mee 


was scarcely overloaded with in- 
vention within its chosen limits. 

The star was content to display 
larynx and feet with familiar dex- 
terity, and didn’t really enlarge 
on previous acquaintance. 

The combination of enthusiasm 
and talent still didn’t add up to 
genius, and Davis was as usual let 
down by being over-effusive about 
both viewers and guests. Each gal 
was wonderful or great or out of 
this world, and one, described as 
having a great talent, manifestly 
had a moderate one. 

After Davis ushered in the show 
with a breezy “Girls Were Meant 
to Love and Kiss,” Cleo Laine 
clicked with a “Jeepers Creepers” 
that derived from Ella Fitzgerald 
but still sizzled. She was promised 
a return later in the show, but it 
didn’t come about, unfortunately. 

An over-long episode in a 
dancing academy had Davis hoof- 
ing and the girls on their toes. 
More dancing, together with so-so 
singing, came from Joyce Blair in 
“Fascinatin’ Rhythm,” and she 
joined the star in “Lady, Could 
You Use Me,” which passed. 

A lively production number was 
;set in Haiti, and lanky Anna 
; Quayle attempted a comedy rou- 
tine which misfired through lack 
| of wit. Davis wound up the show 
| with a couple of numbers from 
|““West Side Story,” followed by a 
neatly designed farewell to the 
gals. It was, in fact, an average 
workout to an average idea which 
seemed to need a sharper point. 
Alan Tarrant produced without ex- 
tending himself. Otta. 














RICHARD THE LIONHEART 
With Dermot Walsh, Iain Gregory, 

Robin Hunter, Alan Haywood, 

Peter Reynolds, Tony Doonan, 

Howard Greene, Lisa Daniely, 

Trader Faulkner, Dominic Roche, 

Tom Gill, Alan Rolfe, William 

Parsons, Nicholas Grimshaw, 

Robert Hollyman, Hedger Wal- 

lace, Patrick Durkin 
| Producers: The Danzigers 
| Director: Ernest Morris 
| Writers: Paul Tabori, 

Miller 
30 Mins., Mon., 6:15 p.m. 
Associated-Rediffusion, from Lon- 

don 

Custom built for the thumb- 
sucking trade, this filmed skein 
made a sturdy start in the jousting 
vein of eezrlier pseudo-historical 
adventure... The script of this 
opener was superior to most, with 
crisp dialog, and the simple tale 
was skillfully designed to please 
| the not too demanding of all ages. 
| Whilst old King Henry lay a- 
dying, an attempt to deprive son 
Richard of the throne was made. 
Devilish trickery by a dirty knight, 
at the instigation of the King’s 
other and nasty son, John, led to 
|Richard being accused of negoti- 
ating an ignoble peace with Cath- 
l/erine of Vendome. But gallant 
Richard solved all, and saved hig 
honor, by some nifty horsed com- 
bat with his accuser. 

Some pleasing outdoor photog- 
raphy and brisk direction added 
to the first impression of profes- 
sional finish. Dermot Walsh made 
a good romantie figure of Richard, 
displaying the necessary heroic 
virtues to bring popularity in later 
installments. Other thesp support 
was Okay, suggesting black or 
wiite as required 

On its level, “Richard the Lion- 
| heart” should satisfy its audience. 
The only danger is that viewers 
mic now attuned to some- 


Stanley 











| 





be 


thing more stirring and violent, 
|for the blood-letting in this one 
Was anaemic. Otta 


LA HORA DE ORANGE CRUSH 
With Raul Astor, Graciela Najera, 
Leon Michel, guests 
| Writer: Astor 
Director: Astor 
30 Mins., Sat., 8:30 p.m. 
ORANGE CRUSH 
| Ch. 2, Mexico City (tape) 
‘Publicidad Krupensky) 
Raul Astor is a Latin Ed Sulll- 
van. He even looks a little like him, 
but not only does he write lively, 
| funn and creative material, but 
he performs it in the same way. He 
is from Argentina and speaks Eng- 
lish almost without accent. He can 
sint—and well, too, which he oc- 
casionally does on his show (usual- 
lv favoring American songs); he 
| car dance sufficiently well to make 





(Continued on page 40) 
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The Impresario and all he stands for still exists, although his 
more glamorous trappings — flowing cape, ebony stick, and silk 4 
top hat —are no longer much in evidence. At the CBS Owned 
Radio Stations his great showmanship goes on: finding and 
encouraging new talent... developing and putting on the ex- 
citing kind of shows people tune in to hear. 

Take WBBM Radio in Chicago, for example. Every week 
more than fifty singing stars, musicians and entertainers present 
35 live music shows. That means hours of rehearsals every day 
with a large professional staff of script writers and directors. 
Enough work and worry to stagger the imagination of the 
most ambitious impresario. Why bother? Because people know 
the difference between live and canned, and they want the excite- 
ment and fun of live entertainment, imaginatively created and pre-~ 
sented. They have shown their preference by consistently tuning in 
to WBBM for live showmanship radio. 

Such programing is typical of the idea radio you find only 
on the CBS Owned Radio Stations. It’s entertainment for 
adults — music, clever talk, interesting information. 
No wonder that the CBS Owned Radio Sta- 
tions reach more people than any other 
group of stations*. .. and more people 
who are tuned in to /isten. 


THE CBS OWNED RADIO STATIONS 
WBBM CHICAGO, WCBS NEW YORK, 4 
WCAU PHILADELPHIA, WEEI BOSTON, a 4 vs F > 
KMOX ST.LOUIS,KNXLOS ANGELES, 4am . SS a ue reat 
KCBS SAN FRANCISCO : . mh of GZ. 
REPRESENTED BY CBS RADIO SPOTSALES : 
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TETY 


VARIETY’s weekly tabulation based on ratings furnished by American .Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular markets. This week 
five different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
eract picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 


-ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB wil! tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the VarieTy-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S 


(*) ARB’s October 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 









































CLEV EL AND STATIONS: KYW, WEWS, WJW. *SURVEY DATES: OCTOBER 15-28, 1961. 
TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Sing Along With Mitch (Thurs. 10-11). KYW 45 || 1. Yogi Bear (Thurs. 7:00). ............ KYW.....Screen Gems 28 62 | Victory BO Gea. «6 cn5css WEWS 9 
2. Donna Reed (Thurs. 8:00-8:30)....... WEWS 39 || 2. Huckleberry Hound (Mon. 7:00)......KYW.....Screen Gems 26 57 | Camera; Report; Spts. ...WJW 15 
peg ptensiiniy ching on ga al WEWS =—37 | 5. @aick Draw (Fri. 7:00)......... wt tiitmeS namo yo 
4. 77 Sunset Strip (Fri. 9:00-10:00)..... .WEWS 36 || | CBS News .. See 9 
5. Hawaiian Eye (Wed. 9:00-10:00)......WEWS 33 || 4. M Squad (Mon. 8:00)............ +». - KYW.....MCA 20 ad Pete & Gladvs.......... wsIw 18 
6. Ben Casey (Mon. 10:00-11:00) ....... WEWS 32 | 5. Death Valley Days (Wed. 7:00).......  *., U.S. Borax 19 56 | City ag Sports; ..... on oa 
3 png , | Cas News .......- soeun j 
6. Omie & Harriet (Thurs. 7:30-8:00). ...WEWS = 6. Third Man (Fri. 10:30) ..........00-. WEWS....NTA _ 18 40| Eyewitness |_|... i lwaw 14 
1. Hazel (Thurs. 9:30-10:00)......... -- KYW 7. Jim Backus (Tues. 9:30)... oe =e NBC Films 16 26| Dick Powell ......... .. ._ KYW 25 
7. Perry Como (Wed. 9:00-10:00)........ KYW 31|| 8. Tombstone Territory (Tues. 7:00)..... Yew ..... ZIv-UA 15 38; Troubleshooters ........ WEWS 15 
1. Rifleman (Mon. 8:30-9:00)............ WEWS 31 '' 8. Troubleshooters (Tues. 7:00)......... WEWS... .Ziv-UA 15 38! Tombstone Territory ....KYW 15 
BOSTON STATIONS: WBZ, WHDH, WNAC. *SURVEY DATES: OCTOBER 15-28, 1961. 
Se ae ree WNAC....Screen Gems 21 47| Shotgun Slade .......... WBZ 16 
1. Perry Mason (Sat. 7:30-8:30).........WHDH 39 || 2° Death Valley Days (Wed. 7:00). vo oees WBZ ... US. Borax 20 53|Ripcord ...........s.. WNAC 10 
2. Wagon Train (Wed. 7:30-8:30)........WBZ 37 || 2. Quick Draw (Mon. 6:30)........ .WNAC....Screen Gems 20 0 | Bows: Weather seas a 
:30-9:30)...... rr i 34 | Huntley-Brinkley ....... ; 
S OS a a ae 33 || 3 Whirlybirds (Fri. 7:00) ............WNAC....CBS Films 19  45/Brave Stallion ...... 1.1 WBZ 13 
4 Alfred Mieheess (su08. Cee. .- we 4. Texas Rangers (Mon. 7:00)...........WNAC....Sereen Gems 18 41| Movie 4 ........ LL WBz 14 
4. Dr. Kildare (Thurs. 8:30-9:30)... .....WBZ 33 || 5. Shotgun Slade (Tues. 7:00)...........WBZ .....MCA 16 36| Rescne 8 ........ peti - WNAC 21 
4. Sing Along With Miteh (Thars. 10-11) WBZ 33 || 5. Tightrope (Sat. 7:00) veeeeseeeesWNAC....Screen Gems 16 39} Lock-Up ......... --.+.-WHDH 13 
5. Donna Reed (Thurs. 8:00-8:30).......WNAC $2\| 5. Yogi Bear (Fri. 6:30).......cc...00¢, WNAC....Screen Gems 16 36 —s be aces eee a “ 
‘ 7 . untley-Brinkley ....... A 
6. Ben Casey (Mon. 10:00-11:00)...... --Wr 5 311! 6. Blue Angels (Thurs, 7:30)............WNAC....NBC Films 15 $4| Patrol: Groucho ........ WBZ 18 
6. Dick Powell (Tues. 9:00-10:0@)....... WBZ 31 || 6. Coronade 9 (Thurs. 7:00)............ WNAC....MCA 15 38| Wyatt Earp ........ ... WBZ 17 
7. Candid Camera (Sun. 10:00-10:30)....WHDH 30 || 6. Highway Patrol: RCMP Wee.<... Ziv-UA Blue Angels WNAC 15 
9. Car 54 (Sun. 8:30-9:00)............ . .WBZ 30 anne rg Mn yO eet ag rons wate aed — . 4 cn sped ee er WNAC 32 
oo Se aaa seen 6. Huckleberry Hound (Thurs. 6:30)..... ....Sereen Gems ews: Weather ........ 
1. Defenders (Sat. 8:30-9:30)........... WHDH 630 Huntley-Brinkley |_|... WBZ 25 
B ALTIMORE STATIONS: WMAR, WBAL, WJZ. *SURVEY DATES: OCTOBER 15-28, 1961. 
pa 1. Bugs Bunny (Thurs. 7:00) Sere NTT V.AA. 18 45| CBS News: News-Wea. ..WMAR 13 
2 Sone eee ee eee Wear 441] 1. Death Valley Days (Wed. 7:00)....-.. WBAL ...US. Borax 18  43|CBS News: News-Wea. |.WMAR 14 
= Candid Camera (Sun. 10-00-10:30)....WMAR 36 || 1- Divorce Court (Sat. 6:00)...... weeeesWMAR .. Storer TV | Sports; News ........... WBAL 5 
4. Bonanza (Sun. 9:00-10:00) ....... --WBAL = 34, Nee we |Pinbesters “1. mo 17 
pay By By ~~ Se + WMAR (33 || 2. Sea Hunt (Tues. 7:00) ‘........0...WBAL.... Ziv-UA 16 39 News: News; Weather... WMAR —16 
& nee Se ae ae (Thurs 10-11) _WBAL 32 || 3 Shotgun Slade (Sat. 7:00)............WMAR... MCA 15 34 | Pinbusters ... . WBAL 17 
¢ Dehaders (Set. 630630) ‘WMAR _ 3:1 || #- Cireus Boy (Mon. 7: _epeaterenest: WBAL....Screen Gems 12 29| CBS News; News-Wea. ..WMAR 16 
¢ Dick Powell (Foca, 640-1620)... WRAL 31 || 4- Yosi Bear (Mon. 7:00) .............. WJZ......Screen Gems 12 29 | CBS News: News-Wea. ..WMAR 16 
i. ee Oe ee Gaeeaa Gee 31 || 5. Brothers Brannigan (Thurs. 7:30).....WBAL....CBS Films 11 22 | Frontier Circus... WMAR 23 
8 a My Line (Sun. 1030-1100)... _WMAR 30 || 6 San Francisco Beat (Tues. 6:30)....... WMAR... CBS Films 10 Report: Spts: Wea. ...... WMAR 8 
. eo ee a ee ees ae eee Pcie WMAR 10 








HOUSTON 


STATIONS: WPRC, KHOV, KTRK. 


*SURVEY DATES: OCTOBER 15-28, 1961. 







































































1. Bonanza (Sun. 8:00-9:00) .......-. KPRC ad 1. Mr. Magoo (Wed. 7:00) .....- KHOV....TV Pers. Inc. 20 31|Wagon Train .......... KPRC 34 
= ee ee ee ee sd || 2+ Tombstone Territory (Sat. 6:00)......KPRC.... Ziv-UA 17 53 | Dick Van Dyke..........KHOV 10 
4. Ben Casey (Mon. 9:00-10:00) _.......KTRK 31 || 3. Lock-Up (Thurs. 8:30)...............KTRK.... Ziv-UA 15 26 | Hazel seeeee- KPRC 31 
4. Hawaiian Eye (Wed. 8:00-9:00)....... KTRK 31 | 4. Manhunt (Tues. 7:30) -+ee-- KTRK.... Screen Gems 13 22 | Alfred Hitchcock | eccees -KPRC 24 
4. Hazel (Thurs. 8:30-9:00) cee aees KPRC 31 | 5. Death Valley Days (Tues. 7 00). -»-- KHOV....U.S. Borax 12 20| Bachelor Father ........ KTRK 27 
: a a tea tenes aca rs || 6. Sea Hunt (Mon. 6:30).......... saess-KPRC.... Ziv-UA 11 20 | Cheyenne vesees- KTRK 30 
5. Flintstones (Fri. 7:30-8:00) eee 30 } 7. Diverce Court (Sat. 5:00)......ceces-KPRC..... eg =e ‘i 1“ My Friend Flicker....... KHOV 8 
tig hye Oana et Oe ee ee 18|Rawhide .............. KHOV 21 

5. 717 Sunset Strip (Fri. 8:30-9:30)....... KTRK 30 |! 8. Yogi Bear (Mon. 5:15)............... KTRK....Screen Gems 9 41|MGM Theatre .......... KPRC 
NEW ORLEANS STATIONS: WWL, WDSU, WVUE. *SURVEY DATES: OCTOBER 15-28, 1961. 
(eG ee . {| 1. Lock-Up (Fri. 8:30)..............0-. WWL.....Ziv-UA 23 34|Hall-Fame; Tel. Hr. ....WDSU 18 
: Bonanza (Sun 8.00. pi 7:30)... .- ean = i 2. Huck Hound (Thurs. 5:00) ..........WDSU....Screen Gems 17 71|Superman ..........00-- WVUE 6 
3. Dr. Kildare (Thurs 7:30-8:30) bara WDSU 36 || 2: Marry a Millionaire (Fri. 10:00)......WWL.....NTA 17 S71 )'Tare Man ......7096 ose. WDSU 14 
8. Sing Along With Mitch (Thurs. 9-10)..WDSU 36 | 3: Death Valley Days (Mon. 6:30)....... WDSU....U.S. Borax 16 20 TeN Tat 2.006600 coe WWL 24 
4 Perry Como (W ney 8:00-9:00). . “WDSU 35 | 3. Jim Backus (Mon. 9:30) ............. i. SS ‘BC Films 16 4 1 eng cn ee WDSU 25 
5. Laramie (Tues. 6:90-7:00)............ DSU 34 3. Quick Draw (Tues. 5:00 ....+..WDSU....Screen Gems 16 SUPOTMIOM .... wsccces -- WVUE 5 
6. Alfred Hitchcock ‘Tues. 7:30-8:00)....WDSU 33 || 4. Assignment Underwater (Tues. 10)... WWL.....NTA 15 41 Johnny Midnite ......... WDSU 15 
" Dick Powell (Tues. 8:00-9:00) WDSU 32 || 4. Deputy Dawg (Wed. 5:00) __........ WDSU....CBS Films 15 TIISURORINEN: ... o.ccksconc WVUE a 
7. Perry Mason (Sat. 6:30-7:30)......... WWI 32 || 4. Johnny Midnight ‘Tues. 10:00).......WDSU....MCA 15, 41) Assignment Under. ..... WWL 15 
17 Tall “Man (Sat. 7:30-8 gapping: W DSU 32 | 5. Ripcord (Sat. 6:00) .. ........ coosee WSU ....2mV-UA 14 87] News; Sports ........... WWL 16 
1. Price Is Right (Mon 7:30-8:00) aka ga WDSU 32 5. Third Man (Fri. 10:00 WDSU NTA 14 29| Marry A Millionaire.....WWL 17 
; sd . Een rar coe ‘ iS. Whigtash (Sat. 10:00)... ...cccccee, Whi s..- Ind. TV Corp. 14 30! Movie: Sports WDSU 24 
= : very able announcer, Leon Michel ——— — 

F » TV R « was on a revolving turn table and ommer 
had to give his speal while peeing y c | 
oreign eviews around the huge Orange Crush bot- 0 cla 5 
= — eee, fae . ___| tle against which he was standing. a ee : 1 es 
eee Se eee The producer of La Hora de ; i sen pans 

warin host to the guests appearing, pretty blonde, Graciela Najera,| Orange Crush is a group called} and value and price quotations | facturers, the Code authorities let 
with him who assists with the Astor small-| TV Profesional, composed of peo-| Which mislead through over-sim-|some “questionable” commercials 
eae plification. pass with minor revisions with the 


For this show his guests were 
al nen: Rolando Rios, a good 
singer of Mexican ballads; Vin- 
cente Garrido, a composer and 
pianist who should leave the sing- 
ing to his enjoyable songs to some- 
one else; Chava Flores, a comedy 
singer; and one of Mexico's most 
popular men’s trio (with which the 
country abounds), Tres Diamantes 
(Three Diamonds). They all per 
formed well, but a little feminine 
pulchritude, aside from the very 


talk and the commercials, would 
have been welcome. 

The running gag of the girl 
walking through every now and 
then dressed in what appeared to 
be a messenger’s cap and coat— 
and not much else—didn't pay off 
because it went nowhere. But the 
sets were original and it’s surpris- 
ing how much the artists can do 


brown paper. 
The commercials, well integrated 





into the show, were even enjoy- 
| able, particularly one where the 





with colored chalk and a piece of | 


ple within the agency, Publicidad 
Krupensky. The direction of the 
show itself was done by the star, 
and the shots were called in an 
able manner and are without the 
over-plaved gimmicks too often 
present in Mexican television, such 
as; double exposures, angle shots 
which end in a sweeping pan that 
leave the viewer slightly sea-sick, 
etc 

It's always a pleasure to see this 
show because it is well paced, 
well rehearsed and well executed 

Marg. 


Helffrich said that on the whole, 
the Code Office in New York has 
received “excellent” 
operation. He cited as an ex- 
ample the absence from all com- 
mercials passed on by his office 
the use of “only” or “just” to de- 
scribe a toy price in excess of sev- 
eral dollars. 

The Gotham Code staff has been 
working with reps of 11 top toy 
makers who make appreciable use 
of tv to sell their wares. 








As a con- | 
‘cession to the agencies and manu-!scheduled Jan. 


understanding that more extensive 
revamping will be done after the 


industry co-} Christmas rush. 





Fort Worth—Dan Blocker and 
Lorne Greene, stars of the tele- 
vision western “Bonanza,” will ap- 
pear in Fort Worth’s Southwestern 
Exposition and Fat Stock show 
rodeo next year. Blocker, who 
grew up in O'Donnell, Tex., and 
Canadian born Greene will appear 
in all 20 performance of the rodeo, 
26-Feb. 4. 
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More than 1,000,000 students in the New York area view wrIx-11 educational T 
as part of their regular curriculum. From 9:00 AM to 3:30 PM Monday thru 
Friday wrix-11 telecasts twenty-two different courses under the auspices of the 
New York State Board of Regents for in-school students and viewers at home. 
This marks the fourth consecutive year of wrrx-Regents programming, the only \¥§ 
association ot such magnitude in the nation between Educational Television and & 
a Commercial Television Station. 
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Two-Way TV 


@iiees Continued from page 1 Gea 


surely not at the rate to satisfy 
the complainants, nor all areas of 
the world where the complaints are 
heard, but steps proposed are be- 
ing taken. 

Screen Gems {fs active in Canad- 
fan “live” production, with the 
debut of Canada’s commercial web; 
CBS Films has taken on distribu- 
tion for the first time of a British- 
made series for syndication in the 
U.S.; Fremantle, an independent 
syndie outfit exclusively devoted 
to foreign selling, has had a num- 
ber of distribution agreements 
covering foreign product and has 
just concluded a _ coproduction 
agreement for a vidfilm series in 
Canada. 

Alsc of no small import is the 
success in the U.S. of Independent 
Television Corp. (ITC), wholly 
owned subsid of Associated Tele- 
vision, of the United Kingdom. 
ITC, according to its last fiscal 
report, ran in the black and oddly 
enough, ITC made it in a depressed 
syndie market. American compa- 
nies have successful foreign sub- 
sids functioning in various part of 
the world. ITC provides the ex- 
ample of a foreign owned vidfilm 
company functioning successfully 
in the U.S., with native biz talent. 

Ironically, in some ways helping 
ITC and British vidfilm product in 
syndication, is the low tone of the 
present syndication market. Bring- 
ing in a British-made vidfilm series, 
with a good share of the cost al- 
ready writen off in the overseas 
markets, allows the U.S. distribu- 
tor to have a smaller nut to re- 
cover. Many British vidfilm entries, 
too, are being made with an eye 
to the American market. 

Star of “Peter Gunn,” Craig 
Stevens, for example, has been 
signed to star in an Associated 
Television series, “Man of The 
World.” Louis Hayward, star of 
CBS Films’ British produced series, 
“Pursuers,” has many American 
credits, including a starring role 
in the forthcoming tv special, “The 
Picture of Dorian Gray.” 

Of course, there are and have 
been some “quick-buck” foreign 
entries which didn’t distinguish 
themselves on either side of the 
Atlantic, but Britain holds no 
monopoly on such entries. 

What ts heartening is the up- 
grading of overseas product and 
the wider acceptance that such 
product receives on American tv 
screens. Credit for that not only is 
attributed to greater production 
savvy, but to the whole broadening 
of tastes now going on in the US., 
ushered in by foreign product in 
motion picture theatres, a mass 
visual media of proportions. 

Interesting experiment in trying 
to break the language barrier was 
a one-hour drama, produced in 
Germany, using a bilingual cast for 
both American and German tele- 
vision. Drama, dealing with Berlin, 
was a fuzzy failure, as seen on 
WNEW-TV, N.Y., Dut the dual 
language bit, practiced in some 
motion pictures, opens up more 
avenues for two-way tv. 

As one American exporter put 
it: ‘We're for foreign product get- 
ting world wide play, in the U.S., 
too It will take time as it did in 
the motion picture business, but, 


we hope it comes. We can’t be tak- 
ing money out of countries.” 

SS PAE 
ae 








TV Sale 
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Rank ano Yank distrib interests. 
United States theatremen would 
prefer that no theatricals ever get 
on tv.) 

Canadian theatremen at the con- 
vention pointed out that the film 
company product, even though 
more than three years old, would 
have a strong tv market potential 
but earlier tv-ing can only hurt 
exhibition. 

National Committee also asked 
for a cease and desist on the 
supplying of entertainment films, 
on a charge basis, of 16m prints 
to churches, schools, etc., where 
said films are in competition with 
theatres. 





Houston—Ear! R. Scholton, biz 
manager of KTRK-TV, has been 
elected prez of the Houston Ad- 
vertising Media Credit Association 
at its monthly meeting in the Ben 
Milam Hotel. Scholton has been 
biz manager of KTRK-TV since 
1954. 


VARIETY ARB FEATURE FILM CHART 


Varrety-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots in a 
particular market. On Saturdays anu Sundays, daytime feature slots complete with nighttime pix 
periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week. The ARB measured 
period usually covers three or four weeks. Other data such as the time slot and average share of 
audience is furnished. Top competition an competitive ratings also are highlighted. 


Portland, Ore. © STATIONS: KOIN, KGW, KPTV @ SURVEY DATES: SEPTEMBER 8-28, 1961 









































| a ON STATION & 
Average Share: 50 PROGRAM AVG. RATING 
MONDAYS 11:30-1:00 
Program: SHOWTIME ON 6 Jack Paar KGW 
Sept. 11 “SECOND WOMAN” 11:30-1:00 4 
Robert Young, Betsy Drake 
1951, 20th Fox, NTA, Repeat gt ~— 
Sept. 18 “SLATTERY’S HURRICANE” 
Richard Widmark, Linda Darnell 
1949, 20th Fox, NTA, Ist Run 
Sept. 25 “MY DEAR SECRETARY” 
Laraine Day, Kirk Douglas 
1948, 20th Fox, NTA, Repeat 
KPTV Average Rating: 2 COMPETITION 
Average Share: 18 STATION & 
TUESDAYS 11:30-12:30 PROGRAM AVG. RATING 
Program: MOVIE 12 Showtime on 6 KOIN 
Sept. 12 “BLACK FOREST” 11:30-12:30 1 
Sept. 19 “MEXICAN MANHUNT” 
1953, Allied Artists ~— i. — 
Sept. 26 “BLONDE FROM SINGAPORE” “ ‘ 
1941, Columbia, Screen Gems 
KOIN Averese Ratios: 3 COMPETITION 
Average Share: 27 STATION & 
WEDNESDAYS 11:30-12:45 PROGRAM AVG. RATING 
Program: SHOWTIME ON 6 
Jack Paar KGW 
Sept. 13 “DOWN TO EARTH” 11:30-12:45 7 
Rita Hayworth, Larry Parks 
1947, Columbia, Screen Gems, Repeat Movie 12 KPTV 
Sept. 20 “WHITE SAVAGE” 11:30-12:45 2 
% Maria Montez, Jon Hall 
1943, Columbia Screen Gems, Repeat 
Sept. 27 “WOMEN OF PITCAIRN ISLAND” 
James Craig, Lynn Bari 
1957, 20th Fox, NTA, ist Run 
preeng Avwore Satey: 2 COMPETITION 
Average Share: 18 STATION & 
THURSDAY 11:30-12:45 PROGRAM AVG. RATING 
Program: SHOWTIME ON 6 J 
ack Paar KGW 
Sept. 14 “KRONOS” 11:30-12:45 8 
Jeff Morow, Barbara Lawrence 
1957, 20th Fox, NTA, Ist Run Movie 12 KPTV 
Sept. 21 “MAD LITTLE ISLAND” 11:30-12:45 2 
Joan Carson. Ian Hunter 
1959, J. Arthur Rank, Lopert (NAA) Ist Rua 
Sept. 28 “CORONER CREEK” 
Randolf Scott, M. Chapman 
1948, Columbia, Screen Gems, Repeat 
‘ KPTV Average Rating: 2 COMPETITION 
Average Share: 18 STATION & 
THURSDAYS 11:30-12:45 PROGRAM AVG. RATING 
Program: MOVIE 12 
Sept. 14 “JAPANESE WAR BRIDE” ee P ad 
Don Taylor, Shirley Yamaguchi ‘ . 
1952, 20th Fox, NTA Showtime on 6 KOIN 
Sept. 21 “SON OF FRANKENSTEIN” 11:30-12:45 2 
Boris Karloff, Bela Lugosi, Basil Rathbone 
1939, Universal. Screen Gems - 
Sept. 28 “WIRETAPPERS” 
1956, Continental Pictures 
KPTV Average Rating: 5 COMPETITION 
Average Share: 29 STATION & 
FRIDAYS 11:30-12:45 PROGRAM AVG. RATING 
Program: MOVIE 12 
Sept. 8 “MINISTRY OF FEAR” bee os 
Ray Milland, Marjorie Reynolds ‘ ; 
1944, Paramount, MCA Jack Paar KGW 
Sept. 15 “DOUBLE INDEMNITY” 11:30-12:45 6 
Fred MacMurray, Barbara Stanwyck . 
E. G. Robinson 
1944, Paramount, MCA 
Sept. 22 “WESTERN UNION” 
Randolf Scott, Robert Young 
Dean Jagger 
1941, 20th Fox, NTA 
KOIN Average Rating: 15 COMPETITION 
Average Share: 54 STATION & 
SATURDAYS 11:15-12:30 PROGRAM AVG. RATING 
Program: SHOW/PAGEANT to 12:00 
Sept. 9 “PANIC SERIES EPISODE” “THE PRISONER” re thes =" 
NBC, Calif. National Products, Repeat 
Sept. 16 “BUGLES IN THE AFTERNOON” Movie 12 KPTV 
Ray Milland, Forrest Tucker 11:15-12:30 3 
1952, Warner Bros., Jayark, lst Run 
Sept. 23 “TOBACCO ROAD” 
Gene Tierney, Dana Andrews 
1941, 20th Fox, NTA, Repeat 
KGW Average Share! 26 COMPETITION 
SUNDAY 3:30-5:30 , ; a 2 
Program: SUNDAY MATINEE PROGRAM AVG. RATING 
Sept. 10 “IRON CURTAIN” Hour Of Stars KOIN 
Dana Andrews, Gene Tierney 3:30-4:30 6 
1948, 20th Fox, NTA, Repeat Showtime, Victory KOIN 
Sept. 17 “SALUTE TO THE MARINES” 4:30-5:30 7 
Fay Bainter, Wallace Berry 
1943, MGM, MGM-TV, Repeat aig: FF aa — 
Sept. 24 “BILLY THE KID” . 
Robert Taylor, Brian Donlevy Matinee, Disney KPTV 
1940, MGM, MGM-TV, Repeat 4:45-5:30 6 
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new heads to the listening audi- 
ence—a relative handful perhaps, 
but that’s all. The potential of 
this audience is in its ability to 
deepen the amount of listening 
time by each member of the audi- 
ence; not hampered by the pres- 
ence of four walls, he can listen 
anywhere, any time. 

The in-home, wired sets can be 
measured any number of ways— 
audimeters, coincidental telephone 
calls, recall interviews, diaries. 
But audimeters are too bulky for 
transistors; telephone calls inef- 
fective, because the listener isn’t 
near a phone; and diaries and in- 
terviews apparently less than per- 
fect, to put it mildly, because it’s 
hard to recall the particularly ran- 
dom, casual way out-of-home radio 
tuning is done. 

It’s understood one company has 
developed a pellet, the size of a 
pea, that can be inserted in a tran- 
sistor set. Chemically treated, it 
changes color the more hours the 
set is on. But it doesn’t say what 
station was listened to, or what 
hours of listening were greatest. 
Consequently, it is not yet of any 
evident value in the world of com- 
petitive ratings. 

If and when the Madison Ave. 
and radio management boys can 
figure out how to catch up with the 
unlisted “millions,” the situation 
might well lead to a great, new 
resurgence of audio-only. 


Father of Bride 


aus Continued from page 23 @=aaas 





for themselves, resulting in de- 
layed broadcasts for “Bride.” 
Another disappointment at CBS- 
TV has been “Window on Main 
Street,” the Gene Rodney-Robert 
Young package, which is running 
third in its Monday at 8:30 to 9 
p.m. time period. Recent national 
Nielsen gave the series a 17.4 
rating, with a 27.3 share. Expensive 
skein, though, is understood to 
have a firm 52-week commitment 
and is due to finish the season. 
Showing the toll of time in the 
ratings this season out—against 
top competition—.s the gilt-edged 
other Rodney-Young vehicle, 
“Father Knows Best,” being re- 
run again this season. “Best” has 
an 11.8 Nielsen, with a 19.3 share, 
beating the low rated “Steve Allen 
Show” on ABC-TV, but way be- 
hind the 32.0 rating and the 53.8 
Share for NBC-TV’s “Wagon 
Train.” “Father Knows Best,” 
though, will finish out the season, 





Ontion Time 
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raised a serious challenge to the 
vote of ex-Commissioner Charles 
E. King, Minow’s predecessor. 

NBC’s pitch was against any 
“light-hearted” interference with 
the sacrosanct concept of freedom 
to contract, while ABC’s James A. 
McKenna Jr. foresaw a lengthy 
chain reaction winding up with a 
depressed American economy if 
the webs were deprived of option 
time. 

The web affiliates viewed their 
option time contracts as a safe- 
guard against the networks. CBS 
lashed out at substitute proposals 
of the anti-option timers which 
skirt very near censorship. 
“You've createa something that 
protects us and if you do away 
with it, this is what concerns us,” 
was the plea of CBS affils, echoed 
by their confreres. 


RCA 


quam Continued from page 24 quam 


veep in charge of RCA defense 
electronic products since °57, he 
evidently fills the Burns board 
vacancy 

RCA declared a 2% stock divvy 
on its common in addition to the 
regular 25c. cash dividend. Both 
are payable to holders of record at 
close of business Dec. 15. Cash 
distribution will be on next Jan. 22 
while the stock divvy will be Jan. 
29. Some 2% stock dividend was 
declared also last year and in 1959. 

Company also declared the usual 
8712c. on the first preferred, cover- 
ing the quarter erding next March 
31. It is. payable Apzil. 2 . 
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Rhodesia TV Off and Running: 
Big Audience-Sponsor Response 


Johannesburg, Dec. 5. 

After 14 months of operation, 
tv in the Central African Federa- 
tion (Southern Rhodesia, Northern 
Rhodesia and Nyasaland) has had 
a phenomenal response from view- 
ers and advertisers, 

From the outset, it was decided 
the best way for the medium to 
function in the Federation was to 
have the Federal Broadcasting 
Corp. act as a parent body in 
collaboration with @ single pro- 
gram contractor. Latter was to 





—_—_ 





DIES tyrone 
ey 


supply transmitters, studios and 
programs end could air a pre 
scribed number of commercials. 
In keen competition between 
Britain and U.S. interests, conces- 
sion was finally awarded to Ro- 
desia TeleVision Ltd., a group in- 
cluding among it founders Philips 
Rhodesia Ltd., the Rhodesia Print- 
ing & Publishing Co., several 
prominent industrial and financial 
houses an International Tele- 
Vision (Pvt) Ltd., an associate 
(Continued on page 48) 





RHU-CRC Split Up 
Hollywood, Dec. 5. 


presentative for Commercial Re- 
cording Corp. (CRC) will be ter- 
minated by mutual agreement as 
of Dec. 31. 

Termination was occasioned _by 
a desire by the two companies to 
expand in areas which would bring 
about competition between the two 
organizations. 





Fort Worth—John Hopkins has 
been elected prez by the board of 
directors of KTVT, operated here 
by NAFI Telecasting. Board mem- 
bers include Bing Crosby, chair- 
man, and Ben Hogan as veepee. 

















HIGHLIGHTS OF THE 
EICHMANN TRIAL 


VERDICT 


FOR 


TOMORROW 


WITH LOWELL THOMAS 


28 Minute Film 


Available Immediately for Television 
One Station in Each Community 
At print and air freight cost, only 








As a Public Service of 


CAPITAL CITIES BROADCASTING CORPORATION 








Produced by: 
MILTON FRUCHTMAN 





New York Screenings Thursday, December 7—4 P.M. 
Friday, December 8— 3:30 P.M. 
Telephone: PL 2-1750, Ext. 9 


Eichmann Trial 


Videotape and Film 


Note: The Eichmann Trial Court will reconvene during the week 
of December 11 for final Verdict and Sentencing. 


Directed by: 
LEO HURWITZ 


| producer. 











Inside Stuff—Radio-TV 


The CBS exclusive interview with fugitive French General Raoul 
Salan has triggered a warning from the nch government offici 
stating that any foreign correspondent who interviewed members 
the Secret Army Organization would be expelled. 

The Ministry of Information said such interviews would be con- 
sidered “hostile actions against the security of the state.” New decree 
does not apply retroactively to interviews that had already taken — 
i.e. CBS News correspondent Richard Kallsen won't get boun 
from his Paris berth. 

Kallsen last month interviewed Salan in a deserted farmhouse in 
Algeria, causing grave repercussions in 





A Westinghouse special, “Enchanted Nutcracker,” due to be tele- 
cast on ABC-TV Dec. 23, is getting an unusual international sendoff at 
the annual United Nations Christmas party Dec. 17 for 400 children 
of UN dignitaries. Stars of the show, Carol Lawrence, Robert Goulet 
and Pierre Olaf, will perform in sequences to be seen on television. 
It’s the first time that the cast of a tv show has been invited to 
the UN Xmas party, an annual event featuring show biz names. 

Sam and Bella Spewack have written the script for “Enchanted 
Nutcracker” with choreography by Carol Haney. Marlo Lewis is 





The PTA Magazine, a constant fault-finder with television, grows a 
little warmer towards the medium in its December issue. The Parent- 
Teacher mag’s regular tv feature cites the following upcoming shows as 
“bright prospects’: David Susskind’s proposed “Golden Showcase,” 
Leonard Bernstein & the New York Philharmonic, CBS-TV’s “The 
Great Challenge,” NBC-TV’s opera presentations, and the proposed 
educational tv series, “Great Decisions.” Of current shows, the 
magazine okays NBC-TV’s “International Showtime,” CBS’ “Route 
66,” and ‘Press Internationale” on WBKB, Chicago. 





The 1961 International Broadcasting Awards, made for tv and radio 
‘commercials by the Advertising Club of Hollywood, will be judged 
in New York at WCD, Inc., studios. 

According to Kenneth C. T. Snyder, general chairman of the com- 























petition, the categories (25 for tv and 15 for radio) are being sent with 
judging instructions to Londen, New York and Chicago so that finalist 
selection (to be done in Hollywood) will have the advantage of top 
judges elsewhere who might not be able to take part in the Coast 
decisions 

Brochures and entry info are available from the Hollywood Advertis- 
ing Club, 6362 Hollywood Blvd. Hollywood 28 (cable address: Hadciba). 

Marking the first time that “live” tv coverage has been permitted 
in the N. Y. Assembly Chamber, WAST-TV, Albany, will telecast 
Governor Nelson Rockefeller’s address at the opening session to- 
| day (Wed.) 

WAST-TV also is feeding the program to other outlets, with 
WCBS-TV, N. Y., the first to book the event as soon as it became 
available in the Metropolitan market. Governor’s “State of the 
Union” address will be carried in its entirety by WCBS-TV, starting 
at noon. 

—_—_—_—_— SS a — 
Yank F d Equal Blues’ 
Continued from page 33 i 


| didn’t 
| showcase for any one performer. 
| for the song, we felt it had a great 
| heavy for the show.” 

| former partner of Friedkin): “He’s 


| the best director I’ve ever worked 
with, but ’'U never work with him 











cut the song. This wasn’t remotely ,; series, maybe not so much in the 
the case. big cities but in the smaller mar- 
“Mr. Kaplan (the aforementioned kets. I took that as good advice.” 
Sara Lee veepee) had selected the | sil integration number, Fried- 
pia : 3 gi in relates, was taped in a per- 
Free and Equal’ number originally, | formance before an audience of 
when the show was being planned. | white college students. “They were 
But Josh White did such a power-| digging it, and they gave it such 
ful job with it that he dominated | 4" ovation that White became 
: j;emotional and applauded them 
the show. He was too good, and we back for their sentiments. This was 
want the special to be &| real dramatic stuff, and a plus for 
race relations. But they pulled it 
and weakened the show.” 
Friedkin said he was told by 
White, when the taping was being 
done, that no one had ever before 
allowed him to sing “Free and 
Equal” on the air. . 





We felt it was better removed for 
the sake of the total impact. As 


message, but it was a little too 


Jim McGinn (producer, and 

















again. He’s a perfectionist, and I 
think he really wants his name 
stricken from the credits because 
he’s not satisfied with his own | 
work on it. This other thing is a 
dodge. | 

“Scratching ‘Free and Equal’ was 
my decision to make over the pro- 
tests of brother Friedkin, and I 
did it for three reasons. First, the 
number was too long, six minutes 
and 50 seconds. By swapping it for 
‘The Riddle Song’ we were able to 
add two minutes to the segment of 
Second City, and it’s a strong pro- 
gram now. Second, it was the only 
‘cause’ song in the show and not 
in keeping with the lively, cheer- 
ful spirit of our original premise. 
Thirdly, we screened it for three 
af agencies (Leo Burnett and 
D’Arcy, besides HRM&S) and all 
of them told us the same thing— 
‘the song ig going to hurt you if 
you want to use the program as a 
pilot for a syndicated or network 


























Big Wilson not releasing 


home movies to TV. 
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BONDED 
TV FLOM 
SERVICE 


NEW YORK 
CHICAGO 
LOS ANGELES 
TORONTO 


A Division of 
NOVO INDUSTRIAL CORP, 


Can BONDED provide spe- 
cialized film and tape storage 
conditions? 


BONDED can provide air con- 
ditioned and humidified stor- 
age facilities to meet your 
most exacting film and tepe 
storage requirements. 
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I, BEER Divs, 


Every 
Sunday 
for 

four years 


DRAMA 
WITH A 
60 RATING 


Sunday after Sunday, seven minutes past 
nine, regular as tomorrow, for four whole 
years, far more than half of Britaln's Com- 
mercial TV audience sat down and watched 
a play. Rating—average 60: program— 
Armchair Theatre: station—ABC TV of 
Britain. 

Armchair Theatre, phenomenon of 
British TV, and ABC TV of Britain did it. 
A different play every week, same time, 
same day, national network, for four years, 
Armchair Theatre—a new conception of 
TV drama, an award-winning showground 
for Britain's young and brilliant playwrights, 
directors and actors. It needed courage to 
start it: it became a habit the British didn't 
want to stop. It’s the sort of success Britain 
has come to expect from ABC TV of Britain. 








BEST OF 
BRITISH TV 
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ABC TV 
OF BRITAIN 


A Member of the Associated British Picture Corporation 
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oo SSS | change since marine life moved = — A 
es . from sea to land. ° 
If mankind is not hell bent for TV F il C t 
Television Reviews BE ye ollowup Commen 
ge re a will be able to support eight to 10 
- nue en stead = ; billion people with mature ex- Continued from page 38 
nesday night (29), pre-empting the; Thurber’s world of “slightly dis-| ploitation of the raw materials} work execs were undoubtedly sur-;two—not just one—biofilms in 
“Wagon Train” slot. The old clips located events” than the hundreds| and, industrial potential of the| prised at the decision of a couple| which he figured, first with Jack 
with the legendary stars of yes- of spoken words. Rose. Solar System. Two important! of sponsors and numerous affili-} Warner in 1929 and Harry Cohn 
tervear were ordered into a once- things deriving from control of| ates to cancel this stanza. (Col) in 1943. He dwelt on not 
lightly-over history of flickerdom HIGHWAY IN MELODY space, he said, would be far better @ctually, this offering wasj|casting him because “he was not 
wit: Gene Kelly handling the nar- With a "iin Derethy and more plentiful products, andj wholly rancid, stepping beyond | the type to play Ted Lewis,” men- 
ration in pleasing style. Rieti. Connie Sancti, Delerea| * universal feeling of mankind be-| even the most liberal boundaries | tioning that, for the big finale in 


Gray, Eddy Arnold, Brothers 
Four, West Point Glee Club, 
Paul Lavalle Orch 


If the background script was a 
routinized rundown of Hollywood's 
esthetic and economic evolution, 


the films themselves were full of a ‘ vies 
fascinating surprises. Starting with Exec Producer: Barry Wood 


“The Great Train Robbery” which | Producer: Fred Heider 
inaugurated story-telling on films| ee Pe er 
back in 1907, the show ineluded| (owies BERVICE p.m. 
bits about Mary Pickford, Charlie NBC TV. rs be 
: -TV, from N.Y. (color) 


Chaplin, Douglas Fairbanks, Lon : 
Chaney. Rudolph Valentino, the | (Lennen & Newell) 
Ba nores, Harold Lloyd, Ronald | “Highways In Melody” started 
Colman. Greta Garbo, and others,| out as a radio series on NBC way | 
up to Al Jolson’s ushering in of| back in 1944 and it still is, despite | 
the talkie era in “The Jazz Singer.” | the 1961 trappings of video and} 


With this east, how could this) color. 
show miss? But more could have; The Cities Service plot for this 
been done with this material with! season is to take viewers on a mu- 


a focussed point of view on Holly-| sical tour of the U.S. with three 
wood's development. The catch-| separate specials, The first, which |; 
al andom and basically super-} was telecast Sunday (3) tackled 
ficial approach to the source mate-| ;oute U.S. 1, which runs from New 


rial in this show did not contribute 
fuller understanding of the 


England down to Florida. It was} 


to any a pleasant but unexciting musical 
film form erm. ride. 

= The tunes-came from America’s 
DIALOG standard repertoire but none was 


given any added fillips to brighten 
the total effect. From Gordon 
MacRae, who was host-singer, on 
down a roster that included Dor- 
othy Kirsten, Connie Russell, Eddy 


With Brian O'Doherty, others 
Producer: Jack Reynolds 
Director: Tony Messuri 
Writer: O'Doherty 

30 Mins., Fri., 7 p.m. 


NBC-TV. N. Y. Arnold, The Brothers Four, the} 
ne ng to explain the world of West Point Glee Club, Dolores | 
rrying to ex} Gray and the Paul Lavalle Orch, 


James Thurber to a _ television 


‘ : » presentations w 4 ine. 
audience is a difficult assignment, the presentations were alf routine | 


at best. Call him “a humorous The show kicked off in New 
Einstein who discovered the theory | England with Rodgers & Hammer- 
of irrelevance” or couch it any|stein’s “This Was a Real Nice 

I and the portrait re-| Clambake” and wound its way 


which way, : i J 
mains superficial. south to Stephen Foster’s “My Old 


Yet for all that 
Kentucky Home” which gives an 


| 





the half-hour eulogy on Thurber ; : 

with which Brian O’Doherty pre-| idea of the imagination that went 
miered his new half-hour “Dialog” | into the first “Highways” trip. | 
program on WNBC-TV last Friday Gros. 
evening (1) was warm and affec- — 

— SPACE FLIGHT: REPORT TO 


Though it came off more as a > RATION 
conceit on the part of THE NATION | 


chants. i ak ae part of! With John Wingate, others 
_ - “na 7 ‘ RB g dh yr ta Producer-Director-Writer: Howard | 
able talents (as evidenced by his 6 ye gage 9:30 

other weekly WNBC-TV show, “In- 0 Mins., Thurs., 9:30 p.m. 
vitation to Art”). He’s gifted of ie oty gn eig 

tongue, penetrating without being R-TV, N.Y. 

stuffy, and is endowed with per- This tele space probe ended 


where it should have begun. Wind- 
up was a poignant interview be- 
tween narrator John Wingate and 
scientist Krafft Ehricke which gave 
eloquent reason to the space age, 
and which might have given view- 
ers reason to go viewing on had 
jt launched the show. 

With an attitude reflecting dedi- 
cated enthusiasm, Ehricke in posi- 
tive terms envisioned the con- 
quering of space as something 
other than a mad race toward uni- 
versal suicide. Man into space, he 
said, is the first major - world 


sonality. His accompanying dialog 
in leafing through Thurber’s story 
of mankind, “The Last Flower,” 
more than compensated for the 
program. On hand to augment the 
eulogies were friends and associ- 
ates of the iate writer and artist, 
among them Peter DeVries, Elliott 
Nugent (with whom he collabo- 
rated on “The Male Animal”), NBC 
producer Jack McGiffert and the 
voice of Tim Costello. But the few 
samplings of Thurber cartoonery, 
with their economy of lines, did 
more to. provide an insight info 
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‘ 10,000 LAKES TO 
CHOOSE FROM... 
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ee » in marvelous Minnesota— 
each one with something to offer 
in the way of outdoor enjoyment, 


For indoor enjoyment, KSTP- 
TV is the first choice, providing 
superiorentertainment for810,800 
television families in this active, 
growing Northwest market with 
more than FIVE BILLION 
DOLLARS of spendable income, 
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| place for caveman,” 


| tendant who 





longing together. 

“This Universe was a beautiful 
Ehricke said, 
“but not for us.” He likened man- 
kind on earth today to a person 
grown up in a cradle. 

The rest of the show was de- 
voted to scenes and interviews at 
the American Rocket Society Con- 
vention at New York’s Coliseum. 
Heard in panel and interview were 


Dr. Wernher Von Braun, George 
C. Marshall, B. A. Schriever, Dr. 
Hugh L. Dryden, Arthur Clarke 


and other space scientists and ad- 
ministrators. Film and sound qual- 
ity in these was often poor 
to the point of confusion. Much of 


segs 


it, When audible, sounded like 
double-talk 
There also were lab shots of 


various familiar space  experi- 
ments, and a roundup of young- 
sters espousing what they had 


learned at the exhibit. They mostly 
were the bespectacled youths a 
viewer remembered as science buff 
types from his early school days. 

Sidelights that helped span the 
pontificating included the moon 





girl (fronting an industrial ex- 
hibit) who was most amazed at not 
having been asked for a date 


“Maybe it was this purple hair or 
something’), and the Coliseum at- 
adjudged the crowd 


as high class because thev had 

ejected no drunks which was, he 

said, usual Bill. 

THE WORLD OF BILLY GRA- 
HAM 


With Alexander Scourby, narrator; 
others 

Producer-Director: Eugene S. Jones 

Writer: Joseph Liss 

60 Mins.; Wed., 10 p.m. 

PUREX 


| NBC-TYV (film) 


(Edw. H. Weiss) 

NBC-TV said it was going to try 
and show Billy Graham, the man, 
but this was most difficult since 
most men and their works are 
entwined and, in this instance, 
irrevocably entwined. This _ fact 
showed up again and again in the 
course of the 60-minute “World 
Of...” program done last week. 

Writer Joseph Liss  couldn’t 
quite make up his mind whether 
to treat the subject with reverence 
or irreverance. It’s easy to con- 
tain both in any essay, but It’s not 
illuminating to leave the two in as 
great a conflict as did Liss. Still 
and all, the subject was interesting 
and its appearance, alone, deserves 
some merit 

The conversations with and by 
Graham suggested a person of fan- 
tastic piety and righteousness, yet 
this was mixed with a wierdly in- 
consistent immodesty. The Evan- 
gelist did say that he was not the 
least interested in drawing people 
to him, but instead to God. This 
sounds modest, but on the heels of 
this, he began to question why he 
had a sore throat, and’ whether 
God had willed it that way for a 
particular reason. Graham seemed 
to forget that God gives lots of 
people colds, even those of minis- 
terial rank, and at much more 
critical times, too. Perhaps right- 
eousness and modesty don’t neces- 
sarily go together. 

The Don Hyatt unit which pro- 
duced the hour film over a period 
of months in following the subject 
to many countries was not sure 
who Graham really was. Naturally, 


the audience couldn’t be sure 
either 
Alexander Scourby, one of the 


best narrative voices in the busi- 
ness, was not ideal for the narra- 
tive job in the Graham telecast. 
His voice is too ministerial of it- 
self; what was needed was a more 
repetorial quality if only for coun- 
terpoint to Graham. Art. 





for adult entertainment on a me- 
dium such as television. dt was a 
morbid exercise in psychopathia, 
a dramatic form of the “sick joke,” 
in which every human value is de- 
nied for the sake of pure shock. 


one of the biopix Ted Healy 
(playing Lewis) was shown conduct- 
ing the Lewis band. Gardner 
sparked the show biz biog thing 
by a reference to Eydie Gorme as 
being announced to play Sophie 
But if the story was a moral out-| Tucker in a possible film version, 
rage, it was told in the form of a| which caused the current Waldorf- 
cliche. As drama, it lacked the | Astoria star to clarify that the legit 
courage of its corruption safely | musical would come first. 
adhering to a formula which in| Roseland ballroom operator Lou 
fact permitted no dramatic sur-| Brecker who has tabued The Twist 
prises at the longtime successful terpery 
At the center of this yarn was| has oft played Lewis and other 
a degenerate young drifter with an | name bands and, as an impresario, 





| 
irresistible attractiveness for wom- | his show biz knowledge is not 
en. Charged with the murder of aj minimal. Brecker also manifested , 
smalltown shopkeeper, he found] a businesslike. levelhead perspec- 
an alibi in his claim that he and } tive on both the political and show 
the district attorney’s wife were | piz questions. Incidentally, the 
parked on a roadside at the time |} Roseland is one of the columnist- 


F he killing ) , A ’ ~ 
of the killing. She happened to| jnterviewer’s sponsors. Gardner 


be an alcoholic vho couldn't make | moderated it well. Withal, a good 
a credible defense for herself.| Saturday midnighter which prob- 
After the punk’s acquittal, he killed ably captures not a little Gotham 
his defense lawyer for a few dol- professional looksee. Abel 


lars but met his come-uppance 
when the d.a.’s wife took him for | 
a ride over a cliff 

The only real surprise was the 
performance of Fabian in the lead 
role. A click rock’n’ roll performer 


Eyewitness 
Easily the most interesting seg- 
ment of CBSsTV's “Eyewitness” 
wrapup of the Dominican Republic 
powderkeg political situation was 





without much voice as demon- |? spn 

strated in a couple of spirituals |the rerun of a Bil! Leonard inter- 
attempted on this show, Fabian | View with the late Generalissimo 

nonetheless handled his role ably, | TuJillo 
He succeeded in being detestable| The former dictator's compla- 
and if that gave the tone to the ;cemcy and jocular manner in the 
whole drama, it was ehardly his | light of events since his assassina- 
fault. Herm, {tion made for intriguing footage. 
; /Though question through a trans- 
[ator his, “Castro loco—ho, ho, 
Hy Gardner Show | ho,” needed no interpretation. Out 
Former Dublin Mayor Robert!of doors in rancher’s garb and 


Briscoe, Sophie Tucker, Ted Lewis looking like a Latin version of 
and Roseland N.Y ballroom) | Simon Legree, he was surely the 
heavy of the piece. 


owner Louis J. Brecker made for 

a sprightly if diffuse galaxy on Hy Show otherwise featured first 
Gardner’s Saturday (2) midnighter|rate candid film of the recent 
over New York’s local WOR-TV|Dominican demonstrations and 
indie. Briscoe displayed states-|segs showing current President 
manship, professional dignity as|Joaquin Balaguer, the popular 
befits a former Lord Mayor of] National Civic Union leader Dr. 
Dublin—its first of the Jewish} Viriato A. Fiallo and the US. 
faith—and clearly evidenced his| Naval ships ominously anchored 


at the three-mile limit. 

Walter Cronkite’s commentary 
was a clear and concise interpre- 
tation of the unsettled — 

Bill. 


lovalties to his native Ireland and 
his sympatico for the Israeli cause. 
Sophie Tucker, at 73, disclosed 
that that morning her agents (Wil- 
liam Morris) had signed for a 
Broadway legit musical to be titled 
“Sophie” (in the “Gypsy”—Rose 
Lee—and “Fiorello”’—LaGuardia— 





Regina, Sask.— Wilf Collier, gen- 
eral manager of radio. station 


pattern) and “perhaps then a life-| CKRM, Regina, since April, 1957, 
time ambition of a film biography]! has resigned. His successor is 
of my life may be fulfilled,” she| George Macdonald, operations 


observed 
This brought Ted Lewis on with 
some sardonic reference to the 


manager of CJON and CJON-TV, 
St. John’s, Nfid., for the last four 
years. 




















VTU IS GOING SOUTH... 


wht. VIDEO TAPE UNLIMITED 




















...0n @ Florida assignment in late December/early 
January and is available for a limited number of 
additional commercial and/or program jobs in the 
southeast. 






Here’s your opportunity to tape on location using 
the most elaborate and experienced mobile video 
tape unit on the east coast. 














For further information please contacts. 
PAUL JACOBSON 


VIDEO TAPE UNLIMITED 
341 Madison Ave. New York17,N.Y. 
Plaza 9-7667 
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The British 
Broadcasting Corporation 


has pleasure in informing the American Television Industry 
. of the Merit Awards presented by the Guild of Television 
Producers and Directors (the only national professional 
Television Awards in the United Kingdom) and takes this 
opportunity to congratulate the 1961 Award Winners. 


1961 AWARD WINNERS 





















































Actor of the Year RUPERT DAVIES (Maigret). \B\B|C| tv) 
Production (Drama) ANDREW OSBORN (Maigret) BiB\C|tv) 
Television Writing GILES COOPER (Maigret) , (B'B C | tv} 
Outstanding Service to Television MICHAEL BARRY BBC tv) 
Production (Light Entertainment) _ 
GEORGE INNS (Black and White Minstrels) ooo BIB C tv) 
Light Entertainment Artist ERIC SYKES (The Eric Sykes Show) BiB C tv) 
Special Award DAVID ATTENBOROUGH BiB C tv) 
Special Award for Long Service to Television and as World’s 
First Television Producer CEC. MADDEN BiB C tv) 
Actress of the Year RUTH DUNNING BiB C tv) 
ABC Television 
Set Design VOYTEK ABC Television 
Production (Factual Programmes) tim HEWAT Granada Television 
Production (Current Events) B1LL ALLENBY Associated Television 






































THE WORLD'S SENIOR T.V. BROADCASTING SYSTEM 
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EE - {Lever Bros., Chesebrough - Ponds names 
é and Colgate have all reported ex- 7 
’ ’ cellent sales results. A major +] ] 
ostons Blackouts 0 coun’ ss ees aes .». Dailies upprements 
50% increase in sales since ad- 
FP —es Continued from page 3 oe —_ vertising on the new medium. Continued from page 23 3 
were eight uniformed officers, a; gambling inside a Back Bay key | daily tv column, in addition to list- |ends, there have been certain cove 


motorcycle officer and a detective 


who was attached to headquarters 
at the time. A total of 1,246 per- | 


sons were counted ag they entered | 


the key shop in only one day, The 
officers 


police were 

and were shown in a parade into 
the bookie establishment. The de- 
tective, widely known for his 


identifiable | 


police work at public gatherings, | 


police- 
into 


Another 
looking 


recently retired 
man was pictured 
trash 
were being burned. 
cruisers were shown 
outside the bookie joint, 
which had an estimated weekly 
handle of $25,000. The film con 
tained some of the evidence which 
Suffolk district attorney Garrett 
H. Byrne said would be presented 
next month to a Grand Jury which 
will investigate possible conspir- 
acy between Boston policemen and 
racketeers 

Before the houriong program 
was shown by “CBS Reports,” 
Byrne announced that he had ob- 
tained photographs of the 10 po 
licemen who could be clearly iden- 
tified and that his staff was in- 
vestigating “official participation” 
in alleged bookie operations filmed 
for the tv show. 

The Grand Jury probe, sched- 
uled for January, promises to be a 
sensational one with repercussions 
that will rock Boston and be felt 


Police 


pat ked 


throughout the state, it was in- 
dicated , 
The blackout of the show in 


Boston resulted in an unprecedent- 
ed situation. None of the tv edi- 
tors reviewed it, but it resulted 
in the city editor of one news- 
paper writing a byline story, which 
amounted to a review. John Man- 
nion, city editor, of the Boston 
Herald said: “While Bostonians 
had to watch other shows, the rest 
of the nation’s tv audiences tuned 
to CBS last night saw one of the 
most scathing denunciation? of 
the Boston police imaginable. The 
hourlong CBS show, entitled ‘Bi- 
ography of a Bookie Joint’ show 
was one of the best documentaries 
ever done by the television net- 
work. Walter Cronkite spoke the 
succinct words while the television 
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Chicago's Luxury Hotel 











DRIVE-IN PARKING * RESTAURANT-LOUNGE 
PRIVATE BANQUET & MEETING ROOMS 
For reservations, write, wire, phone 
Executive House; or see your local 
travel agent. 

7! &. Wacker Or., Chicago 1, il. 
Financial 6-7100 
A.M. QUARLES, General Manager 
Executive House » Washington, D.C. 
Executive House Arizonian 
Scottedale, Ariz. 
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a1 
barrei in which betting slips | 


| Thursday 


shop. .. .”” He concluded the piece 
by saying: “The filmed program 
told about the 10 years the key 


shop had done business interrupt- | 


ed only a few times by police 


“It will be more than 10 years 


before the Boston police can live | 


this one down, even though the 
majority of its members are fine, 


decent honest guardians of the 
law.” 

District Attorney Byrne sent 
three of his aides to New York 


the afternoon before the broadcast 
(30) for a preview 
the tv documentary, to obtain fur- 


| ther evidence. 





Byrne said his investigation will 
continue throughout December, 
and that the evidence wil! be pre- 
sented to the Grand Jury Jan. 8 
He is in the process of obtaining 
other information from treasury 
department officials who directed 
the raid Sept. 29 on the Swartz 
Key Shop, 364 Mass. Ave., where 
the policemen had been  photo- 
graphed by tv cameramen hidden 
across the street 

The tv show had been planned 
since earlier in the year. On May 
31. CBS cameras were mounted in 
a vacant apartment across the 
street from the key shop. Cameras 
were equipped with telescopic 
lenses and focused on the shop. 

Fifteen men and one woman 
have been charged in federal court 
as a result of the raid at the key 
shop and three other places on 
Sept. 29. The raic also was filmed 
by CBS and staged by 25 internal 
revenue agents, 17 from outside 
the region. State police raided the 
same place on Oct. 2 

TV viewers saw _ photographs 
taken by a CBS staffer who en- 
tered the shop carrying a hidden 
camera. 

WHDH-TV fed the program to 
CBS points outside of Boston 
even though the station had been 
ordered not to use the show by 
CBS officials in New York. 


a 
Rhodesia TY 
ees Continued from page 14 exam 


company of Davenport & Myer, 
commercial managers for Lourence 


w. 





Marques Radio, the commercial 
service of Radio Club of Mozam- 
bique 

ITV was appointed commercial 
manager for RTV and named Ca- 
nadian broadcaster and ex-war 
correspondent Gerry Wilmot as 


general manager 

First station was in Salisbury 
Since its opening, two more have 
gone on the air. one in Bulawayo 
and the other in the Copperbelt, 


both well ahead of the original 
schedule 

Service is daily from 5:30 to 
10:15 p.m. with later signoff on 
weekends. Shows span the video 
entertainment spectrum from va- 
riety to news with the bulk of 
programming from Britain, not to 
exclude a number of American 
faves — “Huckleberry Hound,” 
“Chevenne,.” “77 Sunset Strip,” 
“Maverick” and “Wagon Train.” 
“Maverick” has struck a rating 


high of 95% viewership. 

No shows are individually spon- 
sored. Blurbs are inserted at 
suitable bredks and by November 
of last year advertising was com- 
pletely sold out. 

When video was launched, 2,000 
sets for Salisbury were predicted 
Within less than four months, sur- 


veys showed no less than 10.500 
sets In operation. Figure by No- 
vember of last year was up to 


15,500. International firms like 


of | 








Radio Reviews 








THE BIG LIE 
With Phil Clarke 
Producer: Frank Miller 
25 Mins., Sat., 12:05 p.m. 
Mutual, from N. Y. 
Correcting the other guy’s mis- 


takes is not a task newsmen ordi- | 
narily enjoy, but Phil Clarke, com- 
mentator for Mutual’s “Big Lie” 


heard in New York Sunday nights 
at 11:30 p.m 
having a good time reworking the 
Communist's propaganda broad- 
from Moscow, various Euro- 
pean outlets, and Cuba. 

In a format -that’s exclusively 
geared to radio, Clarke presented 
taped pickups from the Reds, then 
proceeded to correct and fill in the 
facts. Last weekeid’s program, for 
instance, presented a Radio Moscow 
version of an article from U. S. 
News & World Report mag on the 
Saigon situation. Via deletions and 
transpositions, the Reds managed 
to make the wrapup pro-Commu- 
nist. Clarke followed the tape with 
quotes from the piece as written 
that set things right 

In the same way, Clarke has re- 
vealed distortions of articles in the 


casts 


New York Herald Tribune and 
Times, the San Francisco Chronicle 
and other print media, as well 


phonied reports regarding the po- 


litical and economical scene gen- 
erally 
Show’s one fault is Clarke’s 


tendency to over-pitch and sensa- 
tionalize when the distortions 
themselves are obvious and dra- 
matic enough for any listener 
Bill. 


NIGHT OF THE AUK 
With Eric Shoaf, 
Lenny Deitch, Franco Centini, 
Bob Donnelly 
Writer: Arch Oboler 
Adapter: Paul Gionfriddo 
Director: Paul Niel deSole 
| 60 Mins.; Thursday, 9 p.m. 
| SUSTAINING 
| WTIC, Hartford 
As a Broadway vehicle, Night 
of the Auk found the going tough. 
As radio fare, it’s a meaty disser- 
tation on the times and its bearing 
on thermo nuclear weapons and 
space racing. It was a first time 
radio ethering of the Oboler work. 
Auk deals with the crew of a 
space ship returning to earth after 
claiming the moon for the United 
States. On the last lap of the re- 
turn trip, the crew of the expedi- 


tion discover pinpoint flashes 
emanating from earth. This turns | 
ut to be a thermo nuclear war | 
}and the destruction of our planet. | 
Reason for the nuclear war is in 
; doubt, but the inference is that 
it's because of a U. S. claim to 
the moon and a power attack by 
an enemy country also in the race 
for space 

It was an artistic piece of writing, 
but much too heavy fare for aver- 
age ears Oboler abounded in 
free verse to get his message of } 
the futility of it all (the power 
buildups) across Free verse 
dulled the show, but the pace but- | 


toned up and livened when he left 
that world and had his characters 
engage in a more realistic conver- 
sation as befits soldiers and scien- 
tists. To an aware person, it was 
a frightening bit of business. 
Adaptation by Paul Gionfriddo 
was masterful, with direction 
Paul Neil deSole on the same 
plane All male cast turned in 
commendable performance 
Eck. 
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via WINS), has been | 


Leo Langevin, | 
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The Times is publishing its awn 
| magazine, TV Times, in a slick 
| 816”"x11"" format, with listings for 
only the four Indiandpolis chan- 
nels. The Star-News’ 
tabloid size and carries listings 
for the neighboring cities, as well 
as Indianapolis. Both mags make 
liberal use of color. The third 
Indianapolis paper, the afternoon 





TV Week is} 





| woolly 


| erage losses to tv during the week. 
| The Sun-Times, on the theory that 
|tv doesn’t really merit daily cover- 
|age, has given its columnist, Paul 
Molloy, the latitude to write on 
other subjects when he chooses. 
The Daily News has dropped Hal 
Humphrey's syndicated column and 


| scouting service, and the Trib has 


terminated its accounting service, 
Tv Key. Both papers are making 
recommendations on their own, 
Incidentally, there is no wild and 
promotional war between 


|the papers over their respective tv 


| News, hasn’t yet gone into the 
| magazine business but carries a 
| four-sheet listing on Saturdays. 
Of some 1,100 dailies in the 
country, probably fewer than 50} 
| of them at present have bonafide 
{tv magazines that are color-cov- 
ered, stitched and presentable on 


the coffee table, but the trend con- 
tinues to grow. The recent Cleve- 
land situation, between the Plain 
Dealer and the Press & News with 


their new tv mags, has already 
been documented in VARIETY 
There is hot competition ir Chi- 


cago, Detroit and Des Moines; and 
a fresh situation may be getting 
under way in Omaha with that 
city’s World Herald preparing to 
| launch a tv book. 

| The Detroit News syndicates its 


j tv magazine to the Cincinnati In- 
| quirer, the Washington Star and 
the Cleveland Press & News. The 


Los Angeles Times provides wrap- 


around features and cover for 
papers in Washington, Detroit, | 
Dallas, Hartford and New Haven 


In these cases, the papers buy the 
syndicated materials but get the 
local listings and advertising them- 
selves. A Chicago group, not af- 
filiated with any newspaper, is 
attempting to go into the tv mag 


Syndication business, and about 
| 16 Florida papers subscribe to a 
service called  All-Florida TV 


} Week, which provides features and 
art for supplements. 

The New York Herald Tribune 
is alone in that seven paper mar- 
| ket with its Sunday tv booklet. The 
Baltimore American has one, and 
do the Boston Record-Ameri- 
can, the Atlanta Constitution and 
Press. Papers in To- 
Seattle, Denver, Ft. Worth 
Appleton, Wis., have 
| them, in addition to at least a 
|dozen others The mushrooming 
of the magazine supplements clear- 
ly represents an awareness. by 
|newspaper managements that tv is 
| here to stay and that they might as 
well cash in for a share of its cir- 
culation magic. 

Success Stories 
There are a number of success 


so 


Pittsburgh 
ledo, 


and even 


stories in re the circulation booms | 


that follow publication—the De- 
troit News claims a gain of be- 
tween 40-100,000; the Chicago Sun- 
Times about 30.000; the Chicago 
Tribune says its Saturday edition 
jumped from the lowest 
tion of the week to the highest ex- 
|cept for Sunday—kut very few of 
|} the mags pay for themselves in ad- 
vertising. In Chicago, the stations 
won't touch them, arguing that the 
tv repair and slipcover advertising 
| they carry presents a bad climate 
for video display ads. Practically 
no national advertising gets into 
ithe Chi books 

| In the tv supplement field, Chi- 


try, having three, and formerly 
four, newspapers going at it. 
Tribune started it all back in June 
of 1956 with an 8-11 
roto package that was slipped into 
ithe Saturday edition. In effect the 
| Trib 
book because the newsstand price 


cago is the prime city in the coun- | 


is getting 3c a copy for the | 


circula- | 


The | 


four-color | 


went up from 7c to 10c on the day | 


of its debut Circulation picked 
up rapidly, and the Trib’s TV Week 
is a going concern. 
The Sun-Times got 
slightly later with 
supplement in its 


into the act 
a pocket-size 
Sunday 


20c. Sister paper, the afternoon 
Daily News, started one up in 1960 
|}and has been sharing listings with 
jthe Sun-Times, although each 
| paper prepares -its own editorial 
| matter and covers. It’s understood 
|the Tribune and Sun-Times books 
j are solvent, despite the qualitative 
|level of the advertising, but the 
Daily News’ is not, and the Ameri- 
can has already reverted back to 
| pullout listings in its Sunday ad- 
| ditions after a fling with TV Pic- 
| torial. 

Aggregate circulation of all the 
|tvy mags in Chicago is estimated at 
| 2,700,000, indicative of tv’s gain. 
{But while there has been a gain 
in program guidebooks on week- 


paper. | 
Price went up that day from 15c. to | 


mags. 

The magazines present 
headaches to the papers, and no 
doubt some regret ever having 
started them. There is always the 
problem of keeping up with last 
minute program changes and han- 
dling beefs from readers who can’t 
understand why the listings aren't 
always accurate. The circulation 
| departments feel thev’re a nuisance 


certain 


to handle, administration sees 
them as an increase in overhead 
and a source of red ink, and the 
advertising reps feel they're help- 
ing the tv spot sales boys, their 
competition ’ 


But the biggest problem is that 
after the initial circulation boost 
there’s invariably a plateau, and 
the magazines have to be main- 
tained with all the attendant head- 
aehes for defensive reasons, usually 
because the competition has also 
gotten into the act Once they 
start them, the papers can't easily 
guit them. 


| Circling the Kilacycles_ | 


























Waycross, Ga.—Switch was 
thrown on WXGA-TV Monday (4) 
as Georgia Department of Educa- 
tion christened second outlet in a 
network of educational television 
stations scheduled to eventually 
reach Georgia's 1,936 schools 

WGTYV, at Athens, home of the 
University of Georgia, has been 
shared by State Education Depart- 
ment for two years. 


Athens, Ga.—Presidential news 
secretary Pierre Salinger has been 
added to the list of speakers who 
will address the 17th annual 
Georgia Radio and Television In- 
stitute to be held at the Univ. of 
Georgia, Jan. 24. 

Chairman of 1962 institute is 
Leonard Reinsch, managing direc- 
tion of WSB-TV, Attanta, com- 
munications consultant to Presi- 
dent John F. Kennedy and a meme 
ber of the U. S. Advisory Commis- 
sion on information. 





Edmonton, Alta.—Canada’s most 
technically-advanced television sta- 
tion, CBXT was officially opened 
last week. The $1,750,000 station 
is the 15th in the Canadian Broad- 
casting Coropration chain, and Ed- 
monton’s second tv outlet. 
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Big Wilson has not yet 
been invited to perform at 
the next Kennedy musl- 
cale. 
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Orch Leaders Win Injunction Halting 
82 From Levying Disputed Taxes 


Local 802 
of Musicians, has been temporarily 
enjoined, pending trial, from “de- 
manding or accepting” the 112% 
tax and the 10°% traveling sur- 
eharge levied against orchestra 
leaders as provided in the Fed- 
eration’s constitution and by-laws. 
The ruling was handed down Fri- 
day by Federal Judge Edmund 
L. Palmieri in N.Y. Federal Court 
in ag,action brought by the Orch- 
estra Leaders of Greater New 
York and its officers against the 


AFM, its officers, and 802 and its} 
officers. 
The court further ordered that |} 


the union and those active in con- 
cert with it are enjoined from “in- 
terfering” with the plaintiffs or 
their business because of their 
failure or refusal to pay the tax or 
traveling surcharge in question and 
inflicting upon the plaintiffs “di- 
rectly or indirectiy, any repraisals 
or penalties ‘except purely intra- 
union penalties such as expulsion” 
because of failure or refusal to pay 








the taxes 

The union was also restrained 
from “threatening in any way” any 
musicians customers or prospec- 
tive customers of the plaintiffs be- 
cause of failure to pay or because 
of the “termination of membership 
of any of said plaintiffs where such 
termination results from failure to} 
pay the axes or traveling sur- 
charge 

Technical Points 

The court held that the injunc- 
tion should not be construed as 
forbidding any orch leaders from 
paving to Local 802 the 1!2°o tax 
“to the extent that such orchestra 
Jeaders. is furnished with written | 
authorization complving with se¢- 
tion 302 ‘c) of the Labor Manage- 
ment. Relations Act.” This act re- 
fers to the collection of dues, and 
there is dispute as to whether 
or not this 112°C can be construed | 
under this category. The point 
will be argued when the case 
comes to trial later this year or 
early next vear | 

The money ¢ emes by the un- 
ion in this category was directed 
by the court to “4 held in a special 


bank account apart from other un- 
‘Continued on page 56) 


Gallic Songstress Urges 
Lyrics ‘Du Moment’ For 
Aging Yank Standards 


American Federation¢ 





Dodgers’ Tommy Davis 
Batting for Cap Promo 


Tommy Davis, outfielder for the 
Los Angeles Dodgers, is swinging 
into the record business. He’s 
joined the promotion staff of Capi- 
tol Records. 

Davis will do radio station con- 
tact work in the Southern Califor- 
nia area. He'll hq at Cap’s Holly- 
wood base. The promotion chore 
| will be strictly an off-season hitch 
| for the slugger who'll return to the 
Dodgers for spring practice at Vero 
| Beach, Fla., next year. 


Col Records In 
Bway Musicals 


To $1-Mil. Tune 


Colum! 
stake in 


season is 











Records’ financial 
aiete ay musicals this 
going the $1,000,000 


over 


GOSPEL MUalb 


By EDDIE KALISH 


With gospel music and artists 
moving out of the confines cf the 
Negro communities and _ their 
churches with more and more mo- 





mentum, that oldtime religion is 
finding itself in new and more 
|prominent showcases in several 


| different media. 

tracting new-found record interest, 
|gospel is turning up with more 
|regularity on tv. It’s also begin- 
ning to slip into the clubs and will 
|be displayed in a Christmas pro- 
duction off-Broadway this season, 
with the possibility of a European 
|tour for this show. 

Disk action has picked up of | 
| late with several companies adding 
jlabels and artists in the religioso 
Prey to their rosters. The evolu- 
ition of many of these gospel-ori- 
ented singers inte pop artists has 
also given gospel a sort of sub- 
liminal exposure if much pop mu- 
| sic. And the folk boom is focusing 
considerable attention on religioso 
ges through research of many 


AUDIENCE GROWS 


‘Sadler’s Wells Opera Ups 


In addition to at- | 





+ 
?- 








f the current folkniks j 
There has been, and continues | 
to be in lessening degrees, a feel- 


| 





mark with its latest original cast | nations that performing gospel 
lalbum acquisitions, “We Take The| music outside the confines of the 
Town” and “What's In It For Me.” |church is not right. Since the 
It's been reported that Col is put-| majority of the religioso groups 
ting up the entire backing ofj|around are much involved in the 
‘Town,” which will come to about} ehurch. gospel has been slow to 
$350.000 and has a substantial in- drift from the tabernacle to the 
vestment in “What's In It For Me.” stage. But it has occurred with 
| Col’s other angeling efforts this more and move regularity and now 
|vear have been on “Kean” ‘($300,- the final barrier appears to be 
000); the upcoming “Bravo Giovan- slowly falling—the nightclub. 
ni,” which was formerly titled “The Moving Into Niteries 
Crime of Giovanni Venturi,” ($200,-;| The church frowns heavily on 
000), and “All American” ‘$200,-| clubdating. but there have been 
'000). Col also has the original | some lesser groups making appear- 
Broadway cast lbum . rights to ances in recent years. Now, how- 
“Subways Are For Sleeping but ever, artists of more stature and 
it’s said that no investment by the church prestige are going into 
| diskery was needed. clubs and the activities of such 
Re the two new properties: “We | performers as Sister Clara Ward, 
Take The Town” is the Harold |currently at the Village Vanguard 
Karr ‘music)-Matt Dubey vries!| N. Y., are being watched with in- 
musicalization of the “Viva Villa” terest. If the reaction, both on the 


pic which will star Robert Preston 


The Stuart Co., which is produc- 
| ing, has set a March preem for 
Broadway. “What's In It For Me” 


is the Harold Rome musicalization 


of Jerome Weidman’s novel, “I Can 
| Get It For You Wholesale,”~'*What's 
|In It For Me,” incidentally, was | 
the Weidman sequel to his “Whole- 
sale” book. David Merrick is pro- 
i the Rome tuner. No cast 


has yet been set 


Grauer Boards Gospel 
Train With Battle Label 


Bill Grauer Producticns is getting 
aboard the gospel train with the 
addition of a seventh label to its 
line. To be called Battle, the new 
label will specialize in albums 
the gospel and spiritual re 

Seven Battle LPs are ted for 
late November release according 
to Grauer v.p. Orrin Keepnews, 
|who negotiated the deal for the 
| platters with gospel producer Jo- 
seph Von Battle. Included in 
| release are three set: by Rev. 
Franklin ecut in his Detroit 
and featuring his daughter, Aretha 
Franklin, who has been clubdating 
in the N.Y. area of late. Also on 
tap are two albums of spirituals 
by the Loftonaires and two LPs 
featuring spirituals by Rev. Frank- 
lin, Miss Franklin and others 

Other Grauer Productions 
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Renee Lebas. French singer in 
New York for a quickie visit, be- 
lieves that many American song | 
standards need an_ overhaul in 
their Gallic form if they are to 
hold up. Miss Lebas, who now 
disks for the Fontana label, says 
that the original French transla- 
tions of many U. S. songs were 
not done well in the first place 
and new lyrics would give the 
tunes more meaning to today’s 
French audience 

Many performers in France. she 
says, feel that new French lyrics 
are needed with a fresh approach. 
Lyrics “du moment” or with topi 
ecality, she adds, would do much 
to repopularize the American 
standards in France 

Among the oldies that don't hold | 
up in French translation, she says, 
are “Bye Bye’ Blackbird” and 
“Night and Day.” 

Miss Lebas, who returned to 
France over the weekend for some 
recording work, expects to be back 
in the U. S. sometime in January 
c February for nitery work. Al- 
though e's not vet appeared in 


American cabarets (she’s had some 





dates in Canada), she believes that 
a chanteuse should come up with 
a new approach for American au- 
diences 

She feels that too many French 
singers rely on cliche tunes, both 
American and French, and that a 
vast catalog of material is being 
overlooked. For her U. S. debut 
she plans to introduce some sel- 
dom heard songs in both lingos. 

In France, Miss Lehbas cuts be- 
tween eight to 10 albums a year 
with sales on each romging from 
30,000 to 50,000 copies. 


j; are Riverside, Jazziand, Wonder- 
land, Washington, Offbeat and Pop- 
side. 


Slatkin’s 


‘Jaguar’ Deal 








Hollywood, Dec. 5 

Composer Felix Slatkin has 
been pacted by producer John 
Ludlow to a two-pic deal to com- 
| pose, conduct and arrange the} 
score for the upcoming “Jaguar 
by the Tale.” 

Story concerns autobiography of 
artist Violet Parkhurst. Film is! 
lslafed to roll here and abroad after 


ithe first of the year. 


rd 


lines | 


part of audiences and the church, 
seems to accept the work of such 
jas Miss Ward, it is figured that 
other religioso artists who have 
been passing up this source of po- 
tentially good revenue will prob- 
ably follow suit 

On tv, several gospel ¢ 
individuals have been 
variety ,of shows. some 
have wide national 
Concerts of strictly 
jtractions have been 
both white and Negro 
interesting results, 
regards white attention 

Having become 
volved in the 
ment 
Gary 


roups and 
seen on a 
of which 
audiences 
gospel _at- 
staged in 
areas with 
especially as | 


nereasingly in- 
whole frontal move- 
of gospel in recent years, 
Kramer left his post as ad- 
pub director at Atlantic Records 
ast week to devote full-time ef- 
forts to management of gospel art- 
ists and production of 
concerts and special events. His 
new firm, Jubilee Artists Corp., 
will also eventually handle jazz 
and pop attractions as well. 
Kramer's first project will be to 
mpaemenseanie on oo 52) 


MGM-Chevalier’s 
| NBC-TV Tie-In 


religioso 





MGM Records will tie in a new 
Maurice Chevalier package with 


the upcoming NBC-TV_ special 
“The Broadway World of Lerner 
& Loewe.” The MGM set will be 
}released next February to coin- 


| cide with the tv’er on which Chev- 
alier will also appear. 

Arnold Maxin, MGM president 
who is preparing the album. plans 
to use some of the Alan Jay Ler- 
ner-Frederick Loewe songs that 
Chevalier will sing on the show as 
well as others in the Lerner- 
Loewe catalog. The LP, title of 

hich has not yet been set will be 
put into the grooves early in Janu- 
ary 


jing within Negro church denomi- ” a ent ¢ 


The way has been paved for the | 
| reelection of Stanley Adams as 
f the Anerican Society 
Composers, Authors & Pub- 
ace for the fourth suecessive 
term. Adams’ reclection next 
spring by ASCAP’s board was vir- 
tually assured this week with the 
nembership voting to drop = an 
jamendment which has _ limited 
ASCAP prexies from serving more 
than three successive one -vyeat 
terms 
Vote in favor of an unlimited 
jterm for the ASCAP president 
was overwhelming. Of the writers 
83.6°o voted for it while 849° 
of the publishers cast ballots for 
The amendment to limit ASCAP 
prexies to three successive terms 
Was passed about 10 vears ago as 
a result of a deadlock over a presi 
dential candidate between the 
writers and publishers. The elec- 
tion of Otto A. Harbach then 
broke the deadlock, but only aftei 
the limitation on the ASCAP 
;prexies was imposed, Despite 
;overwhelming vote, a group of 
| ASCAP songwriters are holding a 
meeting tomorrow night ‘Thurs 
at the Hotel Taft \N. Y.) to squawk | 
at the move to retain Adams as 
president. ASCAP’s awards’ system 
will also be due for raps. 
Salary for the ASCAP chief 


Disk Mfrs. Liable for Royalty Coin 
Even If Tapes Sold O'seas, Ct. Rules 





Davis to Musical Director 


London, Dec. 5. 
Colin Davis has been named 
musical director of Sadler’s Wells 
Opera for the next four years. He 
has been principal conductor at 
the Wells since last year. 
He also will now be responsible 


for developing the companies dur- 
ing re .ousing of the organization 
on the South Bank, London, and 
be more closely concerned with 
| the units day-to-day running. 








ASCAP Smooths 
Way for Adams’ 


4th Prez Term 


executive is 


$40.000 


annually. 


‘Brit. Disk Retailers Beefing 
Over U.S. Release Dates 


Dee. 5 


retailers 


London, 


So. i. 


record are 
to ask American diskeries to 
set a general release date for 
singles in countries other than 
; America. Keason, says the British 
Gramophone Record Retailers 
Assn., is because hits, issued on 
the Continent betore thev are 
| available in Britain have been im- 
ported into Britain and sold at 
high prices. 

Not only that, one or two have 
reached radio and created a de- 
mand which retailers, generally, 
could not supply. As the U. K. 
moves towards the Common Mar- 
ket, this problem is going to be- 
come even more acute, says GRRA 














Cont’l Records Names 
Coast Sales Manager 


Martin Shaw been set as 
Coast sales manager tor Contin- 
ental Records. Shaw's affiliation 
previously was with Central Dis- 
tributing Co., L.A. as Salesman- 
ager. He also headed the Coast's 
Stereo Fidelity office. 

Pep Sales will continue to dis- 
tribute the Continental line in 
Southern California) The _ initial 
recordings comprise three series— 
the Internaticnal, Foreign and 
Jazz Collectors. 


nas 


Record manufacturers are liable 
fase rovalty payments to publishers 
even though the tapes were sold 
abroad so long as they were manu- 
factured in the United States. 
| That s the basis of the victory won 

t week in N.Y. Federal Court by 
ee Julian T. Abeles against 
|Seeco Records 
| The suit was instituted by Harry 
| Fox, agent and trustee for music 
publishers, against Seeco in behalf 
| of Famous Music, Shapiro, Bern- 
stein, Joy Music and Mills Music 

Seeco had been manufacturing 
tapes here and selling them abroad, 
especially to South American coun- 
tries, and the sellers there would 
not pay any royalties to the pub- 
lishers. Seeco claimed that it was 
not liable for these royalty pay- 
ments. But the court held, howe 
ever, that the act of the defendant 
in preparing the tape part of 
ihe manufacture and, consequent- 
ly, an infringement on the Copy- 
right Law 
| another far-reaching 
jtablished by Abeles 
disk company was oblis 
| royalties on the number 
manufactured rather 


was 





point es- 
that the 
ated to pay 
of records 
than on slaes. 


was 


| The court held that the number of 
jrecords manufactured was the 
| rovalty criterion 

| The court also upheld Abeies’ 
| view that retaining checks for 


royalty payments did not relinquish 


j}further claims from the publisher 
jon the disk company. According to 
|} the court, “The plaintiffs were con- 
cededly entitled to the amounts 
retained. As to these amounts there 
}was no dispute. Payment of that 
|which the creditor is already en- 
titled to receive will not effect a 
Satisfaction since it furnishes no 
|consideration for the creditor's re- 


linguishment or extinguishment of 


his claim 

Also according to the court, the 
| plaintiffs now are entitled to an 
accounting from the delendant of 
all records manufactured by de- 


fendant and to pavment of a royale 


ty of 2c on each song plus 6c dam- 
ages. Since the disks in question 
had four tunes on each, the award 
will come to 32¢ a disk 
| The amount of royalty shall be 
| determined in the final decree 
after submission of the = special 
; master’s — . 


Dixieland Mementos Now 


Have Permanent Shrine 
In N.O. Jazz Museum 


New Orleans, Dec. 5 

Dixieland jazz now a perma- 
nent home in the historic French 
Quarter here following dedication 
ceremonies week The mu- 
seum housed in a one-story brick 
cottage with slave quarters, was 
|officially opened with a snip of 
ribbon by Mayor Victor H. Schiro, 
| who said it was the first of its kind 
in the world 

Preceding 


has 


ast 


the dedication, 
Eureka Brass Band led a 
sion from Congo Square 
slaves used to dance 
jrhnythmic music 
instruments fi 


the 
proces- 
where 
on Sundays !o 
plaved on crude 


om which jazz is said 


to have originated fhe band 
played all the famous tunes, tn- 
cluding “Saints,” “Bourbon St. Pa- 
rade.” “Didn't He Ramble,” while 
a handclapping and dancing crowd 
lof hundreds followed 
| The museum holds the largest 
|collection ef jazz relics anywhere 
according to Harry Souc hon, chair- 
man of the project These come 
prise instruments of Emile ‘Stale- 
bread” Lacoume, a jazz pioneer; 
Emile “Slow Drag” Pavageau, Papa 
Laine, Pete Fountain and others; 
photographs, newspaper clippings, 
| sheet music and “most anything 
we could get our hands on tha? is 
connected with the history of jazz. 
Showcases are devoted to the 
origin of the Blues, banners of 
|early marching bands, origina) re- 
leordings and other exhibits The 
museum also has a panel of 10 
telephones. A listener can dia! and 
hear as much as five hours of jazz 
| recordings Each of the ‘seven 


‘digits represents a different phase. 
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Schwartz & Dietz's ‘Gay Life, 
‘Chicago's ‘Legends Top New LPs 


WALTER CHIARI-BARBARA 
COOK-JULES MUNSHIN: “THE 
GAY LIFE” (Capitol). In their first 
collaboration since 1948, Arthur 
Schwartz and Howard Dietz have 
delivered a highly attractive score 
that lights up this original Broad- 


|Ornadel’s Starlight Symphony 
! Orchestra and Chorus. Selections 
are from “The Mikado,” “The 


Gondoliers,” ‘“Ruddigore.” “Yeo- 
man of the Guard,” “The Pirates 
of Penzance,” “Trial By Jury” and 
| “Iolanthe.” 


way cast album. The mood is! ,, a : 
mainly Viennese but Schuett| sor anuntEr Fue.” — 
doesn't go overboard on_ the id . J lig (C 4 “ io be r- 
ohms aot Dhes bes ee ee See) aa 

; ley’s combo, augmented most of 


the tunes sharp and fresh It’s one 
of the most melodious sets of the 
season and will give the program- 
mers plenty of spinning op- 
portunities. Barbara Cook shines 
through the grooves while Walter 
Chiari supplies an okay romantic 
vocal touch. Jules Munshin and 
Elizabeth Allen have nifty chances 
with some special ‘natevial items. 
The standout tures with a long- 
range future are “Magic Moment 
and “Who Can? You Can.” 


“CHICAG 
LEGENDS” (Riverside). The extra- 
ordinary vitality of oldtime Jazz 
and the longevity of its practition- 
ers are being documented by this 
label in an invaluable series of re- 
cordings. Initially focussing on the 
birthplace of jazz, New Orleans, 
“The Living Legends” series have 


now gone up the river to Chicagy, | 


where some great old jazz names 
and combos are still giving out 
with knockdown energy. In _ this 
double-platter set of contemporary 
recordings by vintage performers, 
there are standout contributions by 


Lil Hardin Armstrong, Franz Jack- | 


gon’s Original Jazz All-Stars, Earl 
(Fatha) Hines, Al Wynn's Gut- 
bucket Seven, Lovie Austin’s Blues 
Serenaders, Blind John Davis, 
Junie Cobb's New Hometown Band, 
Little, Brother Montgomery, Al- 


the way by Wynton Kelly’s piano, 
dishes up another display of “hot” 
modern jazz. Adderley’s combo is 
driven by powerful rhythms and 
|hardhitting horns characteristic of 
the “soul” groove. Tops in this set 
are “Star Eyes,” “Arriving Soon” 
|}and “Winetone.” 

|} “A JAZZ VERSION OF ‘KEAN’” 
| (Riverside). Jimmy Heath, Ernie 


| Wilkins and Melba Liston have} 


| penned some mellow and swinging 
|George Forrest’s score for the) 
Broadway tuner “Kean.” The | 
| package is a showcase for several 
| Riverside artists including Blue} 
| Mitchell, Heath, the Bobby Tim-| 
|mons Trio, Clark Terry and Julius | 
| Watkins and comes off effectively | 
in this category. It sports nice! 
solo work and a smooth, buoyant | 
ensemble style. The Wright-For- | 
rest music is also solidly showcased | 
in an often enhancing manner. | 
Among tunes represented are | 
jumping versions of “Sweet Dan- 
ger,” “To Look Upon My Love” and 
“Frog and the Grog”; ballad turns 


of “Penny Plain” and ‘‘Inevit- 
able,” and some Latin treatments | 
lof “Elena” and “Willow, Willow, | 
| Willow.” 


RITCHIE BROS.: “BOTTOMS 
| UP” (Jubilee). There’s a wealth of 


berta Hunter, The Mississippi | funny material in this latest entry | 
Shieks and Mama Yancey. | from Jubilee in the comedy sweep- 
JONAH JONES QUARTET: | Stakes. The Ritchie Bros. are a 
|laugh-provoking trio who come 


“BROADWAY SWINGS AGAIN” 
(Capitol). Jonah Jonés’ swinging, 
smooth and soothing sound of 
trumpet and rhythm combo keeps 
on rolling along. In this latest of- 
fering, Jones and combo work over 
gome more Broadway showtunes, 
most of them culled from musicals 
of recent years although one tune, 
“[ Wish I Were In Love Again,” 
harks back to “Babes In Arms.” 
This is a nifty sheaf of songs all 
the way. including tunes from 
“Fiorello,” “Brigadoon,” “Wildcat,” 
“Camelot,” “Tenderloin,” “Bye Bye 
Birdie,” “The Sound of Music,” 
“My Fair Lady,” “Do Re Mi” and 
“Gypsy.” All dished up with that 
tasteful sound and beat. 


“EVENTS N.Y. EXPORT: 
OPUS JAZZ” (RCA Victor’. Robert 
Prince’s music for Jerome Rob- 
bins’ “Ballets: U.S.A.” program has 
been wrapped up in a striking in- 
strumental package recorded by 
the ballet company’s orchestra in 
Loudon. Prince’s music undoubted- 
ly gains considerably from Rob- 
bins’ choreographic images but it 
also stands on its own feet as an 
imaginative use of jazz themes in a 
controlled format. 

MICHAEL MacLIAMMOIR: 
“THE IMPORTANCE OF BEING 
OSCAR” (Columbia). This is a su 


| across effectively on wax with their | 
stories, singing and assorted bits 
|of comic cavorting. Sometimes 
they work together, ribbing one 
another and the aud; other times} 
|they do solo bits of story telling 
j}and one-liners, all adding up to 
| fun in a wide range of taste. Their | 
material has a spontaneous qual- 
|}ity and their rapidfire delivery 
doesn’t allow for many lulls—all to 
|}an often-amusing end. 


“ENZO STUARTI” (Roulette). 
| Last May an almost completely un- 
| known singer named Enzo Stuarti 
did a last minute pinchhit for an 
| ailing songster at the Persian Room | 
of the Plaza Hotel, N. Y. He was 
an overnight smash with his big, 
full-bodied tenor voice and_ at- 
tractive appearance. Although his 
looks can’t be demonstrated via 
his first waxing for Roulette, his 
booming and polished vocalizing 
comes across with unmistakable 
power and dramatics. Even though | 
by the end of the set, a listener| 
can almost feel overpowered by 
the singer. Stuarti has a nice disk 
debut with this LP. His tempo 
never exceeds a medium beat, and 
his singing is clear and impressive 
}on such as “I Give It To You,” | 
| ‘*Melody,” “All Or Nothing At All,” 
| “Maria Mia” and others 








LAWRENCE WELK 


SILENT 
Best Loved 


Album, 
other 


Lat Dot 
NIGHT, and 13 


est 





Christmas Songs 





and “Moonlight in Vermont,” 


O — THE LIVING | arrangements of Robert Wright and} keeps things continually happy. 


ANDY WILLIAMS: “ANDY 
WILLIAMS’ BEST” (Cadence). Al- 
though Andy Williams is now 
the Columbia label, Cadence can 
still cash in with this reprise of 
his previous clicks. “The Bilbao 
Song,” “The Hawaiian Wedding 
Song,” “Canadian Sunset” and 
“Butterfly” are some of his previ- 
ous. single efforts that are well 
worth preserving. 


OSCAR BRAND: “THE DRINK- | 


ING MAN’S SONGBOOK” (Off- 
beat). Oscar Brand has collected a 
group of mostly familiar drinking 
songs which add up to an attractive 


Brand brings an adequate voice 
and some infectious enthusiasm to 
his material with a solid assist 
from his accompanist Erik Darling. 
Among the standout entries are 
“Vive L’Amour,” “Quartermaster | 
Corps,” “I've Been A Moonshiner,” | 
“The Erie Was. Rising” and} 
“Whiskey Johnny.” Herm. 


GROUYA JOINS MATSON 





on | 








Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 





NAT KING COLE 


| CONWAY TWITTY ... 


|THE CRESTS oecs 





|/MARTY ROBBINS 


| 


| addition to the felksong catalog. SONNY FULTON... 





AS TALENT BOOKER | 


San Francisco, Dec. 5. 

Songsmith-conducter Ted 
Grouya has been appointed by the | 
its Hawaii passenger liners, the | 
Matson Line as talent booker for | 
Lurline and Matsonia. He is now | 
working directly for the line in- | 
stead of a travel bureau, where last 
August he incepted Matson’s new 
entertainment policy with a show | 
comprising Gordon & Sheila Mac- | 
Rae, the Crosby Bros. and the} 
Dorothy Dandridge Revue.., 

Grouya now reports to M.D.| 
(Monte) Vail, general manager-pas- 
senger services. 

Since August the line has 
booked such _ personalities as 
George Jessel, Margaret, Whiting, 
Mel Torme, Marie eee | 
Helen O'Connell, Dick Contino, 
Jimmie Rodgers, June cae | 
Linda Darnell. the King Sisters 
and Johnny Desmond. 


Mel Martin’s Fla. Stint 


After seven years at the key- 
board of the Hotel Elysees, N. Y., 





|THE CLOVERS 


|ROGER WILLIAMS 


CARMEN McRAE 


KIP WALTON 

















Sereiereraee iste ...e.+++ MAGIC MOMENT 
(Capitol) .... Step Right Up 
Nat King Cole’s “Magic Moment” (Harms*) is a light and 
pleasing~ ballad from “The Gay Life” score given strong pop 
spinning values in this interpretation. “Step Right Up” (Harvard) 
has a lively spirit for U. S. market and could repeat the overseas 
success of the “Sucu Sucu” instrumental from which it was 


developed. 
* . * 


BOBBY DARIN .................. IRRESISTIBLE YOU 


(Ateo) ee ee Multiplication 
Bobby Darin’s “Irresistible You” (Lloyd & Logan*) once again 
puts him into the swinging driver’s seat that he handles so well. 
He belts it with a winning spinning style that even the Twisters 
will dig. “Multiplication” (Adaris+) just adds up to a brisk novel- 
ty piece that’s good for occasional program spotlighting. 
- * * 


.. PORTRAIT OF A FOOL 
ER so mn ct eye Goo tee xe ee Tower of Tears 
Conway Twitty’s “Portrait Of A Fool” (Cigmat+) paints a dra- 
matic ballad picture that will fit into all programming frames. 
“Tower of Tears” (MooMoo+) is in the country weeping groove 
and the alfalfa sentimentalists may go for it. 
> . > 


seecscescsesces MADD ED MEIRACIES 
UL RR eRe eras Seep ae Baby I Gotta Know 


The Crests’ “Little Miracles’ (Winneton+) will make a big 
spinning noise because of the snappy beat and catchy vocal treat- 
ment. “Baby I Gotta Know” (Wunnetont) has a swinging mo- 
mentum that could push it into juke circulation. 

- * 


SOMETIMES PM TEMPTED 


Bre ree I Told The Brook 
Marty. Robbins’ “Sometimes I’m Tempted’ (Maruzonat) fills 
a pop need with a country inspirational that has a beat and 


message for all spinning levels. “I Told The Brook” (Marty’s Mu- 
sict) flows a little too long in its narrative to capture spinning 


interest, 
* * > 


.- HOW MUCH LONGER 


(United Artists) I'm Gonna Try Ya 

Sonny Fulton’s “How Much Longer” (Ben-Leat+) is a frantic- 
sounding rocker delivered with pounding beat by an arresting blues 
singer. “I’m Gonna Try Ya” (Ben-Lee) is another nifty rocking 
slice with good chances. 


eee eee eee eens 


* - - 
MISS BROWN TO YOU 


(Columbia) Saisig eon weenie I Cried For You 
Carmen McRae’s “Miss Brown To You” (Famous*) dresses up 
a slick ballad with a jazz beat that fits into a groove the pop 
spinners should help to build. “I Cried For You” (Miller*) swings 
up tne oldie with a lively beat that shoulé make lots of pro- 
grammers happy because they've got this kind of stuff to play. 
= a * 


THE BOOTIE GREEN 
(Atlantic) Drive It Home 
The Clovers’ “The Bootie Green” (Wemar+) is fashioned along 

colorful rocking lines with enough of a Twist tempo to give it a 

good jock and juke spread. “Drive It Home” (Progressivet) gets 


the point across with a hard-selling beat and lyric that could 
stir up some juke interest. 
- ” . 
| JERRY LEE LEWIS ee Te ee ee er. lS 
(1S SUAS Ree eg ee terme hs. cco Bonnie B 


Jerry Lee Lewis’ “Money” (Jobett+) cashes in on the flashy 
beat and vocal powerhousing that always builds to a payoff among 
the teenagers. “Bonnie B” (Knox+) is pegged on the “too young 
to do” angle which is getting tiresome, but the tempo brightens 
it up for okay plays. 


HAWAIIAN VILLAGE 
Joey's Theme 


NNR da aid sk nan Seca nas id avid aepluatio rendes 
Kip Walton’s “Hawaiian Village” (Pauline*) is a stirring in- 
strumental slice with interesting sound patterns to give it a 
payoff spinning run. “Joey’s Theme” (Cherio+) develops a melan- 
choly mood that makes effective programming fodder. 
a ~ * 


SANTA CLAUS, SANTA CLAUS 
(Kapp) Jingle Bells 
Roger Williams’ “Santa Claus, Santa Claus” (Garland*) carries 
the singalong style to the holiday heights and it’s surefire spin- 
ning for the whole family who can’t help but dig the keyboarding 
and orch spirit which is under the direction of Ralph Carmichael. 


perlative spoken word package,| « oD , _ . a sis a 3 é roe 5 if , , 
sremating geek of Wichacl Wiee-}0 THE VELY ET VIOLINS OF , Monkey Bar, Mel Martin will exit Jingle Bells” (Traditional) tolls for everyone in this frolicsome 
> = sarde 2 | VARIOUS ARTISTS Mercury).| the room Jan. 10. A week later inst »ntal interpretati ‘ 

Liammoir’s one-man legit recrea- |< . : , ater) mstrumental interpretation. 

ti < f tk lif d ti ting Racin: | Some of the Mercury stable’s top he journeys to Ft Lauderdale, | ~ * * 

ton of the life and times, literature | musicians (Hal Mooney, Clebal|Fla., for a 14-week stint at the OE DOWEI ISS F ’ ‘T 

and wit of Oscar Wilde. A per-|noff, Richard Hayman and David! Marie Antoinette J ME DOWELL .............. A KISS FOR CHRISTMAS 
fectly polished performer, Mac-| Carroll) have been packaged into| Martin will cut his first disk| (Smash) ........ _- + Who's Spending Xmas With You 
Liammoir here blends some of|, charming and ear-appealing set| while at the hotel, which has re- | Joe Dowell's “A Kiss For Christmas” (Belinda Canada*) is 
Wilde's witticisms and poems with | that the programmers will dig.) cently gone through a facelift. He| @ Tework of “O Tannenbaum” with a holiday punch that should 
a long recreation of his novel, The | Repertoire, whieh includes such| will be showcased in the hotel’s | be picked up for the Yuletice play. “Who's Spending Xmas With 
nh tet a Gray.” It is r pleasing items as ‘“Stardust,’| lounge, and Kay Stevens will ap- |! ‘gag (Sure pn is an ineffectual ballad that will get lost in 
tilliant brocade spun out of!“ Three Coins in the Fountain”! pear in the . aiiiiag i | the seasonal shuffle. 

selected strands from Wilde's stock | i peer 1 te Sper e Coy Fone. * * ‘ 

of “immortal conversation.” — EE THE LITTLE ANGELS ....... LL BE A LITTLE ANGEL 


SHOSHANA DAMARI (Van | 
guard). This Israeli songstress, who | 
has plaved extensively in U.S. | 
niteries, is a striking performer | 
wlio makes each one of her songs | 
into an intense experience. True- 
voiced with a dramatic flair, Miss 
Damari delivers a program of 
varied Israeli songs, many of them 
ot Yemenite origin Elyakum 
Shapira conducts to accompanying 
orch. Translations of the songs are 
provided in an enclosed brochure. 


MARTYN GREEN: “THE GIL- 
BERT & SULLIVAN SONGBOOK” 
(MGM). A veteran Savoyard, Mar- 
tyno Green has assembled some 
choice arias from some Gilbert & 
Sullivan .operattas for a tuneful 
album. Green is supported by two 


Longplay Shorts 

















other fine singers, June Bronhill 


and Andrew Goid, and backed by | 


Dukes of Dixieland, currently at the Riviera Hotel, Las Vegas, will 
have their first Columbia album out around the first of the year ... 


Roulette will have four albums out for December and one on its subsid) LARRY VERNE 


Gee label ... Martha Schlamme, who is now recording for MGM/Verve 
set for a European tour from August to October next year by the Ibbs 
& Tillet management firm in the British Isles ... Kay Britten, English 
balladeer, makes her first New York appearance on Dec. 16 at the 
92d St. YM-YWHA. 

Arrangements for Al Hirt’s next RCA Victor LP, “Horn Of Plenty,” 
were made by Billy May ... Irving Fields Orch cutting a Twist album 
for Everest .. . Earl Grant did an on-the-spot disking for a new Decca 
package from New York's Basin Street East RCA Victor will 
record an album with Della Reese and the gospel group with which 
she’s now touring for an LP to be called “A Portrait of Della Reese” 
... Verve Records tieing in Kai Winding’s “Kai Ole” LP with his cur- 
rent date at Kenkel's in Dayton, O . A new record production com- 
pany which will specialize in the production of LPs with international 


appeal has been launched by Michael Golan. 


| 
| 
! 


| 





| 
| 


| 


THE MARCELS 


(Warwick) Santa Claus Parade 
The Little Angels’ “I'll Be A Little Angel” (St. Nicholas*) works 
for juve attention in sound and lyric and it makes enough noise 
to attract attention this time of year. “The Santa Claus Parade” 
(St. Nicholas*) marches along with an okay beat and some spinners 
may join in for the next couple of weeks. 
baal * * 


Seeicie A Sree. 
(Era) ; Beatnik 
Larry Verne's “The Speck” (Pattern-Balladeer+) puts the “Mr. 

Custer” style into a science-fiction groove. It’s wild enough to 

get 


get a big play from the teeners, for a while. “Beatnik” (Balladeert) 

is a painful parody that misses on all counts. 

Aten ie iettedtante rate Eeieasheraite MERRY TWIST-MAS 
(Colpix) Don’t Cry For Me This Christmas 
The Marcels’ “Merry Twist-mas” (Wajamat) will be a fine spin- 

nina item up until the holiday because of the way it “twists” up 

the Yule in hectic rocking sounds. “Don’t Cry For Me This Christ- 
mas” (Suwal+) dishes up a ballad reverence that only will serve 
to make the holiday a bore. Gros. 


*ASCAP, tBMI. 
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Disk Singers O'seas Sales Give Em 
A Global Circuit, Sez Neil Sedaka 


A global break-in is becoming 
the modus operandi for many 
young disk singers. With oppor- 


tunities in nightclubs and theatres 
at a minimum in the US., the re- 
cording tyros are finding that the 
rest of the world is wide open 
and plenty remunerative. 

One of the reasons for the build- 
up of this global circuit, accord- 
ing to Neil Sedaka, 22-year old 
who records for RCA Victor, is 
that international sales of his U.S.- 
made disks have been on a steady 
upgrade and that they now equal 
his domestie sales. Therefore he 
has a ready-made audience over- 
seas and the bookers are paying 
high prices to bring him, and neo- 
phytes like him, into their terri- 
tories 

“he prices, too, are enticing the 
youngsters to pack their bags and 
hit the road overseas. Sedaka, for 
instance, pulled down $10,000 a 
week while he was in Japan and 
$8.500 weekly for dates in Brazil. 
Also, he says, the money is deposit- 
ed in New York banks before he 
takes off to those faraway places. 

Since he started recording for 
Victor about three-and-a-half years 
ago, his agency, Music Corp. of 
America, has sent him on tours 
through Australia, South America, 
the Philippines as well as Japan. 
His personal appearances there 
and work with RCA’s international 


reps on tie-ins and promotions 
have helped build his disk-sales | 
value on a worldwide basis. 


had _ his 
Sedaka is ready 
He bowed at the 
Brooklyn last | 
move 


that he’s 
tryouts, 
U.S. beat. 
Ciub in 
slated to 


Vow 
country 
for the 
Elegante 
week and Is 


+ 





Into | 





out-of- | Columbia label 


| 


New York's International in Jan- 
uary. His new act, by the way, has | 
been prepared by Noel Sherman | 
and Lou Spencer. 

n addition to singing, Sedaka} 


also has been doubling as a com- 
poser. He’s just entered into a 
new agreement with Aldon Music, 
a Nevins & Kirshner subsidiary, 
extending his writing pact. For 


Aldon, Sedaka wrote the music 
for the recent Metro pic, “Where 
The Boys Are.” N&K, incidentally, 
will continue to be the exclusive 
producer of all Sedaka recordings 

The N&K firm, however, will 
drop _ its nanagerial hold on 


Sedaka. Ben Sutter will now attend 
to those afiairs. 


ARMADA HOLDING ’62 
CONVENTION IN FLA. 


The exec board of the American 
Record Manufacturers & Distribu- 
tors Assn. has set 
site of its 
held late in June. The actual place 
is yet to be determined. 

in addition, machinery has been 
set up for the first annual 
ARMADA awards which will be 
made to the “outstanding man and 
woman in the music field.” Accord- 
ing to ARMADA prez Art Tal- 
madge, nominations, 10 in each 
category, have already been re- 
ecived and the entire ARMADA 
membership will be polled to select 
the winners. 

The exec 
next meeting 





will hold its 
15 in Chicago 


board 
Jan. 


Seeger Family in Concert 


Series Via Hal Leventhal 


folksinging Seeger family 
will assemble for a series of con- 
cert performances, among them a 
Dee. 23 session at Carnegie Hall 
llarold Leventhal has assembled 


The 


the package which includes Pete, 
Mike, Peggy and other members 
of the Seeger clan. 


In addition to the Seegers, the 


“pill will include the New Lost City 


Ramblers. of which Mike Seeger 
member. Leventhal will pre- 
sent the Carnegie Hall outing but 
other promoters will handle the 
package in its various appearances. 
Dates so far include stops at Or- 
chestra Hall, Chicago; Symphony 
Hall, Boston; and a performance 
in Madison, Wis. 


is a 


| 





| 








Sedaka’s Foreign Hops 

Singer Neil Sedaka is sched- 
uled to make some lengthy 
jumps ia order to keep a one- 
nighter schedule. He is slated 
to do a tour of South America 
Starting July 5 for 10 days 
which will take him through 
Brazil, Argentine and _ possi- 
bly some other countries. 

Sedaka follows immediately 
with dates in Italy starting 
July 20. He'll plane out of 
Rio de Janeiro to make the 
Italian stand. 


Steve & Eydie In 
Indie Disk Prod. 


With Greengrass 


Latest firm to join the inde- 
pendent disk producing fold is 








GLG Productions, headed by) 
Kenny Greengrass. (GLG stands| 
for Greengrass, ‘Steve) Lawrence 


and (Eydie) Gorme.) 
Under the new setup the firm has | 


| signed to produce records by Law- 


rence and Miss Gorme for the} 
and disks by the | 
Highwaymen for United Artists 
Records. For the past couple of 
years Lawrence and Miss Gorme 
have been recording under the UA 
| banner. 
In addition, 


GLG arranged for 


|Don Costa, who is managed by} 
| Greengrass, to independently pro-| 
j|duce new product for tac 


through his own firm. Aiso, Green- 
grass recently produced the cur- 
rent Silverkin promotion LP fea- 
turing Lawrence and Miss Gorme} 
which is being featured in national | 
ad media directed at the consumer. | 

At present. Greengrass, in asso- 
ciation with General Artists Corp., 
is negotiating for several tv proper- 
ties which would be aired under | 
the GLG banner. Included in the 
planning is a tv version of the} 
radio series. “The Green Hornet.” 
The firm also put together a syn-| 
dicated radio show, starring Miss 
Gorme, which was bankrolled by | 
Dr. Pepper. 

Added to its show biz activities. | 
|GLG has now become active in 
the investment field and has set up} 





!a branch of the firm to move into 
Florida as the | the retail field. 
1962 convention to be | 





| always work,” 


Levy Twisting Lotsa 
Loot Out of Terp Craze. 


Morris Levy, president of Rou-| 
lette Records and part owner of 
the Roundtable and Birdland sup- 
per and music clubs in New York. 
seems to be making a career out 
of the Twist craze. His diskery is 
peddling platters on it. one of his 
clubs is featuring it and he 
entered into a partnership called 
Peppermint Lounge Enterprises to 
open Peppermint Twist joints in 
several cities. 

Levy is involved with the 
tion of the Peppermint Lounge, 
N.Y., where the dance got rolling. 
Roulette’s Twist disks feature the 
Zroup from the club. Joey Dee 
and the Starliters, who will appeai 
New Year's Eve at the first of the 


has 


opera- 


Enterprises’ new Lounges which 
opened last Friday (1) in Miami 


Levy's Roundtable has pegged its 
presentation to the Twist, with 
Bill Black and combo entrenched 
there. } 

As a result of all his Twist ac- 
tivity, especiaily the Roundtable | 
move, Levy turned up on NBC-TV’s 
“We the People” last Wedne sday | 
(29) where, with an anthropologist | 
and some psychologists he dis- 
cussed the dance, along with a 


filmelip of the doings at the Pep- 
permint Lounge. 


| ally after the disk company for au | of 


| writers and publishers get some- 


| off-Broadwayites 


CAST H BINS" EMI's Aussie Cast 


POOR PAY 


Sound of Mus‘c’ 


LP Competes With Orig B’way Albrm 





By MIKE GROSS 
The record companies are giving 
the brushoff to the off-Broadway 
musical scene this season. Of 
nine tuner entries since September 
not one has nabbed an original 
cast album commitment. 


In addition to the meagre pick- 
ings this season, another factor in 


Verse on Rye 

Poetry has become a side 
dish at a Salt Lake City Deli- 
catessen. The European Spe- 
cialties shop has added 
Caedmon’s spoken words disks 
to its corned beef and pastrami 
fare 

First order from delly was 
for two Spanish-language re- 


the poor disk action is that the rec- cordings, “La Vida es Sueno” 
ord companies are becoming more by Pedro Calderon de la 
reluctant to take a fling into an Barca, and “Don Juan Ten- 
off-Broadway venture. In_ past orio” by Jose Zorilla. 





seasons there always managed to 





be at least two off-Broadway - 

tuners to make the diskery big- 

time, but it’s apparently getting Joanie to Sahl: 
e 


tougher and tougher these days to 
get into the groove. 

Even a show like “All In Love,” 
which opened to good notices sev- 
eral weeks ago, still hasn't been 
able to line up a disk deal. And 
“Madame Aphrodite,” which opens 
next month, has no advance disk 
commitment despite the fact that 
its score is by Jerry Herman who 


Pay for Those 
Cancelled Gigs 


Hollywood, Dec. 5. 
A minor tempest is brewing over 


has the clicko legit musical, “Milk| . ‘ 

and Honey,” running on Broad-| “!nger Joanie Sommers being 
way and original cast album set of | forced, through no fault of her 
it on the RCA Victor label. own, to cancel appearances with 


Public Apathetic 
There’s a public apathy to buy- 


Mort Sahl at the Pasadena Civic 
Auditorium, Nov. 24, and Santa 





in off-Broadwa cast albums, : oar 2 
a. one o company exec. Monica Civie Aud Nov. 25. 

which we haven't yet been able to| Ted Wick, her manager, has 
beat. Even the long-runners, and] asked MCA, which books the 
there are few of them, like “Three-| chirp, to demand Moraga Produc- 
penny Opera” (MGM) and “Little! tions owned by Sahl, to pay for 


Mary Sunshine” (Capito?) are slow 


the two performances she couldn't 
sellers. 


3 do because of a ukase handed down 
It’s been reported that the top-! by AFMusicians’ Local 47. The 


selling off-Broadway album en-| union's directive that she be 
tries just hover between the 10.-| backed by 21 musicians ‘(when 
000 and 20,000 sales mark. And|three had backstopped her on 36 


that’s not enough to pay off costs.| previous gigs with Svhl across the 


Many companies have seen about! country) resulted in her not going 
$20,000 go down the drain with] on as skedded. 

their off-Broadway LP efforts. Miss Sommers, after playing 
A highly-placed disk company |skein of gigs with backing by Lou 


exec believes that the off-Broadway | Pagani Trio, attempted to switch 
writers and producers should be | to Bob Florence and combo of six 
encouraged with a disk reproduc- | at Santa Monica and cut “live’ 

tion of their work but the eco-|some sides for Warner Bros. Rec- 
nomics are against it. In addition! ords’ album. AFM Local 47 heard 
to the initial recording and pac 4 plan, just prior to the Pasadena 
aging costs, he added, the pro-| bash, and invoked its longtime 
ducers and publishers are continu | rule that 21 is a minimum number 
sidemen which could back a 
extra $1,000 or so for advertising | bleater in either site. No effort 
or promotion. “It’s getting harder] was made to hire 21: Miss Som- 
and harder to get your money | mers just did not work. 


back,” he added. John Moss, who promoted, said 


Experiments Perilous “no one approached me on the 
Many disk companies have taken | | matter, although I did know of 
their chances with off- Broadway | some dispute” He would not say 
he would have hired 21 men, how- 


| casters hopeful that they'll get the 
| inside track when the producers, 


ever, had he been advised. 
Album sides Miss Sommers was 
(Continued on page 53) 


‘Rockabilly —All About 
Obvious R ’n’ R Diskers 


“Rockabilly” ‘Gold Medal; 
Harlan Ellison has knocked 


thing on Broadway. “This doesn’t 
said another disk- 
ery topper, “and in most cases the 
wind up hating 
you because didn’t they meet their 
demands for money or extra pro- 
motional activities.” 

Failing to meet the disk grade, In 
so far this season, in addition to 35¢), 





“All In Love” and “Madame | out a swift-moving. cheaply arrest- 
Aphrodite.” were “Fourth Ave.jing yarn of a manufactured r&r 
North,” “O Marry Me,” “Sap Of idol, an on-the-make kid of stark 
Life,” “I Want You,” “Another evil. The principals are assertedly 
Evening With Harry Stoones,” | composites, which disclaimer won't 
“Rella,” “Hi Paisano” and “Toin-|deter some obvious comparisons 
ette.” Stag Preston, the singer, may or 

may not be with Presley in mind, 


Paradoxically, the cabaret revue 
field has a* comparatively better 
score. Of three entries, two have |a!so a Kentucy “coionel.” Also, a 
been set for grooving. Thev are, Minor character, a Cleveland dee- 
Julius Monk’s “Seven Come |ijay, is thinly disguised as 
Eleven” and the recently-closed | Mandle.” 

“Too Good For The Average Man” 


but it just happens his manager is 


Ellison gives hint of a talent for 


which was replaced at New York's better things, but not at these} 
Camelot by Alan Freed’s Twist re- | paperback prices He knows his | 
vue. Both revues are on Columbia's | PU/p-minded audience and_ has | 


|dished up a racy narrative to suit 
Hero-worship, mass hysteria and 
avarice are in this, but 
facts in a melodramatic exercise 
| Author has generously garnislied | 
with mentions of mecoy celebs 
CADENCE TAGS WRIGHTS | disk companies, “smart” spots. plus 
The Wright Sisters (Ruby and'some fairly recent show trade 
Sue) have been signed by Cadence | events—all doubtless geared as 
Records. They are handled out of |documentary realism. There’s also 
Nashville by the jim Denny of-|a contrived Variety lead contain- 
fice and will do their waxing there. ling the word “meteoric” in refer- 
Their first release, “That's Okay,’ | ence to the patagonist—a decidedly 
is on the way, They are primarily | false note, but just one of many. 
pop chirpers. | Pit. 


agenda. “Time Gentlemen Please.” 
now running at John Krimsky’s 
new Strollers Club, has not yet 
found a disk home. 


“Bob | 


only as} 


+ By RAYMOND STANLEY 


Melbourne, Dec. 5 
For the first time an LP album 
has been made by the Aussie cast 


and sold in 
with the orig- 
Sound of 


of a Broadway musical 
direct competition 
inal. The show is “The 
Music.” 

This risky venture has been un- 
dertaken by EMI whose spokesman 
told Variery the gamble was al- 
ready paying off and costs are ex- 
pected to be recouped within a few 
weeks. 

Three days after the musical 
opened here at the Princess Thea- 
tre for Garnet H. Carroll, EMI 
decided to make the recording. Its 
studios are in Sydney. But to 
take cast and musicians there and 
back—a distance of some 500 miles 
each way—would have proved too 
costly, besides the time element. so 
the LP was made in the Princess 
itself. 

Release of the Aussie cast re- 
cordings has meant that the album 
featuring the London version, al- 
though another EMI disk, has not 
been distributed here. 

For Aussies the major appeal is 
that the Mary Martin role is being 
played by native actress June Bron- 
hill, who scored in London with 
the Sadlers Wells Company and 
toured here last vear with the 
Wells playing “The Merry Widow.” 
Miss Bronhill has made many wax- 
ings with Sadler Wells in England 
and EMI says it sells more disks 
here featuring her than almost any 
other artist. 

Also on the LP, as male lead is 
Peter Greaves who. starred in 
several of Ivor Novello’s shows in 
London. 

Although an LP was cut for the 
Aussie musical, “Lola Montez, 
this is the first time it’s been done 
by the Aussie cast of an ovetseas 
musical There's no doubt’ if 
}one had been distributed of the 
{Original Aussie ‘“wwiy Fair Lady,” 





Starring Robin Bailey and Bunty 
| Turner, it would have been suec- 
cessful here 

| There’s every indication that 


EMI will cut other disks of other 
Aus**» cast shows in the future 

i.s understood that negotiations 
are already underway to record 
the purely Aussie musical, “The 
Sentimental ae Suee,’ 


PRIMA’S PIC TWISTS’ 
INTO A TAS CHANGE 


Holiyvwood, Dee. 5 
Louis Prima’s recently-released 
Records album, “The Conti- 
nental Twist,” has cued a title 
| change of his just-completed Kee- 





Dot 


Jou production, “Doin? the Twist.” 
so feature can caffitalize on the 
Prima platter Pic stars Prima, 


June Wilkinson, Sam Butera & The 
Witnesses and was produced by 
Maurice Duke 

Film, also taking advantage of 
the latest dance craze, has been 
booked by National Theatres & 
Television into 50 situations «on 
New Year's Eve. It will preem in 
Reno Dec. 13 to coincide with 
Prima’s opening at Harrah's on 
same date. 


Folksinger’s Doodling 
A Profitable Sideline 


| Folksinger Ed McCurdy 
come into some added income as 
lresuit of his solution of how ‘o 
| amuse himself between the acts 
of his club dates. He took to scrib- 
bling abstract designs on scrap 
|} paper with various colored pens. 
| Sev eral of the designs recentiy 
|} went on sale in a Toronto art gal- 
lery,. some selling for much as 
$50 apiece 

| His doodiings were noticed while 
| Playing a date at the Purple Onion 





has 


in Toronto when the managers of 
the Upstairs Gallery visited him 
backstage and caught him scrib- 
bling on one of the club’s nenus. 
They liked the stuff and invited 
him to show it at their gallery. 
McCurdy, 1n addition to his club 
work, is active on radio and tv 


and records for Elektra Records. 
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VARIETY's RECORD T.LP.S. 


(Tune Index of Performance & Sales) 


This weekly tabulation is based on a statistically balanced 
ratio of disk sales, nationally, as reported by key outlets in major 
cittes, ana muste programming by the major independent radio 
stations. 
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Wk. Wk. On Chart Label 
1 1 16 BIG BAD JOHN ’ 
Jimmy Dean er ..Col 
2.5 6 GOODBY CRUEL WORLD 
I FG oo ooo oc sescticsivccviecces Colpix 
3 9 3 RUN TO HIM 
_— __B Bobby MOC nou os io cnc on se steveoces Liberty 
4 2 8 PLEASE MR. POST AN 
________ Marveleties ....... 0... -ccccecssecccses. Flare 
5 6 6 WALK ON BY 
I eee ee rere Mercury 
6 25 4 THE LION SLEEPS TONIGHT 
NN acta crc i ar nities deta oleate eiears Victor 
7 10 #6 LET THERE BE DRUMS 
ee Sandy Neon... se rssrcccceness Imperial 
8 3. 10 FOOL NUMBER ONE 
DRIES... 0s. Gv weamaenepereuesaeaess Decca 
9 4° 10 RUNAROUND SUE 7 
PSR ea Reerere sc rer ne are Laurie 
10 11 +#=7T + #=MOON “RIVER” 
ee: Henry Mancini ......................--. Victor 
i 60 7 CRAZY 
NO RE ee ne ree Decca 
12. 14 17 YOU'RE THE REASON 
Pn eee Crest 
13. 18 11 IT UNDERSTAND P 
UII x's3)'<- isi pacts Seok aiding Wate db aria sate Terrace 
14 22 6 £TONIGHT 
Ferrante & Teicher ....................:... UA 
1s — 1 THE TWIST : 
Ce COE. gon cccicccccwcsccses Parkway 
16 — 1 PEPPERMINT TWIST 
Joey Dee & Starlighters............... Roulette 
it & 5 JUST OUT OF REACH 
Solomon Burke Sprig aime ond aasa Atlantic 
18 16 9 TOWER OF STRENGTH 
Gene McDaniels sc omiasearseisiovieescs- LADEMY 
19 42 3 HAPPY BIRTHDAY SWEET SIXTEEN 
5 ree sce a ee Victor 
20 19 6  HEARTACHES 
a ee es een rr ee re . Colpix 
2131 6 IN THE MIDDLE OF A HEARTACHE ~ 
I I... «ae < dc crecwswiedseseas Capitol 
ae 6 MOON RIVER 
oO PS ee ee Vee Jay 
23. #15 14 #4x41THIS TIME 
IE. 5. 6A ce edu eeaewen<is Liberty 
“4 63 4 JOHNNY WILL 
Pat. Boone dianicleeSaeievinwssesinsin sees < Ot 
25 13 9 THE FLY 
ECT Parkw ay 
26 26 #4 + #=+F DON’T KNOW WHY 
RTE oc naa ss Sosa Ae eae 08 CA 
27 30 #4 LANGUAGE OF LOVE 
John D. Loudermilk nse cceeccccccccces Victor 
28 #12 #12 + £4BRISTOL STOMP 
a eee ee ee Parkway 
29. 28 +9 A WONDER LIKE you 
eee OOM ow hddiscnes's seceeees Imperial 
-30 23. 6 GOD, COUNTRY AND MY BABY 
Johnny Burnette ‘ ...Liberts 
—_ 1 WHEN I FALL IN LOVE 
Sr errr Pere Capitol 
ee 1 WHEN THE BOY IN YOUR ARMS 
I, TINIE... 5 -scn:a) ao sree ewain ewer qve's MGM 
33 — 1 REVENGE 
Frere eee Mercury 
34 «21)~=Si«d13)-Ss« SAD MOVIES 
ee Hickory 
35.~C«S«d 6 GYPSY WOMAN 
eC EOE ABC-Par 
36 #49 #11 # £TAKE FIVE 
NOE. |e ss, Silas Seaeeaieleeuemieys Col 
37 29 «+12 #£#4HIT THE ROAD JACK 
ee er ererrrr er rec re. ree ABC-Par 
38 483 #2 GYPSY ROVER 
Se OT ee .. UA 
39 39 #2 + TURN AROUND, LOOK “AT ME 
Glen Campbell sian ieidibiieie 6.0 Cres 
40 27 7 SEPTEMBER IN THE RAIN 
Dinah Washington ..........--.+.---- Mercury 
418 11 #=YAYA oa 
I Sc Dia x. 5 teen Diarh ela aaaaeme aa Fury 
42. 33 6 I WANT TO THANK YOU 
CE 2 od ater a piglameeisbuineelers Cameo 
43. 34 9 EVER LOVIN’ 
I RIE 29, 2 SS ain ail aera ews Imperial 
44 20 11 I LOVE HOW YOU LOVE ME 
RTI. 25 ip > 5 oo ereereeaatedinien’ Gregmark 
= 1  UNCHAIN MY HEART 
OE 3 oss «cco wcemcanals arse wislee ABC 
46 40 3 SOOTHE ME 
"Eee err eer ere Sar 
47. 35 5 BRIDGE OF LOVE 
0. SE rer eae Smash 
48 — 1 LET’S GO TRIPPEN 
DRC PRES on tn ecicanesensicioece sees Deltone 
49. 44 #2 SOMETIME — 
er er ret ee UA 
50 48 2 COMANCHEROS 
SI nd os chin ig loiavecesat sua macbinlaset% . Col 


LEWINE & SIMON’S FINE 


“Eneyclopedia of Theatre Mu- 
sic’ by Richard Lewine and Alfred 


Simon ‘Random House $8.95) is 
virtually a complete listing of all 
show tunes heard on the Ameri- 


can stage from 1900 to 1960.. Tome 
is the labor of love of two emi- 
nently qualified authors. Lewine 
omposed the score of “Make Mine 


Manhattan” (1948). For tv, he 
produced Rodgers & Hammer 
stein’s “Cinderella,” the Noel 
Coward-Mary Martin special, and 
Cole Porter's “Aladdin.” For sev 
eral seasons, he was exec pro 
ducer of the N. Y. Philharmonic 
Young People’s Concerts’ with 
Leonard Bernstein. As accom 
plished pianists, Lewine and Si 
mon played a radio duo series de- 
voted to show tunes. Simon was 
rehearsal pianist for “Of Thee } 
Sing.” He has written notes fot 
many prominent recorde.l albums, 


‘omposed the themes for Andre 
Kostelantz’s radio series, compiled 
nfo for songs in “The Cole Por 
ter Song Book” and “The Gearge 
and Ira Gershwin Song Book.” 
Since 1942, Simon has directed 
light music at WQXR, N. Y. 

In addition to listing more than 
4.000 titles with crossindexed ma- 
rial om shows and composers 
book contains data on several off 
Broadway productions of merit, 
pix whose scores were done by 
stage composers, and a catalog of 
complete vocal scores published 
since 1900 

Authors state in their prefacé 
that they were warned their vol- 
ime would never make a book-club 
selection nor hit the bestseller list 


On latter count, they may be sur- 
prised Not only among pros, but 
for musie lovers and collectors. 


this item will be an indispensable 

ompanion to hi-fi listening, home 
musical libraries, and even of use 
in settling heated arguments in 
musicologist conversations. Book 
is handsomely produced and easy 
to handle Rodo. 











Oldtime Religion 


=a (Continued from page 49 aaa 


o-produce, with Mike Santangelo 
of Westinghouse Broadcasting and 
Barbara Griner, a play he com- 
missioned poet-playwright Lang- 
ston Hughes to write for him called 
“Black Nativity.” The play opens 
at the 41st St. Theatre, N. Y., Dec. 
11 for a _ limited engagement 
through Jan. 6. Staged by Vinette 
Carroll, who staged “Kicks & Co.,” 
the show prominently features gos- 
pe! artists 

the religioso singers in 
are Prof. Alex Bradford 
and the Bradford Singers, Marion 


Among 
the cast 


Williams and the Stars of Faith, 
who Kramer presented at a Mu- 
seum of Modern Art, N. Y., con- 
cert this summer, and Princess 
Stewart 

Nativily” is a dramatization of 
the Christmas story in dialog, pan- 
tomime and song and will sport an 
l!-Negro cast of gospel singers 
and actors. It is the first time for 
suce an event either on or off 
Broadway and the possibility exists 
that it will be taken on a Euro- 


as well 

personal management 
Kramer’s firm has _al- 
ready signed all the gospel singers 
n the Hughes play; the Patterson 
Singers and, on a limited basis, the 


pean tour 
In the 


category 


Staple Singers, all of whom are 
zioso attractions. Kramer has 
also. inked Billy Dee Williams 
egit and club singer, for club rep- 
resentation 
in the future Kramer is consid- 
ering the possibility of promoting 
‘ospel move in clubs but, at 
present, is interested to see what 
develops in that area as regards 
resistence of public, church and 
artists. He may also try some tv 
rospel presentation. But this is 
still in the planning stage’ with 


some tv spots currently in negotia- 


tion for his artists. 

In yet another area, Kramer has 
set up two publishing firms. They 
are Gary Kramer Music (BMI) and 
Lyra Music (ASCAP). The former 
firm will specialize in acquiring 


Zospel catalog 

It is a big, virtually untapped 
irea which is expected to open 
ven wider as church relaxation 
continues and artists, diskeries, 
promoters and the like show a 
greater interest in bringing re- 


ligioso attractions before a broader 


woe 
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audience, 


RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. on chart 




































































—___ |} 
1 2 20 JUDY GARLAND (Capitol) 
Judy Garland at Carnegie Hall (WBO 1569) 
2 1 9 ELVIS PRESLFY (Victor) 
Blue Hawaii (LPM 2426) 
3 7 6 HENRY MANCINI (Victor) 
Breakfast at Tiffany’s (LPM 2362) 
+ 5 14 MITCH MILLER (Columbia) 
— Your Request" (C L 1671) 
5 4 14 LIMEL ITERS (Vv wr 
es Slightly Fabulous (LPM 2393) 
6 3 48 CAMELOT (Columbia) 
_____ Original Cast (KOL L_ 5620) 
7 8 17 JOHNNY MATHIS (Columbia) 
Portrait of Johnny | (CL 1644) 
8 6 12 KINGSTON TRIO | (Capitol) 
a Close- -Up (T 1642) F 
9 > HARRY BEL AFONTE (Victor) 
a. Jump Up Calypso (L PM 2388) 
10 19 3 FRANK SINATRA (Reprise) 
I Remember Tommy ( (R 1003) 
11 12 17 DAVE BRUBECK (Columbia) 
= Time Out (CL 1397) ) 
12 15 8 BOB NEWHART (WB) 
. Behind the Button Down Mind (W 1417) 
13.20 5 MITCH MILLER (Columbia) 
fin Holiday ‘Sing . Along ae L 1701) 
14 17 8 WEST SIDE STORY (Columbia) 
Soundtrack (OL 5670) 
15 11 83 SOUND OF MUSIC (Columbia) 
7 Original Cast (KOL 5450) 
16 16 46 GREAT MOTION PICTURE | THEMES (UA) 
Various Artists (UAL _ 3122) 
10 10 16 RAY CONNIFF (Columbia) 
Somebody Loves Me (CL 1642) 
18 38 6 WEST SIDE STORY (C ‘olumbia) 
ae. Original | Cast (OL 5230) 
19 13 67 NEVER ON SUNDAY (UA) 





20 22 14 


Soundtrack (UAL 407 0) 
EARL GRANT (Decca) 























Ebb Tide | DL 4165) 

Zi. 0 32 4 FERRANTE & TEICEER (UA) 
West S Side > Story (UAL | 3166) 

22 30 14 =jJOSE JIMINEZ ‘Kapp) 

; The Astronaut ( KL 1238) 

23. 14 #4223 LAWRENCE WELK (Dot) 
Yellow Bird (DLP 3389) 

24 31 30 CARNIVAL (MGM) 
Original Cast ‘F 3946) 

25 27 7 SHELLEY BERMAN (Verve) 
Personal Appearance (V_ 15027) 

26 «23 46 RUSTY WARREN (Jubilee) 
Knockers Up (JL P 2029) 

27 39 14 60 YEARS OF MUSIC AMERICA LOVES (Victor) 


28 26 «24 





29 29 14 


30 2 4 
31 49 7 


32 21 36 





Various Artists, Vol. IIl (LOP 1509) 


ELVIS PRESLEY (Victor) 





Something for Everyone (LPM 2370) 





BRENDA LEE (Decca) 
Ali the Way (DL 4176) 
BOB MOORE Monument) 
Mexico ( M 4005 


ENOCH LIGHT (Command) 
35MM Stereo | iRS 826 D) 

































































PAUL ANKA (ABC- Par) 
= Sings His Big 15 (ABC 323) 
33 42 52 EXODUS (Victor) 
Soundtrack | (LOC 1058) 
34 — 4 SAIL. AW AY Cc apitol) 
Original Cast W AO 1643) 
35 37 : | CONNIE FRANCIS (MGM) 
Never On Sunday E 3965) 
36 6.36 3 ELLA FITZGERALD (Verve) 
b Ella in Hollywoou | V 4052) 
37 “44 ‘13 DAVE GARDNER (Victor) 
ey Ain’t That Weird (LPM 2335) 
38 41 13 PETER NERO (Victor) 
New Piano in Town (LPM 2383) 
39 40 2 DAVE BRUBECK (Columbia) 
as ___ Time Further Out (CL 1690) 
40 35 2 CHUBBY CHECKER (Parkway) 
7 The Twist (P 7001 
41 24 31 MITCH MILLER (Columbia) 
Tv Sing Aioa CL 1628) 
42 — 6 HIGHWAYMEN (UA) 
a __ Highwaymen UAL 3124) 
43 50 19 #FRANK SINATRA (Reprise) 
x Sinatra Swings ‘R 1002) 
44 48 5 JOAN BAEZ (Vanguard) 
; Joan Baez, Vol. il «VRS 9094) 
45 33 5 CHUBBY CHECKER (Parkway) 
= ; Let’s Twist Again (P 7004) 
46 18 19 FRANK SINATRA (Capitol) 
____—« Come Swing With Me (W 1594) 
47 34 16 CONNIE FRANCIS (MGM) 
More Greatest Hits (E 3942) 
43 —° 1 HOW TO SUCCEED (Victor) 
___ Original Cast (LOC 1066) 
th — 1 MILK AND HONEY (Victor) 
5 Original Cast (LOC 1065) 
50 25 26 KINGSTON TRIO (Capitol) 


Going Places (T 1564) 
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Inside Stuff—Music 


King Records wants to set the Twist record straight. According to 
the diskery, the song was first conceived by Hank Ballard in early 
1958 to fit a dance step that he and The Midnighters developed for 
their act. Ballard first created the dance step for his group, then 
composed the music and lyric to fit the new step which he called 
“The Twist.” 

The song was published by Jay & Cee Music and Armo Music 
(subsidiaries of King Records) and recorded by Ballard in No- 
vember, 1958. The flip side, “Teardrops On Your Letter,”’ however, 
received the initial disk jockey spinning reaction, but they later turned 
to The Twist side and it became a mild hit. In the spring of 1960, 
Chubby Checker recorded the tune for Parkway Records and that’s 
the one that clicked. 





The first International Sound Fair, a combination congress and 
public exhibit of the newest products of the sound industry, will be 
presented in Cobo Hall in Detroit’s new exposition centre July 25-29, 
1962. The Fair, with special focus on retailers of sound equipment 
and products, wil! bring together an estimated trade audience of 
12.000 people. 

The retail merchandisers and those concerned with distribution of 
products of the sound industry will attend a business and manage- 
ment congress under direction of James O. Rice Assoc. The Fair is 
headed by Coleman Finkel, v.p. of Rice. Exec director is Hal B. Cook, 
who has served in top sales capacities with Capitol, Columbia and 
Warner Bros. Records. . 





Columbia Records’ newly-expanded plant at Terre Haute, Ind., got 
the onceover last week from diskery prez Goddard Lieberson and a 
flock of Col execs. Col represents one of Terre Haute's largest indus- 
tries, providing year-round employment for approximately 1,500 per- 
sons 

The plant’s recently-completed expansion is part of a widescale 
program undertaken by Columbia to meet growing cons:mer demands. 
More than 58,000 sq. ft. have been added to the plant for warehousing, 
shipping and manufacturing operations, as well as enlarged electronic 
data processing areas, personnel and division offices and a modern 
employee cafeteria. The plant was opened June 1, 1953. 





The problem of record counterfeiting will be under survey on the 
Armstrong Circle Theatre’s presentation of “Spin a Crooked Record” 
on CBS-TV tonight (Wed.). At the end of the drama, Henry Brief, 
exec secretary of the Record Industry Assn. of America, will present 
additional material on the industry’s efforts to combat disklegging. 





Bandleader Sammy Kaye and his associates have leased a 325-acre 
site north of Coshocton, O., including the 18-hole Lake Park Hills 
golf course. They plan to develop a housing area, swim pool, and 
motel, with a grand opening of the golf course tentatively set for next 
spring. 





“Bound For Glory,” the autobiography of folkmusic writer and 
singer Woody Guthrie which has long been out of print, has been 
reissued by Doubleday in a paperback edition. The book was first 





Joanie to Sahl 


=e Continued from page 51 emma 


to have etched at the beach caper 
were cut last Saturday (2) when 
she played San Fernando State 
College gig, backed by Florence 
combo—with AFM Local 47 okay, 
of course. The campus caper was 
put on at no admish to students to 
provide “the concert feel and ap- 
plause” for album track. 

Wick is basing the pay claim on 
fact that Miss Sommers had a pact 
for dates at the auds ‘and through 
no fault of hers’ could not per- 
form. 

Moss said the Pasadena engage- 
ment “grossed around $2,500 and 
that at Santa Monica about $3,700. 
We lost money on both dates.” 

Sahl, through his local pub- 
licists, Rogers & Cowan, issued a 
statement from New York that he 
“sees no reason” to pay Miss Som- 
mers for the performances missed. 
He stated that on three dates on 
tour he was ill, cancelled engage- 
ments, but nevertheless paid the 
thrush. 

Wick said the singer’s pact for 
the tour states she coukKi not be 
held “responsible for any house or 
standby musician demand at any 
place or performance” on the trek. 

Meanwhile, Max Herman, veepee 
of Local 47, stated: “I will rec- 
ommend to the International Board 
of American Federation of Musi- 
cians that Mort Sahl be placed on 
our ‘do not perform for or with’ 
list if he continues these errone- 
ous, unfair and derogatory state- 
ments about the AFM. If he has a 
claim, let him make it to us. We're 
not looking for a fight, but if he 
wants a fight he'll get it.” 

Herman ascribed his threat as a 


response to statements he charged | and Herman. Albam played both | 


Sahl was making “and inspiring 
others to make” in wake of Local 
47 invoking the 21-man minimum 
rule at the comic’s Pasadena and 
Santa Monica shows. 

Should Herman press his cam- 
paign and Sahl (‘who is not an 
AFMember) emerge on_ union’s 
“unfair” list he could not work any 


nitery, show or broadcast which | facing the industry is what to do | sometimes 





employs AFM tooters. 


That old industry question mark 
was hauled out last Tuesday (28) 
in the first of a of sym- 
posiums sponsored by th: National 
Academy of Recording Arts & Sci- 
ences and posed in the topic, “Is 
Stereo Necessary?” A _ panel of 
eight representatives from a cross- 
section of the music biz traded 
solos on the theme and there was 
some improvising from the audi- 
ence as well. 

The affirmative notes were 
sounded by Enoch Light, producer 
of Command Records; Bill Milten- 
burg, former chief engineer for 
RCA Victor and now an exec at 
Ampex, and Skitch Henderson and 
Manny Albam, conductor-arrang- 
ers. The dissonance was supplied 
by Dave Kapp, president of Kapp 
Records; Francis Robinson, assist- 
ant director of the Met Opera, and 
Gerry Mulligan’ and Woody 
|Herman, composer-arranger-band 
leaders. The session was conducted 
| by WNEW, N.Y., disk jock William 
|B. Williams. 

There were interesting points 
| brought up but things got a little 
} confusing when Albam (of the af- 
| firmative) admitted he didn’t own 
a stereo set and Mulligan (of the 
negative) allowed as how he played 
his nrono disks on 
for better reproduction. 


series 





off-the-cuff meetings, humor pre- 
dominated with Robinson and Wil- 
liams the show stoppers in this 
category. In the intelligentsia de- 
partment Light, Kapp, Miltenbirg 
and Mulligan seemed to dominate 
with timely assists from Henderson 





| sections well. 
;} Comments from the panel 
|seemed to be addressed to the 
| question of how and where to 
j; apply stereo techniques rather 
| than whether or not they are 
necessary. It was generally con- 
| ceded that, necessary or no, stereo 
}is here and that the problem 


his stereo set | 


As is frequently the case in such | 


labout its arrival now that it has! 


‘Ts Stereo Necessary? 8 Industryites 
Probe Question on NARAS Panel 


become a major factor. Some 
opinions expressea were: 

Kapp: “Present day stereo is a 
means to an end but the end is not 
clear. Stereo makes no advances in 
the basic recording technique. 
We've not made a better record in 
stereo, we've made a_ different 
one.” 

Henderson (asked if music is en- 
hanced by stereo): “You can’t en- 
hance. Stereo is an outgrowth of 
the natural sound. It has a warmth 


that you cant get in a mono 
record.” 

Herman: “A great many people 
are using*it as a gimmick. There 


is abuse of this particular form of 
recording.” 
Albam: Stereo ean 
“separate the soloists.” 
Mulligan (talking of the 
setup for a stereo waxing): “The 
band can't hear each other. | work 
for an ensemble sound and don't 
see the necessity for separation.” 
Miltenburg: “Stereo has 
the composer an additional 
with which to work.’ 
Robinson: “Why bother? I de- 
plore anything that shifts the em- 


be used to 


studio 


given 
tool 





phasis from the performance to 

the disk. We’ve gotten off on the 

wrong foot. Stereo is a fraud.” 
Light: “The record industry is 


trying to reproduce as accurately 
as possible a good performance. It 
(stereo) presents the opportunity 
for gimmicks and get rich scemes 
but also the opportunity to repro- 
duce a fine performance as closely 
as possible to the original.” 

Henderson (talkin, about the 
| untrained ear): “Stereo offers a 
wonderful introduction to music.” 

Robinson: “Electronics spoil the 
| ear.” 

Kapp: “Stereo is in the hands of 
| the engineer, not the artist. Stereo 
! 





equipment is a status symbol.” 

| And so on. The discussion lasted 
| 21% hours and played to a house of 
| about 300 sometimes-vocal indus- 
| tryites. It was an interesting and 
amusing session but, 


"9 


again, “is stereo necessary’? 











published by E. P. Dutton as a hardcover volume in 1943. 
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December 10th, U.S. Debut, 
Ed Sullivan Show 







SAVOY HOTEL, London 


MOSS EMPIRES TOUR 


Exclusive Personal Managers: 

JOHN COAST and PHILIP R. SOLOMON 
ALGONQUIN HOTEL, New York (Dec. 6-11) 

and then 58 ENNISMORE GARDENS, London, S.W.7 


(Twice) 


Record-Breaking 
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Tyre Impresarios Invade Chis Pop 
Concert Field; Allied Arts’ Biz Dips 


4 





Chicago, Dec. 5. 

The variety concert field in chi, 
until recent years almost the ex- 
elusive purview of Harry Zelzer’s 
Allicd Arts, is being increasingly 
inroaded by freelance impresarios 
and particularly by one local tyro 
concert organizer, Frank Fried. 

Allied Arts, which has had a 
virvual corner on the classical con- 
cert business in Chi for decades, is 
apparently finding its sideline pop 
concert business an increasingly 
tough row to hoe. Latest incidents 
include the cancellation of two of 
Allied’s concerts—Count Basie and 
Lena Horne—because of light ad- 
vances. A Marlene Dietrich concert 
set for the big Arie Crown Theatre 
in McCormick Place Dec. 1-2 is re- 
portedly meeting stiff b.o. resist- 
ance 

‘Defensive’ Booking 

The freelancers accuse Allied of 
“defensive” booking, that is setting 
dates solely to indercut the indie 
impresarios’ shows. They also 
point to the fact that in recent 
months Allied has, for the first 
time, been hiring pressagents for 
its pop shows. 

Fried, who has been putting on 
folkmusic concerts for several 
years, is just completing his first 
subscription folk series and has 
another series set for the spring 
of next year. The spring series in- 
cludes, Elsa Lanchester in addition 
to folksingers Bob Gibson & Bob 
Camp, the Israeli Oranim Zabar 
group and Joan Baez. In addi- 
tion, he has individual dates set 
for Johnny Mathis and Al Hirt. 

He terms the subscription end 
of his fall series “a qualified suc- 
cess,” but says total b.o. was solid 
for every concert. Fried says that 
his Triangle Productions grossed 
$120,000 for the '60-'61 season and 
should do about $250,000 this sea- 
son, He also has three folk and 
pop shows set for Madison, Wisc., 
within the next three months. 

Fried is also in the personal 
management business, handling a 
local tv producer and two Chi folk- 
song acts. His most recent venture 
is an hourlong folkmusic tv spe- 
elal, which has been sold to the 


Kitchens of Sarah Lee for showing 
ou WBKB next month and which 
will be used as a pilot for a pro- 
posed network folk musie series. 
roducers of the show are Jim 
inn and Bill Friedkin, 


Co- 
Me 











Nt 


Louis Armstrong uses two Nor- 
ELcO ‘Continental’ Tape Record- 


ers at home and always takes} 


them with him on his worldwide 


eoncert tours. Says Louis, “I tape | 
phono records and airshots all the | 


time and if I’m in the room talk- 
ing with friends, my NoreLcos 
keep right on copying with the 
volume turned down.” Louis also 
finds the choice of three speeds 
convenient, using the slowest, 1% 
ips, for interviews and speech 
recordings, the 334 
zome music, and the 742 speed 
for live recording. He says, “I’ve 


tried lots of tape machines since | 


I got my first one in 1948, but 
Nore:co is the one for me.” 
there are four models in 
Norecco ‘Continental’ line, each 


> 





speed for) 


Now |} 
the | 


British Disk Best Sellers 


London, Dec. 5 


His Latest Flame..... Presley 
(RCA) 
Take Good Care of My Baby . 
(London) Vee 

Big Bad John........... Dean 
(Philips) 

Tower'of Strength... Vaughan 
(Philips) 

Walkin’ Back To Happiness... 
(Columbia) Shapiro 

Time Has Come..,...... Faith 
(Parlophone) 

Moon River ........ Williams 
(HMV) 

Take Five ..........Brubeck 
(Fontana) 

The Savage ....... Shadows 
(Columbia) 

Girl In Arms Is Girl In Heart 
(Columbia) Richard 








‘Lion’ a Sleeper 
For Folkways 





Folkways Music has hit an un- 
expected bonanza. Via its copy right | 
on the folk standard, “Wimoweh,’ 
the publisher finds itself riding the 
charts with a climbing disk called 
“The Lion Sleeps Tonight.” 

“Wimoweh” is a public domain 
tune but has been copyrighted in 
various versions, the Paul Camp- 
bell words and music being in the 
Folkways catalog. When The 
Tokens devised tueir “Lion” tune 
for their Victor waxing they 
thought they were using the p.d./ 
version as a base but what they had | 
actually done was to use the Camp- 
bell melody and change some of | 
the words. They published thelr | 
version with their Token Music | 
pub outfit and Folkways put in a/| 
claim of copyright infringement | 
against Token. 

The action was settled out of} 
court with Folkways taking over 
the “Lion” copyright. The new | 
lyrics and revised melody for! 
“Lion” were devised by Hugo} 
Peretti, Luigi Creatore (Victor | 
artist and repertoire team), George | 
Weiss and Albert Stanton. Accord- 
ing to Victor, the disk is their big- | 
gest since Elvis Presley’s mam- 
mouth “Are You Sleeping Tonight” 
aud adds up to a nifty bonus for 
Folkways, one of Howe Rich- 
mond’s outfits. 








| country flavor sans any pop over- 





designed for specific functions 
| Which is the “right” Continental 
for you? The ‘400’—3-speed, 4- 
| track stereo and mono recording 
and playback, completely self- 
contained with dual record/play- 
back preamps, dual power amps, 
two speakers and stereo micro- 
| phone. The ‘300’—4-track stereo 
| playback; mono record/playback 
3 speeds. The ‘200’—4-track mono 
record/playback; facilities for 
stereo playback. The ‘100’—100°%% 
transistorized, battery - operated, 
7-lb. portable. Records, plays 
back up to 2 hours on one reel. 
All are products of North Ameri- 
can Philips Co., Inc., High Fidel- 
ity Products Division, Dept. LL12, 
230 Duffy Ave., Hicksville, L.L, 
iN. ¥. (Adv) 


Grand Ole Opry Draws 
Near Capacity $10,500 In 
Carnegie Hall, N.Y., Benefit 


The WSM Grand Ole Opry made 
one of its rare New York appear- 
ances and its first Carnegie Hall 
showing last Wednesday (29) in a 
benefit concert for the Musicians 
Aid Society. The show drew a 
near-capacity 2,540 customers and 
grossed $10,500, with tickets scaled 
to a $7.50 top 

A 36-year-old fixture in Nash- 
ville, Tenn., the Opry has through 
he years produced some of the 
biggest recording names in both 
the country and western and pop 
fields. It has followers around the 
nation and probably around the 
world. From the sound of the re- 
ception it got at Carnegie, it prob- 
ably picked up a few more. 

As explained by emcee T. Tommy 
Cutrer, the Opry’s plan in select- 
ing the 10 acts it presented was to 
offer a cross-section of what goes 
on at Ryman Auditorium back 
home every Saturday night. It 
succeeded nicely, showcasing pop. 
c&w and midrange stylings with 
some homespun humor as well. 

The proceedings were enlivened 
by the stylish fiddle playing of 
Tommy Jackson, and the energetic 
terping and taping of a square- 
dance group called the Stoney 
Mountain Cloggers. The Jordan- 
| aires, a group of four guys which 
| provides the backing for most of 
the artists who record in Vash- 
ville, showed that they can do 
more than doo-do-ahh behind sing- 
ers, especially on a medley of 
tunes they sang behind for others. 

Bedecked in flashy western at- 
tire, Faron Young did a pleasant 


turn mixing pop and c&w tunes 
to good advantage, with a Presley- 


like stance sometimes and a nice 
tone to his voice. A note of au- 
thenticity was lent by Bill Monroe 
& His Bluegrass Boys Led by 
Monroe on mandolin and singing, 
the group comprised two fiddles, a 
bass, a banjo and a guitar. He was 
a solid performer who got big re- 
action from the crowd for his good 


tones. 

Patsy Cline, more a pop singer 
of late who has had a few chart 
hits recently, did a pleasant irn 
in reprising some of her clicks like 
“I Fall To Pieces” and others. One 
of the biggest reaction-getters of 
the evening was Grandpa Jones, 
dressed in backwoods garb and 
sporting a cracker-barrel sense of 
humor and a smooth way with a 
banjo. His foot stomping, jump- 
ing, singing and picking had ’em 
screaming for more and getting it. 

Marty Robbins, of both pop and 








c&w fame, spent more time fool- 
ing with the boys in his band and 
generally getting a big kick out of 
himself than singing. But his 
working of previous hits like “You | 
Got Me Singing the Blues” and 
‘White Sport Coat and Pink Car- | 
nation” scored well in the pop 
idiom His “gunfighter ballads” 
were also nicely presented. Wher- 
as most of the artists bent on 
backwards in humility at being at | 
Carnegie, he was in the other di- 
rection of coolness, sometimes too 
much, 


Cracker barrel patter artist Min- | 


nie Pearl twanged out some funny | 
remarks on marriage, maidenhood 
elevators, the big city, and mostly | 


home town stuff sprinkled with | 





kooky names, places and events 
Her corn was generally entertain- 
ing. Jim Reeves wrapped things | 
up with some smooth renditions 
when he sang. He, however spent 
considerable time talking and.” 9 


presented a fiddle player for a turn | 


in the middle of his stint. Cecil | 
Brown was the fiddler and he| 
played well, with a touch of the 
classics 

Cutrer’s emceeing was affable 
and mixed with plenty of humor 
both corn-fed and straight. He 
perhaps took up too much time 
from the program but no one 


seemed to mind. In all it was a 
well-rounded and successful outing 
for Grand Ole Opry and there is 


already talk of its returning in 
April for a show at Madison 
Square Garden. Kali. 





CLOVERS TO ATLANTIC 
After three years of absence, the 
| Clovers (4) have returned to At- 
j}lantic Records for which the group 
recorded from 1950-1958. Dur- 
ing their previous association with 
the label, the singers had several 
disclicks, among them “Devil or 
Angel,” “Blue Velvet” and “Don’t 


| tier’s Velvet 


; sparked The Twist 





On the Upbeat 





New York 

Mike Clifford, 18-year old Co- 
lumbia disker, .igned with General 
Artists Corp. . . . United Artists 
Records acquired “My Boomerang 
Won't Come Back” from EMI in 
England ... The duo-piano team, 
Henri Rose & Bobby Stevenson, at 
the Embers with Jo Jones Trio... 
Duke Ellington Orch and Gloria 
Lynne current at Basin Street East 

. Bobby Rydell, Cameo disker, 
makes his debut at the Sands, Las 
Vegas, Dec. 13... Timi Yuro, who 
disks for Liberty, on an Australian 
tour ... Charles Hasin, Everest’s 
national sales manager, scouting 
label's western distributors 

Arranger-composer Bill Reddie 
signed to Lee Magid’s management 
office . . . Duane Eddy has been 
signed by producer Malcolm Allen 
to appear in “The Lost Summer” 
for Associated-British Films . . 
Brenda Lee re-booked for a stand 
at Blinstrub’s in Boston next May 

, - Danny Wichell Enterprises 

signed by composer Richard Adler 
to handle public relations and pro- 
motion on all of Adler’s copyrights 
including his scores for “The Pa- 
jama Game,” “Damn Yankees” and 
“Kwamina.” 





Chicago 

Music Makers current at Kit Kat 
Club here through Dec. 11 ; 
Horace Quintet into Sutherland 
Lounge, Chi, tonight (Wed.) for two 
weeks ... Bryan Shanley’s Barrel- 
house Jazz Band at Basin Street, 
Chi, through New Year's... 
Harold Ward joined Birdhouse bill, 
Chi featuring Stan Getz, current 
through Dec. 16. 
down for Birdhouse Jan. 2 for 
fortnight. Lambert 
Ross follow with two weeks, 
16. 

Brenda Lee, Dion and Johnny 
Tillotson set for “The Big Show,” 
r&r Christmas package skedded 
for Medinah Temple Dec. 25-30 


a 


Jan. 


- Smash waxer Little Ellen off | 
on a series of deejay record hops | 


in and around the Chi area in be- 
half of her new waxing, “That 
Other Guy” . Mere a&r man 
David Carroll off to Coast to cut 
another album for the label’s new 
Perfect Presence Sound Series... . 
Pianist Lloyd Jenkins tapped for 
new fill-in’ stints at Allegro 
Lounge, Chi. 

Bob Petti is new keyboarder at 
the Cart, Chi; ditto Red Duncan at 
Sherman House’s Porterhouse 
Lounge. He replaces Chet Roble, 
now at Diamond Jim’s dinery ... 
Al DeMarco Trio initiates new show 
policy at Isbell’s Vue de Rue 
Room, Chi, with Henry Kay pro- 
viding vocalistics ... Art Gronwall 
new keyboarder with Nappy Trot- 
Swingers at Velvet 
Swing, Chi. 


Philadelphia 

Bobby Timmins works the Show- 
boat Nov. 27-Dec. 2... Ahmad 
Jamal at the Red Hill Inn Dec. 1-3 
Eddie Heller, of 20th-Fox Rec- 
ords, purchased the master of 
clothier Ben Krass’ “Sinner Kissed 
an Angel.” Krass hired his own 
ae promotion 1an for the disk 
. Georgie Woods of WDAS, stag- 

ing g his 7th anni holiday show at the 
Uptown Theatre with The Miracles, 
Miller Sisters, Timi Yuro, Vibra- 
tions, Blue Notes, Joe Tex and Doc 
Bagby and his orch, Nov. 23-Dec. 4 
, , Ed Silvers, formerly with 
Liberty Records in southern Cal., 
named east coast promotion man 
for the outfit. 
Joey Dee, Starliters 
into the na- 
tional craze, handled by local 
booker Jolly Joyce, set for the 
Academy of Music, New York, for 
an eight-day run and a long stand 
in Hollywood’s Crescendo, in Janu- 
ary. Joyce is just back from a two- 


whose 





Carmen McRae | 


Hendricks & 


ne mm Bo 
week tour of Germany, where he 
set up two booking offices to 
handle Army and Air Force shows 
overseas, in association with west- 
ern star Hank Snow and retired 
Army Maj. George Adamson . 
Artie & Harold Singer, with 
pianist-announcer Walter Gates, 
the reactivating their Twist label 

. Bill Mulhern leaving his pro- 
motion post with Decca to take 
over same spot with Kapp Records’ 
local outlet. 





Hollywood 

Ernest Gold pacted to score up- 
coming Stanley Kramer pix, 
“Point Blank” and “A Child Is 
Waiting.” ... Nat King Cole re- 
signed his music director, Ike 
Jones, who also acts as exec v.p. 
of Cole’s Kell-Cole Prods. ... Jeff 
Alexander will score “Season To 
Be Jolly,” segment of “Dr Kil- 
daire” tv series . . . Johnnie Ray 
inked to a Liberty Records con- 
tract and will cut first single with 
Timi Yuro. 

Ella Fitzgerald wound waxing on 
her next Verve Records elpee, 
“Gently We Swing.” ... Doris Day 
will do a bundle of “Subways Are 
For Sleeping” singles for Colum- 
bia... Hank Mancini will com- 
pose a ditty for Fabian to warble 
n “Mr. Hobbs Takes A Vacation,” 
in which Mancini will do a cameo 

. Inger Stevens will turn “vocal- 
ist” in a “Robert Taylor’s Detec- 
tives” segment, “Guilty Heari,” in 
which she'll warble title tune ... 
Horace Heidt’s son, HH Jr., forjned 
a combo and Heidt Senior is :jull- 
ing diskery contracts for the 
youngster. 





Acapulco Cafe Op Maps 
‘Salzburg’ Festival There 


Acapulco, Dec. 5. 

Teddy Stauffer, who came to this 
seaside resort for what he thought 
would be a two-week vacation, and 
stayed as nightclub owner, hotelier, 
etc.. for the past 19 years, now 
hopes to convert this Mexican 
watering place into a Pacific ver- 
sion of Bayreuth or Salzburg. 

Reportedly having interested 
financial backers, Stauffer says he 
will set up an auditorium at the 
famous La Quebrada cliffs, where 
high divers plunge several hun- 
dred feet inte turbulent waters for 
tourists’ amusement. 

Stauffer asserts he is planning 
annual seasons of concerts and spe- 
cial musical festivals in the Euro- 
pean tradition. 
—_—_——_——————— 


MOST RECORDED 


and 


MOST PLAYED 
SONG OF THE YEAR 


from the|Paramount Picture 
“BREAKFBAST AT TIFFANYS”’ 
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You Know I Love You.” 


We were caught with our presses down... but now 
we can fill the tremendous demand for 


“OLIVER TWIST’”’ 


Sung by ROD McKUEN 
Spiral Record + 1407 


SPIRAL RECORDS, 875 Fifth Ave., N.Y.C. 
Distributed Nationally by Cosnat 
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OF MOTION PICTURE SOUND TRACK AND 
MOTION PICTURE MUSIC ALBUMS COME 
NOW ANOTHER OUTSTANDING RELEASE! 
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Cut Down on US. Tunes & Save $$, 
British Songwriters Guild Urges Govt. 


London, Dec. 5. 

Latest move to get U.S. music 
greatly reduced on British air- 
waves has come from the Song- 
writers Guild of Great Britain 
which suggested to the Chancellor 
of the Exchequer that dollar ex- 
penditure would be lessened if 
broadcasters were requested to use 


fewer American songs. 
The songwriters’ line of argu- 
ment was that if the import of 


American coal was prohibited on 
the grounds that there is plenty of 
British coal available, the Chancel- 
lor should be consistent and stop 
the import of U.S. pop songs as 
there are plenty of British pops 
around. 

According to Paddy Roberts, 
chairman of the Guild, cor- 
respondence is now going on with 
the Postmaster-General but to date 
nothing has materialized. Roberts 
openly accuses BBC of not honor- 
ing its promise to include a proper 
proportion of British music in its 
radio programs and contends that 
commercial tv is too “American- 
minded” also. 

Taking four of Associated Tele- 
Vison’s “Our Kind Of Girl” skein 
as an example, he maintained that 
of 61 items used, only six were 
British. One was part-British part- 
American, and the rest came from 
Uncle Sam. SWG is completing in- 
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FRANCIS 


“WHEN THE 
BOY IN YOUR 
ARMS” 


(is the Boy in Your Heart) 
K-13051 


MG 


Great Score from 


COMING ! . A Great Show 
THE GAY LIFE : 


Lyrics and Music by 


HOWARD DIETZ and ARTHUR SCHWARTZ ¢ 
MAGIC MOMENT 

WHO CAN? YOU CAN! 

SOMETHING YOU NEVER HAD BEFORE 
OH MY LIEBCHEN 

COME A-WANDERING WITH ME 

WHY GO ANYWHERE AT ALL 

FOR THE FIRST TIME 

© THIS KIND OF A GIRL 


MUSIC PUBLISHERS HOLDING CORPORATION 
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vestigations into the independent 
web’s programming and intends, 
says Roberts, to take “appropriate” 
action. 

The other side of the picture, 
however, is getting brighter 
Roberts notes and the money sent 
to Britain from the American 
Society of Composers, Authors & 


Publishers for 1960 was nearly 
$1,000,000. Figure is a marked rise 
over the 1959 total of just over 


$575,000. ‘But $1,000,000 is still 
far, below what we (Britain) sent to 
America,” says Roberts. 


See British Tune 
Plays in US. Fixing 
Yank Songs in U.K. 


London, Dec. 5. 

“There is no doubt at all that 
the day is coming when the amount 
of U.S. music broadcast in Britain 
will be governed —directly or in- 
directly—by the amount of U.K. 
music heard in America.” This is 
the optimistic boast of the Song- 
writers Guild of Great Britain or, 
more strictly, of Victor Knight, 
general secretary of the 1,000- 
strong organization. 

He sees the need for a strict re- 
lation between the “export” and 
“import” of U.S. and U.K. music 
and says Britain should send to 
America at least half of what the 
U.S. exports to Britain. Knight also 
believes that the “old cry’ about 
native cleffers not being good 
enough for the market is rapidly 
becoming extinct. 

In the cases of the international 
tv songwriting contests, British 
songs became at least all-European 
hits, he asserts, proof enough that 
given a chance “our boys” can do 
it. In current hit parades, too, 
demestic songwriters share half 
the honors with American. 

Knight accuses BBC Radio of 
not giving the home writing talent 
a fair shake and is arranging meet- 
ings with the BBC top brass to dis- 
cuss the point. But for the~fact 
that BBC programming is exempt 
from Parliamentary debate, he 
says, there would be a scandal 
about the amount of American 
material used in music programs. 








Polish Symph to Make 
U.K. Debut at Scot Fest 


Edinburgh, Dec. 5. 

Making their first visit to the 
U.K., the Symphony Orchestra of 
Polish Radio, under conductor Jan 
Krenz, will give four concerts in 
the second week uf the 1962 Edin- 
burgh International Festival. The 
group was founded in Warsaw by 
Gregor Fitelberg. Krenz took over 
on Fitelberg’s death in 1953. Since 
then, it has toured Yugoslavia, 
Bulgaria, Rumania, Hungary, and 
Belgium, and recently returned 
from a visit to Italy. 

The 1962 Edinburgh Festival 
will culminate with four concerts 
by the Philharmonic Orchestra. 
Other orchs set include the two 
Scottish groups, the BBC Scottish 
Orch under Norman Del Mar, and 
the Schola Cantorum Basiliensis, 
a group of 26 Bach. specialists who 
will play all Bach’s Brandenberg 
Concertos 
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DEBBIE HAYES REVUE: 
LOUIS: JORDAN 


LATIN CASINO, ae N. J., thru Dec. 17 
Dec. 20 thru Feb. 1, DANNY’S LOUNGE, Ft. Lauderdale, Fla. 
Feb. 5-18, ALi BABA CLUB, St. Petersburg, Fla. 
Feb. 20- March 11, SINGAPORE HOTEL, Miami Beach, Fla. 
March 15 for FOUR WEEKS, Return Engagement 
LATIN CASINO, Merchantville, N..J. 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CO CORPORATION 


JOE GLASER, 


745 FIFTH AVE.. NEW YORK aay. N.Y., PLAZA 9-4600 
CHICAGO « MIAMI * HOLLYWOOD « LAS VEGAS + DALLAS » LONDON 
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SEEGER SRO $10,500 
AT CHI ORCH HALL 


Chicago, Dec. 5. 

Pete Seeger eoncert grossed 
$10,500 at Orchestra Hall here last 
Friday (30). A total of 2,800 tickets 
were sold at a $4.30 top, with 200 
above-capacity customers sitting 
on stage for the Triangle Produc- 
tions presentation. On the Dill 
with Seeger were Peggy Seeger 
and the New Lost City Ramblers. 

Same group grossed $4,300 at 
Orpheum Theatre, Madison, 


Wis., last Wed. (28). 











Orch Leaders 


=== Continued from page 49 eas 





ion funds pending final disposition 
of the action. 

Judge Palmieri also ordered that 
the injunction shall not be con- 
strued as forbidding orch leaders 
from paying to the Federation any 
monies collected by the plaintiff as 
a 10% traveling surcharge. The 
union has been instructed by the 
court to bank this money in the 
same manner as the 112% tax. 

The plaintiff orch leaders have 
been ordered to retain in escrow, 
pending the trial, “all monies 
which, except for this order or the 
aforementioned decision of the 
U.S. Court of Appeals (a decision 
also against the tax and surcharge) 
they would send to defendant un- 
ions,” on account of the tax and 
surcharge. 

Bars Union ‘Threats’ 

In addition, the defendant union 
and its officers have been ordered, 
pending final hearing, to “retract 
any and all threats” to musicians 
or sidemen who are members of 
the union and who work or intend 
to work for the plaintiffs, or to 
actual or prospective customers of 
the plaintiffs for failure to pay. 
The union was also told to ad- 
vise its membership that “they are 
not required or expected to avoid 
or refuse employment with orches- 
tra leaders who have failed to pay” 
the taxes or surcharges “or to pay 
the fines imposed by reason of 
such failure.” 

The traveling surcharge men- 
tioned in the action refers to a 
charge levied by the union on 
orchestra leaders when they leave 
the jurisdiction of one local and/or 
when the leader employs in his 
band a musician from an outside 
local from the union of which he 
is a member. 

This has become a noisy issue of 
late through the efforts of the 
OLOGNY, who are seeking em- 
ployer status for orch leaders as 
opposed to the management status 
in which they are held by the un- 
ion’s Form B contract. The mon- 
ies collected by the union in the 
10% surcharge from traveling 
bands is figured at around $3,000,- 
000 per annum from the nation’s 
leaders. The 112% tax is a tax on 
salaries of all members just in 
Local 802 and _ not _ prevalent 
throughout the AFM. 

Some of the bigger bands that 
fall into the travelling category 
either because of their being out 
of home local juristiction or by 
hiring a tooter from out of juris- 
diction pay as much or more than 
$300 per week in traveling sur- 
charge. The court’s decision when 
the case comes to trial will have a 
lot to do with shaping the eco- 
nomic future of the band business 
and the AFM’s role in it. 


Personality Prods. Shifts 
To Chi, Auler New Prez 


Chicago, Dec. 5. 
Personality Productions, per- 
sonal management firm with three 
subsidiary record labels, has moved 
its base from New York to Chicago 
with Ray Auler as new prexy. 
Auler, who had once been an 





agent with Associated Booking 
Corp., recently bought out Buck 
Ram’s management interest in 
such acts as The Platters, The 


Flairs, Tony Williams, the Campus 
Kids, David Romaine and Ike Cole. 

Bill Siegel will run the record 
companies — Antler, Personality 
and Ensign—and will be in charge 
of all disk promotion. Ram, who 
has retired from management to 
devote his time to songwriting, 
will serve as musical consultant 
basing on the Coast. He'll also pro- 
duce some masters for acts in the 
stable. 

The New York office will be 


manned by Jean Bennett, but 
strictly for publicity and promo- 
tion. Norman Paul will continue 


to run the Hollywood office. 





Building Jazzmen’s Plenty Complex, 
But Orrin Keepnews Has a Blueprint 


In a disk market flooded with 
jazz talent it is becoming increas- 
ingly difficult for jazzmen to gain 
recognition. The situation would 
appear ‘almost hopeless for the 
new man on the scene with neither 
the name nor the exposure. More- 
over, the talent surplus is increas- 
ing due to the shrinkage of niteries. 

But Orrin Keepnews, v.p. and 
artist and repertoire chief for Bill 
Grauer Productions which has 
among its labels Riverside and 
Jazziand, figures that diskeries can 
help the artists and ultimately 
themselves by being “constructive 
in jazz releases.” 

He disapproves of the practice of 
rushing albums to cover and at- 
tempting to cash in on the latest 
hot item. He says that a diskery’s 
objective in jazz releasing should 
be to “try to build a cumulative 
body of the man’s work.” 

Keepnews asserts that a com- 
pany should think in terms of the 
artists and not particular albums. 
With the feeling that jazz is a 
“limited market product,” he adds 
that a company must diversify its 
artist’s releases to try to offset 
overexposure in one area. That is, 
if a jazz man has made albums in 
a combo format, try him with big 
backing as a change. 

A Specialty Product 

Because this is specialty pro- 
duct, Keepnews points out that 
labels “have to try to break out 
of jazz specialty boundries” on 
some releases and must try to 
keef the artist from becoming an 
imitator. In jazz, he says, “there 
are inner limits and outer limits” 
in that there is the in-group that 
goes for its particular brand of jazz 
and the pop fans on the other ex- 
treme who will go for jazz just so 
far. The trick is to develop an 
artist to please both. But if this 
can’t be done, and it is almost im- 
possible, then he must be built 
strongly for a specific area of jazz 
reception. 

Keepnews feels that by a directly 
applied program, new jazz artists 
can be introduced and developed 
into solid figures. He notes that 
the first step is to establish the 
artist with the in-group by record- 
ing him with name musicians who 
have such a following. Along with 
this, the diskery should introduce 
his work to reviewers and general- 
ly try to develop some interest in 
him in jazz circles. 


On following LPs, Keepnews 


declares the musician should then | 


be given more leeway to find his 
own audience without as much aid 
from the name group. He should be 
constantly tried in different set- 
tings that will showcase him well 
and avoid the fads to a degree, 
so that if combos are flooding the 
market he doesn’t just get lost in 
the mass. Instead he cuts a big 
band treatment. 
Label’s Responsibilities 

Eventually it is hoped that the 
artist will find his best slot and 
catch on. But Keepnews feels that 
it is the label’s responsibility to 
help him find that slot by working 
with him on the kinds of exposure 
he gets and the way he gets it. 
Another facet, as Keepnews sees 
it, is to follow up club dates with 
LPs to get some momentum rolling 
for the artist. 

“There is more manipulating of 
style and content in jazz than in 
the pop field,” Keepnews believes. 
Whereas in pops an artist may be 
pushed just to cash in on some 
recording trend, he feels that jazz 
is mostly a “long-range proposi- 
tion.” Jazz is not a fad but rather 
an ever-present element of the 


music scene. Hence, there is more | 


time to develop an artist. 


It is more difficult to build a 
group than an individual artist, 
Keepnews adds, because the mem- 
bers often get personally ambitious 
and quit, with the result that a 
group may fall apart before it gets 
a chance to really roll. Also the 
chances of varied exposures are 
less in that the group can only 
play as it is unless augmented by 
other men which distroys its 
image. 

It is a complex situation, com- 
plicated even more by the fact 
that, as Keepnews says, “the 
average jazz artist is apt not to 
make very much out of his re- 
cordings.” But disks are the big- 
gest single outlet for jazz there is 





on disks for establishment and 
building of his name. It is a diffi- 
cult problem for both artist and 
diskery but one which Keepnews 
feels could be helped by the disk- 
eries’ concern for the artist instead 
of the album and by guiding him 
rather than just trying to stick to 
the fads. 


BRITISH DISK BIZ UP 
127% FOR 1ST 9 MOS. 


London, Dec. 5. 

The British disk business is 
going 16 beats to the bar and, 
over the first nine months of the 
year, is 12% up on 1961. Sales dur- 
ing September reached $4,180,000, 
some 17% over the same period 
last year. Exports took a steep 
rise that month, too and increased 
by over the previous year. In the 
third quarter of this year home 
sales were 10% up and exports 
were up 5%. 

Production of 45 rpm _ platters 
in September at 5,440.000 was 11% 
more than the previous September 
and album production increased 
by 37% to 2,124,000. Only 157,000 





78 rpm disks were manufactured, a 
drop of 40%. 





in the World? 


From the Amami Islands* 
to the Zulus of Africa** 


.-you will find it in Folkways’ catalog of 
over 600 Long Playing authentic Folk records 
from almost every country, culture or ethnic 
group in the world. Also Science, Jazz, Litera- 
ture and Childrens series. Write for complete 
free catalog. 

*FE 4448 Music of the Amami Islands 
**FE 4503 Africa South of the Sahara 


NEW RELEASE 


F18303 HOW TO PLAY 
THE 5-STRING BANJO 
by Pete Seeger; the 
best banjo insltuction 
record ever issued, 
prepared by America’s 
foremost folksinger 
and banjoist. 1-12” 
3344 rpm longplay 
$5.95 


FOLKWAYS RECORDS 


117 West 46th St., New York 36, N. Y. 
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* ROCK-A-BYE 
YOUR BABY 
(With A Dixie Meledy) 
/ » Aretha Franklin—Columbia 
. Judy Garland—Capitol 
MOOD INDIGO 
Lovis Prima—Dot 
FOR ME AND MY GAL 


Freddy Cannon-Swan 


MILLS MUSIC, INC. 
1619 Broadway New York 19 























As The Writer and Publisher of 


“THE CHRISTMAS CHA CHA” 
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MERRY MACS 


For a great record on 


“PORTRAIT OF HOLLYWOOD” 
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Bernice Petkere Music, Inc. 
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what with clubs getting fewer and | 


live jazz programming on tv and 
radio not too plentiful. 


| 
| 


Thus, the jazzman is dependent ' 


The Song To Welcome Back 
Sensible Music. 


“LET'S SING THE SONGS 
OF DAYS GONE BY” 
(that Daddy used to sing) 

published by 

Geepio Music Co. ASCAP 


2939 Serantine St., 
New Orleans 19, La. 


A natural for introducing 
sing along programs. 
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Spotty Miami Beach Bookings Raise 
Question of Ceiling on Talent Salaries 





Price controls 
are possible but only the buyers 
can enforce limits, say representa- 
tives of the major talent agencies. 
Neither the actor nor the agent can 
make or maintain a _ performer 
price, the buyer has control over 
the purse strings and that’s where 
it ought to be, according to the 
datediggers 

The question of price contro] has 
become more important this year 
because possivle collapse 


of the 


of Miami Beach as a major amuse-| celled a Dec. 9 Cha 
ment centre this winter. The agen-| SMU 
that the hotels are falling | 





cies note 
in line gr 
the end of 
will resume 


j remain 


dually, and perhaps by 
e month all the inns 
talent. Howe . book- 
ings spotty and could dis- 
apvear entirely next year. 

The agency men agree that un- 
less some of the prices drop and 
unless more top stars agree to play 


th 


more cafe dates, the nitery future 
looks bleak. The agencies have 
admitted to pitting one boniface 
against another, but it’s claimed 


they are dropping that practice in 


the interest of aiding the ailing 
industry 
There are several examples to 


prove that prices can be controlled. 
One is the Copacabana, N.Y., where 


operator Jules Podell has set a 
limit of about $10.000 for extra- 
ordinary names. Otherwise, the 
range runs to about $7,500. An- 
other is tv’s Perry Como Show} 
which last vear felt that inflation 


(Continued on page 58) 











Are You Interested in Playing 


AUSTRALIA 
"The Land of Intrigue"? 


Write Now to— 


JOE TAYLOR 


(of “Celebrity Club” fame) 


No Nome Too Big . . . Or Too Smell 
For Us to Set 


For Further Particulars Write to 


JOE'S STEAK LOUNGE 
756 George St., Sydney, AUSTRALIA 


For References. Refer to 
MAXIE ROSENBLOOM 

a’s Favourite Showbiz 
Personality 


PS 
"Slapsie”’ 








NICK LUCAS 


And 





The Troubadors 
Now Appearing at The 


HOLIDAY HOTEL 


Reno, Nev. 














“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 134th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
fogs parodies, double gags, bits 
Ideas, infros, impressions and im- 
personations, political, interruptions 
Thoughts of the Cay, Humorous Views 

of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR.—SINGLE ISSUES $4 
NO C.0.D.’s 


BILLY GLASON, 200 w. 
New York City 19, CO. 
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Seeking Availabilities for 


FRESH YOUNG 
COMEDY TEAMS 


For Miami Beach and 
>  Puerte Rico Shows 
Unusual novelty acts alse needed 


Send pictures ond credits 


“SPICE ON ICE” 


AMERICANA HOTEL 
Bal Harbour, Fia. 


e/o Jack Young — Jerry Grant 


for performers? 


‘Dallas Promoter Books 


lafter all, at the State Fair Music 


| director Fred Bryson earlier 





Charles After SMU Balks' 


Dallas, Dec. 5. 
will play here, 


Ray Charles 


Hall Dee. 10. He was booked by 
local promoter Howard Lewis. 
Southern Methodist U. Coliseum 
can- 
les concert at 
maestro’s 
in In- 


of the 


recently 


because 
narcotics 


eat 
nassie 


| dianapolis. | 


Singer Vivienne della Chiesa ‘ Dec. 
8-21), Paul Anka | Dec. 22-Jan. 4 
Vic Damone ‘Jan. 5-18 Xavier 
; Cugat & Abbe Lane ‘Jan. 19-Feb 
1), Tony Martin ‘Feb, 2-13), Lisa 
| Kirk (Feb. 14-March 1), Buddy 
Hackett March 2-15), Eleanor 


{& Fran Jeffries 




















Puerto Rico Sets 
Too Names For 
Winter Season 


San Juan, P.R., Dec. 5. 
With the Winter tourist season 
getting underway. the major resort 
hotels are readying their nightclub 
entertainment schedules. The most 
diverse roster of 
has ever seen 
appear here 
Club Caribe of the Caribe Hilton 
will present the fellowing artists: 


been booked t« 


nas 


tne 


Powell (March 16-29). Pearl Bailey 
(March 30-April 12), Dick Haymes 
April 13-19) and 
Italian songstress Katyna Ranieri 


April 21-May 4 


Club Tropicoro’s talent lineup | 
is as follows: Los Cinco Latinos 
(Dec. 1-16), Carol Channing ‘Dec. | 
18-28), “Saucy Scandals Revue” 
(Dec. 29-Jan. 19 Frankie Laine 
(Jan. 10-19), Marlene Dietrich 
(Jan. 20-28), Phil Ford & Mimi 
Hines (Jan. 29-Feb. 13), Alan King 
(Feb. 14-27 Saminy Davis Jr 
(Feb. 28-March 13), Nat King Cole 


Harry Belafonte 


Carmen Amaya 


(March 14-20), 
(March 21-31) and 
(April 1-14). 
Bookings tor the Condado Beach 
Hotel's Fiesta Room include Cuban 
comics Gabi, Fofo & Miliki ‘Dec. 
12-25), and Los Ruffinos (Dec. 27- 
Jan. 14). Hector Benitez Carle. 
who contracts entertainment for 
Club La Concha, said that singer 
Tony Martin is expected to 
pear in the club (Nov. 27-Dee. 9), 


and also the Mitchell Trio ‘(Dec 
25-Jan. 26). 

Club Flamboyan entertainment 
director Domingo Blanco, (a ma- 
son talent buyer) said no shows 


for the coming winter “have been 
confirmed in contract.” He said he 
is almost certain, though, that 
Miguel Carlo, the Argentine or- 
chestra leader will be featured at 
the club in the near future along 
with his ensemble, and an Argen- 
tine ballet-musical show. 

The Escambron Hotel and 
Normandie’s Voodoo Room will 
continue to offer weekend band 
entertainment with featured Latin 
nightclub acts. “La _ Botella’ 
featuring G. Wood; Ocho Puertas 
will be employing local entertain- 
ers and the newly opened “The 
Sand & the Sea” will continue to 
feature Hal Hester. 

Pepe Lara has signed a Jongterm 
contract to form and head an or- 
chestra for Old San Juan’s new 
Hotel El Convento, it was disclosed 
by Rafael Benitez Carle, president 


the 


18 


of the Woolnor Corporation. The 
lyric tenor, formerly with Los 
Chavales de Espana, and now a 


resident of Puerto Rico, is assem- 
bling a nine-piece orchestra. It 
will play nightly for dinner and 
dancing in the grand dining room 
at El Convento, a restored, 300- 
year-old Catholic convent. 





Bernstein & Drew’s Pkg. 


A name auditorium package has 
been set up for two dates by Sid 
Bernstein & John Drew. Layout 
is headed for the Medina Temple, 
Chicago, starting Dec. 26 for five 
days, and will follow with the 
Uline Arena, Washington, New 
Year’s Eve and New Year's Day. 

Show includes Brenda Lee, 
Eddie Hodges, Frank Gari, Johnny 
Tillotson and Dion. 





talent Puerto Rico | 


ap- 


Borge Wows Patrons In 
Atlanta’s Ancient Aud, 
‘Where Stalin Moved Out’ 


Atlanta, Dec. 5. 

Victor Borge interrupted his 
“Comedy in Music” concert Tues- 
day (28) to complain about At- 
lanta’s ancient and outmoded Mu- 
nicipal Auditorium. When he first 
came on and gazed at the set, a 
dingy four-wall “parior’. affair 
with gaping holes in ceiling, he 


| commented: 


What a lovely room ... too bad 
they had to move Stalin out of it.” 

He got a big laugh later when 
he wetted his finger and heid 
up to get the wind direction before 
sitting down to play. A solid round 
of applause greeted him when he 
audience of some 2,500 why 
put up with such a thing 
their antiquated audtiorium 

Borge here four years 
and packed the 5.500-seat aud with 
a solo outing. This time he had 
with him Leonid Hambro. offic 
pianist of New York Philharmonic 


s 


asked 
they as 


Was aco 


and their duo piano numbers, in- 
terlarded with comedics, scored 
with his audience 

Otherwise, Borge has done little 
to change his act “What else can 
vou do with a piano except play 
it?” he asks). While his audience 
was smaller in number, they were 
pleased—and demonstrated it. 


Casino El Fold 


Las Vegas, Dec. 5 
The Carver House, the new in- 
terracial hotel here, apparently has 
closed its showroom and cesino for 


good 
Nearly $14.000 in wages has been 


paid o 110 employees, coming 
from a two-week guarantee fund 
which the State Gaming Control 
Board had required the Carver 
House owners to deposit before 
they opened. Emplovees included 
|} casino workers, AGVA entertain- 
ers, and musicians of Local 369 
The Treniers toplined the show- 
room when it shuttered. 

Gaming Board officials have an- 
nounced that the hotel will have 


to put up another $60,000 as 2 trust 
fund before it can reopen the 
casino and showroom. 


British Agent Deplores 
Failure of U.K. Artists 
To ‘Invest’ in Selves 


London, Dec 
One of the main reasons British 
artists don’t become as bigname as 


5 


their American counterparts is be- | 


cause they don’t plough enough of 
their earnings back into their busi- 
ness, i.e. themselves. That's the 
opinion of Harold Davison, one of 
Britain’s top agents who deplores 


the lack of “business approach” 
among U.K. performers. 
While names like Diana Dors, 


Frankie Vaughan and Shirley Bas- 
sey will “invest” in an act. hire 
scripters, arrangers, choreogra- 
phers, ete., the majority of British 
performers just bank their earn- 
ings and plod on. Another factor 
weighing against the latter is the 
diminishing “training grounds” 
which they have to work. 

The outcome of this, says Davi- 
son, will be the demise of not-so- 


in 


talented artists who now manage 
to make a living. As outlets get 
fewer, competition will become 


fiercer and only the better 
formers will survive. 


Kathryn Grayson’s No 
Show at Portland Ball 


Portland, Ore., Dec. 5. 

Kathryn Gravson failed to ap- 
pear at the Council of Jewish 
Women’s Annual Celebrity Charity 
Ball in the Multnomah Hotel last 
Saturday (25). Singer cancelled the 
date just prior to noon on the day 
of the shindig. Associated Booking 
Corp. reportedly booked her at a 
$1.500 fee plus roundtrip plane 
tickets for two (Miss Grayson & 
pianist). 

Miss Grayson was used as mar- 
quee lure to sell stubs at $7.50 to 
$20 per couple. Many partial and 
full refunds had to be made when 
the no show announcement was 


per- 





made. Illness was blamed for the 
cancellation and ABC failed to get 
a replacement. 











it | 


+ 
| 
No Chaser? 
Las Vegas, Dec. 5 
Joe E. Lewis gsided_ at 
Don Rickles’ opening in the 
Sahara Casbar, the night after 
Rickles had appeared on CBS- 
TV's “Hennessey vith Jackie 
Cooper 
Don 1 didh ser yu oon 
‘Hennessey, ” Lewis an- 
nounced, but 1} drank it 


Skelton er 
| Seattle Fair Date 
In ‘Academic’ Tiff 








Seattle, Dee. 5. 

Red Skelton has cancelled his 
projected stand for opening week 
at the Seattle World's Fair, April 
22-April 29, 1962 Cancellation 
stemmed fron a dispute over 
whether the Opera House will be 
completed in time for his appear- 
ance 

Skelton had been booked by 
Northwest Releasing Corp. here, 
in coordination with fair’s perform- 
ng arts director, Harold Shaw 
Oviginally the comic was to open 
April 21. first dav of fair, but a 
fair “gala.” with the Seattle Svm- 
phony, pianist Van Cliburn and } 
other stars planned for opening 
dav set the Skelton opening back 
one day 

Ed Sullivan will do a network tv 
|program frem the Opera House 
the afte-noon of April 22. But ar- 
rangements had been made to 
move the Sullivan troupe out by 
8 p.m. to make for the Skelton 
show 


Skelton and s agent, Jack En- 
tratter, 


this charge 


said to have 


but 


are 


refused to sign a 


agreed to 
| 


contract including an escape clause | 


Which provides that if anything 
unforeseen should prevent comple- 
tion of the Opera House in time 
| fo Ske ton’s engagement, he 
would have the privilege of post- 
| poning the show, cancelling out- 


jright or moving to another theatre 
| Zollie Volchok, of Northwest Re- 
| 








leasing, said Entratter insisted or 
a pay-or-play clause, with Volchok 
taking all the risks. Volchok said 
}if an “act of God abor trouble 
or some other happening stalled 
| construction on the Opera House, 
Northwest Releasing would be 
istuck for $45.000 


Phil Tippin, assistant to Shaw at 


| Said to be proceeding on schedule, 
; but construction of the new 800- 
seat Playhouse is causing concern. 


Tippin also said that Skelton’s 
cancellation was regretted. But he 
added that there would be one, two 





or more topnotch entertainers on 
j hand the first weeks of the fair. 





Hilton Leases Calgary 
Hotel, Its 2d in Canada 


Calgary, Alta., Dec. 5. 

Hilton International Hotels Ine. 
will lease a 23-story hotel now 
under construction in Calgary by 
Penthouse Towers Ltd. It will be 
Hilton’s first hotel in western 
Canada, and the second in Canada. 
The other is the Queen Elizabeth 
in Montreal. 

Cost is estimated at $4,500,000. 
with $500,000 additional for 
furniture and fixtures. The hotel 
will have a convention hall for 
4,000, basement parking for 120 
cars and a 23d-floor steakhouse. 

The opening is planned for mid- 
summer, 1963. 





BARBARA KELLY’S BISTRO 

Former actress-singer Barbara 
Kelly has become a boniface with 
the formation of the Hat & Cane, 
N. Y., operating on a supper club 
policy. 

Initial bill comprises singer 
Norma Shepherd and the Bob Page 
Trio. 





the fair, said the dispute was “aca- 
demic,” that the Opera House 
would be completed in time (Civic | 
Auditorium ‘is being remodeled to 
become the Opera House). Con- 
struction on the Opera House is 








AGVA Warns Personal Mgrs. to Stop 
Booking Clients Directly With Cafes 





The American Guild of Variety 
Artists is going after personal 
managers who book their acts ci- 
rectly with cafes or clubdate 
agents. Union has been calling in 
many of the personal managers in 
New York and reading the law to 
them with warnings not to submit 
their lists unless it’s done through 
an AGVA franchised agent 

The personal manage re ins 
clined to take the warnings lightiy, 
Bulk of them feel that the AGVA 
beef was inspired by the club@ate 
agents, some of whon ecn 
bypassed on banquet and conven- 
tion dates. They cite AGVA’s rules 
which permit an act to ek nis 
own bookings without ong 
through an agent. but forbix ig 
personal representative to «de x 
However, the unien rules state at 
a personal manager when set 
dates directly, assumes the 
tions of an agent, a role rich he 
has no union license to peiform 

Most personal manavers called 
in by the union are former agents 
who have given up their (VA 
franchise and have become per- 
sonal managers. In the majority 
of instances the act is signed with 
a licensed agent, and often to a 
clubdate agent as well. Acts who 
are not signed to a clubdate agent 
sometimes get work trom an ore 
Yanization§ directly thus aving 

(Continued on page 58 








The World Acclaims 
The 
New King of the Twist 


JOEY 
DEE 


and His Starliters 





WATCH FOR DEC. RELEASE 
JOEY DEE STARRED IN 
PARAMOUNT'S PICTURE 


“HEY LET'S 
TWIST” 


Thanks to HARRY ROMM, Producer 





SCARING TO THE TOP 


“PEPPERMINT 
TWIST” 


On ROULETTE RECORDS 





Coming Soon: 
BOOK on LIFE of JOEY DEE 





Booked New Year's Eve, Dec. 31 
ROMANOFF'S RESTAURANT 
BEVERLY HILLS, CALIF. 





Beginning—JAN. 2nd, '62 
CRESCENDO CLUB 
HOLLYWOOD, CALIF. 





Endorsements— 
SPECIALIZED TALENTS, N. Y. City 
111 W. 57th Street 





Publicity: VAN JOYCE 


Exclusive Booking 


JOLLY JOYCE 


AGENCY 


234 W. 48th Street, New York City 
Suite 225 
Plaza 7-1786 


PHILADELPHIA: 
1001 Chestnut 
WA 2-4677 
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Sen. Subpoenas Issued in AGVA 
Probe to Keep Witnesses in U.S. 


Washington, Dec. 5. 

Next set of hearings by the Sen- 
ate Crime Investigation Commit- 
tee headed by Sen. John L. Mc- 
Clelian (D.-Ark.) may concern 
links between the underworld and 
night clubs, certain performers 
and the American Guild of Variety 
Artists 

A spokesman for the McClellan 
subcommittee said staff investiga- 
tors have been looking into show 
biz cormections of underworld fig- 
ures “for the last two months.” 

The spokesman said no definite 
decision has yet been made by the 
subcommittee whether hearings 
will be held. The decision prob- 
ably won't be made until some 
time in January, he said. At that 
time, subcommittee members will 
be furnished with a report on 
what staff investigators have dug 
up during the Congressional rec- 
@€ss 

The subcommittee’s show biz in- 
terest is limited solely to under- 
world connections with AGVA, in- 
dividual performers, and the own- 
ership of niteries. Clubs involved 
in the investigation to date are re- 
portediy located in New York, Las 
Vegas, Philadelphia, Los Angeles, 
Miami Beach, East St. Louis, 
Cleveland, Chicago and New Or- 
leans. A subcommittee spokesman 
cautioned that the investigative 
work “is not complete.” 

As things now stand no “big 
name” entertainer is involved in 
the investigation of criminal ele- 
ments in show biz. 

“I'd call them rather smalitime 
people as far as being well known 
nationally is concerned,” the sub- 
committee spokesman said. 

“Some” subpoenas have been is- 
sued, the spokesman said but de- 
clined to be specific about the 
number. The subpoenas will be 
used only if hearings are held, 
however. They were put out as 
“insurance” to prevent “certain 
people from leaving the country” 
if hearings are scheduled, it was 
explained. 

The subcommittee’s only inter- 
est in AGVA is alleged connec- 
tions with the underworld. Other 




















Thaake to Joe Lazare, Joe Petrucel, and 
Nieholas Theatrical Enterprises for twe won- 


derful weeks Terrace, MeKoos 
port, Pena Deo, 8-0, Andy's Log Cabin 
Sameens Nal: Deo. ti, opening Copa, Cleve- 
tend. 


AL ALBERTS PRODUCTIONS 
12 Palmer Mill Road, Media, Pa. 








activities of the union are outside 
the crime subcommittee’s jurisdic- 
tion. 





In L.A. & Nevada 
Hollywood, Dec. 5. 
Senate investigators for the Me- 
Clellan subcommittee have started 
probe here—or at least have se- 
cured from the AGVA office in 


Hollywood a list of all niteries 
using talent in California and 
Nevada. 


' 


AGVA’s Henry Taylor 
(Hawaii) Out on $1,500 
Bail; Embezzlement Chge. 


Hollywood, Dec. 5. 
Henry Taylor, AGVA rep in Ha- 
; waii from May, 1960, till last July 
22, is out on $1,500 bail and back 
here in L. A. after being charged 
in Honolulu Thursday (30) by U.S. 
Attorney Herman T. L. Lum with 
35 counts of embezzlement from 
the union totaling $4,122. Com- 
plaint against Taylor was made by 
| AGVA’s western regional director 
| Irvin Mazzei, who placed Taylor in 

| Se post and who removed ‘him. 
Taylor waived appearance before 
the Federal Grand Jury in Hono- 
lulu. After he posted bond he was 

ordered to enter a plea Dec. 28. 
He is being prosecuted under 
Landrum-Griffin Act, according to 
Lum. Maximum penalty, upon con- 
viction, is a $10,000 fine or five 
years in jail, or both, on each 








ment range from $15 to $1,000. 

Tavior denies the charges. Tay- 
lor also stated he was approached 
several weeks ago here by two 
sleuths of the McClellan subcom- 
mittee probing vice tieups in nitery 
operations and that he (Taylor) 
volunteered to testify at the hear- 
ings next month. 





War Memorials To 


Honolulu, Dec. 5. 
Spokesman for Pacific War 
Memorial Commission says two 
war memorials 


come “valuable adjuncts to our 
| important tourist industry.” 
| The $500,000 U.S.S. Arizona 
memorial, which will be dedicated 
next Memorial Day, already is at- 
tracting inquiries from tour and 
travel agencies about Pear! Harbor 
tours to the shrine and museum 
The other monument, a $1,500,- 
000 project, is underway in the 
National Memorial Cemetery of 
the Pacific, which overlooks down- 
town Honolulu. This cemetery al- 
ready is attracting 300,000 visitors 
per year. 


Tex. Park’s Ad-Pub Chief 


i Dallas, Dec. 5. 

David T. Blackburn has been 
named director of advertising and 
public relations for the Great 
Southwest Corp. and Six Flags 
Over Texas, amusements park o&o0 
by GSC. 

For the past five years Black- 
burn has been manager of the Mu- 
nicipal Auditorium-Coliseum in 
Lubbock, Tex., and was booking 
agent for Civic Lubbock, Inc. From 
1951-55 he was assistant manager 
of the State Fair Musicals and 
State Fair Auditorium in Dallas. 








count. Counts of alleged embezzle- | 


Hypo Hawaii Tourism 


now under con-| 
struction can be expected to be-|to function as agents. 
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THE 


NTERLUDES 


STARTING DEC. 8 
HARRAH’S 
LAKE TAHOE, NEVADA 
ABC-PARAMOUNT RECORDS 


Personal Management 


DON SEAT ENTER”RISES, Inc. 
119 W. 57 St., New York 19 


JUdson 2-2502 


| 2,000 per show, 
| prices for talent and still charge 











AGVAite Blows Whistle 


Honolulu, Dec. 5. 
Police have disclosed it was 
Irving Mazzei, local rep of the 
Amerivan Guild of Variety 
Artists, who precipitated the 
crackdown on Henry Miller’s 
“Tropic of Cancer.” 


Everybody’s since’ gotten 
into controversy, including 
Gov. William F. Quinn who 


said he thinks the police had 
no choice but to take action 
against the book because of a 
complaint made by a citizen, 
subsequently identified by 
police as being the AGVA rep. 

Court hearing, following ar- 
rest of Charles F. Hobbis, of 
Hawaiian Magazine Distrib- 
utors, has been postponed to 
Dec. 15. 














Personal Managers 


=a Continued from page 57 auaaams 


themselves one set of commissions. 
AGVA is attempting to stop that 
practice if the details are handled 
by the personal manager. Some 
personal managers claim that some- 
times they are forced to step into 
the picture and take over negotia- 
tions so that the act can be proper- 
ly represented. 

It’s also been pointed out by the 
personal managers that there are 
many agents in the filed not quali- 
fied to have franchises. They say 
that currently there are about 1,100 
franchised agents, associates and 
clubdate producers. In an AGVA 
membership that fluctuates  be- 
tween 8.000 and 14,000, this means 
at best there is one agent to about 
13 acts. 

Many agents, therefore, are pos- 
sibly without any acts to represent, 
considering that the majority of 
acts are on the books of three ma- 
jor offices. Thus in some areas the 
personal managers feel that they 
have to take over from those not 
qualified to handle deals in order 
to protect their clients. 

The personal managers generally 
believe that AGVA’s demand that 
they go through franchised agents 
only and stop agenting themselves 
is not a prelude to the union’s con- 
trol of personal management. 
Some of the AGVA national board 
members have been clamoring for 
control of managers. If any action 
is taken a new code will have to be 


formulated inasmuch as AGVA reg- | 


ulations forbid personal managers 








s s 
Spotty Miami 
ame Continued from page 57 aaa 


was hitting it. This season it 
clamped on a $7,500 limit and none 





of the regular guest stars dropped | 


out. Price has 
issue for that show since the limit 
was enforced. 

In both instances, agents point 


out, the price limit is “realistic” | 
They | 


and therefore enforceable. 
believe that the Florida spots and 
even those elsewhere can set up a 
salary limit and stay with it. The 
percenters claim there will be no 


| appreciable fall out of talent. 


The agents say that they have 
been handicapped by the lack of 
spots with intermediate capacity. 
They have bumped into small cafes 
anxious to buy names that will 
bankrupt them, and they deal with 
large spots with sufficient seating 
capacity to maintain a high price. 

Latin Casino, Merchantville, 
N.J., for example, which can gross 
more than $200,000 weekly with 
the right names (more than Radio 
City Music Hall, N.Y.) can afford 
to pay healthy prices some of 
which run to $25,000 a week. But 
there are few places with the flow 
of business and the capacity to 
shell out that kind of money. Be- 
cause of its capacity, running to 


reasonable menu tariffs. However, 
this is an exception in the cafes 
not supported by green baize 
tables. 

One agent cited the case of sev- 
eral spots in Wildwood, N.J., about 
three years ago, when cafes gen- 
erally went wild on prices. In the 
bidding, Frankie Laine’s price 
zoomed to $45.000 for the week. 
The date was signed at that price 
to the Diamond Beach Lodge. The 
spot went into bankruptcy and 
Laine never got all his money out. 
In the ensuing court proceedings, 
he wound up with a lien against 
the property. This case was viewed 
as an extreme case, but a logical 
development where agencies per- 
mit uncontrolled bidding. 


ceased to be an} 


it can pay high} 








Vaude, Cafe Dates 








New York 


Rosette Shaw inked for a repeat 
at the Living Room, Jan. 29... 
Julius Monk’s “Seven Come 
Eleven” marked its 100th perform- 
ance last Friday (1) Betty 
Kean & Lou Parker signed a per- 
sonal management contract with 
Buddy Allen... Della Reese to go 
out on one-nighters starting Feb. 
15 in Springfield and winding up 
at the end of March, with Tim 
Gale supervising the tour. 

Dorothy Loudon inked for the 
Blue Angel Jan. 4... The Ritz 
Bros. move into the Latin Casino, 
Merchantville, N.J., with Adam 
Wade featured, May 14... Betty 
Johnson and Jackie Mason set for 
the Boulevard, Rego Park, Friday 
(8) . Yolanda Morene to the 
Riverside, Reno, Dec. 15... Taylor 
& Root, vet ballroom team, to con- 


more Terrace, Miami Beach, start- 
ing Dec. 15... Kathy Keegan to 
the Town & Country, Brooklyn, 
Dec. 16 on bill topped by Harvey 
Sténe ... Hanna Ahroni to bow at 
the Chateau Madrid, Monday (11) 
Bobby Ramsen preems at 


Bimbo's, San Francisco, tomorow 
(7)... Xavier Cugat & Abbe Lane 
to the Three Rivers, Syracuse, 


| June 15 for 10 days. 


Chicago 


|kins Sisters down for 
House Dec. 10 for a _ fortnight. 
Room goes dark during Christmas 
week, reopening Dec. 29 with 
George Gobel set for three week 
engagement ... Dick Gregory set 
for eight days at Roberts’ Show 
Club, Chi, Dec. 22... West & 
Margo into “Ooh La La!” at Con- 
rad Hilton, Chi, Dec. 28 for four 
weeks .. . Daniel Clary held over 
indefinitely at Downstage Room of 
Happy Medium. 

Belle Barth at Lafayette, Supper 
Club Lafayette, Ind., through Dee. 
18 Jackie Gayle down for 
a week at Flamingo Club, South 
Sioux City, Neb.. Dec. 7... 
Matt Dennis set for Steak & Sir- 
| loin Club, Phoenix, Ariz., Dec. 8 for 
110 days ... George Jessel skedded 
|for B&B Theatre Restaurant, In- 
dianapolis, for a week. Jo Ann Val 





linto same club Jan. 2 for eight | 


days Four Diamonds play 
Casa Loma, Montreal, Dec, 11 for 
a week... 
for Isy’s, Vancouver, Dec. 
}a fortnight .. 


Dec. 30 for two days 
| Harrison set for solo session, Dec., 
11 at St. Paul Hotel, St. Paul, 
| Minn .. . Crosby Bros. into Lafay- 
|ette Supper Ciub Jan. 15 for two 
| weeks, 
| 
Hollywood 

Diane Booth and Jackie Hamp- 
ton joined Joy Healy Dancers Re- 
| vue at Ben Blue’s . . . Eduardo 
|Sasson into the Ivory Tower for 
four stanzas ... Betty Miller Trio 
into Villa Frascati for indefinite 
|stand . . . Gene MeDaniels opens 
| Sant eny sesh at Fox, Detroit, 
Christmas Day ... Jane Morgan 
signed for three consecutive one- 
nighters in Miami Beach: Fon- 
tainebleau, Jan. 17; Deauville, 18; 
Eden Roc, 19... Michele Lee 
inked to play Harrah’s Club with 
| Louis Prima in December. 

| Donnie Brooks makes his nitery 
bow Dec. 11 at Le Crazy Horse... 
George Gobel into Empire Room at 


| 


} 


duct the dance studios at the Bilt- | 


Four Saints, Guy Marks and EI-| 
Palmer | 


Yvonne Moray down | 
11 for; 
. Surfers skedded | 
|for Wagon Wheel, Stateline, Nev., | 
Wes 


Palmer House, Chicago, Dec. 29 for 
four frames... Betty Jolson re- 
turns to Cocoanut Grove Dec. 26 
on bill toplined by Joe E. Lewis 
. . . Eddie Como, singer-saxophon- 
ist, replaced Russ Taylor in George 


Liberace’s orch at Hollywood 
Roosevelt Hotel .. . Gene Barry 
opens 17-day stand at Palmer 
House, Chi, Jan. 22... Valerie 


Carr swings into Memory Lane 
Supper Club Dec. 29... Bettye 
Miller heads new duo opening at 
Villa Frascati . . . George Rock 
Sextet into Denver’s 400 Club Jan. 
8 for four weeks. 


Atlanta 


Elie Barsion changed format ina 
his Pigalley bistro in cave under 
Lab’s downtown restaurant, drop- 
| ping revue type shows for featured 
performers. Current are tenior 
Gino Tonetti, young Rome im- 
portation; Orquidea Lea, Latin- 
American flamenco dancer, with 
music for show and dancing by 
Dan Eddinger’s Orch . . . Marcia 
Edgington, exotic danseuse, and 
comedian Marie Glenn at Gene 
Brandt's Gypsy Room ... Seven 
Catalinas, U. of Tennessee combo, 
at Hank & Jerry’s Hideaway, with 
the “Peppermint Twisters.” 

Tom Young’s Club Peachtree 
Supper Room has “Varieties of 
62,” headlining Walter Long, 
Gladys Kalani, Toni & Leon, Terry 
Venezia and Lee McAfee . . Runert 
du Sauzay Limbo dancers closing 
out 15-week engagement at Rayou 
Lounge in Colonial Terrace Hotel 

Singer Joe Lagane, billed as 
Frank Sinatra of the South, at 
Steak & Trumpet ... Mary Sue 
Rehm, cocktail pianist, and the 
Holiday Dreamers, man and wife 
musical duo, holding over in Top 
o’ Peachtree’s Cotillion Lounge. 





















Inimitables 
* Continental Excentrics ® 








Available for 
CHRISTMAS SHOW 
Currently Until Dec. 12th 


AMERICANA HOTEL 
Miami Beach, Fla. 











| BILLY 
ocasons FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
For every branch of theatricals 
“WE SERVICE THE STARS!” 
35 Gag files $15, pilus $1 postage 
FOREIGN: 35 for $30 
¢3 Parody Books, per Bk. .. $106 
© § Blackout Books 1-2-3 Each $256 
No. 4 for $35—No. 5 for $30 
e Minstrel (white face) Budget $25 ¢ 
eHow to Master the Ceremonies” « 
$3 PER COPY ...WNO C.0.D.’s 


BILLY GLASON 


200 W. 54th $t., N.Y.C. 19, CO 5-1316 
(We TEACH M.C’ing and COMEDY) 
(Let a real Professional train you) 














GAY’S GAGS 





|§ Topical gags, original one-liners, 
jokes. Published Monthly. Subscrip- 
tion $12 per year. Sample Copy $2. 


6 back issues $4; 12 back Issues $77 
24 back issues 
money-orders to 
West 72nd St., 


$12. Send 
EDDIE GAY, 
New York 23, N 





























| “EXCITEMENT” 


TROUPE DE 


— Featuring the Twist — 


CAFE DE! LAGO, Chicago 


Now Available for Bookings 
3531-39 W. Roosevelt Rd., 
Chicago 24, lil. 


Charlie Dawn, Chicago's American 


CARMENCITA ROMERO 


“Holiday in Africa" Revue 


Closing three EXCITING months at 


FA 4-2874 




















(gy 
13 see STEPIN 


For open time, contact Al and Max Borde, 203 N. 


Hollywood's 
Legendary 
Historical, 








Currently, MAGNOLIA HOUSE SUPPER CLUB 
GASLIGHT SQUARE, St. Louis, Mo. 
78 CONSECUTIVE WEEKS 
OF CLASS CLUB NEW COMEDY 


World's 
Funnyman 
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DAMITA JO 

Songs 

25 Mins. 

Frolic, Revere, Mass. 

Damita Jo, out for some time 
since leaving Steve Gibson & the 
Red Caps, but not been New 
Acted in Variety, is breaking in 
a brand new act backed by four 
tooters. They are Curtis Wilder, 
bass; Lewis Malin, drums; Albert 


Dally, piano; Dizzy Reese, trumpet. 
The Frolic is the posh _ nitery 
across the harbor from Boston, in 
Revere. The 5-2, 105-pound, sepia 
singer bears the stamp of great 
potential. She's worked in jazz 
rooms, hit on the disks with 


“Dance With a Dolly,” “I'll Save 
the Last Dance for You,” and can 
bend and swoop notes like Judy 
Garland or sing mellow like Ella 
Fitzgerald, but her voice is her 
own 

Since last seen in this area at 
Storyville last year, she’s revamped 
her coiffure and figure as well as 





| gether pleasing 


her act. Now darkhaired and svelte, 
a diminutive Lena Horne, she does 
blues, jazz, scat, rock, pop, op 
from “Sweet Georgia Brown” to 
“Summertime.” 

Her time with the Red Caps 
and in the jazz rooms and niteries 
left their mark with her beat, in- 
tonation and phrasing far superior 
to most, and she communicates 
with her audience voth in singing 
and between songs. She's got an 
effective toast bit, in which she 
invites toasts from the audience 
She's dynamic in putting a song 
across. and moves moves moves. 
Her song finales run two and a 
half choruses, each in increasing 
volume and intensity to. bring 
bursts of applause from the Frolic 
aucience 

From her opening “After You've 
Gone Damita Jo is always in| 
rapport with her audience and 
projects an exciting quality. She 
also has fine potential for mu- 
sicomedy, tv, pictures. The four 
boys backing embellishes’ the 
performance, and Curtis Wilder 


steps out for a song preface 





| Hollywood 


Guy. 
CHANIN HALE 
Songs 
15 Mins. 
Hotel Astor, N.Y. 

Chanin Hale, who came out of 
olf-Broadway's “Little Mary Sun- 
shine’ to niteries, seems to have a 
eolid base on which found her 
new career. In her try at the, 
Emerald Room of the Hotel Astor, 
Miss Hale, a tallish blonde, seems 
schooled in song and comedy and 
has an appreciation of her own 
material. She knows where the 
laughs are, and has an inkling of 
how to achieve them, but it needs 
Onivy more time on the cafe cir- 
cuits before her efforts can reach 
its fruition. 


Miss Hale has selected her tunes 
carefully running a wide gamut 


from musical comedy to a Helen 
Kane rendition of one of the tunes 
associated with the latter. She im- 
presses the crowd in these en- 
deavors, but gives only an indica- 
tion of her potential in the cafe 
field Jose. 


DIDI VAN EYCK 


Sones 
30 Mins. 
Franz Joset Room, Toronio 
Aftermath of the Toronto folding 
of “Threepenny Opera,” Didi van 
Eyck, who played the singing and 
Gancing wife of “Mack the Knife” 
on the road, has entered the niterv 
field and is breaking in a new 
act here. Special material, arrange- 
ments and between-numbers intros 
have been written for the petite 
blond by Bobby Kroll and Danny 
White 
Showing her solid training and 
background (‘Manhattan- born, she 


was formerly with the State Opera 
in Berlin’, Didi van Eyck sings the 
pops in French, Italian, German, 
Spanish and, of course, in English. 

Clad in a scarlet, sequined gown 


with chiffon skirt, the soprano 
orens with the bouncy “All Right | 
With Me” and then segued into 
a love-song medley for change of 
pace, a rollicking “Enjoy Being 
a Girl,’ a waltz medley with 
special material by Kroll. To a 
begoff, when caught, she_ inter- 
polated “You Make Me Feel so 


“Fascination,” “ 
Rose” and “Around The World” 
the latter two serving to dish out 
her foreign-language Ivrics. 
Diminutive soprano shows secu- 
rity her vocalistics and de- 
serves bow for her various 


Young,” 


in 


La Vie en} 


styles of song projection and sales- 
manship—with salaams to the 
Kroll- White arrangements. Miss 
van Eyck can also hold the high- 
notes and sings with assurance and 
lots of power as befits her operatic 
and musicomedy experience. 
With its elegant decor, she is 
in the Franz Josef Room of the 
Walker Hotel, Toronto, till Dec. 9 
and then immediately leaves for 
the Iroquois, London, for a two- 





week engagement. McStay. 
ELAINE McKENNA 
Songs 
20 Mins. 
Chi Chi, Palm Springs 

The thing which distinguishes 
this act from a standard is its 
freshness. The material Miss Mc- 


Kenna uses is, with few exceptions, 


standard also. But there is a 
peaches-and-cream about her 
which belies the fact that she has 


had plenty of experience as an en- 
tertainer. 

This is her first appearance in 
America, but she has none of the 
exported cockney accent so often 
met in Australian talent. Her dic- 
tion raises no problems whatever. 
On evening caught she wore a 
white, very full net short dress 
with a blue silk top and rhinestone 
straps. The 
the skirt in front and came to the 
back in a very wide flat bow which 


was topped with a spray of red 
flowers. It was an unusual cos- 
tume, and with her pretty gams 


she made an alto- 
picture 

voice good range and 
on key. Aussie gal began 
“I’m Just 2 Girl From Down 
went into “I Love You 
“Start of Somethings 
then told how she was 
she were going into 
show business in America to get 
Hollywood writer. The first one told 
her to get rid of her accent. The 
next one told her her imitations 
were good, but she ought to have 
an accent from where she came. So 
she decided to break loose from 
these writers and went into “Mr 
Wonderful,” which she said was 
definitely not dedicated to the 
writers. An old stand- 
ard. she softened the song and 
sang it with unusual tenderness 
Then she tried “My Kind of Boy.” 
“Lucky Day,” and finished on 
“Make Someone Happy.” Her exit 


and blende hair 

Her has 
stays 
with 
Under,” 
All,” and 
Big.” She 
advised if 


a 


was poor, but she came back for 
an encore of “Bill Bailey” and 
added some original touches to 


that old warhorse. She finished to 
good applause, but still needs 
something as gracious as she obvi- 
ously is to get her off that stage 
Scul. 

DEREK DENE 
Comedy 
8 Mins. 
Empire, Glasgow 

Young and lively, Derek Dene is 
an amiable comedian with an 


agreeable line of patter and a fund 
of so-so stories, not quite in the 
high-risibility class. Each joke has 
a comeback, however, which brings 
yocks from customers. 

Indulges in some crazy clowning 
with a foil, but is best when he 
goes solo, conveying a likeable per- 
sonality. Best tip would be for 
him to grab himself some topnotch 
fun fodder pronto and ally this to 





| chase 
| the 
| improper 


Love,” “Day In, Day Out,” “I'm In 


Love Again” (Miss Stevens’ big 
disk), “Teach Me, Tiger,” and 
“Lover,” which is upbeat begoff. 
Act gets another life from Don 
Cannon's fine jazz combo, which 


brings out best in any swinging | 


group. kip. 








Davis Sues NTA 


ques Continued from page 2 





to permit the Cantor group to ap- 
propriate funds and assets of NTA 
as hereinafter set forth in considera- 
tion of the agreement of the Can- | 
tor group to permit Landau group | 
to exchange their valueless securi- 
ties in NTA for substantially more 
valuable securities in NT&T.” 

The third cause of action deals 
with “the purchase of over $2,001,- 
500 face amount of notes prior to 
Dec. 31, 1959 exceeded the amount 
of notes required to be purchased | 


by NTA during said period pur- 
suant to the Indenture of said 
notes.” 

Further, it is alleged. “the pur- 


of notes of the aforesaid for 
account of NTA constituted an 
and illegal diversion of 
NTA assets for the sole and exclu- 
sive profit and benefit to the Can- 


| tor group, their customers and as- 
sociates. The exact amount of 
losses sustained by NTA = and 


same silk draped over | 


profits derived by the defendants 
is unknown.” 

Fourth and final cause deals 
with the purchase of all of Eugene 
O'Neill's literary rights for tv and 
films from Carlotta O'Neill, the 
playwright’s widew. Negotiations 
had been conducted by Landau and 
Unger until Feb. 16, 1961, when 
Landau resigned as chief NTA exec 
officer, succeeded by Unger 

“Defendants Landau and Unger 
entered into a conspiracy whereby 
defendant Landau weuld be _ per- 


mitted personally to acquire from 


\Iirs. O'Neill her tv and motion pic- 
ture rights” involved. As a result 
the charge continues, “NTA 


wrongfully deprived of its lawful 


right and opportunity to acquire 
the aforesaid” film -and tv rights 
and “said right and opportunity 
was wrongfully and improperly 


verted to defendant Landau.’ 

Present NTA group seeks “to re- 
cover damages against the defend- 
ants for all losses sustained by 
NTA and profits derived by de- 
fendants as a result of the wrong- 
ful herein alleged; That 


di 


acts a 


| trust be impressed in favor of NTA 


| currently 


upon any and all contracts 
agreements, or the proceeds there 
from, with respect to the motion 
picture and television rights in the 
literary properties of Eugene 
O'Neill now in the possession of 
defendants Landau and Unger: 
Granting such other and fvrther 
relief as to the court may seem just 
and proper in the premises; all to- 
gether with appropriate’ interest 


and the costs and disbursements of 
this action.’ 

Added to names mentioned pre- 
viously, remaining two defendants 
are Edyth Rein, officer, director 
and veepee of NTA. and Eric H 
Haight, treasurer and chief finan- 


cial officer during periods included 
in action. 

Attorney Paulson is a member of 
the legal firm of Aranow,. Brodsky. 
Bohlinger. Einhorn & Dann and 
is in Los Angeles taking 





| 


} 


Was | 


and | 


| depositions of at least 10 defend- | 


| called 


his own natural fun-sense. As is, 
nondescript material may lower | 
him to ranks of mediocrity 


Okay for general run of vaud- 


| fendants in this action will be 


eries but potential is in danger of | : 
and his staff. 


A useful comedian for 
to work on. 
Gord. 


being lost. 
some hep manager 


NINO TEMPO & APRIL STEVENS 


Songs and Music 
40 Mins. 
Tidelands, 

With neither 
tainment field, Tempo & Stevens | 
have now combined considerable | 
talents for a jumping brother-sis- 
ter act. Nino Tempo, with top band 
credits, and April Stevens, wk. 
recording artist, are pleasing 
appearance and have a carefully 
put together act. Both venture 
solos with pleasing results. and 
voices blend well in duets. Thrush 
is petite and shapely, and Tempo 
shows talents on sax, guitar and 
bongos. He's especially wild on 
Sax, at one point cruising among 
tablesiders, blowing into an ear or 
so. It’s good fun, but bad for the 
eardrums. 

Some of tunes 
O.K., You Win,” 


Houston 


are “All Right. 


emcee Continued from page 


strangers to enter- | 
| would 


fm | 





| ants 


in Best's action. He should 
wind Q’s and A’s by latter part of 
the week at Ambassador Hotel 
Meanwhile strict secrecy is being 
maintained as to witnesses being 
for depositions. Local de- 
ques- 
return of Paulson 


tioned here on 





L.A. ‘Mode! Schools’ 


Frank Bonelli also has announced 
he envisions legislation which 
make possible the surveil- 
| lance of “‘these so-called modelling 
studios.” 

Bonelli incorporated this phase 
in a proposed ordinance cracking 
down on the exhibition and manu- 
facture of lewdie films in the L.A 
area which the board voted be 
turned over to the County Council. 
In the same motion, Bonelli sought 
to petition California Gov. Pat 
Brown to include in the forthcom- 
ing legislative budget session state- 
wide remedial laws for such con- 
trols. Supervisor said that such 
legislation would strike not only at 
objectional films and literature but 
also make possible keeping a close 


“Let There Be!tab on the modelling studios. 





CURRENT BILLS 


WEEK OF DECEMBER 6 





























NEW YORK CITY George Kirby. Slappy White. Ernestine 
Anderson, Gene & ‘rancesca, Bo 
MUSIC HALL—Loray White, Miller & | Grossman, Stan Fisher, David Romaine, 
Archer, Richard Vance, Corps de Ballet, | Carol Brent, Haroid Harris Trie, Kirk 
Rockettes, Raymond Paige Orc. Stuart Trio, Davis-laco Trio, Larry Cum- 
mings 
AUSTRALIA SECOND CITY — “Alarmus & Excur- 
sions” Bill Alton, Bob Camp. Del Close, 
MELBOURNE (Tivoli)—Hutch, Freddie | Anthony Holland, Bill Mathieu, Joan 
Morgan, Alec Finlay, Alistair McHarg, | Rivers. Avery Schrieber 
Roy & Toaduff, Kenet & Jani, Grecos, SHERATON BLACKSTONE Shelia 
Jandy, Anne Lane, Paul Gavin Vincent Reynolds, Franz Benteler Orc 
Grant, Beverly Thomas, Monica Shear- 
eet YONEY ‘Tivol F k B LOS ANGELES 
ivoli ran erry : 3 
| Pat Gregory, Jodie Gray, Howard Hardin, los tus ‘ Ben Blue Revue (20), 
|Joe Chisolm, Bill Christopher, Harvey |*¥4" Lane Orc 
Weber, De Jong & Dee, Trapinos, Maria | COCOANUT GROVE--Sainmy Davis Jr., 
Blanche, Ken Mackey, Adrienne Erdos. |(Will Mastin Trio), Brascia & Tybee, Dick 
Lewis Dunn. | Stabile Orc 
CRESCENDO—Mory Kaye Trio, Jimmy 
BRITAIN | Madden, Crescendo Twisters 
BLACKPOOL ‘Grand)—Ann Sears Har- | , PINO’S—Jana Lund Jick Elton, Steve 
> > a Fever 
vey Hall Patricia Heneghan Philip | 
Latham, Robert Raglan, Margot, Boyd,| LE CRAZY HORSE—Le Crazy Horse Re- 
Madoline Thomas Raymond Bowers, | Vue. 3d Edition, Diane D Orsay, Georgina 
Robin May, Vera Cook, Edward Higgins, | Schweppes, Danille Divroux, Claude 
{Christopher Burgess Stroud, Lobattos Dancers 
CARDIFF (New Adam Faith. Don | MOULIN ROUGE —Claude Stroud 
Arrol, David Macbeth kk Andrews & | SLATE BROS. Milt Trenier Herkie 
Mills, Dave Reid Des Lane Lester | Styles, Lanny Long Tric 
Sharpe & Iris | STATLER HOTEL Playmates in Rio,” 
LONDON (Palladium)—Harry Secombe, | Skinnay Ennis Ore 
Roy Castle, Marion Ryan. King Brothers, _YE LITTLE CLUB Ruth Olay. Joe 
Eddie Calvert and the Wiseguyvs, Audrey |Felix Group (© 
Jeans, Michel & Carol, Grazina Frame, | 
Wendy Wayne, Helene & Howard, The | LAS VEGAS 
Barantons, Ronnie Corbett, Jack Fran | 
cois | DESERT iNN Kosemary Clooney, 
NEWCASTLE ‘Empire Robert Earl Prem Lester Donn Arden Dancers 
Arthur Worsley Tommy Fields Mrs, | Carlton” Hayes Ore Lounge Michael 
; hates Kent Dave Apollon Miit Herth Henri 
Shufflewick, Emerson & Jayne, C & ¢ ipo Bobby Stevenso: 
. . , » Be venson 
Campbell, Two Munros, Eva May Wong DUNES—"Philippine | Festival Bobby 
| Gonzales, Katy De La Cruz, Pilita Cor 
- rales, Shirley Gorospe, Elizabeth Ramsey, 
b t Bill Bill Reddie Orc Lounge: Hilly Eckstine 
Ca are ] S | Novelites Fabulous Pones Dennis & 
| Rovers, Joseph Mack Four 
EL CORTEZ~—-Instrumentalists, Conoleys, 
| Bel-Aires 
NEW YORK CITY | FLAMINGO toe E. Lewis, Della 
Reese Lounge: Hariv James Sarab 
AFRICAN ROOM MeClevertys, Johnny | Vaughan. Norman Brooks Pegy Dietrick 
Barracuda, Larry Bonite !{Bob Sims ‘ 
BASIN ST. “EAST Duke Ellington, | FREMONT -—joe King Zamacs Newton 
Larry Storch, Gloria Lynne } Hros Make Beleves 
BIRDLAND—Dizzy Gillespie, O vii | GOLDEN NUGGET Judy tyon Jimmy 
BLUE ANGEL—Dave Astor, B ara) Wakely, Wanda Jackson. Sneed Family 
Heller Barbra Streisand an & Sylvia. | Joe Wolverton. Annie Meleney ; 
Bobby Shert, Otis Clements | HACIENDA — Fo in . 
BON SOIR—“Greenwich Village. U.S.A.” | Olenn “Kernmicn. Cathy vanes. donnag 
Marge Cameron. Three Flame Shore 3 
CAMELOT—Georgve Young Ore MI rat reno “Artist , 
SEMEBRE Acar Kanitaony, Tiber Ra | on ig Pat Moreno’s “Artists & Models 
Koss} Dick Marta Lia Della, Elemar NEVADA—"“Les Girls De Paris jose 
Horvalt Duarte, Moon Puppets, Kay Bre 
“CHATEAU MADRID — Los Chavales | Museo, Johnny Pal, Gparkiere  %° 
na, Pupi Campo Orc NEW FRONTIER Lounce: Ink Spots, 
“COPACABANA Jack Carter Damita “Hot Lips” Levine. Philly Duke Marey 
‘aul Shelley Ore., Frank Marti Ore | Layne. Monitors. Coral Ken 
"EMBERS Bobby Stevenson. Henry RIVIERA “Irma La Douce Juliet 
Rose Prowse. Clive Revill. Stuart Damon. Jack 
HOTEL ASTOR ivio Giorgio, Chanin | Catheart Orc Lounge: Buddy Greco 
Hale. Dick Harding Orc., Eddie Lane Ore Robinson Bros. Revue : 
HOTEL LEXINGTON—Virginia Wing SADDLE CLUB -Jackie ice Cochran 
Lillian Knight aed Regor Tony Drake SAHARA—Ken Murrov. Marie Wilson, 
Tony Cabot Or Mills Bros., Lee Diamond Moro Landis 
MOTEL NEW. YORKER--Milt Saunders | Dancers, Louis Basil Ore Lounge’ Don 
Oo na Lee. Jge Furst Rickles. Freddie Bell. Geo. Rock Six 
HOTEL —" - ‘Steppin’ in Society SANDS Jerry Lewis. Steiner Bros. 
Wilbur “vans ay DeWitt, Louise | Garr Nelson Copa Giz Antonio Morell 
O'Brien m9 Haskell, Patricia Marand. | Oy, Lounge: Jerry ale. Dave Burton 
B & M Haggett Morrey King 
HOTEL PLAZA~—Diahann Carroll, Emi SHOWBOAT Tex Williams. Wade Ray 
Coleman Or« Mark Monte Continentals | Pwin Tune F 
Payson De Orc SILVER ‘SLIPP R Hank Henry Spar 
HOTEL TAFT—Vincent Lopez Orc Kave ted Meeehall Danny jaoeun, 
HOTEL = REGIS fean Sablon Taffy O'Neil, Rudenko Bros Slipperettes, 
Milton Kay rie Wilt Shaw Ore George Redman Orc unde Chortie 
HOTEL ROOSEVELT Si Zentner Ore Teagarden. RBarhary Coost Royse 
HOTEL Mg se se ov ete Hilde STARDUST “Lido de Parte" Lounge: 
garde, Dic Barclay. Emil Coleman Ove Di Contir Ann Mass : 
ge ay SAVOY Wit TON Gunnar Han THUNDEPBIRD (Lounae Billy Daniele, 
sen Arturo Arture Ore Sonny Kir Vido Miser erry Stewart- 
INTERNATIONAL Mvron Cohen. Korver on 
Chandler. Mike Durso Orc Aviles Ore TROPICANA ‘Folie Rervere Col- 
LATIN QUARTER. —-Rafrel de Cordova ette Riedinger. Pompoft. Thedy & fam 
Pompof-Thedy Julie Gibson Arnauts. ily, Pinky & Perky, The Bopdadis. Danny 
Wallenda Ballet. Jeanine Pivoteau, Mello Costello. Trio Martelli. Mme Baron dak 
Larks. Jo Lombardi Ore., Irving Fields | let. Florence & Frederic & Dancers, Ray 
Ore Sinatra Ore Lounce Perez Prado, 
LEFT BANK Renee Roberts. Dave | Mafalda, Dubonnet Tri 
Grusin Andy Hamon 
LIVING ROOM -Lillian Briggs, Alberts 
Rochi. Arti Azenza RENO-TAHOE 
NO. 1 FIFTH AVENUE--Don ©) aoe GOLDEN-~— Barry Ashton s Les Girls, 
Elaine Spaulding. Hankinson & Silve ovelites, John Carleton Orc 
ROUNDOTABLE—FEar!l Grant, Bill Blac HAROLD'S Susan Barrett, Del Ray, 
Orchids. Peart Williams Goofers. Don Conn Orc 
SAHBRA Four Avalons, Racnel & HARRAH’S (Reno) Ray Anthony & 
Zilla, Martin Roman Sara Avani. Kovesh | Bookends, Brothers Castro. Eddie Law- 
& Nizrachie Leo Fuld frence & Whatnotts, Cindy Owara Trio, 
TWO GUITARS-—Alva Uno. Sasha Poli | Bill Collier Combo 
| noff, Ivan Nepa & Sonia, Kostya Polian HARRAHW‘S (Tahoe) South Shore Room — 
sky Liberace, Claire Alexander Dolores & 
UPSTAIRS & DOWNSTAIRS Phil | Charles, Dorben Singers and Dancers, 
Bruns, Ceil Cabot. Rex Robbins, Steve | Leighton Noble Orc Lounce: Tex Wil- 
Rolunu, Donna Sanders Mary Louise | liams Jack Ress Sextet Tony Thomas 
Wilson Lovelady Powell, Freddie Webber |and Tartans. Renee and Pledges. Mello- 
tim Sheridan, Bill McCutchen, Milrad & | dettes. Deedy & Bill 
Colston HOLIDAY —Joe Maize and Cord«men, 
| VERSAILLES — Blossom Dearie, Andy | Frank Moore IV. Poni Tails. Charles 
& Bev Sisters Gould end Satin Strings 
VIENNESE LANTERN Monica Bovar MA Vagabonds. Esquires, Bobby 
Lisa Desti, Ernst Schoen | Pages and His Musical Pages, Arthur & 
VILLAGE BARN Dery  Sinclatr | Bonnie 
Johnny King. Susan Brady. Joe Shay RIVERSIDE Riviera Room Minsky’s 
Jeannie Allen, Tex Fletcher, Lou Har | Follies with Bobby Sargent, Lou LeVitt 
old Orc Ore Lounce: Gaylords, Eddie Domingo 
VILLAGE GATE Aretha Franklin Trio 
Herhie Mann WAGON WHEEL (Tahoe Gavlords, 
VILLAGE VANGUARD Thelonius | Millionaires, Town Pipers, Meri Ellen & 
Monk. Clara Ward Gospel Singers Cohorts, Rounders Moric Violins of 
Mexico, Ron Rose 
CHICAGO 
BIRDHOUSE—Stan Getz Quintet, Har- } MIAMI-MIAMI BEACH 
old Ward } AMERICANA -Georze Arnola ice Re 
BLUE ANGEL “Limbo Pan Ameri |sue. Phil Richards Shirley Linde. Chase 
cana.” Pablo Candela, Jessica & itrma & Reed, Johnny Flanagan, Michael Mee- 
Lord Banjo. Lord Mike Raphiel Her han, Lolo & Lita, Mal Malkin Orc ce 
nan. Sir Shm Henry, Tito Perez Orc Models 
LOISTER—Phil Tucker, Phyllis Wil CARILLON—"“Cherchez Les femmes.” 
liams, Eddy Subway Orc Jerry Van Dyke, Sue Carson, Tanya & 
CONRAD HILTON—"“Ooh La La,’ Dor | Biagi, Jack & Sally Jenkins. Jacques Don- 
nan Bros Margie Lee. Dru & Landell net Ore Line (16) 
Lothar Weidemann, Brigitte Voit, Inez & CASTAWAYS-- Preacher Rollo 5. Jerry 
Gordon, Boulevar-Dons (3) Boulevar |Geraldi & Lesley, Ralph Font Ore. Candt 
Dears (6), Gay Claridge Or«c Cortez Jimmy Roma. Bill Bernardi 
DRAKE —Jo Ann Val, Jimmy Blade Orc DEAUVILLE. Jackie Heller, Pepperpot 
EDGEWATER BEACH ‘Holidaze Re | Twisters Pepper Shakers (8 Chico 
vue Ron Urban, Continentals. Chase & | & Or 
Park. Lisa Dancers, Don Davis Orc DIPLOMAT—Mandy Campo Orc Van 
GATE OF HORN Shel Silverstein smith Trio 
Rosio de Granada, Peter, Paul & Mar) EDEN ROC—Steve Alaimo. Davy Jones 
HAPPY MEDIUM “Medium Rare.” | Twitsters, Monroe Kasse Five, Luis Va- 
Jean Arnold, Linda Donovan. Denise Fos lrona Ore Leslie Hudec 
ter. James Inman. Mare London Donna | FONTAINEBLEAU ‘Saucy Scandals,” 
Miller. Bert Vallencourt, Cindy Witsell | cddie Carson & Chico Chico, Florida Trio, 
Tom Williams. Downstage Room —Diniele | Paulette, Pepe Miller, Vic Charles, Ronnie 
(Wary. Cy Touff Trio. Cliff Niepp Trio Meren, Ron Dean, Les Rondettes (12), 
LE BisTRO Johnny Janis, Kokomo | Ziggy Lane, Cheo & Veradero Sextette, 
Wellington, Dick Ceasiro Trio, Larry No- | Frank Natale Trio 
vak Trio MURRAY FRANKLIN'S Caught in 
LIVING ROOM — Georgia Gibbs. Billy | the Act.” Terry Haven Sandy Baron, 
Falbo. Joe Parnello Trio ndi Scott, Judy Martin. Kurt Knudsen, 
LONDON HOUSE Jonah Jones Quar Alan Byrnes, ay Carole Murray 
tet. Eddie Hieeins Trio, Larry Novak Trio. | Franklin 
MISTER KELLY’S Smothers Bros PLAYBOY Wayne Roland, Stagg 
Isobe] Robins. Marty Rubenstein Trio, | McMann. Danny Apoliner Cesey Ander- 
John Frieo Trio |son. Jackie Jackler 
PALMER House Dick Haymes. Fran | THUNDERBIRD Richie Bros., Jack 
effries, Allen & _— Ben Arden Orc. | Wallace, Berj Vaughn Quartet, Ruth 





LAYBOY ‘cLu — Burns & Carlin. | McMahon. 
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Hotel Astor, N. Y. 
Chanin Hale, Livio Giorgi, Bick 
Harding Orch; $5 minimum. 





The Hotel Astor’s return to show 
biz after an absence of some years, 
is still in the laboratory stage. 
Managing director Anthony M. Rey 
is probing for a formula different 
than the usual dinner and after 
theatre spot which will provide 
new angles in entertainment. With 
the second bill of the new Emerald 
Room, Rey seemingly has con- 
quered several problems in his 
quest for new entertainment direc- 
tions. 

On Monday nights, for example, 
he has apparently exerted enough 
pressure to nave a better behaved 
crowd attend the AGVA Auditions. 
This has eliminated many of the 
Broadwayites and a number agents, 
but as a result the acts can work 
in a more responsive atmosphere. 

In the regular entertainment 
bills, he has set Livio Giorgi, an 
Italian singer imported some years 
ago by Fred Waring, and has since 
gone into business for himself. 
Along with Chanin Hale (New 
Acts) the duo comprises a fairly 
entertaining session. Giorgi first 
came to the Astor via an AGVA 
audition. He is a singer of com- 
petence with a schmaltzy, Italian- 
ate air who makes a too obvious 
attempt te charm. 

His voice is that of the oldline 
school of tenors. His repertoire 
includes such offerings as “Just in 
Time,” the drinking song from 
“La Traviata,” a medley of Italian 
folk tunes and a pair of French 
numbers. At this point he’s striv- 
ing to be a professionai Conti- 
nental. Toning down of his pash 
to prevailing standards would 
provide more comfort for both 
audiences and himself. The music 
by the Dick Harding crew aids the 
overall cause. 

The AGVA auditions this time 
have a more professional and pol- 
ished air. One of the reasons is 
the better behavior of the assem- 
blage. A general murmur of con- 
versation didn’t break out after 
two bars of each song. The other 
reason is the handling of the crowd 

. by emcee Archie Robbins, who 
warmed up the atmosphere for 
the acts and gave them a better 
setting than they normally would 
have had. 

The acts are set with an eye to 
variety. Arlene Allison, who used 
to be one of the Allison Sisters, 
is now doing a single and seems 
a little strange to the idea as yet. 
Camille Valleis a pretty tapster 
who speciaizes in spins and does 
well with them. Steve Renere is 
an okay singer while Prully & 
Tallon are an excellent acro-ball- 
room team who were reviewed 
from the Palace Theatre on Broad- 
way in 1954. 

It’s untortunate that the usual 
number oi agents didn’t attend this 
particular audition. It might have 
made the efforts of these acts a 
little more worthwhile. Jose. 


Edgewater Beach, Chi 
Chicago, Nov. 22. 
“Holidaze Revue” with the Con- 
tinentals (3), Ron Urban, Chase & 
Park, and the Lisa Dancers (7), 
Don Davis Orch; $3 cover week- 
ends, $2.50 weeknights. 





The Polynesian Room has eased 
off from its name policy for the 
four weeks before Christmas (it 
darkens for a week then) and is 
presenting a potpourri revue that 
pobably won't pull the customers 
in from downtown, but provides a 
consistently pleasing show for the 
house guests and whatever drop- 
in trade may appear. 

The Continentals are a musically 
adept trio with a winning way 
around a songalog of showtures, 
standards and operatic arias. The 
two femme members, Lois Gentile 
and Lida DeValle, are attractive, 
and Juan Docurro provides the 
appeal for the distaff auditers. 
Turn moves smoothly and is well- 
staged throughout, and it builds 
to a strong climax with solo ren- 
ditions of “Habanera,” “Toreador 
Song” and an aria from “Madame 
Butterfly.” 

Ron Urban is a surefire mitt- 
getter with his literally colorful 
magico turn that has more than 
a dozen tinted doves (including 
two in elaborate cages) emerging 
from empty tubes, silk handker- 
chiefs and other props. Topper 
for the act, which Urban handles 
with eclat, is the production of a 
small poodle from amid a handful 
of brightly-colored kerchiefs. 

Chase & Park’s acro antics on 
the trampoline prove a good choice 
for this large room, providing ac- 
tion in their tumbling and knock- 
about comedy in their pratfalls. 
Unusual aspect of the turn is the 





incorporation of an audience par- 
ticipation stunt on the bouncy 
webbing. 

The Merriel Abbott-produced 
chorus line, the Lisa Dancers, is 
a fresh-looking group. However, 
with the exception of a r&r closer, 
the choreography is not particular- 
ly inspired, and, of the dancers, 
only the sole male, Johnny Sp:na, 
and one member of the line, Vicki 
Lindan, demonstrated anything 
but standard terp work. 

Don Davis orch backs the show 
expertly and delivers pleasing 
dansapation between shows. 

Show is in till Dee. 23. 

Mor. 


Desert Inn, Las Vegas 
Las Vegas, Nov. 28. 
Rosemary Clooney, Jerry Lester, 
Donn Arden Dancers (12), Carlton 
Hayes Orch (15); presented by 
Wilbur Clark; produced by Frank 
Sennes; choreography, Donn Ar- 
den; $4 minimum, 





Rosemary Clooney sang over @ 
slight hoarseness on opening night, 
coming through with a most satis- 
fying turn sparked by radiant 
showmanship. Hit platter numbers 
are revived, plus “Some People,” 
“Why Shouldn’t I?” “I’m Gonna 
Give Myself A _ Party,” Sleepy 
Time Gal.” “Show Me,” “Tender- 
ly,” and her latest disking, “How 
Well I Remember You.” 

Buddy Cole, who does Miss 
Clooney's fine 88ing with the Carl- 
ton Hayes orch (15), duets “‘That’s 
Jazz” with her, and she winds the 
session with a medley of Bing 
Crosby songs, “because he prom- 
ised to do the same with mine.” 

Jerry Lester tosses in some ma- 
terial which is surprisingly bawdy 
for this room. He’s at his best with 
some hip—and very funny—im- 
preshes of W. C. Fields, Al Jolson, 
Maurice Chevalier (as an Italian), 
and Joe E. Lewis (as Matt Dillon). 

Donn Arden’s handsomely con- 
trived production number, with 
12 comely chorines, 1s the curtain- 
raiser. 

Milton Berle opens 
framer here Dec. 12. 


a four- 
Duke. 


Cabaret Riviera, K.C. 
Kansas City, Nov. 28. 
Mamie Van Doren with Guy 
Chandler, Don Crawford, Tommy 
Reed Orch (7); $3 cover. 





A recent entrant on the night- 
club circuit, Mamie Van Doren is 
making her first stand in Kansas 
City at the Cabaret Riviera for an 
11-night stay. A Monday (27) open- 
ing is unusual here, but even so 
the show drew well from first per- 
formance, with reservations indi- 
cating a packed house for the three 
nightly shows Friday and Saturday. 

Show, which she is doing in 40 
minutes, is a slick musical pack- 
age. It’s well put together and en- 
tertainingly presented by Miss Van 
Doren and young duo Guy Chand- 
ler and Don Crawford. 

Essence of the production of 
course, is Miss Van Doren singing, 
dancing, and showing her elegant 
figure beautifully and daringly 
gowned. This she manages very 
well, including four changes, and a 
finish in a bespangled brief leotard. 
The idea is that Miss Van Doren 
tires of the role of sexpot which 
films have cast upon her, and on 
behalf of the girls of Hollywood, 
and Miss Doren she is here to show 
that there is also a wealth of talent. 

Dancers Chandler and Crawford 
spell her for a change, and the 
three work out an “Ado Annie” 
routine to everybody’s liking. Miss 
Van Doren, in black sequins, has 
an unusually effective sequence 
with “A Good Man Is Hard To 
Find” and artful face masks of 
JFK, Churchill, Chevalier, Presley 
and Sinatra, the lyrics parodying 
the original and the shapely actress 
winding up with the man in the 
White House. 

There's a switch of emphasis to 
hats as the three change terps to 
match changes in headgear, this 
one with Miss Van Doren showing 
her streamlined figure as they 
dance through a montage of steps 
from the early 1920s to date. Closer 
has her on solo with some switches 
on the “Whoopee” idea, and she 
goes off to a great hand. 

Her act is a good sample of 
what could help nightclub biz, 
youth, verve, wardrobe and an idea 
lacing it together, and all capably 
done. Although she claims an in- 
vestment in this production of over 
$40,000, Miss Van Doren seems 
well on the road to getting it back 
Bookings already have extended 
over six months, and she is set 
well ahead to Vegas and San Diego. 

Quin. 


| 





Chi Chi, Palm Springs 
Palm Springs, Cal., Nov. 27. 
Gary Morton, Elaine McKenna, 
Bob Bromley & His Puppets, Bill 
Alexander Orch (7); cover $2. 





Gary Morton has played the Chi 
Chi Starlite room three times in 
his career but this is the first time 
he came in backed by $10,000,000. 
His backer, generally voted the 
top comedienne in the nation, was 
not there to cheer him on and on 
the night caught be needed her 
laughs badly. 

Ye is *Nled as the star. But 
actually he is only one of three 
good acts, and for entertainment 
values is topped by an Australian 
singer making her American debut 
and a puppeteer who was rushed 
in when a member of a dancing 
team broke a leg. 

But the main interest, of course, 
was in Morton. It’s a common 
crack for people to say about any 
splicing, “What does the ace see 
in him?” In this case he has 
flashes of good humor even when 
his comedy wasn’t going over very 
well. His imitations of “Rawhide,” 
“Lives of a Bengal Lancer,” and 
Jimmy Cagney, minutes away from 
a Sing Sing execution, with Pat 
O’Brien as the warden, are mildly 
amusing. A scene where four 
famous works of art talk back to 
their painters is okay, especially 
one of Mona Lisa smiling back at 
Leonardo da Vinci and saying, 
“Very funny.” 

Spliced in between this material 
are some blue notes, some gags in 
Yiddish and the one about the 
injured mountaineer who was 
being rescued with a rope in his 
teeth until he tried to respond to 
the query, “Are you all right?” 

He has a finish which not only 
is very funny but finally warmed 
up a cold audience. He whispered 
to them that he wanted applause 
enough to come back for two en- 
cores and would hold up his fingers 
as the cue. What he gave as an en- 
core saved his act as far as this 
house was concerned. 

Show opens with Bob Bromley 
and his puppets, an act that has 
had several command performances 
and was a fixture for five years 
at the Paris Lido. The character 
and simulated emotion he gives 
these puppets is formidable. A 
busty opera singér, a hazy, lazy 
colored hoofer, a longhaired 
pianist, a man on a flying trapeze 
and a happy circus clown who acci- 
dentally bursts his balloon and 
thereafter is all pathos are perhaps 
his best, but he does a mighty 
deft piece of stringwork getting 
the clothes off a stripteaser for 
a finish. A fine act all around. 

Bill Alexander’s orchestra has 
little to do except during Miss 
McKenna’s act. As she was not in 
the standard American groove 
that gave him plenty to do and he 
did it well. Scul. 





Casa Madrid, L. A. 
Los Angeles, Dec. 1. 
Carmen Amaya and troupe (11); 
$3.50 minimum. 


Here’s one club which has es- 
caped The Twist. When (and (tf) 
Carmen Amaya adds a Twist num- 
ber to her repertoire it’ll be time 
to toss in the castanets and tell 
the boys in the back room you've 
seen everything. Nothing to fear, 
aficionados, Miss Amaya maintains 
her classic flamenco standing 
(tops) in her current, and what 
Casa owners claim is her only, 
U. S. date for the '61-’62 season. 
So, who made the opening night 
flamenco intros — Twist expert 
Louis Prima. 

Jerry Gould and Al Fine, the 
non-Latin lads who own the Span- 
ish specialty shoppe, booked Car- 
men Amaya and troupe for a three- 
month stint. The boys say they 
bargained for only a five-member 
act for their small club (seats 
150), but Miss Amaya arrived with 
11 performers to spill over a 
stage which measures about 10x 12 
feet. What a bargain for the cus- 
tomers who get a form of flamen- 
concert-in-the-round. 

The operators admit it’s gonna 
be tough to break even—transpor- 
tation costs alone hit the $4,900 
mark. But it’s a break for the 
niterygoer who would ordinarily 
skip an Amaya date at her usual 
concert hall setting. (Vet saloon- 
goers, of course, recall her dates 
in Gotham’s Chateau Madrid). 

The excitement which Miss 
Amaya and her bands of gypsies 
generate on stage is difficult to 
equal. And no one sleeps while 
they deliver their one-hour tour 
de force! The basic elements of 


their program is: dance, song, gui- 
tar and rhythm. All members are 





completely unrestrained in emo- 
tion, but rigidly trained. 

The program is divided in three 
parts, Malaguena, Cuadro Flamen- 
co and Algerias dances. The open- 
ing number features two of the 
femme dancers, Pilar Caballero 
and Angelo Granados, and boy 
terper Isidro Lopez, backed by 
two guitars, (Andres Serra and 
Pucherete). 

In the Cuadro number, the re- 
mainder of the troupe joins in to 
take turns in solo ad lib dancing. 
These include Angela Granados, 
Rosario Salguero, Diego Amaya, 
Luis Flores and Jose Amaya. 

Carme.. A., too, leads them 
through the “aces. But you ain’t 
seen nothin’ yet—until she returns 
for the Spanish winderupper, Ale- 
grias, in which Miss Amaya defies 
the eyes with her electrifying foot- 
work. 

The regular boite-crawler, accus- 
tomed to the few moments of Za- 
pateado (heel dance) offered by 
nitery dancers like Sammy Davis 
Jr. gets the full treat-ment with 
this troupe. And the true Latin 
lovers, o” eourse, get the fill for 
their ay yetites—both on stage and 
on the menu which is tailored to 
tastes fon ah Garlic soup et al. 

Army. 


Living Room, Chi 
Chicago, Nov. 27. 
Georgia Gibbs, Billy Falbo, Joe 
Parnello Trio; $2.50 cover. 





Georgia Gibbs was in fine voice 
and fettle for her opening night 
at Dan Segal’s Living Room, deliv- 
ering a catalog consisting mostly 
of standards with able showman- 
ship and smooth vocal proficiency. 

Opening with “Hey, Look Me 
Over” (fast becoming a standard 
opener), she deftly croons her way 
through such staples as “You're 
Nobody.” “Summertime,” and “I 
Love You Porgy.” For pace- 
changers she bounces out “Never 
On Sunday” in Italian and an 
Israeli number, “Sholom  Alei- 
chem,” in Hebrew, and punches out 
a rocking rendition of “Bill Bailey.” 

Opening the show is Chi-based 
Billy Falbo, a hardworking comic, 
who, although slow in getting 
started with some gamey puns, 
reaches a great climax with a sure- 
fire panto impresh of a non-poker- 
faced card shark. 

Wheeling and dealing with fine 
versimilitude, Falbo muggs his way 
expertly through an imaginary 
poker game, reacting rubberfacedly 
as each card is dealt and each bet 
is made. Comic closes with song 
impreshes of Laine, Jolson and 
Sinatra, which, though ably han- 
died, are somewhat anticlimactic 
after the poker routine. 

Joe Parnello’s savvy house trio 
is augmented by five sidemen for 
Miss Gibbs’ turn, but returns as a 
threesome to play many-mooded 
background music between shows. 

Bill is for three weeks. Mor. 


Riverside, Reno 
(FOLLOWUP) 
Reno, Dec. 1. 

Riverside host Bill Miller has 
pacted Bobby Sargent for a two- 
weeker to fill the comic spot va- 
cated by Bert Wheeler in the long- 
run Minsky’s Follies. And Ricky 
Richesin has been brought in for 
the production singer chores until 
the show changes Dec. 13 when a 
new Minsky production is slated to 
open. Both fill the spots more than 
effectively. 

Sargent, a standup comic with 
many new one-liners and situation 
stuff, gets off a bit on the slow 
side but has tablers with him all 
the way by the time he exits with 
a perfect carbon of Groucho Marx. 
Albeit some of the lines are dated, 
he throws them across in strong 
manner and makes with many 
tropical bits, both local and from 
the national headlines. A_ real 
getter is his impression of a U.N. 
delegate to Africa—done as a 
limp wrist. Much of his material 
weighs heavy on the blue side, but 
he has the savvy to sell without 
offense. 

Miss Richesin, a mezzo-soprano, 
wins good endorsement in sole 
and in tandem with Bill DeBeil, 
who handles the male production 
singing chores. She’s a dark-haired 
looker with the visual appeal to 
match the talents. She shows full 
control, nice phrasing, and sincere 
emotion on such as “The Night 
Has a Thousand Eyes” “Stranger 
in Paradise.” She has a talent and 
personality that would fit nicely 
fronting her own group. She also 
would make a potent draw for 
lounges or intimate rooms. 

New show opens Dec. 14. 

Long. 


Lanai, New York 
Del Marino & Rhythm Jesters, 
(3), Chink Hines and “Three-Plus- 
One” Band; Lanai’ Twisters; 
(lounge), George Taylor; $3.50 
minimum. 





Joe Kipness, who has some 
$500,000 sunk in the Lanai, a South 
Seas-style restaurant in the Winter 
Garden Theatre Bidg. (formerly 
the Beachcomber, Beatrice Lillie’s 
Club, the Plantation and other bill- 
ings) may be another who might 
get twisted into the black by the 
phememon of The Twist. In a 
class decor, without the frenetic 
environment of the Peppermint 
Lounge, Wagon Wheel eitc., al- 
though that type of frenzy is what 
helped put The Twist over with 
the socialites slumming with the 
leatherjacket set, The Lanai has 
much to offer. 

Apart from the comparatively 
light $3.50 minimum in the sumptu- 
ous boite that is a cross between 
an Hawaiian and a Polynesian set- 
ting, quondam couturier-legit im- 
presario-restaurateur Kipness has 
a bargain package. The food is 
good. The service ditto. The decor 
dramatic. All that and The Twist 
too is quite a parlay. Kipness, who 
retired from haut couture (his son 
Ira now runs it) and whose last 
legit production (in association with 
Jack Hylton) was “La Plume de Ma 
Tante,” is seemingly intent on nut- 
ting over the Lanai. He started 
originally with Monte Prosser who 
has since gone to Vegas as Thun- 
derbird producer and, at one 
Vegas-type operation and, at one 
time, John Shubert (who owns the 
property) was to have been associ- 
ated also, But Kipness is the boss. 

In the shaking-down process Kip- 
ness has hit upon The Twist policy 
to beef-up the groceries, and busi- 
ness seems sprightlier. Del Marino, 
in the uninhibited manner of most 
the genre of Twistapators, is a 
generous worker, backed by the 
Rhythm Jesters (3). He is spelled 
by Chink Hines and His 3-Plus-1 
Band. but Marino comes back fre- 
quently, as do the frenetic Lanal 
Twisters. 

These are “dress (or undress) 
extras,” now SOP for all the Twist - 
joints to get things rolling (twist- 
ing), and there’s never a wander- 
ing eye when the 196: version of 
“musical French postcards” hips- 
off. Fact is, of course, that when 
done well, by lissome youngsters, 
who never touch—just “address” 
each other in rhythm and torso- 
twisting posture—it is cleaner- 
looking than when some of the old 
boys essay it. Then they could raid 
the joint. (Not here; this is merely 
an observation of the passing show 
business scene). In the lounge 
(street floor), Kipness has George 
Taylor pianologing. Abel. 


The Esablishment, L’o’n 
London, Nov. 22. 
John Fortune, John Bird, Jeremy 
Geidt, David Walsh, Hazel Wright; 
Norman Sturgis & Laura James; 
minimum, $3.50 dinner. 





Peter Cooke and his colleagues 
from the smash hit revue, “Beyond 
the Fringe,” are the guiding lights 
behind The Establishment, Lon- 
don’s first satirical night spot. The 
club, which had more than 6,000 
members paying $6 a year before 
it opened its doors, is located in 
heart of Soho in a former strip 
club which has been redesigned 
and decorated in simple fashion, 
There is no elegant decor, the din- 
ing quarters are adequate though 
cramped, but the venture is, an 
undoubted hit. 

The Establishment, it must be 
conceded, deserves its success. 
London sorely needed a nitery 
which would attract all classes 
from the intelligentsia to the beat- 
nik. The irreverent humor which 
pokes malicious fun at authority, 
is not only witty but perceptive. 

The essence of this type of enter- 
tainment is to keep it topical, and 
the sketches can change from night 
to night if warranted by political 
developments. There is no individ- 
ual billing for any members of the 
cast, but the firstrate performers 
are John Fortune, John Bird, Jer- 
emy Geidt, David Walsh and Hazel 
Wright. On some occasions the 
“Beyond the Fringe” crew offers 
an ad lib show after the normal 
cabaret. 

On the show caught, Norman 
Sturgis & Laura James, the hus- 
band and wife act which has been 
banned from U.S.A.F. bases, did 
their weekly guest spot with an 
edited version of their sketch, 
“John and Jackie at Home or How 
White Is My House.” This is a 
very funny bit with some sly 
humor and light-hearted satire 
which need not give offense to 





anyone, Myro. 
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Harrah’‘s, Tahoe 
Lake Tahoe, Nov. 26. 

Liberace (with Dr. Gordon Ro- 
binson conducting), Betty Pasco, 
Claire Alexander, Dolores & 
Charles, Dorothy Dorben Singers & 
Dancers (13), Leighton Noble 
Orch (15); $4 minimum. 


Within the last five years Liber- 
ace has played Tahoe Harrah's six 
times (with no date shorter than 
two weeks), but the intoto values 
of the current package marks the 
high point of his Tahoe exposure. 
The 88er is at his best—visually 
and talent-wise—and his support- 
ing acts are top league. 

And for the hour and 30 min- 
utes the show runs (a little long 
by Nevada casino standards) ne 
makes full use of the stage equip- 
ment this swankery has to offer, 
i.e., the multiple lighting, auxiliary 
wings, revolving center of the 
main stage, and orchestra pitted. 

There’s also some changes in 
this outing in elaborate details. 
He has five suit changes and bi.ngs 
along three of his own pianos to 
set the moods effectively for vari- 
ous segments of the show, which 
rates it as a full production. 

As star-emcee, Liberace’s intro 
is in gold lame jacket to “Well, 
Look Me Over.” Be it from male 
or distaffer, the Liberace costum- 
ing commands auditors’ full atten- 
tion. After a bit of chatter re the 
club's facilities and the lake's ap- 
peal, he keyboards in his showy 
stvie a number of titles from coun- 
tries he recently visited. 








Impressive segment of the 90) 


minutes finds Liberace in blue tails | 
at a gold-gilded piano recreating | 


the era of Chopin. Statuary about 
the stage and the lighting add to 
the effect. Closing final note is 
sounded as the piano, on revolv- 
ing stage, completes a full circle. 

Beity Pasco, new to the Tahoe 
scene, proves a unique act to this 
room, working from rings and a 
trapeze from a big chandelier 
hanging from the ceiling at stage- 
side. Center of the chandelier re- 
volves at the shapely aerialist 
paces her smooth acro bits to the 
full attention of those below. Ex- 
ecution is faultless, and a couple 
of her routines Craw gasps from 
tablers. 

The Leighton Noble Orch, under 
the baton of Dr. Gordon Robinson. 
rates the kudos handed it by the 
topliner. Particularly noticeable 
is the topleague percussion talents 
of houseband drummer _ V. 
Bourgeois. 

The Dorben Singers and Danc- 
ers are dispersed throughout the 
full turn, making for interesting 
staging. And as per usual, the 
troupe is well-costumed and well- 
rehearsed. 

Louis Prima due in on Dec. 14 
for three weeks. Long. 


The Ashgrove. L. A. 
Los Angeles. Nov. 29. 
Martha Schlamme. Mike McClel- 





lan; $2.50 admission. 
Current booking of Martha 
Schlamme particularly points to 


Edwin Pearl's establishment as an 
informal concert hall rather than 
an ordinary nitery. Miss Schlamme 
is an international folk artist of 
considerable and _ well-deserved 
prestige 

Her material remains essentially 
in a wide variety of folklore. How- 
ever, she has superbly developed 
vocal equipment set with sharp 
technique and polished delivery 
that places her on an artistic level 
equal to any classic concert artist 
in the field. 

A good deal of Miss Schlamme’s 
rapport, aside from purely beauti- 
ful delivery, comes from rich, em- 
pathetic projection of human emo- 
tions. She sings in 12 languages, 
reflecting the basic ethnic similari- 
lies in all people. “Surabava 
Johnny.” by Kurt Weill and Ber- 
tolt Brecht, is a moving love song 
rewardingly sung. Converse effect 
is evident in “Crazy Barbara,” a 
delightful children’s song, and sev- 
eral rousing gypsy tunes. 


Russian “Three Man in Caravan” 
is equally pleasing. while “The 
Praeties They Are Small” dramati- 
cally teils of the Irish famine 
Langston Hughes’ “Merry-Go- 
Round,” paired with Laurence 


Brown's arrangement of “The Gos- 
pel Train,” are warmly responsive 
to our own American Negro life. 
Accompanist Harley Reifsnyder is 
a distinct asset. 

Mike McCiellan supports with a 
set of Southern folk entries reflec- 
tive of Leadbeddy and _ Blind 
Lemon Jefferson. FEighteen-vear- 
old is new end has patterned his 


| 


| 


J.} 


| Freddy 


| the 





style after Negro qualities intrin- 
sic of the area. 


He scores with “Silver City 
Bound” and “Southern Pacific.” 
latter his own, but uses a raw, 


coarse tone that is foreign to his 
natural voice and pushes. Perform- 
ance is as much for himself as the 


audience and he needs experience | 
| to loosen. 


Show is in through Dec. 24. 
Dale. 


Eddys’, K. €. 
Kansas City, Nov. 22. 
of Dixieland The 
(4); $2 cover. 


Dukes 
Continentals 


(3. 





The established jazz exponents, 
Dukes of Dixieland, are in for their 
second stand at the Eddy Bros. 
Restaurant within a year, and this 
time they're set for three weeks, 


a notable departure for the house | 


shows for 
again 


books 
They're 


which regularly 
two weeks only. 


gathering in the customers in fine | 


style, and the engagement looks 
to be a pleasant experience all 
around. Their 65-minute show is 


a concert of jazz Americana that | 


registers strongly throughout. 

Personnel changes since the last 
trip here give the Dukes a new 
rhythm section, including Gene 
Schroeder on piano, Charley Lo- 
dice on drums, and Jim Atlas on 
string bass, a reversal from their 
former long commitment to the 
tuba. The file of instrumentalists 
includes Frank Assunto on trum- 
pet, Fred Assunto on trombone, 
Jerry Fuller on clarinet and Papa 
Jacques Assunto on banjo and 
trombone. 

Their long list of numbers runs 
from “That's A-Plenty” as the 
initial workout. through “Yellow 
Dog Blues.” “Bourbon Street Pa- 
rade,” “Gin Mill Blues” for a 
Schroeder specialty, “Slide, Frog, 
Slide” for a interesting entry by 
Assunto and Louis Arm- 
strong’s “Some Day,” these without 
Papa Jacques. He comes on mid- 
way to add the banjo to several 


numbers, then switches to trom- 
bone. 
Latter half includes “Runniing 


Wild” and “Hey, Look” Me Over” 
from their new a!bum for Colum- 
ia on Broadway favorites, and 
brings them to close with “When 
the Saints Go Marching in.”” They 
make a virtual production of the 
venerable tune, with a_ section 
featuring each instrument ad 
march around the room for the 
rousing finale. The house is ali 
theirs and the wind brings resound- 
ing applause. Quin. 


Harolds Club. Reno 
(FOLLOWUP) 

Reno, Nov. 28. 
Susan Barrett, a newcomer to 
Reno scene, scores so effec- 
tively in her Harolds Club debut 
there's a suggestion she could well 
become a regular for local book- 
ings. She was brought in on a 
two-week option, which was picked 
up by Harold Smith Jr. after audit- 
ing her opening show. Despite her 
youth (she’s 21) she essays much 
of her turn with lots of show biz 
savvy. and shows big talent in the 
presentation. 

On for only 20 minutes, she 
manages to offer a varied catalog. 
including an impressive “Never on 
Sunday,” done in Swedish. Opener 
is “Hey, Look Me Over.” which 
allows her good chance for imme- 
diate rapport and a hint of what's 


to come. She wins endorsement 
while belting such as a Jolson 
medley (“Swanee,” “Rockabve") 


and other uptempo things 

She shows good emoting, but 
falls a bit below par on the subtle 
phrasing in some of the slower ti- 
tles. The personality is infectious 
and the projection comes across 
in good manner. 

Miss Barrett has had limited 
club exposure but has two Capi- 
tol albums to her credit, with the 
labels noting some of the titles 
she includes in her nitery turn 
She’s a good bet for the more in- 
timate rooms and in time should 
mature to the point where she will 
be in strong demand on the nitery 
circuit. 

Back for a second time this vear 


at Harolds is Del Rav. who con- 
tinues to mystify with his card 
manipulations, his drinking toy 


bear, his disappearing live doves, 
and flying balls of fire. He's a class 
artist. 

Held over are the Goofers, an 
instrumental group with a reorgan- 
ization plan to drop much of the 
zany antics (such as playing a bass 
while swinging bottoms-up on a 
trapeze) in preference for more 
which 


display of musical talents, 
is highlv evident. 

New show slated for Jan. % open- 
ing. 


Long. 


Blackstone Hotel. Chi 
Chicago, Dec. 1 
Sheila Reynolds, Franz Benteler 
Orch; $2 cover weekends, $1:50 
weeknights. 


The Bonaparte Room is making 
a concerted bid to establish itself 
jas the number two supper club 
lin Chi (the posh Empire Room is 
firmly ensconced as the prime 
}spot), and the Blackstone's gen- 
}eral manager Doug Boone's recent 
canny bookings are making sub- 
stantial headway in this direction. 
It's Boone’s eventual hope to trans- 
fer the Bonaparte’s action over to 
|}the Mayfair Room, for years one 
of the city’s toniest hote! rooms 
;}and now a banquet and meeting 
| room. 

Sheila Reynolds is a redtressed 
beauty with a nice big voice that 
reaches out to the farthest cerners 
of the room. An astute and inven- 
| tive songseller, she swings out 
briskly with “It’s Nice To Go Trav- 
eling’” and “Make Someone Hap- 
py.” then scores with a lyrical ren- 
dition of “Come Prima.” 

She demonstrates her keen show- 


manship with a finger-snapalong 
version of “Never On Sunday,” 
and scores handily with “When 


The World Was Young,” shaping 
this fine chantune into a great bit 
of Parisian weltschmerz. 

She also lends a strong legituner 
touch to a well-arranged medley 
from “My Fair Lady,” and parlays 
a Continental rendition of a 
French number, “Reviens Mon 
Amour.” Miss Reynolds’ entire 
turn is in excellent taste, artfully 
| arranged and staged, and delivered 
iwith great ken. Franz sentcler’s 
house unit backs Miss Reynolds 
| with a Continental flair and pro- 
vides dansapation between <hows. 
Mor. 





Skvlane Inn. Houston 
Houston, Nov. 23. 

|} Rusty Warren, Bill Gannon Trio: 

$3 minimum. 


Rusty Warren. a queen or at 
| least a princess in th: party record 


field, is gusty and busty, and when | 


she isn’t her humor usually hits 
below the belt. Her voice is brassy 
and raucous, and her expressive 
tace has a built-in leer. It all com- 
bines to give a New Year's atmos- 
|nhere to this motor inn’s Orbit 
Room, for Miss Warren is a big 
{ave in Houston, and her albums 
have soared into the millions. 

Most patrons know what to ex- 
pect. and they aren't disappointed. 
Many are targets for her barbs 
about their most intimate habits, 
but they love it. She leads a com- 
munity sing, and sees to it that 
everybody, but everybody, sings. 
Her good, or bad if you prefer, 
humor is contagious, and yocks are 
continuous and hearty. 

She borrows from her several 
party albums, and skits are greeted 
like old, if bawdy, frierds. There's 
her women’s sexual suffrage move- 
ment, and her version of “Mammy,” 
in which the word somehow comes 
out sounding like a gland. 

Miss Warren takes over 88s from 
maestro Bill Gannon throughout, 
but the other boys back her well, 
if at times thev seem to be hanging 
on for their lives, for she has a 
flair for impovising Skip. 


Shoreham. BD. ¢. 
Washington, Nov. 27. 

Mark Russell: no cover, no mini 

win 

As far as Washington audiences 
are concerned, Mark Russell! is the 
most amusing comedian in the 
business of spoofing politics and 
current events. A D.C. product 
with local popularity earned in a 
hurry, he differs irom Mort Sahl 
and Tom Lehrer by being a com 
bination of the two with perhaps 
more showmanship than either, 
despite limited experience 

He takes politicians and political 
issues apart in song, and tle polit- 
ico types in the D.C. precincts 
relish it. He plays his grand piano 


ning series of gags about current 
events between his tunes. He 
writes his own material, and it is 
recent as the latest headline 
Most of his lines as a result become 
dated fast, but that seems of no 
concern to him. 

Shoreham Hotel boniface Ber- 
nard Bralove rearranged his posh 
Marquee Lounge to create a stage 
and showplace for Russell's talents. 
He had been discovered in a rela- 
tively unknown hotel near the U.S. 
Capitol, which became known be- 
cause of him. 

Bralove offered him more space 
and a classier environment. 


as 





draws the political VIPs, and is 
now completing his third engage- 
ment at the Shoreham’s Marquee 
Lounge, this time for 11 weeks. 
The others were interrupted by 
two out of town stints at the Play- 


He’s headed next for the hungry 
i in San Francisco, for four weeks 
starting Dec. 27. ; 

His production of new songs and 
gags is so prolific that he has an 


abundance of material, spanning 
almost every subject. His lyrics 
for Attorney General General 


Robert F. Kennedy start: “Up in 
the morning, out on the job, work- 
ing for my brother for my 
Just a lucky young son with noth- 


ing to do but roll around the 
Cabinet all day.” 

He razzes civil defense bureau- 
crats with song about “My tallout 
shelter on the roof.” Takeoffs on 
the Peace Corps and the John 


Birch Society are among his best. 
His show here runs 90 mirutes. 
Carp. 


Creseendo. L.A. 
Los Angeles, Nov. 23. 
Mary Kaye Trio, Jimmy Maddin 
“Twist Around the World” revue; 
$2.50 cover plus 2-drink min. 





In an unusual switch, no doubt 
catering to the momentary twist 
craze, Wednesday's (22) new show 
found the second bill act. Jimmy 
Maddin’s “Twist Around the 
World” concoction, in top time 
spot over headliners The Mary 
Kaye Trio. 

Maddin group needs the time 
and exhausts part of the audience 
who join the twisting gyrations, 
but doesn’t deserve such stellar 
attention regardless of the popu- 
larity of the dance fad they have 
latched onto. 

Kaye Trio remains one of the 
top acts working today, handling 
rapidly styled rhythms, comedy 
|patter and straight ballads with 
aplomb that retains maximum at 
tention. Strongest in standard fa- 
| vorites like “Where or When” and 





“Funny Valentine.” this stint fea- 
tures several new arrangements. 
;one of them a far out madrigal 


styling of “Bill Bailev” that shows 
imagination and expert technique 
but isn’t a necessary gimmick in 
their already smooth act. 

Each could be a strong single; 
as a trio they are a tour de force 
Mary and brother Norman do chief 
vocals, with Frank Ross injecting 
clever comedy. He has an elastic 
face and uses well-timed patter, 
but camps just a little too much. 
frequently overdoing a successful 
joke. “Day by Day” and “Septem 
ber Song” done in up tempo are 
typical of regular stvle. 

A large portion of show de 
voted to satires on films. of which 
an Andrews Sisters takeoff is par- 
ticularly bright. George Burns 





is 


on for a brief turn. 

Maddin group features two girls 
and one boy as dancers and his 
brassy orchestra. Dancers cavort 
with hips much like Elvis Presley 


did when he first started. First 
couple of numbers are an _ inter- 
esting novelty, but there is no 


variety and it soon wears. Maddin 
does the vocals in a husky voice. 








standing up and has a brisk run- | 


Special “Crescendo Twist" is no 
different from the rest. 
Maddin band takes the house 


spot and backs Kaye Trio. Show is 
in through Dec. 19. Dale 


Monterey. New Haven 
New Haven, Nov. 17. 

Johnny Hammond; $2 minimum 

Old vaudevillians are something 
like old soldiers, they never die 
Some of them just open up saloon- 
eries so they can keep their hand 
ir at some form of show biz. This 
ha. been the case with R. E. Green- 
lee of the quondam team of 
Greenlee & Drayton 

When vaude, per se. called it a 
day some years ago, Greenlee set 
himself up in a food and drink 
emporium in New Haven. He 
operated a modest establishment 
over the passing years. Recently, 
the remodeling bug struck and now 
his new Monterey has broken out 
asa 200-capacity spot that offers 
a shifting policy of entertainment 





| (no cover) ranging from single per- 


He ! mum policy. 


formers to a small band combo, 
with varying stands according to 
patron draw. Johnny flammond, 


recording pianist, was on deck fol- 
lowing the expansion revamping. 
Spot caters to upper middle 
class white and Negro trade, with 
the Yale student following in- 
| cidental, rather than primary as 
| might be expected. It’s a $2 mini- 
Bone. 


boy Clubs of Chicago and Miami. | 


pay. | 


intro’d opener, with Milton Berle , 


Slate Bros... b. A. 
Los Angeles, Noy. 23. 
Mili Trenicr, Herkic Styles, 
| Danny Long Trio; $1.50 cover phi 
2-drink 


is 
mein, 

| The Treniers came in en masse 
}to give former partner, Milt, a 
roaring sendoff at his Wednesday 
| 122) opening, typical of the tren- 
etic pace usually set by the club. 
|The whole town for the next few 
weeks should be Trenier conscious, 
|} with Milt holding forth as a single 
| (for past three years) here while 
jthe rest of the wild gang spar at 
lthe Summit. 

Co-biller, comic Herkie Siyles, 
|a near newcomer to the tocal scene 
|despite a stint five years ago at 
\the now defunct Avant Garde, 
gives the Slates a show that should 
have appeal fer the hip clientele 
thev aim for 

Trenier is a stylist, singing with 
strength and considerable individ- 
|uality. His emphasis is on a swing 
|beat and fast-paced. punching de- 
ilivery in an energetic, physical 
| performance. Far best on up tunes, 
| he loses some power in ballads but 
|makes up for it with hard work 
on “Around the World in 80 Days,” 
a@ jazzed version fully identified. 
with him. His beat is infectious 
| Styles does a good job. but will 
|do better with more experience 
that will give him security. His 
delivery is well-timed and his per- 
sonality pleasing. Much of the ma- 
terial, however, is similar to the 
extemporaneous patter associated 
|with many other comics. 

He relies too much on kidding 
his own jokes with the audience, 
a valid bit but one that loses im- 
pact when overdone. As a singer, 
he has true vaude flavor and comes 
off with plenty of showmanship. 
Potential shows strongly in fact 
he can do @ full show to a dull 
audience (second) and maintain 
up pacing. 

Jim Backus introe’d Trenie: 
Lenny Kent. who just 
brought on Styles, with Kay Ste- 
vens joining Trenier for last show 
with a wild twist demonstration. 
Herbie Dell Trio was a last minute 
replacement for Danny Long Trio, 
stranded in a snow storm, opening 
inight. Long will back acts for five 
weeks thev run. Dale 


and 


closed, 





Ia Salle Hatel. Montreal 
Montreal. Nov. 28 

Ricky Kaye Revue, starring Sam 
| Ambrose Orch (6), with Valerie 
Vee, Nilda Rey, Maurisika Ferro; 
$1-$1.50 cover. 

With change of management 
about a year ago, the La Salle 
Hotel has suddenly come alive with 
the most varied entertainment 

policy in Montreal. Long estab- 
lished as an inn with a high food 
reputation, the La Salle in days 
gone by offered little but a re- 
strained quartet during the dinner. 

Now the joint is jumping and 
with the opening of Calypso Island 
in a little-used banquet room, the 
only space left is the main Jobby. 

No one would be surprised if the 
new owners devised a gimmick for 
this area. 

Timing has been the big plus 
| for all entertainmnt facets of this 
| hotel. Initial step earlier this year 
was to bring in the first honkyionk 
88'er; an immediate boff which 
was followed by a light opera 
group in the main dining room. 

The new Calypso Island layout 
is the management's offering to 
the devotees of The Twist and 
allied physical gyrations. Instead 
of the usual tired calypso groups 
that nave appeared on the scene 
in the past for a few short weeks 





the La Salle brings in rousing 
unit headed by the inexhaustible 
Sam Ambrose with solid backing 


and sparked by the terping of two 
youthful femmes. 


Belting out a session that is 
guaranteed to keep” everyone 
awake, Ambrose not only does a 


socko drum sequence but also does 
background music for attrative 
chirper Valerie Vee and dancer 
Ricky Kaye, the leader of unit 
The carefully planned informal- 
ity also includes their interp of 
“The Canadian Twist” which is 
probably the most reasonable way 
any Montrealer ever had to get rid 
of his or her inhibitions and still 
stav on the right side of the taw. 
For added kicks and perhaps one 
of the most fetching sights around 
the room, all the distaffers serving 
the various tables are recruited 
from the National Theatre School 





here in Montreal. What thev lack 
in serving qualities they more 
than make up in appearance Fach 
is garbed in a sarong-like affair 


and each is samethinge of a knock- 
j out. The show is continuous 
Newt. 
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Shows on 


Daughier of Silence 
Richard Halliday presentation of drama 
im three acts (five acenes) by Morris L. 
West, adapted from his own novel. Staged 
by Vincent J. Donehue: scenery, Oliver 
Smith; ting, Jean R thal st 
Helena Pons and Oliver Smith. Stars 
Emiyn Williams, Rip Torn; features 
Joanne Linville, Joe de Santis, Geoffrey 
Lumb, Frederic Tozere, William | 
Vincent Gardenia, Jeremiah Morris, Nor- 
man Shelly, Dino Terranova, Janet Mar- 
Nov. 30, ‘61, at the Music 
x Theatre, N.Y.; $6.90 top weeknights, 
$7.50 Friday and Saturday nights. 
Glanbattista Rosati ..... Norman Shelly 
Sat. Manzoni ........- Vincent Gardenia 
. Jeremiah Morris 
William Hansen 
. Janet Margolin 
Ruth Volner 













arrese “* 
Fra Bonifacio .. 
Aana Albertini 
Maria Rosati . 


ri Joanne Linville 
ene sg ‘ Barbara Scasei 
ANLONIO «co ccccecccesceeess- Al Vi 
arlo oe Rip Torn 
Ascolini . Emlyn illiams 
Francesco . Dino Terranova 
Deodato . Paul Rufo 
Prosecutor Frederic Tozere 


President of Court. 


.. Geoffrey Lumb 
Clerk of Court Vv 


o- . D. Hughe 
ulgi . ..+e- Vincent Baggetta 
Prof. Emilio Galuzzt ... Joe de Santis 
Maddalena Barone oe Barbara Hayes 
Judges Robert J. Lance, Allan Frank 
Assistant to Prosecutor Daniel Ades 
Assistant to Defense Frank Savino 
Villagers Lynn Morris, Frank Savino, 
Robert J. Lance, Daniel Ades, 
Salvatore Lombardo 


Only five days before its publi- 
eation as a novel, Morris L. West’s 
own dramatization of “Daughter 
of Silence” opened last Thursday 
night (30) at the Music Box Thea- 
tre as a dubious boxoffice prospect 
and questionable material for pic- 
tures. Even if it didn’t involve an 
investment of about $200,000, the 
Richard Halliday production would 
stack up as commercially doubtful. 

West, the Australian novelist 
who made no secret of his dis- 
satisfaction last season with Dore 
Schary’s adaptation of his _best- 
seller, the theatrically difficult 
“The Devil’s Advocate,” has not 
exactly vindicated himself with his 
stage treatment of the more dra- 
matically suitable “Daughter of S!- 
lence.” Without having read the 
new book, it seems evident that 
West hasn't clarified which of his 
characters is the protagonist, and 
what are the backgrounds and mo 
tivations involved. 

“Daughter of Silence” is one of 
those cases in which it’s possible 
to respect the intention, but dif- 
ficult to admire the accomplish- 
ment. There are moments of ef- 
fective theatre, but little cumula- 
tive force and almost no emotional 
{involvement for an_ audience. 
Moreover, Vincent J. Donehue’s 
direction seems to lack—well, di- 
rection and has ni impressive of 
texture or tempo. Oliver Smith’s 
scenery not only overshadows the 
play, but involves districting ¢e- 
lays for changes for locale. 


“Daughter of Silence” is mainly 
about a murder trial in an Italian 
village. The mayor has been shot 
down by a 19-year-old girl who 
freely admits having planned the 
deed for 11 years, since her moth- 
er was killed by Partisans during 
World War II. A young lawyer 
undertakes to defend her as his 
first case, and wins what amounts 
to an acquittad on a plea of mental- 
emotional immaturity, only to have 
the defendant suddenly go scream- 
ingly insane at the finale. 

The author clearly has a lot 
more on his mind than the melo- 
dramatic plot. He suggests that 
the young lawyer, in defying his 
domineering father-in-law by tak- 
ing the case, wins the latter’s ap- 
proval and respect. But there are 
only cryptic hints of their back- 
ground relationship. Also, while the 
relation between the young law- 
yer and his wife is emphasized as 
being on the rocks, and it's evi- 
dent that she considers him weak, 
there’s no adequate explanation 
for their coolness or, in conse- 
quence, her final effort 
reconciliation. 

There’s what appears to be an 
intimation of at least latent in- 
cestuousness between the father- 
in-law and his daughter, but that’s 
a matter of performance and isn't 
supported, at least clearly, in the 
lines. Finally, the author doesn't 
establish the point of the violent 
insanity of the young murderess, 
so the scene tends to be merely 
meaningless theatrical effect, 

West offers unevenly interesting 
speculations on such 
tangibles as morality, justice, the 
law the nature of guilt and in- 
nocence, the kinds and degrees of 
responsibility, the various forms of 
love. But they’re not tied into co- 
hesive, compelling theatre. 

Emlyn Williams, with whitened 
hair and beard, plays the enigmatic 
roie of the benevolently tyrannical 
father-in-law who shares respon- 
sibility for the local conspiracy of 
silence that ultimately produces 


toward | 


eternal in-| 





Broadway 


quiet, effortlessly authoritative 
performance that seems to imply 
more than it says. The part hardly 
seems to warrant the importation 
from England of an actor of his 
stature. 

Rip Torn, co-starred, gives a 
strident portrayal of the young 
lawyer. Notably in the trial scenes, 
his tone seems shrill and uneven, 
and there is little suggestion of 
pacing in his playing. Its only 
fair to observe, however, that since 
the character has trouble deciding 
what he wants, and the staging 
seems limp, the actor has a baff- 
ling task. 

Of the featured players, Joanne 
Linville seems somewhat rigid as 
the lawyer’s restless wife, Janet 
Margolin, making her professional 
stage debut, does little more than 
look appealing in the underwritten 
role of the inarticulate defendant, 
and Joe de Santis, Geoffrey Lumb, 
Frederic Tozere, William Hansen 
and Vincent Gardenia are varyingly 
believable in supporting parts. 

There are lots of words and 
dramatics in “Daughter of Silence,” 
but when it’s all over a playgoer 
may echo the words of the puzzled 
characters in “The Tavern” (wasn’t 
it?), who queried, ‘“‘What’s all the 
shootin’ for?” Hobe. 


Sunday in New York 

David Merrick presentation of comedy 
in two acts (10 scenes), by Norman 
Krasna. Staged by Garson Kanin; settings 
lighting, David Hays. costum*s, Patricia 
Zipprodt. Features Pat 
Redford, Conrad Janis, Ron Nicholas, Pat 
Harrington Sr., Sondra Lee. Opened Nov 
29, ’61, at the Cort Theatre, N.Y.; $6.90 
top weeknights, $7.50 Fridays and Sat- 
urdays. 
Adam Taylor ......... 
Eileen Taylor ...... 
Man oe 
Woman ee 
Mike Mitchell .. ° 
Russell Wilson ......... ° 


Conrad Janis 
Pat Stanley 
Pat Harringion Sr 
° Sondra Lee 
Robert Redford 
Ron Nicholas 





The K boys, a couple of old pros 
named Norman Krasna and Garson 
Kanin, have come up with a syn- 
thetic, frivolous, amusing comedy 
called “Sunday in New York,” 
which another old pro named 


Stanley, Robert | 





Theatre Histerian 
Sam Stark 

has appraised the play and players 
whe have enjoyed 


The Longest Run In 
Show Biz 


Editorial Feature 
in the upcoming 
56th Anniversary Number 


of 


VARIETY 


Plus other statistical and data-filled 
charts and articles. 





Shows Out of Town 








Something About a 
Seldier 


Wilmington, Nov. 30. 

Theatre Guild & Dore Schary presenta- 
tion of comedy by Ernest Kinoy, based 
on the novel by Mark Harris. Staged by 
Dore Schary; settings and costumes, Wil- 
liam Pitkin; lighting, Klaus Holm; asso- 
ciate producer, Walter Reilly; production 
manager, Jean Barrere. Stars Sal Mineo, 
Kevin McCarthy, Ralph Meeker; features 
David Doyle, Robert Donley, Sid Ray- 
mond, Ken Kercheval, Gretchen Walther. 
Opened Nov. 29, ’61, at the Playhouse, 
Wilmington. 


Jacob OTT TT ITT Titties Sal Mineo 
Ananoka eocccccceces David Doyle 
Toat ectcccces Ralph Meeker 


* Kevin McCarthy 
Gretchen Walther 
. Ken Kercheval 


Capt. RN cnrese 
Joleen Davis ...+..+.. 
Carmichael .. 
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in Greater New York, of for that 
matter anywhere else. But that, 
like the somewhat threadbare com- 
edy gimmicks end the strained bits 
of business, can be overlooked 
in the generally entertaining ef- 
fect. 

There’s a good deal of old fash- 
ioned dashing about, hurrying 
through doors, disporting in un- 
|derwear and pajamas, and the 
standard monkeyshines of this 
pseudo-sophisticated brand of dra- 
matic art. It’s all foolish, but good 
natured and reasonably funny, 
with the heroine in the preferred 
|pair of arms for the final antic 
switch at the curtain. 
| Kanin’s staging of this innocu- 
ous but engaging little romp is 
/expert, with perhaps a tendency 
| toward repetitious of ingenious bits 
lof business like the shifting of 
| piec es of apartment furniture to 
jrepresent a Fifth Ave. bus, two 
| different restaurants, and a sports 
lear The David Hays setting sug- 
| gests a masculine apartment well 
|enough, and the furniture-moving 
idevice permits economical changes 





lof locale, but the whole thing has | ; 
la cluttered effect and a picture 


|window upstage center is wasted 
| because of a backdrop that has the 


David Merrick presented last week | appearance of crinkled aluminum 


at the Cort Theatre. Krasna wrote 
the innocuous but diverting trifle 
and Kanin provided the slick 
staging. 

This lightweight rumpus about 
a reluctant virgin who keeps three 
baffled males on edge for 12 hours 
of a Sabbath in Manhattan should 
do well enough on Broadway, de- 
spite mixed reviews, and is a natu- 
ral for the road, wholesale stock 


productions and a picture sale. The | 


| Musicomedy 


| foil 


Stanley, making her straight play 
debut as the impulsive maiden ob- 
|}sessed with the idea of sex. gets 
| her laughs as required, but doesn’t 


|might make the character and the 


| play more appealing. Her hair-do | 


jis unbecoming on a girl with her 
| features. 
Robert Redford is plausible and 


backers have little cause for worry. | 3 capable farceur as tle young man 


“Sunday in New York” is, of 
course, the show which got into 
the news nationally several weeks 
ago when a nervously protective 
highschool principal led her brood 
of 146 tourist-pupils out of a tryout 
performance at the National Thea- 
tre, Washington. To alarmists who 
think the carefully discreet roman- 
tic comedies put out by Hollywood 
over the years would corrupt young 
morals, the lady was probably 
justified. But to an observer of 
the contemporary arts, including 
fiction, “Sunday in New York” 
seems almost quaint in its inno- 
cence. 

In fact, this latest Krasna legit 
splurge is virtually a stencil of a 
certain genre of romantic farce. It 
has traces of the same author's 
“Dear Ruth” and “John Loves 
Mary,” not to say such formula 
japeries as ‘“‘The Moon Is Blue,” 
“Kiss and Tell,” “Under the Yum 
Yum Tree” and countless others. 
It keeps pretending it’s about to 
be naugity, but like all such steri- 


lized products, it’s approximately | 


as pure as Ivory and about as 
morally subversive. 

The story involves an Albany 
girl] who drops in on her airline 
pilot-brother in New York, con- 
fessing that all the eligible home- 
town swains have defected to more 
compliant local lassies. The brother 
dutifully defends the virtuous life, 
but when she finds a woman’s 
nightie hanging in his closet she 
is disillusioned and decides to join 
the ranks of more obliging ladies. 

She’s not seduced, natch, at 
least during the course of the 
play, though not for lack of trying, 
but appears about to make it when 
the curtain is safely down. The 
assumption is that she and the 
understandably confused young 
Philadelphia newspaperman will 
get around’ to marriage, too. Any- 
way, Krasna has peppered the 
script with frequent chuckles and 
a few outright laughs. 

One gaping hole in the whole 
yarn is the fact that the brother's 
apartment, where most of the ac- 
tion occurs, is without a snap latch 
on the front door—presumably the 


the mayor's murder. He gives alonly such free-admittance lodging 


who rashly picks her up on a bus 
bee has plenty of opportunity to 
jregret it, and Conrad Janis is be- 
jlievable and competent as the 
smoothie airline pilot. Ron Nisho- 


satisfies the audience by losing 
| the girl, and Pat Harrington Sr. 
|and Sondra Lee handle an assort- 
ment of bit parts ably. 

“Sunday in New York” doesn't 
aim high and won't inspire fervent 
articles by serious commentators 
jon the drama, but it meets the 
jbasic requirements of amusing an 
audience and should prove profit- 
able for everyone concerned. 

Hobe. 


Off-Broadway Shows 


(Figures denote opening dates) 


All in Cove, Martinique (11-10-61). 
American Savoyards, Jan Hus ‘'0-26-61). 
Androcies-Police, Phoenix (11-21-61). 
Balcony ‘(Rep.), Circle In Square (3-3-60) 
Blacks, St Marks (5-4-61). 
Connection, Living (Rep) (9-12-61). 
Diff‘rent-Voyage, Mermaid (10-17-61) 
Dream & Bessie, Cherry Lane (3-1-61) 
Fantasticks, Sullivan St. (3-3-60). 
Ghosts 4th St (9-21-61). 
Jungle, Living (Rep) (11-2-61). 
Many Loves, Living (Rep) (10-31-61). 
Mary Sunshine, Players (11-18-59). 
Misalliance, Sheridan Sq. (9-25-61). 
Premise. Premise (11-22-60). 
Red Roses, Greenwich Mews (11-27-61). 
Threepenny Opera, de Lys (9-20-55) 
| Toinette Theatre Marquee (11-20-61). 
2 by Saroyan, East End (10-22-61). 
SCHEDULED OPENINGS 
| Shadow of Heroes, York (12-5-61). 
Sing Muse, Van Dam (12-6-61). 
Apple, Living Theatre (12-7-61). 
j Hostage. One Sheridan Sq. (12-12-61). 
Along Cynic Route, Actors (12-14-61). 
All Kinds Giants, Cricket (12-18-6114 
Not While Eating, Mad. Ave. (12-19-61). 
Ticket-of-Leave-Man, Midway (12-20-61). 
Poppa Is Home, Gate (12-19-61). 
Fortuna, Maidman (12-90-61). 
Madame Aphrodite, Orpheum (12-27-61). 
Moon On Rainbow Shawl, E. 11 (1-8-62). 
Wilder Plays, Circle in Sq. (1-10-62). 
Cantilevered, 4ist St. (1-19-62). 
Banker's Daughter, Jan Hus (1-22-62). 











SCHEDULED B’WAY PREEMS 
Take Her, Biltmore (12-21-61). 
First Love, Morosco (12-25-61). 
Ross, O'Neill (12-26-61). 

Subways, St. James (12-27-61). 
Night of iguana, Royale (12-28-61). 
Mort Sahi, Golden (12-29-61). 
Captains & Kings, Playhouse (1-2-62). 
Family Affair, Rose (1-23-62). 
Passage, India, Ambassador (2-1-62), 
New Faces of ‘62, Alvin (2-1-62). 
Aspern Papers, Playhouse (2-7-62). 
No Strings, Hellinger (3-1-62). 

Funny Thing Happened, Alvin (5-3-62) 








dance-singer Pat | 


|suggest a quality of softness that | 


las plays a Rover Boy fiance who | 


ee TOWED. cc cnccecccesecs Robert Donley 
M.P. one ceeeececcooers Carl Reindel 
Candy Butcher .........- Sid Raymond 
Bie COG ... «2. sccocs Anthony Roberts 
Intelligence Officer .... Alan Mixon 
Ward Boy ... John Crowther 


Soldiers...... ‘Murray Levy, Jeb Schary, 
John Crowther, Carl Reindel, 
Anthony Roberts 


“Something About a Soldier” is 
a funny comedy with a bumper 
crop of laughs and touches of 
pathos. The tale of an oddball, su- 
per-articulate soldier in a World 
War II training camp in Georgia 
points up the complexities of war- 
time relationships in the Army. 
It should be a good prospect for 
pictures. 

Involved are a sensitive youth 

}who confounds and confuses his 
|}superiors with his highbrow talk, 
including outspoken hatred of seg- 
regation. The commander comes 
to admire the youth, being gentle, 
kind, and tough as the situation 
|}demands. At the other end is the 
| tough Sergeant who goes strictly 
| by the book. 
A PX waitress is attracted to 
| both the captain and the GI. Fi- 
nally, the captain realizes that the 
|youth is not Army material and 
gets his release on_ psycho 
ounds. The end finds the vouth 
going back to civilian life and the 
Captain going overseas to hiS 
death. 

A high point is a drunk scene 





Sergeant is returning the rookie 
to camp as an alleged deserter 

The acting is generally good. 
Sal Mineo is effective as the youth 
who, despite his constant chatter, 
is unable to “communicate” with 
|} his fellow soldiers. It is a nicely 
| balanced characterization and the 
. reen actor takes advantage of 
the role’s inherent humor. 
|} Kevin McCarthy is the compas- 
sionate officer who meets the 
j problem of his unorthodox soldier 
| with humane decisions and Ralph 
Meeker etches a sharp portrait of 
the sergeant determined to turn 
| boys into fighting men. Gretchen 
Walter, making her Broadway 
| debut, is appealing in the waitress 
role. 

Other good performances are 
turned in by Robert Donlev as the 
lg rl’s union-official father, Ken 
| Kercheval as the G.I.’s pal, An- 
ithony Roberts as a candy butcher 
|and David Doyle as an Army 
| clerk, 

The show moves swiftly despite 
12 scenes. William 
settings serve their purpose, and 
Klaus Holm’s lighting of the 
scenes is effective. Dore Schary, 
coproducer with the Theatre Guild, 
| directed with a knowing hand. 
Klep. 


> * . 
Enter Solly Gold 
Los Angeles, Nov. 11. 
Gerald Krell, Fred Burstein & Meyer 
Odze presentation of comedy in one act 
five scenes) by Bernard Kops. Staged 
by Fred Burstein; settings, Glen Holse; 
lighting Odze; choreography, Anita- 
Karroll; costume consultant, Jon Angelo. 
Stars Howard Caine, Marvin Kaplan; fea- 
tures Paula Bay, Jo-Ellen Caine, Bernie 
Fein. Opened Novy. 10, ’61, at the,.Jrouba- 
dour Cafe Theatre, Los Angeles; $3.50 


top 
Prostitute 






Melvin ° 
Herbert Fink 
Sadie Fink . 
Alan Fink 


Merwin Goldsmith 
Bernie Fein 
Terry Rogers 
Barry Moss 


“Enter Solly Gold” is another 
of the Jewish dialect comedies 
that are just badly written take- 
otfs of a style that went out in 
the 1930s. While there may be suf- 
ficient theatre parties to keep this 
going, there seems no future in 
repeating cliches. The Bernard 
Kops play is billed as a premiere, 
but every line is familiar. 

What the play does, despite 
over-production, is to present some 
performers in a reasonably good 





in a Pullman wash room while the‘ 


Pitkin’s spare | 


cocevvceses Evelyn Brown 
Solly Gold ...ccccoccecce Howard Caine 
SSUOFS Wile ccccocesecs Kate Murtagh | 
POUNCOMAN .«.cccscscccces Stuart Page 
a. tirelpiee gwaieeee Sidney Lassick 
Old Woman ..cccocesses Frances Pasco 
Morry SwartZ .eeee Marvin Kaplan 
Millie Swartz Paula Bay 
Romaine Jo-Ellen Caine 
Sarah Betsy Karter 





light. Others, however, ate ham-! 


pered unnecessarily. For instance, 
Marvin Kaplan, a locally estab- 
lished comedian, is smothered in 
the material, and Howard Caine, 
who has previously shown dramatic 
qualities, rambles through an 
unidentifiable role. 

Paula Bay and Jo-Ellen Caine 
come through with strength, how- 
ever, despite roles that are essen- 
tially personality pieces. Similarly, 
Bernie Fein has a cliche part. 

Fred Burstein’s direction is fast, 
but wrongly keyed, and the Glen 
Holse sets dwarf the play. 

Gerald Krell, Burstein and 
Meyer Odze are the producers. 
The show plays weekends, fol- 
lowed by a regular folk music pro- 
gram. Dale. 


Royal Gambit 
Detroit, Nov. 18. 

Vanguard Playhouse presentation of 
drama in three acts by Hermann Gres 
sieker, translated and adapted by George 
White. Staged by William A. Gregory; 
settings and lighting, Tom A. Aston; 
costumes, Helen King. Stars Robert 
Rounseville. Opened Nov 17, ‘61, at the 
Vanguard Playhouse, Detroit. 
King Henry VIII Robert Rounseville 
Katarina of Arago Jan Koste 
Anne Boleyn mates Elaine Hyman 
Jane Seymour . es Alice Kolph 
Anna ef Cleves . Shirley Davidsoa 
Kathryn Howard . Bev Penberthy 
Kate Parr eae Mady Correll 








Robert Rounseville chose a poor 
vehicle for his straight play debut. 
“Royal Gambit” belies its name 
and is a boring bit of ineptness 
about King Henry VIII of England 
and his six wives 

As might be expected of an 
opera singer, Rounseville’s speak- 
ing voice is rich and projects well, 
In fact, he’s too loud for this 400- 
seater, especially since only about 
50 persons were in the audience 
at the performance caught. But 
although the guest star is audible, 
what he says and how he says it 
are uninteresting. 

the. drama by Hermann Gres- 
sieker, translated and adapted by 
George White, calls for a lusty 
|man who punctuates his separa- 
{tion by having his ex-wives be- 
j headed. Rounseville. seems more 
{like a schoolboy than a lecherous 
| king. He’s better at discussing 
| What the audience is led to believe 
| were Henry's philosophical jousts 
| with faith and fact, except that the 
| words he is called upon to deliver 
are insignificant and dull. 

In addition, the play calls for 
King Henry to age, and that ape- 
pears to be beyond Rounseville’s 
| present capabilities He makes in- 
termittent attempts to simulate a 
gouty leg and to sound like an old 
|man, but time and again fails to 
| sustain the illusion. Furthermore, 
the star disdains makeup, so there 
is no visual] indication of advance 
ing age, either. 
| The acting of his six wives 1s 
better. All six are members of this 
| resident professional company now 
j in its second year at the Vanguard 
| Playhouse. Most tmpressive is Jan 
Koste who, as Katarina of Aragon, 
effectively handles the few signifi- 
cant lines in the drama. Elaine 
Hyman is a lovely Anne Boleyn 
j}and Alice Rolph a plain looking 
| Jane Seymour. 
| Bev Penberthy, a fragile blonde 
and a professional model offstage, 
effectively contrasts her appear- 
ance and reticient manner, and her 
unblushing description of her pre- 
marital sexuality which she re- 
lates to her husband. Shirley 
| Davidson is adequately forthright 
| and uncouth as Anna of Cleves, 
| but Mady Correll fails to impress 
|as Kate Parr. 
| The play depends upon soliloquy 
jfor movement, but William A, 
| Gregory’s staging fails to provide 
| it smoothly. The single setting and 
lighting by Tom A. Aston are 
|merely utilitarian, but the cos- 
j;tumes by Helen King are appro- 
priate. Tew. 











| 
Juve Actor Outgrows 


Role in London ‘Oliver’ 


London, Dec. 5. 
Martin Horsey, who played the 
Artful Dodger in Lionel Bart's 
“Oliver” from its 18 months ago, 
left the cast last Saturday (25). 
|The 16-year-old actor has grown 
several inches during the run and 
now, at five feet, tive inches, is 
taller than the leading lady, 
Georgia Brown. He was the last of 
the original children to remain ina 
| the cast of the musical. 
| Michael Goodman has 
over the role. 


taken 
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Toinette’ Producer 


Pans ‘Indecent’ and ‘Vicious’ Critics 


and Librettist 





J. I. Rodale, who produced and¢ 
wrote the book for the current off- 
Broadway musical, “Toinette, 
paid $2,000 for an advertisement in 
the N. Y. Times last week to rap 
the critics for their unfavorable 
reaction to the show. “Toinette, 
an adaptation of Moliere’s ‘The 
Imaginary Invalid,” opened Nov. 
20 at the Theatre Marquee, N. Y. 

In the Times ad, Rodale as- 
serted, “The critics had not re- 
viewed ‘Toinette. They had re- 
viewed J. I. Rodale, editor of Pre- 
vention, the largest circulating 
popular health magazine in the 
world. a magazine that because it 
is telling the truth, is a menance to 
certain powerful medical and in- 
dustrial interests. These people 
and their publicity agents are 
building me up as a menace, a 
quack, a food faddist.” : 

Rodale described the reaction of 
the critics to the musical as “inde- 
cent” and “positively vicious and 
venomous.” He stated, “If I was a 
newspaper owner I would arrange 
for a medical check-up of my 
critics before each opening, and if | 
any of them had any kidney or | 
liver involvement I would transfer 
them to some other department.” 

Referring to “The Goose,” which | 
he wrote and produced off-Broad- 
way two seasons ago, Rodale said 
its theme “was that one of the 
factors in juvenile delinquency was 
a deficient diet, and the critics | 
thought I was crazy to suggest that 
such a diet could produce de- 
ficiencies in the brain, leading to 
confusion of action.” He continued, 
“The critics killed ‘The Goose’ and 
I took an ad stating that because 
of their over consumption of sugar, 
the critics had become sugar-con- 
fused.” 

In defense of his stand, Rodale, 











who's also editor and publisher of | 
Organic Gardening, cited the en- 
thusiastic VARIETY review given a 
strawhat trvout of “Toinette” last 
summer. The Vartety review of | 
tl off-Broadway production by | 
( o caught the opening per- | 
formance, appears elsewhere in| 


this issue. Publication of the notice 
was delayed because of space limi- 
ations 

The musical is running this week 
at bargain rates with advertise- 
ments stating, “All seats reduced 
from $4.90 to $2.50.” Some ads | 
for the show have been carrying a 
picture of Vincent Sardi with the 
following accompanying text, 
“Well-known restaurateur says: ‘1 
taw the vivacious Scottie Mac- 
Gregor in ‘Toinette’ and she alone 
is well worth a visit to the hilari- 
ous musical’.” 


Bus-Truck ‘Music Man’ 
Cost $94,899 to Launch; 
$3,081,101 Net on 3 Cos. 


The cost of getting the bus-and- 
truck company of ‘Music Man” 
on the road last September was 
$94,899. The motorized unit, which 
earned an overall operating profit 
of $7,222 for the first six weeks 
of its tour, Sept. 18-Oct. 28, is fig- 
ured to have increased that figure 
substantially on the basis of hefty 
gubsequent business. 

Profits earned by the original 
Broadway production of the musi- 
cal, which closed last April, and 
the initial touring company, now 
in Philadelphia, were tapped to 
finance the bus-and-truck venture. 
The motorized offering, as in the 
case of the other two editions, was 
produced by Kermit Bloomgarden | 
(in association with Herbert Greene 
and Frank Productions). 

The deficit on the bus-and-truck 
company as of an Oct. 28 audit was 
$87,677. That left a $3,081,101 
overall net profit on the Bloom- 
garden productions of the Mere- 
dith Willson musical, on which 
Franklin Lacey was story collab- 
orator. Included in the revenue is 
such subsidiary income as coin 
from the sale of the film rights to 
Warner Bros. 

Highlights of the Oct. 28 ac- 
counting are as follows: 

Investment, $300,000 (repaid). 

Net profit, $3,081,101. 

Distributed profit, $2,979,960, 
split equally between the manage- 
ment and the backers, giving the 
latter a return of nearly 500% on 
their investment. 

Undistributable bonds, $56,656. 

Sinking fund, $30,000. 

Balance available, $14,485. 














| made with producer 


Rowena Stevens Again 
Heads Strawhat Group 


Rowena Stevens, producer of the 
Pocono Playhouse, Mountainhome, 
Pa., was reappointed for another 
two years as president of the 
Council of Stock Theatres at the 
organization’s recent election in 
New York. John Lane, producer of 
the Ogunquit (Me.) Playhouse, was 
elected vice-president and James 
McKenzie and Bruce Becker were 
elected respective secretary and 
treasurer. 

McKenzie is general manager 
for the Westport (Conn.) Country 
Playhouse and the Paper Mill 
Playhouse, Millburn, N.J., and 
Becker is producer of the Tappan 
Zee Playhouse, Nyack, N.Y. The 
board of directors includes Michael 
Ellis, producer of the Bucks 
County Playhouse, New Hope, Pa.; 
Charles Mooney, manager of the 
Cape Playhouse, Dennis, Mass.; 
Ruth Bailey, producer of the 
Cherry County Playhouse, Trav- 
erse City, Mich.; Milton Stiefel, 
producer of the Ivoryton (Conn.) 
Playhouse, and Alton Wilkes, pro- 
ducer of the Lake Regions Play- 
house, Laconia-Glendale, N.H. 

“he membership of COST com- 
prises 25 theatres at which stars 
are employed. 


2th Iffy Terms 








On Merrick Tuner 


Hollywood, Dec. 5. 
Following on the heels of a deal } 
Stuart Ostrow | 
| 


for royalties from the stage pro- 
duction of “Miracle on 34th St.,” 
in addition to first refusal of film | 
rights, 20th-Fox has concluded an- | 
other deal along the same lines on 
a second pic previously made by 
the studio. Latest arrangement is 
with David Merrick on “I Can Get 
It for You Wholesale” with sev- | 
eral other deals pending in New | 
York for interests in projected | 
plays for the Broadway sector. | 

Pact with Merrick calls for first 
option on Harold Rome’s music 
and Jerome Weidman's book. Weid- 
man also wrote the “wholesale” 
nove! lensed by 20th in 1951 with | 
Dan Dailey and Susan Hayward. 

In both instances, producers will 
pay 20th a percentage of screen 
rights if sold to another company 
after 20th declines to conclude a 
film deal. If, however, 20th agrees 
to produce a pic from the plays, 
the company can deduct its basic 
royalties against the final selling 
price. A deal with composer Mere- 
dith Willson, who will do the| 
music for “Miracle,” is already set | 
by the film company, it was re-| 
liably stated vesterday. 

Titles of other plays 20th is 
interested in financially, or is | 
negotiating for, was not available. | 
Since talks have not been finalized 





in at least two more _ instances, | 
secrecy prevails until pacts are 
reached. 





‘TAKE HER’ FILM DEAL; | 
THEATRE’S CRIX SEATS | 


The film rights to “Take Her, 
She’s Mine” were sold to 20th-Fox | 
shortly before the Harold S. Prince | 
production opened its pre-Broad- | 
way tryout tour last week in New 
Haven. The picture deal is under- 
stood to involve a down payment of | 
$150.000, plus a percentage of the 
gross on profitable weeks up to an 
undisclosed ceiling. 

The Phoebe and Henry Ephron 
comedy, in which Art Carney and 
Phyllis Thaxter costar, began a 
two-week stand at the Shubert 
Theatre, Boston, last night (Tues.). 
It opens Dec. 21 at the Biltmore 
Theatre, N. Y. 

The booking at the Biltmore 
marks the return of the house to 
legit after a lengthy period as a 
television studio. 

Permanent seats for the critics 
of the various New York dailies, 
will be designated by bronze name 
plates. The plates will bear the 
names of the papers, not those of 
the individual reviewers. 





Patricia Bosworth is understudy- 
ing Barbara Bel Geddes in “Mary, 
Mary.” 





Carnegie Hall’s Bloom 
Lines Up New Associates 


Four key Carnegie Hall, N.Y., 
posts were filled last week to com- 
plete the management team under 
exec director Julius Bloom. The 
late additions include William V. 
Creighton, general manager; Ger- 
trude DonDero, director of devel- 
opment; Mrs. Barbara Roth, pub- 
lic relations; and Morton Zolo- 
tow, house manager. Latter, for- 
merly assistant manager for City 
Playhouses, succeeds John J. 
Totten, who was the Hall's h.m. 
for 58 years until retirement. 

Carnegie Hall Corp. came into 
existence July, 1960, to operate 
the longhair spot under lease from 
City of New York, which acquired 
it by State-sanctioned bond sale 
and to maintain it as a cultural 
showcase. 


Change of Name 
Accents Jewis! 
Angle in ‘Carts, 


Detroit Dec 5 

The role of Capt. Conwav. plaved 
by Dana Andrews in “The Captains 
and the Kings” which tried out, 
here last week, has been renamed 
Capt. Kohner, and there now are 
direct references to the fact that 
the character is a Jew The 
changes, first incorporated in the 
Paul Gregory-Theatre Guild pro- 
duction last Wednesday 29), 
aligns the character even mor 
closely with Adm. Rickover, whose 
difficulties in launching an atomie 
sub form the plot of Leo Lieber- 
man’s drama. 

Some of the actors have 
having trouble with name change, 
still occasionally calling the con- 
troversial naval officer Conway 
thereby causing confu- 
sion. 


Irma’ Has Made 
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$80,498 Thus Far. 


The cabaret edition of “Irma La 
Douce.” which closed last Sunday 
(3) after a 12-week run at the 
Riviera Hotel, Las Vegas. cost 
$36,991 to produce. The presenta- 
tion, financed from profits earned 
by the parent company at the 


Alvin Theatre, N. Y., is figured to | 


have earned back its production 
cost, plus an estimated profit of 
about $15,000. That’s based on the 
show having cleared around $4,099 
$4,500 weekly on a guaranteed 
weekly take of $18,750. 

The original production, co- 
starring Flizabeth Seal and Denis 
Quilley, is currently in its 63d 
week on Broadway. It’s been on 
twofers the last few months and 
for the five weeks ending last Sept. 
30, according to an accounting 
earned an operating profit of 
$3,452. The New York company is 


| 
slated to embark on a post-Broad- | 
| way road tour early next year. 


Slight operating losses were in- 
curred by the Broadway produc- 
tion on two of the five weeks cov- 
ered in the Sept. 30 audit. The 
Sept. 30 accounting also takes in 
the first three weeks of operation 
for the Vegas company, which was 
headed by Juliet Prowse, Clive 
Revill, who returned to the Broad- 
way cast last night (Tues.), and 
Stuart Damon. 

Highlights of the Sept. 30 audit 


(Continued on page 66) 





Loyol Member of the 
West 44th Street Citadel 
of Show Biz 


Fred Hillebrand 


fondly recalls 


The Lambs’ Wash 


* * ® 


one of the many Editorial Features 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and datc-filled 
charts and articles. 
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Only 167, of 13,000 Equity Members 


Had B’way Employment Last Season: 
Case for Minimum 


Salary Players 





Carroll Has 3 Legit 
° ° ° 
Clicks in Australia 
Melbourne, Dec. 5 

Despite the current lean period 
in Australian show biz, Melbourne 
entrepreneur Garnet H Carroll is 
having one of his most success- 
ful seasons. At the moment he has 
three boxoffice winners playing to 
audiences in three Australian capi- 
tal cities. 

On Oct. 20, he preemed “Sound 
of Music” in Melbourne featuring 
a Strong star cast which included 
two Aussie favorites. “‘Sound” al- 
ready has a 10-week advance sell- 
out. Also on Oct. 20 Crrroll opened 
his production in Adelaide’ of 
“Lock Up Your Daughters” to ex- 
cellent rave notices The show 
already had brisk seasons in Mel- 
bourne and Sydney 

Third of his successful string is 
Nei! Simon’s comed\ me Blow 
Your Horn” which opened Oct. 18 
in Sydnev after a hit season here. 
Starring in the show are two young 
Yanks Jonathan Daly and Myron 
Natwick. Press comment on the 
show in Sydney is the most favor- 
able in years 


MecVickers, Chi, 
Going to Lesit 


Chicago, Nov. 5. 

| The lease for the McVickers 
| Theatre has been taken over by 
house operators David T. 
Nederlander and sons James and 
Joseph. The McVickers, a 2,000- 
seater, is expected to be restored 
as @ legit theatre in 1962. About 
the same time, or possibly later, 
the Erlanger, which the Nederland- 
}ers operate in partnership with 
Broadway manager Herman Bern- 
stein, is due to be reed 

Pending the McVickers switch to 
legit, it may operate as a hard- 
ticket filmer, possibly with “Judg- 
ment at Nurembure” opening Jan. 
|30. The theatre. previously oper- 
|ated by the Diana Corp., was dark 
{all but 20 weeks of current year. 
It’s understood that stage and 
backstage renovations will cost 
about $50,000. Bernstein will be 
; associated with the Nederlanders 
jin the project 

With only a single balcony, ex- 
cellent sight lines and a gross ca- 
pacity of over $80.000 at musical 
scale, it’s figuied that the McVick- 
eis will be the choice legit house 
in Chicago, displacing the Shubert 
}in that respect 


FORD FUND TRAINING 
THEATRE-OPERA MGRS. 


The Ford Foundation has mmiti- 
ated a program of grants-in-aid to 
enable up to 30 administrative in- 
terns to work with symphony or- 
chestras and operatic and other 
professional theatre companies. In 
line with the move. W McNeil 
Lowry, director of the Founda- 
tion’s program in Humanities and 
the Arts, said, “The !ack of com- 
petent managerial personnel has 
inhibited the development of many 














| performing-arts groups in com- 
| munities throughout the U.S. 
| The fund exec added, “The 


| Foundation program is a step to- 
| wards remedying the deficiency. If 
|competent business management 
| could be assured. artistic directors 
| Of operatic and theatrical organi- 

zations could rise to new levels 
| of performance.” 

Selected candidates, who'll re- 
ceive $5,000 yearly, plus travel 
| and dependency funds, will pre- 
pare for managerial and other ad- 
ministrative careers by spending 
from one to three years with or- 
ganizations in one of the fields 
covered by the program. 

The appointments will be made 
initially for one year, but may be 
renewed for a second and third 
year. Nominations for the intern- 
ships will be submitted by man- 
agers and others in the fields in- 
volved at the request of the 
Foundation. Direct applications 


will not be accepted and final se- 
lections will be made by a panel 














*? judges. 
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By JESSE GROSS 


The employment on Broadway 
last season of members of Actors 
Equity represented only 16° of 
the union’s entire membership of 
about 13,000. That was revealed 
by Eddie Weston. second vice- 
president of the union, at the heare 
ings on the performing arts con- 
ducted recently in New York by 
the House of Representatives’ Se- 
lect Subcommittee on Education. 


Weston testified that 2.061 parts 
were cast in Broadway shows last 
season, including 664 dramatie 
roles, 546 principal parts in musi- 
cals, 813 chorus assignments and 
38 jobs for extras. In discussing 
the actor's part in the performing 
arts, Weston also reported that a 
Sampling of questionnaires sube 
mitted to cast members of Broad- 
way shows in the spring of 1960 
divulged that a performer studies 
anywhere from three to 10 years 
at an average cost of $5,000 be 
fore obtaining his first profession 
al engagement 

Going into the hit-and-miss as- 
pects of legit production, Weston 
aecentuated that even a smash, for 
a player on a minimum salary cone 
tract, means little more than the 
security of having a steady job for 
a year or two at hase pay (now 
$112.50 weekly). He contrasted that 
to the financial killing that can be 
made on a click by authors, pro- 
ducers, directors, stars and some 
featured players 

To illustrate his point. Weston 
referred to the success of the long- 


running “My Fair Lady.” After 
commenting on the musical’s enor- 
mous earnings thus far, Weston 
noted that during the rehearsal 
period in 1956 the cast got $55 
weekly. After its click reception, 
he added, “There 


no sugges- 
tion of a reise to the sin aes ae 
dancers of the cast who were work- 
ing at the the nisnum salary of 
$90 per weck.” 

He continued, “Close to a vear 
after the opening in New York, 
when the show 1 reportedly paid 
off its investment and was running 

(Continued on page 65) 





Joyce Henry Named 6.M. 
Of Fred Miller, M’lwkee; 
Will Geer Fnters APA 


Milwaukee, Dec. 5. 

Joyce Henry wiio’s been con- 
nected with the management of 
several off-isio dway productions, 
has succeeded Ray Bovie as gen- 
eral manager of the local Fred 
Miller Theatre Boyle, who's 
scheduled to open his own Swan 


Theatre here next Jan. 1 with 
Gypsy Rose Lee in “Third Best 
Sport,” had been billed as man- 
aging director of the Miller. Tem 
Patterson, founder of the Strat- 
ford ‘Ont Shakespearean Festi- 
val, has been serving as temporary 


general manage: 

Miss Henry, unlike 
not direct any o! the 
ductions, according ito William 
Fledstein, president of Drama, 
Inc., which operates the 346-seat- 
er. She'll serve as coordinator and 
general administrator of the 
theatre for the remainder of the 
current Assn of Producing Art- 
ists’ season and when the new 
resident company is established 
following the APA stand 

Will Geer has joined the APA 
group, which ends a_  10-week 
repertory season Dec. 25. His 
daughter, Ellen Geer, is a member 
of the company and Peter Donat, 
nephew of the late Robert Donat, 


Boyle, will 
Miller pro- 


has also joined the troupe. The 
APA repertory, which currently 
includes “Midsummer Night's 


Dream,” “Sea Gul!.” “The Tavern” 
and “School for Scandal,” will 
be augmened Friday (1) by 
“Fashion,” in which Will Geer 
appeared off-Broadway during the 
1958-59 season. “Fashion” is being 
substituted for “‘Man and Super- 
man” as a showcase for Geer. 
Incidentally, the Miller ha in- 
troduced a service whereby groups 
of 40 from cities near here are 
provided with free bus service to 
and from the theatre. A student 
ticket plan has also been initiated 
with the youngsters paying half- 
price and local businessmen cover- 
ing the balance of the ticket cost. 
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Shows Abroad 


Mourning Becomes 
Electra 


London, Nov. 22 


ae. 


Old Vie Co. revival of a drama in three | 


acts (13 scengs) by Eugene O'Neill. Staged | 
by Val May: costumes and decor, Leslie 
Hurry; music arrangements and direc- 
tion, John Lambert. Stars Barbara Jef- 
ford; features Sonia Dresdel, William 

Svyvivester. Michael Goodliffe Stephen 

Moore. Opened Nov. 21, "61, at the Old 
Vic Theatre, London; $2.50 top 

Seth . William McAllister 
Re ae ee Svyivia Coleridge 
SUNGS AUS 6s ocscers Leader Hawkins 
een OOS. ee ag Rosemarie Dunham 

Lavinia Mannon ,.... arbara Jefford 

a en Jane Downs 
Peter Niles oa Jerome Willis 
Christine Mannon .... Sonia Dresdel 

Adam Brant ~eeee William Sylvester 

Bere PANUGS occcceses Michael Goodliffe 
M ME) 55 Shikuacouns Victor Winding 

ee) Re een Carold Macready 

or Mannon ...cec. Stephen Moore 

Abner Small Vernon Dobtcheff 


Eugene O'Neill's marathon drama 


running for more than four hours 
has followed the “Orestis of 
Asschlus” into the Old Vic, and 
otfers an tinteresting comparison 


ot classic and modern 


drama. “Electra” is a powerful 
play, at times is almost overpower- | 
ing in its self-created atmosphere | 
of doom, but it is a worthy and 
worthwhile revival which should 
have moderately wide appeal fo 
the regular patrons of this theatre 

Putting Greek drama into coin- 
paratively modern dress ‘the time 
of the play is the ending of the 
Civil War) was a bold experiment 
at the time, and still stands the 
test. By modern dramatic stand- 
ards, of course, the plot, with its 
murders and counter murders, 
would be regarded as melodra- 
matic 

In its context it is a weighty 
and forceful treatment, however, 
with many moving passages high- 
lighted by distinguished writing. 


The third act has memorable quali- 
ties, bringing to a logical climax 
this bitter story of vengeance. 
While Val May’s staging is not 
tightly knit as it might 
been, the production is worthy foi 
the performance of Barbara Jet- 
ford, one of the Old Vic stalwarts 
Her interpretation of Lavinia, the 
young girl determined to avenge 
her father’s murder by her mothei 
and finally ending up all-alone in 
the big house, is consistently out- 
standing 

fler cold, calculating hatred 
her mother has an icy note, 
there is a gradual and almost 


as 


of 
but 
im- 


perceptible emotional change as 
she persuades her brother to kill 
her mother's lover. Her final iso- 
lation after her brother's suicide | 
is high tragedy and movingly por- | 
traved. 

Not so. satisfactory is Sonia 
Dresdel’s performance as_ the 
mother. She shows a tendency, not 
adequately controlled by the di- 


rector, toward histrionics and that 
overemphasises the melodramatis 
nature of the subject 

Other main performances, how- 
ever, are first-rate with excellent 
contributions by Stephen Moore as 
the young brother, Michael Good- 


liffe as the father, William Syl- 
vester as the mother’s lover and 
William McAllister as the faithful 





but cynical family retainer 
Myro 
Big Soft Nellie 


London, Nov. 29. 


in two acts by Henry Livings. Staged by» | 
Abraham Asseo; decor, Brian Currah 
Stirs Bryan Pringle, Roy Kinnear, Grif 
fith Davies, Bob Grant; features June 
Barry. Ivor Salter, Margaret St. Barbe 
West. Opened Nov. 28. ‘61, at the Thea 
t Royal, Stratford East London 
Stanley Castleton Bryan Pringle 
Bengy Griffith Davies } 
Mrs Castleton Margaret St. Barbe West 
Police Sergeant Ivor Salter 
N Marvris Rov Kinnear 
N Twigg Bob Grant 
G ildine June Barry 


undisci- 
If he 


an 
writer 


Henry Livings is 
plined but talented 


ever learns to provide a plot and 
believable characters he may come | 
up with a successful plays } 

In “Big Soft Nellie.” as in his 
first play, “Stop It Whoever You 
Are the author has strung to- 
gether a number of revue sketches | 
which bring laughs at frequent 


intervals, but add up to little 


“Nellie” had a tryout in Oxford 
and has been brought into the} 
neighborhood Theatre Royal, in 


Stratford, East London, by im- 
presario Michael Codron obviously 
the hope that it would justify 
move to the West End. Such a 
sh seems unlikely, however, 
though odder plays than this have 
succeeded in the past 

The action of “Big Soft Nellie” 
takes place in the repair shop of a 
radio and electrieal store, and the 
central character is the mild, in- 


a» 

m 

a 
hift 


} vision 


stvle Greek | 


| Theatre. 


have | 


there 
| potentially 


| by 
Michael Codron presentation of comedy | 


jances* have been extended 
|clude Fridays, Saturdays and Sun- 


offensive mechanic, a_ self-styled 
philosopher and poet who produces 
a motto a day. The plot, if it may 
be called such, has to do with a 
mechanic stealing the boss’s tele- 
receiver. 

Almost the whole of the second 
act is taken up with a comic police- 
man conducting his investigation 


jin familiar style. The author gives 


his audience plenty to laugh at, in 
an erratic way. 

Abraham Asseo has staged the 
two-acter with lively gusto and 
Brian Currah has designed an ex- 
cellent set. Bryan Pringle is fine 
as the mechanic, Roy Kinnear is 
standout as the boss and Bob Grant 


| is first-rate as the salesman with a 


penchant for making a cash regis- 
ring. Griffith Davies as an 
apprentice, Ivor Salter as 
policeman, June Barry as a clerk 


t 
ter 














|and Margaret St. Barbe West as 
the mechanic’s mother give admir- 
able support. Myro. 
The Keep 
London, Novy. 23 
Stage Co. presentation of a 
c two acts (three scenes) by 
|! Gwyn Thomas. Staged by John Dexte 
decor, Ken Calder; music arrangements, 
Dudley Moore. Features Glyn Owen, Mer 
vyn Johns. Opened Nov. 22, ’61, at the 
Royal Court Theatre, London; $2.45 top 
Ben Morton Mervyn Johns 
Constantine Morton Glyn Owen 
Miriam Morton ........ Jessie Evans | 
Russell Morton .....0. Aubrey Richards 
Wallace Morton .cccceces Windsor Davies 
Oswald Morton Denys Graham 
Alvin Morton Dudley Jones 
Mr. Wilmot Graham Suter | 
Caradoc Slee ...-+... David Garfield 


Gwyn Thomas, who has written 
i number of succes#tul books with 


a South Wales setting, emerges 
as a potent new playwright with 
“The Keep,” at the Royal Court 


The author 
scene of character and dialog in a 
comedy which merits transfer for 
a regular West End run. It might 
prove a difficult subject for the 
screen, but could well have a 
chance in the highly competitive 
environs of Broadway or, more 
likely, off-Broadway. 

Thomas is the first Welsh play- 
wright since Dylan Thomas to pin- 
point the human and lovable char- 
acteristics of his people, and in 


| this two-act play his inherent sense 


of comedy, his delightful turn of 
phrase and profound’ sense 
characterization add up to a warm 
laugh-making domestic comedy. It 


is, however, a long way from the 
;}conventional drawing room yarn 
'though the entire action takes 
place in the parlor of a Welsh 
family homestead 

There's little substance to the 
| plot, but essentially it has a force 
ful comedy treatment and few 
writers of recent times have suc- 
ceeded in giving their characters 


} such lively and colorful lines. Even 


dramatic moments 
laughs, and a 
Situation 


mother is 


the most 
are frequent 
sentimental 
involving the dead 

turned to humorous effect 


in 


Mervyn Jones, a veteran per- 
former, shows profound skill ir 
interpreting the difficult role of 


+ 


a hypocritical father, but the out- 
standing and overpowering part 
of the eldest son is played to per- 
fection by Glyn Owen Denys 
Graham, in minor role as the young 
brother who is a ticket collector 

trade and a chorister by in- 
clination, gives a thoroughly pro- 
fessional performance, and there 
are notable performances by Jessie 
Evans, as the sister, and Aubrey 
Richards, Windsor Davies and 


| Dudley Jones as the other brothers 


The play has been directed with 
vigor, authority and understanding 
by John Dexter, who has obviously 


|} realized that this is a piece 
which characterizations are more 
important than plot, and has 


worked accordingly. Ken Calder’s | 


single setting is one of the more 


ambitious seen at the Royal Court | 


for some time. Muro 


Dramatic Workshop, N.Y. 
Skeds Kafka ‘Tomb’ Tuner 

A musical version of Kafka's 
“The Warden of the Tomb.” with 
book and lyrics by Arnold Wein- 
stein and music by Ned Rorem 
is planned for presentation at the 
Senior Dramatic Workshop, N. Y 
The workshop, under the direc- 
tion of Dr. Saul Colin, has moved 
its headquarters from the Capitol 
Theatre to Carnegie Hall, where 
the group’s weekly free perform- 
to in- 





days in the 200-seat Chapter Hall 
An original play by Jean Cox 


teau is also slated for production 
the school. 


at 





|} investment 


reveals a} 


of | 


Loading Premiere | 


in | 


Rookies Three 


Three young actors who'll be 
making their Broadway debut 
in the Theatre Guild-Dore 
Schary production of Ernest 
Kinoy’s “Something About a 
Soldier” have fathers active in 
show business. Schary’s son, 
Jeb Schary, is one of them. 
The other two are John Crow- 
ther, son of N.Y. Times film 
critic Besley Crowther, and 
Anthony Roberts, son of radio- 
tv announcer Kenneth Roberts. 

“Soldiers,” which the senior 


Schary directed debuts in 
New York in January at an 
undesignated theatre. Sal 
Mineo, Kevin McCarthy and 
Ralph Meeker costar in the 
drama, which is being pre- 
sented in association with Wal- 
ter Reilly 





Kerz Plans 10% 
Off the Top To 





uture Backers 


Leo Kerz, whose production of | 
in | 


thinoceros” closed recently 
Los Angeles, proposes to adopt a 


new formula for the repayment of | 
future | 
outlined | 


coin on_ his 
presentations. His plan, 

in a letter to Variety, calls for 
the first 10% of the weekly gross 
to be taken off the top for return 


to the backers. Other percentages | 
authors | 
would then be figured | 


involving theatre rental, 
and stars 


on the remaining 90% of the gross. 


Such a deal would naturally have } 
to be agreed to by those affected | 
the formula. The 10% of the| 


DY 


gross for return to the backers 


Kerz says, will be deducted from | 
take and held in trust | 


the w eekly 


for repayment to the investors re- 


gardless of whether the production | 


operates at a profit or loss 

By using a modification of the 
plan, Kerz could presumably adopt 
it without getting clearance from 
theatre management, author, direc- | 
tor and star. That would involve 
treating the backers’ 10% as a 
regular operating expense. It would | 
be a bookkeeping matter, but in} 
effect would increase thé operat- | 
ing cost and thereby refiuce the} 
operating profit and the length of | 
time for a show to recover its in- | 
vestment | 


: Tom Wrench ".. Konrad Matthaei 

For practical purposes, there-| Mrs. Telfer ep Joan White 
fore, it would be preferable for ae Bunn . hg + Mi Ox | 
» ¢ ose relawny eanette llliams 
Kerz and the backers if the former | tocen Parroit 2... . Sta Marin 
could persuade the theatre man- | O'Dwye: ‘ae Don Pomes 

Je > P . re | Hall-keeper Solomon McShayne 
agement, author, and others wa | Sir William Gower Keith Herrington 
percentage to reduce their off-the- | arthur Gower King Wehrle 

p cut e g OV yro- | Clara de Foenix Amelia Evans 
top cut enough to cover the p aaa a merge Oe ln a a8 


posed new 10% charge. 





At Lincoln Center 


New Philharmonic Hall, inaug- 
ural unit at Lincoln Center in 
Manhattan, will load its first week 
starting Sunday, Sept. 23, 1962, 
with special symphonic concerts. 
Here's the lineup: 





Sept 23—N Philharmonic, 
Leonard Bernstein. 

Sept. 24—Boston, Erich Leins- 
dorf 

Sept. 25—Philadelphia, Eugene 
Ormandy 

Sept. 26—N.Y. Philharmonic. 

Sept 7—Cleveland, George 
Szell 

Sept. 28—Chamber Music. 


Sept. 29—Met Opera concert. 
All of these symphonies will ap- 
on a rental basis and repre- 


peal 
sent former tenants of Carnegie 
Hall. N.Y 





Cantinflas for Legiter? 


Mexico City, Dec. 5. 


Maria Moreno (Cantinffas) will 
star in a musical comedy to be 
presented early next year by the 


National Institute of Fine Arts. An 
institute spokesman said the comic 
had given verbal agreement 
head a cast of top Mexican per- 
formers. Musical will be given at | 
popular prices, which means a 96c | 
top 

Cantinflas, for his part, is pre- 
paring to reinaugurate his comedy 


theatre at the old Basurto legit 


| house, now rechristened the Ofelia 


N.Y. and Road Theatre Managers 


House manager assignments for the 1961-62 season for theatres in 
New York and out-of-town are as follows: 
NEW YORK 

Alvin, Al Jones; Ambassador, Arthur Singer; ANTA, Norman Mal- 

baum; Atkinson, Ben Boyar; Barrymore, John Shubert; Beck, Louis 

Lotito; Belasco, Archie Thompson; Booth, Frank O'Connor; Broadhurst, 

John Yorke; Broadway, Fannie Comstock; Cort, Roy Jones; 54th St., 

Jack Del Bondio; 46th St., Elliot Foreman; Golden, Horace Wright; 


Hayes, Thomas Clarke; 


Hellinger, 


Edward Blatt; Hudson, Thomas 


Kilpatrick; Imperial, Gerson Werner; Longacre, Leo McDonald; Lunt- 
Fontanne, Abe Baranoff; Lyceum, James Reilly; Majestic, Lawrence 


Shubert 
Leighton; 


Miller's, 
Charles 


Lawrence Jr.; 
Music Box, 


Stewart: 


Morosco, Arthur 
Leonard Soloway; 


George Banyai; 
O'Neill, 


Playhouse, Abel Enklewitz; Plymouth, Ed Dowling; Rose, Saul Abra- 
ham; Royale, Leonard B. Sang; St. James, Leon Spachner; Shubert, 


Jack Small; 


Winter Garden, Norman Light. 


BALTIMORE 


Ford’s Leonard B. McLavghlin. 


: BOSTON 
Colonial, Saul Kaplan; Shubert, M. D. Howe; Wilbur, Max Michaels. 
CHICAGO 


Blackstone, Andrew K 


Little; Civic Opera, J. Charles Gilbert; Er- 


langer, George Wilmot; Shubert, Herbert Reis. 
CINCINNATI 


Shubert, Noah Schechter. 


CLEVELAND 


Hanna, Milton Krantz. 


DETROIT 





| 
| 


| Ferdinand Gadd 


| Wing 


to} 


Cass, Harry McKee; Fisher, James and Joseph Nederlander; Shubert, 


Fred Nederlander. 


LOS ANGELES 


Biltmore, C. E 
Raymond Nelson. 


Oliver; 


Hartford, Gerald O'Connell; 


Philharmonic, 


MILWAUKEE 


Pabst, Douglas Helgeson. 


NEW HAVEN 


Shubert, Benjamin Witkin 


PHILADELPHIA 
Erlanger, Joseph Carlin; Forrest, Lawrence Shubert Lawrence and 


Lex Carlin Jr.; 
nut, Thomas Strain. 


Locust Charles Sugg; Shubert, Harry Mulhern; Wal- 


PITTSBURGH 


Nixon, William Blair. 


SAN FRANCISCO 
Alcazar, Emil O. Bondeson; Curran, William Zwissig; Geary, Thomas 


Earnfred. 


ST. LOUIS 


American, Edward Steinhauser 


TORONTO 
O’Keefe, Bruce Corder; Royal Alexandra, Ernest Rawley 
WASHINGTON 


National, Scott Kirkpatrick 


WILMINGTON 


Playhouse, John Crowley. 





Off-Broadway Reviews 


Trelawny of the Wells 
The Equity Library Theatre, Inc. ie- 
vival of three-act comedy by Arthur 
Wing Pinero. Staged by Raphael Kelly; 
settings and costumes, Robert Hamlin; 
lighting, Kay Woodman; music and ar- 
rangements, Arnold Black. Opened Nov 
25, ‘61, at the Master Theatre, N.Y.; 
admission by contribution 
James Telfer . Douglas McLean 


Augustus Colpoys Bernard Wurger 








Captain de Foenix David Byrd 


Charles George Vafiadis | 
Mrs. Mossop .......- Beatrice Whitehead 
SO aaa Derek Murcott 
Sarat Roslyn Harley 
Singer Victor Helon 
Members of the Company: Tinka Craw 
ford. Richard Basgal!l, Winston May, Jack 


Molyneaux 


There's nothing musty about the 
Equity Library Theatre’s revival 
of “Trelawny of the Wells.” 
ELT-ers have taken this venerable 
from the shelf, blown off 


script 


| the dust and come up with a jaunt- 


Arthur 
story 


ily bright production of 
Pinero’s waggish 
Victorian show business. 
The legend of the actor who 


forsakes his profession, only to dis- 


cover he cannot 
theatre’s disordered world, is al- 
most as old as acting itself. In 


Pinero’s version, the leading lady 
of an early-19th-century repertory 
company is betrothed to the grand- 
son of a vice-chancellor. 

The sobriety of life in London's 
highbrow Cavendish Square is too 
much for her and she returns to 
the theatre, only to find she has 
lost much of her talent. Pinero’s 
resolution befits the romantic tra- 
ditions of both stage and love. 

Raphael Kelly has staged with 
a mockingly self-deprecating style. 
His deft approach has kept the 
production safely this side of the 
archaic or precious. Helping the 
light tone are Robert Hamlin’s set- 
tings and Victor Helou’s entr’acte 
singing. Hamlin’s sets of actor's 
digs a manor hall or the sun- 
spotlighted stage of an abandoned 
theatre are colorfully ingenious 
Helou’s top-hatted, bent-from-the- 
waist delivery of such 
trifies as “The Last 
mer” or “Ever of Thee I’m Fondly 
Dreaming” wittily epitomizes the 
tongue-in-cheek approach 


Company balance is so even that 


| etched, 
|rington as a waspish knight, Shir- 


Nick Savian | i 
| will settle for being wardrobe mis- 


of | 


exist outside the | 


| Tibaut 


nostalgic | 
Rose of Sum- | 


there is no standout performance 
Particularly sharp portraits are 
however, by Keith Her- 


ley Cox as a “second woman” who 


| can change a purr to a grow! within 
| the space of one word, King Wehrle 
| as 


an erectly noble hero, Joan 
White as a character actress who 


tress just so she's still in the 
theatre and Barbara Stanton as a 


Queen Victoria-like lady of gen- 
tility. 

A lengthy opening scene of the 
third act, in which the leading 
lady thinks she has lost both 
career and marriage, is the only 
place “Trelawny” sags. As the 


actress, Jeanette Williams gives a 
generally graceful performance, 
but in this scene she sacrifices the 
quizzical touch that is the revival’s 
forte. 

ELT’s “Trelawny” is a jovially 
handsome show. an excellent tal- 
ent showcase, and a sharply con- 
ceived production from its raked 
stage fo its affecting evocation of 
the little-changing theatrical milieu. 

Geor. 


The Vagabond King 

David Lipskyv presentation of the Ameri- 
can Savoyards (Dorothy Raedler, pro- 
ducer-director) in a revival of a three-act 
operetta with music by Rudolph Friml 
and book and Iytics by W. H. Post and 
Brian Hooker. Staged by Dorothy Raedler; 
settings and lighting, Gene Rudolf; chore- 
ography, Roni Dengel; musical direction, 
Ronald Bush, assisted by Walter Mitchell 


Cree. Opened Nov. 23, ‘61, at the Jan 
Hus House, N.Y.: $3.95 top 

Rene de Montieny Ron Nardoiannt 
Casin Cholet ; Alan Boyd 
Margot Carolyn Jenks 
Isabeau Jacqueline Mathews 
Jehanneton Carolyn Webster 
Huguette Du Hamel Bonnie Glasgow 


Clifton Steere 
Bruce Carrithers 
Raymond Allen 
Thomas S. Vasiloff 
Marvy Ann Staffa 
Stephen Evans 
Andrew Dirga 
John Weaver 


Guy Tabarie 
Tristan L’Hermite 
Louis XI clrieas 
Francois Villon 
Katherine de Vaucelles 
D’Aussigny 
Captain of Scotch Archers 
Astrologer 


Lady Marvy pate Jovee Miko 
Noel Le Jolys .. George Maldonado 
Oliver Le Dain ; . James Wilson 
Toison D'Or James Spann 
Queen Donna Curtis 
Dancers Ron! Dengel, Dick Stepnens 

Chorus: Lynne Albert, Dave Anderson, 
Jay Battle. Alan Boyd Donna Curtis, 
Roni Dengel, Jacqueline Mathews, James 
Spann. Dick Stephens, David Trucksess, 
John Weaver. Carolyn Webster 

“The Vagabond King,” third 


entry in the American Savovards’ 
contemplated 12-production season, 
is their best effort so far. This is 
purely relative, nowever, as the 
company’s standards still leave 
much to be desired. Only the most 


(Continued on page 68) 
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Road: ‘Take Her’ $41,220 For 9, NHL: 
Night’ $31,524, Egg’ $12,520 (6), Chi; 
‘Captains’ $17,079, ‘Best’ $35,928, Det. 


“Sound of Music” was back as 
the road’s top-grosser last week 
with a $71,474 take in its second 
frame in Chicago. Business. which 
was healthy for several other 
shows, was so-so for a number of 
entries and, meagre for others. 

Of three shows which began pre- 
Broadway tryout tours last week, 
“Take Her, She’s Mine” was the 
hottest with a $41,220 take for 
nine performances in New Haven. 
The other two Broadway-bound 
entries, “Something About a Sol- 
dier” and “The Egg.” failed to 
register strongly in their respec- 
tive Wilmington and Chicago en- 
gagements. 

“World of Suzie Wong,” which 
did okay in Seattle last week after 
playing to poor business since the 
start of its tour a few weeks ago, 
is calling it quits next Saturday 
(9) in Portland, Ore 


Estimates for Last Week 
Parenthetic designations jor out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show 
Also, prices on touring shows in 
clude 10% Federal Taz and local 
taz, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
taxes. Engagements are for single 

week unless otherwise noted 


BOSTON 
Fiorello, Shubert (MC-RS) (4th 
wk) ($6.50-$7.50; 1,717; 
Previous week, $55,606 with Show 
of the Month Club patronage. 
Last week, $53,136 with SOMC 
patronage. 


Subways Are for _ Sleeping, 
Colonial (MC-T) (ist wk)’ ($6.50- 
$7.50; 1,685; $66,671). Previous 
week, $72,372, Shubert, Philadel- 
phia. 

Opened here Nov. 28 to two 
favorable reviews (Kelly, Globe; 
Maloney, Traveler), one mild nod 
(Maddocks, Monitor) and two un- 
favorable (Hughes, Herald; Norton, 
Record). 

last week, $55,521 for seven per- 
formances with Theatre Guild- 
American Theatre Society sub- 
scription. 

Taste of Honey, Wilbur (D-RS) 
(2d wk) ($4.95-$5.50; 1,241; $36,310) | 
(Hermione Baddeley, Frances | 
Cuka). Previous week, $27,851 with 
TG-ATS subscription. 

Last week, $29,812 with TG-ATS 
subscription. 

CHICAGO 

Bye Bye Birdie (2d Co.), Erlang- | 
er ‘MC-RS) (13th wk) ($6-$7; 1,380; 
$50,500). Previous week, $46,485. 

Last week, $41,660. 


Egg, Civic (C-T) (1st wk) ($5.50- | 


$6.50; 904; $35,000). 

Opened here Nov. 27 to one 
approval (Cassidy, 
three yes-no reviews (Dettmer, 
American; Harris, Daily News; 
Syse, Sun-Times). 

Last week, $12,520 for six per- 
formances 


Night of the Iguana, Black- 
stone (D-T) (2d wk) ($5.50-$5.95; 
1,447; $45,000) (Bette Davis, Mar- 
garet Leighton, Alan Webb). Pre- 
vious week, $27,200 for seven per- 
formances. 

Last week, $31,524. 


Sound of Music, Shubert (MC- 
RS) (3d wk) ($5.95-$6.60; 2.100; 
$72.000) (Florence Henderson). 
Previous week, $67,152 with TG- 
ATS subscription. 

ist week, $71,474 with TG-ATS 
subscription. 
COLUMBUS 

La Plume de Ma Tante, Hart- 
man (R-RS). Previous week, $42,- 
282, Hanna, Cleveland. 

Si veek 
ATS subscription. 





DETROIT 


Best Man, Fisher (D-RS) (1st wk) 


($4.95: 1.606; $48,000) (Frank Love- 
joy, Kent Smith, James Wester- 
field). Previous week, 
American, St. Louis. 

Last week, $35.928 with Fisher 
Plavgoer subscription. 


Captains and the Kings, Shubert 
(D-T) (1st wk) ($5.40; 1,751; $32,- 
000) (Dana Andrews, Charlie Rug- 
gles, Conrad Nagel). Previous 
week, unreported. 

Tast week, $17,079 with TG-ATS 
subscription, 


$65,000). | 


Tribune) and) 


332,207 with TG-, 


$29,271, | 


LOS ANGELES 

Far Country, Hartford (D-RS) 
(ist wk) ($4.95-$6; 1,032; $36,800) 
(Kim Stanley, Michael Tolan, Lud- 
wig Donath). Previous week, $17,- 
578, Music Box, New York. 

Last week, $17,882 for five per- 
formances with TG-ATS subscrip- 
tion. 





MILWAUKEE 
My Fair Lady, Pabst (MC-RS) 
(3d wk) ($6-$6.50; 1,623; $58,000) 
(Ronald Drake, Caroline Dixon). 
Previous week, $54,351. 
Last week, $56,789 





NEW HAVEN 

Take Her, She’s Mine, Shubert 
(C-T) ($4.80; 1,650; $50,200) (Art 
Carney, Phyllis Thaxter) 

Opened here Nov. 27 to two en- 
dorsements (Johnson, Journal- 
Courier; Leeney, Register). 

Last week, $41,220 for eight per- 
| formances and Nov. 25 preview. 








PHILADELPHIA 

First Love, Locust (D-T) (1st wk) 
($4.80-$5.40; 1,580; $48,000) (Eliz- 
abeth Bergner, Hugh O'Brian). 
Previous week, $14,639, Colonial, 
Boston. 

Opened here Nov. 27 to one en- 
dorsement (Murdock, Inquirer) and 
two unfavorable for play, but 
favorable for Miss Bergner 
(O’Brien, News: Schier, Bulletin). 

Last week, $26,723 with TG-ATS 
subscription. 


| Gypsy (2d Co.), Forrest (MC-RS) 
(83d wk) ($6-$7.50; 1,760; $40,000) 
(Mary McCarty). Previous week, 
$41,661 with twofers. 

Last week, $42,768 with twofers. 


Music Man, Shubert (MC-RS) 


(1st wk) ($6-$7.50; 1,878; $70,000). 
Previous week, $36,513, Ford’s, 
Baltimore. 

Opened here Nov. 27 to two 


News; Singer, In- 
unsigned no- 


nods ‘Nelson, 
quirer) and one 
opinion (Bulletin). 

Last week, $50,059. 

National Repertory Theatre, 
Walnut (Rep-RS) ($4.80-$5.40; 1,- 
349; $36,000) ‘Eva Le Gallienne, 
Faye Emerson). Previous week, 
$16,113, six-performance split. 

Opened here Nov. 28 with “Eliz- 
abeth the Queen’, and “Mary 
|Stuart” each drawing affirmative 
| notices (Murdock, Inquirer; 
'O'Brien, News; Schier, Bulletin). 

Last week, "$14,554 for seven 
performances of “Elizabeth the 
Queen” and “Mary Stuart” reper- 
tory. 








PITTSBURGH 

Toys in the Attic, Nixon ($5.50; 
4 1,760; $42,000) ‘(Constance Ben- 
nett, Anne Revere, Scott McKay, 
Patricia Jessel). Previous week, 
$18,522 with TG-ATS subscription, 
Shubert, Cincinnati. 

Last week, $15,282 with TG-ATS 
subscription. 
| —_——_—_——_ 


SAN FRANCISCO 


| 


| Miracle Worker, Geary (D-RS) | 


' (3d wk) ($5-$5.50; 1,550; $51,000). 
Previous week, $21,079. 
Last week, $22,801. 





SEATTLE 
| World of Suzie Wong, Moore 
|(D-RS) ($5-$5.50; $35,000). Previ- 
/ous week, $9,070, five-performance 
split. 

Last week, $22.275. Closes next 
Saturday ‘9) in Portland, Ore. 





| ST. LOUIS 

Gypsy (N. Y. Co.), American 
| (MC- -RS) (lst wk) ($6.50; 1,863; 
} $51,000) (Ethe] Merman). Previous 
| week, $51,956, Biltmore, Los An- 
geles. 
| Last week, $46,621 for five 
performances with TG-ATS_ sub- 
scription. 

TORONTO 

Bye Bye Birdie ‘N.Y. Co), 
| O’Keefe ‘(MC-RS) (3d wk) ($6.50; 
3.200: $113.627). Previous week, 
| $82,047 with O’Keefe-TG-ATS sub- 
scription. 

Last week, $63,511. 

Tenth Man, Ryoal Alexandra 
(D-RS) (4th wk) ($5.50; 1,525; $38,- 
103). Previous week, $25,302 with 
O’Keefe-TG-ATS subscription. 

Last week, $23,076 with O’Keefe- 
TG-ATS subscription. 





WASHINGTON 
Thurber Carnival, National (R- 














RS) (2d wk) ($4.95-$5.95; 1,683; 
$41,335) (Imogene Coca, Arthur 
Treacher, King Donovan). Previ- 
ous week, $31,277. 
Last week, $31,793. 
WILMINGTON 
Something About a_ Soldier, 


Playhouse (C-T) ($4.95; 1.251; $22,- 
000) (Sal Mineo, Kevin McCarthy, 
Ralph Meeker). 

Opened here last Wednesday 
night (29) to two favorable notices 
(Crossland, Journal; Klepfer, Mor- 
ning News). 

Last week, $13,551 for five per- 
formances with TG-ATS subscrip- 
tion. 





SPLIT WEEKS 
Advise and Consent (D-RS) (Far- 


jley Granger, Chester Morris). Pre- 
ivious week, $47,775, 


Fisher, De- 
troit, where was not on Fisher 
Playgoer subscription. 

Last week, $38,053 for eight per- 
formances: Veterans, Providence, 
R. I, Monday (27), one, $6,000; 
Bushnell, Hartford, Tuesday (28), 
twe, $7,836; Rajah, Reading, Pa.; 
Wednesday (29), one, $5.900; Audi- 
torium, Rochester, Thursday-Sat- 
urday (30-2), four, $18,317. 


Music Man (bus-and-truck) (MC- 
RS). Previous week, $59,993, 
seven-pertormance split. 

Last week, $51,117 for seven per- 
formances: Auditorium, St. Paul, 
Sunday-Monday (26-27), two, $10,- 
388; Coliseum, Sioux Falls, S. D., 
Tuesday-Wednesday (28-29), two, 
$13,000; Center, Fargo, N. D., 
Thursday (30), one, $7,500; Munici- 
pal, Sioux City, Ia., Saturday (2), 
two, $20,229. 





Equity | Employment 


ques Continued from page 63 e=amm 





at a sizeable profit, the singers 
and dancers petitioned the produc- 
er (Herman Levin) for a raise. The 
producer agreed to give a ‘bonus’ 
of $10 per week to all the mini- 
mum salaried members of the orig- 
inal cast each week that the gross 
income did not fall below $45,000 
per week. And so despite the en- 
ormous profits ‘My Fair Lady’ has 
continued to produce, there have 
been some 15 or 20 weeks so far 
when the cast has been deprived 
of its ‘bonus.’” 

Weston informed the commit- 
ee, “I tell you this story with no 
intent to ridicule the producer. He 
is free to run his show as he sees 
fit, and he is hardly exceptional] in 
his frugality. My point is that for 
the minimum player a huge success 
does not necessarily make up for 
all the flops—to say nothing of 
the long periods of unemploy- 
ment.” 





Touring Shows 


(Figures cover Dec. 3-17) 
Advise and Consent—Wilbur, Boston 
4-16). 

Best Man—Fisher. Det. (4-16). 

Bye veel Birdie (N.Y. Co.)—Hanna, 
Cleve. (416 

Bye Bye Birdie (24 Co.)—Erlanger, Chi 
(4-16). 

Captains and the Kings ‘tryout)—Royal 
Alexandra, Toronto (4-9); Locust, Philly 
(11-16). 

Carnival (24d Co.)—Auditorium. Roch- 
ester (5-9); O'Keefe, Toronto (11-16) 

Critic’s Choice—Municipal. Shreveport 
(3); Civic, Independence, Kan. (5); Munic- 
ipal, Tulsa (6); Memorial, Wichita Falls, 
Tex. (8): High School, Abilene, Tex. (9); 
Ector High School, Odessa, Tex. (11); 
Civic, N.O. (14-16). 

Egg ‘tryout)—Civic, Chi (4-16) 

Far Country—Hartford, LA. om. 

Fiorello—National, Wash. (4-16 

First Love erica Philly 49, 


;} moves to N. 


Gypsy (N. Y. Co.—American, St. L. 
(4-9, closes) 

Gypsy (2d Co.)—Opera House, Chi (4-16). 

La Piume de Ma Tante—Shubert, Cincy 
(4-9); American, St. L. (11-16) 

Miracle Worker—Biltmore, L.A. (4-16) 

Music Man—Shubert, Philly (4-16). 

Music Man (bus-and-truck)— Music Hail, 
Omaha (4-5); Stuart, Lincoln, Neb. (6); 
Municipal, Topeka (7); Music Hall, K.C 
(8-9); Convention Hall, Hutchinson, Kan 
(10); Municipal, Pueblo (12); Auditorium 
Denver (1*-16) 

My Fair Lady (2d Co.)—Pabst, Milwau- 
kee (4-9); Nixon, Pitt. (11-16) 


| boards this 





National Repertory Theatre (Elizabeth | 


the Queen-Mary Stuart)—Walnut, Philly 
(4-9); Faft. Cincy QU); High School, 
Bowner’s Grove, Il. (12); Union, Madi 
son, Wis. (14); Pabst, Milwaukee (5-16) 

Night of the iguana (tryout)—Black- 
stone, Chi (4-16). 

Something About a Soldier (tryout)— 
Forrest, Philly (416). 

Sound of Music (2d Co.)-—Shubert, Chi 
(4-16) 

Subways Are for Sleeping (tryout)— 
Colonial, Boston (4-16). 

Take Her, She’s Mine (tryout)—Shubert, 
Boston (5-16). 


| week, $49.275. Moves December 2 
| to the 


| 


Taste of Honey—Shubert, New Haven | 


(4-9); Ford’s, Balto (11-16). 

Tenth Man—Nixon, Pitt. (4-9); Hartman, 
Col. (11-13); Memorial, Louisville (4-16). 

urber Carnivai—Loew’s Poli, Wor- 

cester (4); Garde, New London (5): 
Municipal, Albany (6); Stanley, Utica (7); 
Playhouse, Wilmington (69); Walnut, 
Philly (11-16). 

Toys in the Attic—Her Majesty's, Mon- 
— (4-9); Royal Alexandra, Toronto 
(11-16). 


Werld of Suzie Wong—Temple, Ta 
coma (45); Paramount, Portland, Ore. 
(6-9, closes). 





B way Belted, But 


Seasons $40)? 


‘Sunday’ $21,553 (7), ‘Purlie’ $17,657, 
Daughter’ $13514 (5), Blood’ $10.243 


Broadway was clobbered last 
weck, with tremendous drops reg- 
istered by all but a few shows. 
There were 27 entries on tap last 
week, five plaving to capacity 
takes, “Carnival,” “How to Suc- 
ceed in Business Without Really 
Trying,” “Mary. Mary,” “Milk and 
Honey” and “Shot in the Dark.” 

The number of shows on the 
week holds at 27, with 


no closings jJast week and no 
openings this stanza. However, two 
Shows, “From the Second City” 


and “Let It Ride.” are scheduled 
to toss in the towel next Saturday 
(9). There are no preems slated 
for next week, but new entries 
will start rolling in again Dee. 21 
when “Take Her, She’s Mine” 
bows at the Biltmore Theatre. 

The grosses below have been 
reduced by commissions where 
theatre parties are mentioned. 
Some of the figures may be sub- 
ject to slight change because of 
adjustments in connection with the 
repealed 5% City tax on admis- 
sions. 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Must 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of perjormances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and _ stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
.e., exclusive. of tares. 

Asterisk denotes show had cut- 
rate tickets in circulation. 


*Blood, Sweat and _ Stanley 
Peole, Morosco (C) (9th wk; 68 p) 
($6.90-$7.50; 999; $41,960) (Darren 
McGavin). Previous week, $17,371. 

Last week, $10,243. Moves next 
Monday (11) to the Ambassador. 


Camelot, Majestic (MC) (52d wk; 
417 p) ($9.40; 1,626; $84,000) (Julie 
Andrews, William Squire). Previ- 
ous week, $74,587. 

Last week, $68,250. 


Caretaker, Lyceum (CD) (9th 
wk; 69 p) ($6.90-$7.50; 955; $30,114) 
(Donald Pleasance, Robert Shaw, 
Alex Davion). Previous week, $19,- 
544. 

Last week, $14,644. 

Carnival, Imperial (MC) (34th 
wk; 268 p) ($8.60; 1.428; $68,299) 
(Anna Maria Alberghetti). Previ- 
ous week, $68,428. 

Last week, $68.428. 


Come Blow Your Horn, Atkinson 


(C) (41st wk; 325 p) $6.90-$7.50; 
1,090; $43,522). Previous week, 
$26,587. 


Last week, $21,870. 


Compliaisant Lover, Barrymore 
(C) (5th wk; 37 p) ($6.90-$7.50; 
1,067; $42,000) ‘Michael Redgrave, 
Googie Withers, Richard Johnson). 
Previous week, $28,459. 

Last week, $28,776 


Daughter of Silence, Music Box 
(D) (1st wk; 4 p) ‘$6.90-$7.50; 1,101; 
$40,107) ‘Emlyn Williams, Rip 
Torn). 

Opened last Thursday (30) to 
three endorsements (Chapman, 
News; Coleman, Mirror; Taubman, 
Times), two qualified approvals 
(McClain, Journal-American; Watts, 
Post) and two unfavorable notices 
(Kerr, Herald Tribune; Nadel 
World-Telegram). 

Last week, $13,514 for four per- 
formances and one preview. 


Do Re Mi, St. James (MC) (45th 
wk: 360 p) = ‘S8.60-$9.50; 1,615; 
$69,500 Phil Silvers). Previous 


54th Street Theatre. 
Last week, $37.830 


Evening With Yves Montand, 
$27,500) Previous 
week, $18,920 for seven perform- 
ances. Exits Dec. 16 to tour. 

Last week, $14,830 for seven per- 
formances. 

From the Second City, Royale 
(R) (0th wk: 79 p) $6.90-$7.50; 
999; $41,158). Previous week, $17,- 
570. 

Last week, $8,452. 
Saturday (9). 


Closes next 





. | Garden 





Gay Life, Shubert (MC) (3d wk; 
17 p) ($8.60-$9.40, 1.461: $61,000) 
Walter Chiari, Barbara Cook, Jules 
Munshin). Previous week, $55,249 
with parties. 

Last week, $57,448 


Plymouth (D) (4th wk; 


with parties, 


Gideon, 


28 p) ($7.50; 999; $45,000) (Fredric 
March, Douglas Campbell). Previ- 


ous week, $39.206 with parties 
Last week, $39.641 with parties, 


How to Succeed in Business 
Without Really Trying, 46th St. 
(MC) (8th wk: 54 p) ($9.60; 1,342; 


$66.615). Previous week, 
with parties. 
Last week, $65,634 with parties, 


“Irma La Douce, Alvin (MC) 
(62d wk: 492 p) ($8.60; 1,100; $55,- 
942) (Elizabeth Seal, Denis Quil- 
ley). Previous week, $34,178. 

Last week, $29,663 


Kean, Broadway (MC) (5th wk; 
36 p) ($8.05-$9.40; 1,900; $79,300) 
‘(Alfred Drake). Previous week, 
$50,928 with parties. 

Last week, $43,264 


Let It Ride, O'Neill (MC) (8th 
wk; 60 p) ($9.60; 1,050; $54,508) 
(George Gobe}, Sam Levene). Pre- 
vious week, $33,348 with parties. 
Closes next Saturday (9). 

Last week, $29.559 


Man For All Seasons, ANTA (D) 
(2d wk; 13 p) :$6.90-$7.50; 1,185; 
$48,577) (Paul Scofield, Leo Me- 
Kern, George Rose). Previous 
week, $24,733 for five perform- 
ances and one preview. 

Last week, $40,298. Thomas 
Gomez succeeded MecKern last 
Monday (4). 

Mary, Mary, Hayes (C) (39th 
wk; 308 p) ($6.90-$7.50; 1,139; $43,- 
380) (Barbara Bel Geddes, Barry 
Nelson, Michael Wilding). Previ- 
ous week, $43,356. Edward Mul- 
hare succeeded Wilding last Mon- 
day (4). 

Last week, $43,422. 


Milk and Honey, Beck (MC) (8th 
wk; 63 p) ($8.60-$9.60; 1,280; $62,- 
805) (Robert Weede, Mimi Benzell, 
Molly Picon). Previous week, $61,- 
707 with parties. 

Last week, $61,748 with parties. 


*My Fair Lady, Hellinger (MIC) 
(298th wk; 2,374 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Previous week, $47,271. 


Last week, $36,642 


Purlie Victorious, Longacre ‘C) 
(10th wk; 76 p) ($6.956-$7.50; 1,101; 
$40,019). Previous week, $18.360. 

Last week, $17.667 


Sail Away, Broadhurst (MC) 
(9th wk; 71 p) ($8.60-$9.40; 1,214; 
$58,136). Previous week, $54,900 
with parties. 

Last week. $53,400 with parties. 

Shot in the Dark, Booth (C) (7th 
wk; 53 p) ($6.90-$7.50; 807; $33,000) 
(Julie Harris). Previous week, $31,- 
373 with parties. 

Last week. $32,250 with parties, 

Sound of Music, Lunt-Fontanne 
(MD) (10Ist wk; 804 p) ($9 60; 
1,407; $75,000), (Martha Wright). 
Previous week, $63.065 

Last week, $57,713 


Sunday in New York; Cort (C) 


$66,061 


(ist wk; 5 p) ($6.90-$7.50; 1,155; 
$39,000). 
Opened last Wednesday night 


(29) to three favorible notices (\ec- 
Clain, Journal-American; Nadel, 
World-Telegram; Watts, Post), 
three unfavorable (Chapman, News; 
Coleman, Mirror; Kerr, Hera!d 
Tribune) and one on-the-fence 
(Taubman, Times). 

Last week, $21,553 for five per- 
formances and two previews. 

Unsinkable Molly Brown, Winter 
(MC) (‘57th wk; 452 p) 
$8.60-$9.40; 1,404; $68,000) (Tam- 
my Grimes). Previous week, $47,- 


| 468. 
Golden ‘Solo) (6th wk; 41 p) ($6.90- | 
| $7.50; wis: 


Last week, $34,320 with Iva 
Withers subbing for Miss Grimes, 
who returned to the cast last Mon- 
day night (4) after a week's vaca- 
tion. 

Write Me a Murder, Belasco (D) 
(6th wk; 44 p) ($6.90-$7.50; 967; 
$38,500) (James Donald, Kim 
Hunter, Denholm Elliott, Torin 
Thatcher, Ethel Griffies). Previous 
week, $33,050 with parties. 

Last week, $32,006 with parties. 
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CASTING NEWS 


Lesseeeeece 5 as an dn tn i ttn tnt inti 


Fotlowing are available parts tn upcoming Broadway, off Broad 
way, and touring shows, as well as ballet, films, industrial and tele 


++ooe 





vision shows. All information has been obtained directly by the| 


Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.) 

The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information is secured from 
responsible parties The intention is to service performers with leads 
provided by the managements of the shows involved rather t an to 
run a wild goose marathon This information is published without 
charge. 

in addition to the available parts Usted, the tabulation tncludes pro 
ductions announced for later but, for which, the manage 
ments, as yet, aren’t holding open casting calls. Parenthetical designa 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 


this season, 




















Reading, (DB) Double Bill 
aoe 

: L i il ing director, Larry Kasha, through 

if agents only. 
egit 4 “Oliver” (MC). Producer, David 
——$— . Merrick (246 W. 44th St., N.Y.; 
| LO 3-7520). Parts available for 
BROADWAY boys, 7-10, must sing, do some 


“Bravo Giovanni” 
ducer, Philip Rose (157 W. 57th) Mail photos and, resumes c/o 
St.. N. Y¥.; CI 5-2255). Part avail-| peggy Shields, above address 
able for a girl, 20-25, attractive,| Untitled Drama. Producer, David 
ltalian-looking with belting voice, | Merrick 246 W. 44th’ St. N. Y.: 
must sing well. Mail photos and), 3-7520). Part available for a 





; ro s 
MC). Pro-| dancing and do a Cockney accent. | 


resumes c/o Barbara Kennedy,| Negro actor, 24-29, who speaks flu- | 
above address ent German, nice looking, mascu- 

Kermit Biloomgarden  Produc-| jine, with sense of humor and in- 
tions. (1545 Broadway, N. Y.; JU | tensity. Call Peggy Shields, above 


2-1690 Casting director Lillian) number, for appointment 

Stein is accepting photos an “We Take the Town” (MD). Pro 
resumes of all types and ages from | queer. the Stuart Company (831 
those who have previously con-| Seventh Ave., N.Y.; CI 7-0725). 
tacted her for her files which wer€| Auditions for Equity singers to- 
oe by a fire. Apply bY | morrow (Thurs.), open call sing- 
mail only ers, Friday (8), at the Eugene 
_ “Little Me” (MC). Producers, Cy | Q-Neill Theatre (230 W. 49th St., 
— © be pa ye eg uw. & Girls, at 10 am. and boys, 
6th St, N.r.; -9999). AVall- | a+ 1:30 p.m. for all calls 

able parts: lead femme, Marilyn F 


Monroe type, chest and legit voice, | OFF-BROADWAY 


good comedienne and _ actress; | 
femme, 60's, Marlene Dietrich “Big House” and “Sound of the 
type, legit voice; femme, 60’s,) Trump” (DB). Producer, Blyth Hill 


Sophie Tucker type, must sing; Morrow, Ltd. (c/o Lewis Maxwell 
man, 35, Rhett Butler type, bari- | Rosen Agency, 14 E. 58th St., N.Y.; 
tone; male team, 50’s, Weber & | PL 5-9521). Available parts: femme, 
Fields type, must sing; adult sister |40’s, horse-faced, English; man, 
act, 25-35, can either sing, dance or | 50’s; man, Barry Fitzgerald type; 
specialty, do not actually have to man, 30's, Irish; man, 20's, Irish; 
be sisters; male straight actor, 30’s,| femme, 30's, cockney; man, 30, 
leading man type. Do not mail! lovable con man; Jewish peddler; 
photos and resumes or call. Week- man, 40's; two Irish character 
ly auditions will be held by cast-‘comediennes; character man who 

















ANITA GILLETT 


on Broadway in ““CARNIVAL”’ 
December 12, 1961 thru December 25, 1961 
“ALL AMERICAN” 


Opening WINTER GARDEN THEATRE, N. Y., March 19, 1962 


TELEVISION APPEARANCES: 
ROUTE 66... CBS-TV .. . DECEMBER 8 
BEST OF PAAR ... NBC-TV... . DECEMBER 8 


Personal Management: BEVERLY ANDERSON 
117 West 48th Street, New York 36, N. Y. 











plays the concertina; man, 30-35, 


athletic, intelligent; man, 45-50 
professional army doctor; boy, 19- 
20, small town boy, pleasant, slow, 
good-natured; man, 20-22, tall, 
medium build, attractive, sensitive, 
intellectual; man, 22-25, fairly tall, 
husky, arrogant; man, #3-38, career 
army man, unintelligent, slobby; 
boy, 17-21, small, good-natured, 
talkative, comic; man, 22-27, nutty 
European, Mail photos and resumes 
co above address 

“Difficult Woman” (MC Pro- 
ducer, Nik Fatula (135 
Park W N.Y SU 7-5522 Part 
available for Spanish Flamenco 
Suitarist, good at reading Spanish 

ords as well as finger work on 
Spanish guita Must belong to 
Local 802, AFM. Contact producer, 
above address 

“Fly Blackbird” (MD). Producer, 
Helen 
N.Y.; BR 9-1358). Available parts: 
leading Negro man, 235, singer- 
actor; Negro, 50,  singer-actor; 
white man, 50, singer-actor; Negro 
femme, 21, singer-actress; oriental 
man, 21, singer-dancer; white man, 


45-50. singer-actor; male and 
femme singers and actors with 
acting ability, Negro, white and 
Puerto Rican. Mail photos and 


resumes c/o above address. Don't 
phone Auditions for male and 
femme Negro singers Friday (8), 
2-5 p.m., at 1 W. 30th St. N. Y., 
4th floor 

“Merry Wives of Windsor” (C). 
Producer, Equity Library Theatre 
226 W. 47th St., N.Y.; PL 7-1710). 
All parts available. Auditions Mon- 
day (11), 11 a.m.-5 p.m.; Tuesday 
12), 6-10:30 p.m.; Wednesday (13), 
11 a.m.-5 p.m., at ELT rehearsal 
studio ‘Hotel Marseilles, 103d St. 
& Broadway. N.Y.). Some _ non- 
Equity children, 10-14, will be used 
as walk-ons and some non-Equity 
actors in bits. Applicants should 
have some experience in classical 
theatre, have good speech, move 
well and look good in period cos- 
tume. Play will rehearse days, fol- 
lowing Xmas week 

“Moon On a Rainbow Shaw!” 
D Producer, Kermit Bloomgar- 
den (1545 Broadway, N. Y.; JU 
2-1690 Available parts: girl, 12, 
Polynesian, West 
Oriental. Call Lillian Stein, above 
number 

Untitled Musical Comedy. Pro- 
ducer. Peter Thompson (55 W. 53d 
St. N.Y.: JU 2-6464 Available 
parts: femme, 20-25, lyric soprano, 
girl next door type; femme, 20-25, 
chest voice, stunning, sophisticated; 
man, 25-30, baritone, all-American 
tvpe: femme, 25-35, exotic; man, 
45-55, comic, eccentric business 
executive. Mail photos and resumes 
c/o above address 

“Witches’ Sabbath” (D Pro- 
ducer, Jay Broad (119 W. 78th St., 
N.Y.: TR 4-4055). Available parts: 
leading man, 30-40; leading femme, 
25-35; ingenue: man, 20's; several 
mature character men and women 
Mail photos and resumes co above 
don't phone 





address: 


TOURING 
“Carnival” (MC). Producer, 
David Merrick (264 W. 44th St., 
N.Y.; LO 3-7520). Parts available 
for tenors and sopranos. Contact 
Peggy Shields, above number. 


OUT OF TOWN 
BOSTON 
“Fantasticks” MC Producer, 
Frank Sugrue (Charles Playhouse, 
Boston, Mass.). All parts available 
For audition appointment call Bill 
Fr 


rancisco (‘CH 2-1441 





’ 7 * e@ | 
Television 











Untitled Syndicated Vidtape Se- 
ries. Producer, Tibor Productions 
200 W. 57th St., N. Y.; CO 5-7451) 
Parts available for femmes, 24-40, 
with experience as cosmetic dein- 
onstrators, charm school tecahers, 
et al. Mail photos and resumes or 
film clips, c/o above address. 














“To Kill a Mockingbird” (D). 
Producers, Alan Pakula & Robert 
Mulligan, in association with An- 
thony Productions (Universal Pic- 
tures, 445 Park Ave., N. Y.; PL 
9-8000). Available parts: girl, 6-8, 
tomboy; boy, 6-8 and boy, 9-11. 
They must be typically American 
looking and should be able to 
speak with a Southern accent. Ap- 


Central } 





Jacobson (1 W. 39th St., | 


j 


| 


Indian or 


plicants will be seen by appoint- , 


ment only through 


agents, c/o} 


Alice Lee Boatwright, above all 
dress. 


OOOO oo ob AA AA I II n 471. ¢ 


Asides and Ad Libs 


AE ABBR OR OR ORR EE OR a a a a a 
There was an interesting juxtaposition of articles by drama critic 
Norman Nadel and feature writer William Peper in adjacent columns 


last Wednesday (29 


in the N Y. World-Telegram & Sun. The asile- 


sitter wrote that in the last 20 years, or even 10, he’s come to regard 


the typical producer as “the most 
most industrious person in the ave 


selfless the most dedicated and 
rage theatrical enterprise.” Peper, 


in an interview with Leonard Sillman, producer of the various “New 
Faces” revues and other shows, reported the latter as admitting that 
most of his presentations have been flops and that “a lot of people” 


say they hate him, but that none 
know me like me,” 
“Daughter of Silence,” 


of them knows him. “People who 


the producer was quoted as saying. 
which opened on Broadway last week at a 


cost of about $200,000, is still far from the champ in the straight-play 


category. Last season's “A Call on 
rhe record for a non-musical is 


Hartford’s production of his own adaptation of 
sher of Show magazine brought to 


chain store heir and present publi 


town for approximately $500,000. 


Kuprin,”” cost $216,000 to bring in. 


probably still held by Huntington 


“Jane Evre.” which the 





Legit 


Bits 





The Theatre Outlook of England, | 
repertory company headed by Eric | 
Salmon, has scheduled three weeks 
at the Civic in Chicago starting 
Dec. 16 to wind up its U.S. tour 
The troupe will do “Coriolanus,” 
“Four Men” and “School for 
Scandal” for one week each | 


Beverly Landau, president of 
the Great Neck (L. I.) Theatre 


Ticket Service is partnered with 
Stella Holt in presenting the up- 
coming off-Broadway revival of 
“Red Roses for Me.’ 

Jo W. Young has succeeded Jim 
Cameron as director of the Youngs- 
town (O.) Players 


Pressagent Lawrence Witchel, 
formerly associated with New York 
legit publicist Howard Atlee, has 
opened his own Manhattan office 

Susan Watson has the lead role 
in the touring production of “Carn- 
ival.”’ which bowed last night at 
the Auditorium, Rochester, with] 
Ed Ames, Jerry Orbach, Jonathan} 
Lucas, Jo Anne Worley, Alfred! 
Denis and Johnny Haymer in other 
key parts 

Terrence Kilburn’ will direct 
“Big Fish, Little Fish,” opening | 
Dec. 18 at Players’ Ring Theatre, | 
Los Angeles 

Marc London has succeeded Bob 
Dishy in the revue “Medium Rare” 
at the Happy Medium Theatre, 
Chicago 

The Theatre Guild has set up a 
speaker’s bureau to arrange talks 
before women’s clubs and charity 
groups on behalf of the produc- | 
tions sponsored by the Guild and 
associated managements 

Rick Besoyan, author of the click 
off-Broadway musical, “Little Mary 
Sunshine,” left last week for a 
three-week London visit, with the 
aim of arranging a British produc- 
his tuner 
Broadway produce! 


tion of 


Emmett | 


Rogers spoke on The Producer | 
and the Playwright last night} 
Tues.’ at the regular New York 
meeting of the American Play- 
wrights Forum 

“Their Own Country,” by Robin 


Morgan, will be preemed next Sun-| 
day night (10) at the Church of the 
Ascension, N.Y., as the first com- 
missioned work in the Ascension 
Drama Series 

Tom Bodkin is company manager 
of “Far Country.” which began a 
post-Broadwav tour last week at 
the Hartford Theatre, Los Angeles. | 

Leslie Barrett and Diana Barth| 
have resumed their weekly Tues- 
day night series of poetry and 
prose readings at the Beverly Hills 
a ' tecreation Center ‘ 

Iris Tessitore has succeeded Har- | 
riett Leigh in the touring “World| 
of Suzie Wong,” for which the! 





Theatre 


||| Custom made, remodeling alteration | 


staff includes William Lowery, 
master carpenter; Lyle Alton, mas- 
ter electrician, and Ernest T. 
Rogers, master of properties 














‘Irma’ Profit 
rma Frotl 
ammeae Continued from page 63 aaa 


of the musical import, presented 
by David Merrick, in association 
with Donald Albery and H. M. 
Tennent Ltd., by arrangement with 
Henry Hall, are as follows 

Investment, $190,000 (repaid 

New York company net profit, 
$118,940 

Last Vegas company production 
costs, $36,991. 

Las Vegas company profit for 
three weeks, $12.298. 

Net profit, $80.498, after the de- 
duction of $3.000 unincorporated 
business tax and a $10,749 share 
ot the profits to the producers of 
the pre-Broadway British produc- 
tion Includes the production’s 
share of revenue from the pre- 
production sale of the film rights 
to Billy Wilder and the Mirisch 
Co 

Distributed profit, $47,500, split 
equally between the management 
and the backers, giving the latter 
a 12!5°2 return on their invest- 
ment 

Sinking fund, $30,000 

Balance available, $2,998 








OFF-BROADWAY 
Four detailed lecture-discussions cov- 
ering all problems of off-Broadway 
productions e includes shortcuts to 

low e Conducted 

‘rald Krone, 

active producers, including sessions 

Attorney, Press Agent and 

specialists in off-Broadway 

Call SP 7-8383 or write Mr. Krone, 
206 East 11th Street, N.Y. 3. 
BEGINS JAN. 15th 


low-cost solutions 














IP LILLIAN 
|| Continental Dressmaker 


|} on coats, dresses, suits and stage | 
| clothes. Prompt service 

| 

i Speaks French and German 


477 FIRST AVE., NEW YORK 








1] LE 2-4580 


GAROLD GARDNER 
who appears in 
“CAMELOT” 

invests in Mutual 
Funds ., throug 


a BERMANT & mg 


42 St.. N.Y Rm. 270! MU7 ; 











“FAITH 


On One Medai 
With 24" Chain. .....ceeeeeseees 


MEDAL 
P.O. Box 3145, 


* Sterling Silver Medel ONLY $4.00 





CAN MOVE MOUNTAINS” 


Wear the Medals That Honor the Patron Saints 
of the Theater 


ST. GENESIUS—Patron of the Theater 
ST. CECILIA—Patron of Musicians 


Send Check or Money Order (No C. 


veseees...e. onty $2.00 
O.D.'s) to: 

OFFER 

Phila. 50, Pa. 
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Julia Meade, ‘Great’ 
In ‘Bells Are Ringing’ 


CEDAR GROVE—Julla Mead 












“It was a landslide victory for Julia Meade last night at 
the Meadowbrook Dinner Theater. The red-haired 
beauty proved she has much more to offer than a lovely 
face and beautiful figure as she sang, danced the cha-cha, 
and showed a fine flare for comedy .. .” 

The Newark Star-Ledger 


“She sings with a shine in her eyes and a smile (or tear) 

in her voice; she moves her trim 5 foot 6 frame to the 

rhythm of a cha-cha and soft-shoe like an old trooper ...” 
Tribune, Newark, N. J. 


“It was Julia Meade by a landslide last night at the Mead- 
owbrook Dinner Theater. _The cute, taffy-blonde 
charmer must have surprised some of her TV admirers 
with her variety, skill, and experienced activities as star 
of ‘The Bells Are Ringing’. 


“Miss Meade indeed brings a nice fresh touch to the 
musical .. . she has a pert vivacity, is model-svelte and 
wears clothes like a million, as well. 


’ 


“The lively Julia puts on a brisk show.’ 
Newark Evening News 


“The millions of T.V. viewers who know her as the 
sedate and composed ‘favorite niece’ of Ed Sullivan 
would see a new side and personality in the Julia Meade 
who stars in ‘Bells Are Ringing’ at the Meadowbrook 
Dinner-Theater. 


“Seemingly tireless and willing to give all, the attractive 
red-head creates a vivacious and bouncy Ella Peter- 
as” 

The Bergen Record 


“She radiates charm throughout and sings and dances to 


perfection.” 
Lincoln Park Herald 


“Julia is not only a cutie-pie in the visual looks depart- 
ment, but she’s an accomplished comedienne who doesn’t 
have to apologize for her dancing and singing .. . demon- 
strating that she is in a class by herself—whether it’s 
selling detergents or asong. Julia certainly sold me.” 
Patterson Evening News 


“A vivacious gal who carries off the role in style .. . she 

sings and dances beautifully and charms the audience... 

a joy to see in the role made famous by Judy Holliday.” 
The Sunday Sun 


“Julia Meade is a lovely, talented young actress .. . Miss 
Meade acts, sings and dances and even crawls around on 
her knees as she comes through with a brilliant perform- 
ance.” 

The Sun News Clarion 


“Aside from being an excellent actress, she does a good 
job in the dance and song renditions. She excells when 
singing, ‘Is It a Crime?’, ‘The Party’s Over’ and ‘I’m 
Goin’ Back’.” 

West Orange Chronicle 


Personal Management 


GREENHUT- JERRY KATZ, INC. 
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N.Y. Newspaper Rumors 

Hy Gardner’s renewal with the 

N.Y. Herald Tribune for his 13th 
year as columnist puts an end to 
that rumor which, says the colum- 
nist, “has been going on for 12% 
years, or ever since I started.” 
The N.Y. Mirror, which has ex- 
perie »nced a few letouts, but none 
of its byliners—nor the reported 
“40 people” (actually less than 
haifi—was inspired to publish a 
little brochure “in answer to a 
biased inaccurate unexcusable ir- 
responsible magazine report.” This 
refers to a Time mag piece last 
July. At that time Editor & Pub- 
lisher editor Jerry Walker invited 
Mirror publisher Charles B. Mc- 
Cabe’s comment on the Time 
story, hence the elaborately pre- 
pared rebuttal. 

Another report had it that Suzy, 
the Mirror's society columnist, now 
on vacation, might succeed Louella 
O. Parsons, when and if that 
veteran Hearst film motion picture 
editor and columnist retires. Suzy 
is Eileen Meile in private life. 

Incidentally, another ex-society 
columnist, Doris Lilly (N.Y. Post) 
is recuperating from a wrenched 
back incurred doing the Twist, 
(“in the line of duty’!) 

A couple of the Mirror colum- 
nists of late have been down to one- 
day stints which, according to the 
paper’s spokesman, may have re- 
vived the rumor. Another report 
has mentioned Sam Newhouse 
flirting for the tabloid but McCabe 
answers this with pointing to the 
tabloid’s upped circulation. 


Prentice-Hall Promotions 

Ashbel Green has moved up into 
an editorship at Prentice-Hall, un- 
der Stuart L. Daniels, and his pub- 
licity director job of the trade de- 
partment is being assumed by Bill 
Sands. Latter came from the 
Brand Names Foundation, where 
he was pub director. Incidentally, 














WELLS 
RICHARDSON 


“Qne of Broadway's most skillful 
performers” said Robert Coleman in 
The Daily Mirror. 


Former leading man te LUISE 
RAINER, Mr. Richardson hes appeared 
in eight Broadway productions. In 
one of these, the sensational hit, “BAD 
SEED.” he gave a standout perform- 
ance of such quality in the part of 
MR. DAIGLE that the Herald Tribune's 
WALTER KERR, in a special Sunday 
article, ranked WELLS RICHARDSON 
with the featured players of the pro- 
duction 

In four successive volumes of Daniel 
Blum’s “THEATRE WORLD,” WELLS 
RICHARDSON’S biography appears be- 
tween those of Ralph Richardson and 
Cyril Ritchard. 

latest appearance in featured role 
in the Off-Broadway ‘“DONOGOO,” 
by Jules Romain. 


WELLS RICHARDSON 


Pickwick Arms, 230 &. 51 Street 
New York 22, N.Y. EL 5-0300 














Free to WRITERS 


SEEKING A BOOK PUBLISHER 
Two fact-flled, illustrated brochures 
tell how to publish your book, get 

royalties, national advertising, 

ublicity and promotion. Free edi- 

tertal appraisal. Write Dept. VA. 
RXPOSITION PRESS 








$46 Park Ave. $. N.Y. 16 


Daniels, present editor-in-chief of 
P-H, also started on the publicity 
end. 

Arthur Stevens is the new cor- 
porate pubrelationser for Prentice- 
Hall, succeeding Robert Kenny, 
who moves up in the echelon. 


Bernays Tribute 
Public relations pioneer Edward 
L. Barnays was presented with the 


Medallion of Honor of the City 
of New York at ceremonies last 
week in City Hall. The award 


commemorated his 70th birthday. 

The Medallion reads “U. S. 
Publicist 1, Founder of the Coun- 
sei on Public Relations, 
Worker and Battler for Democratic 
Causes.” 

Bernays also received a book of 
tributes from 150 notables includ- 
ing Mayor Robert F. Wagner, 
Herbert H. Lehman, _ Eleanor 
Roosevelt, Arthur Hays Sulzberg- 
er, Mrs. Ogden M. Reid, Abel 
Green, Gardner Cowles, Prof. Gor- 
don Allport (Harvard), 
ham, James Farley, Philip A. Gra- 
ham, Palmer Hoyt and others. 


Raney To Bobbs-Merrill 

William Raney has been ap- 
pointed managing editor of the 
trade book department of Bobbs- 
Merrill, it was announced by M 
Hughes Miller, president of the 
Company. Raney will work in the 
New York office 2nd will be respon- 
sible for the procurement, develop- 
ment and editorial supervision of 


the management of all facets of 
the Bobbs-Merrill New York office 
and operation. 

Raney was last v.p. and editor- 
in-chief of Ivan Obolensky Inc. 
and formerly was also. editor- 
in-chief of Henry Holt & Co., a 
senior editor with Rinehart, Mc- 
Graw-Hill and Dutton. 


Overly Affectionate Biog 
Anybody who wishes to know 
much about the stage career of 
comedienne Yvonne Arnaud will 
have to look elsewhere than to 
“Marraine” (Heinemann; $2.10). 
Written by Miss Arnaud’s god- 
daughter, Oriel Malet, this is a 
tiny, affectionate, graceful sprig of 
a tribute to a very considerable 
performer, but it’s a portrait of a 

woman rather than an actress. 
Miss Malet, in a tantalisingly su- 
perficial way, skates over Miss 
Arnaud’s thesping career. There is 
an intriguing story about her stage 


Gertie Millar, Haydn Coffin and 


impression of a woman with heart. 
It is written, obviously, by an 
author with bias. But the warmth 
that came over the footlights when 
Miss Arnaud, of the fractured Eng- 
lish and the delightful gurgle, was 
on stage is permanently caught in 
this slim biography. Rich 


N. Y. Library’s Funds 
The N. Y. Public Library, which 
in recent years has whittled its 
deficit to $170,000, has opened its 
fund drive for the new year. 
Supported considerably via gifts, 


the main branch at 42d St. and 
Fifth Ave. had a peak deficit of 
$433,100 in 1959. This year the 


Library received a record $585,000 
in gifts and had an income of 
$3,205,000 from private income, via 
investments. The city kicked in 
$322,000, and another $736,900 
came from the state. Miscellaneous 
sources accounted for $182,900 

Operating expenses amounted to 
$5,202,200 against the total income 
of $5,031,800. Biggest slice went to 
| salaries, $2,759,600. 








Solloway’s Addition 
Lary Solloway, vet VARIETY Ccor- 
| respondent at Miami-Miami Beach 
| has been named feature columnist 


and amusement editor by the 
| Miami Beach Daily Sun. He re- 
places Paul M. Bruun who re- 
signed some weeks ago and is 
starting his own weekly publica- 
tion 

Solloway will continue coverage 
of the area for Variety, the N.Y. 
Times and his column, “Miami 
| After Dark,” for the N.Y. Morning 


angle) publications 





Will Jones’ Kooky Cookery 
| Will Jones, the Minneapolis 
| Tribune's entertainment column- 


list, has seemingly gone the culi- 


| nary culturists one better with his 


debut, in which she appeared with | 


the company’s trade list, as well as | 





Publishing Stocks 


(As of Dec. 5, 1961, closing) 


Allyn & Bacon (OC)... 38 + % 
American Book (AS)... 6712+421'2 
Book of Month 25 —'" 


Conde Nast (N. Y.).... 10%4— ! 
Crowell-Collier (N. Y.). 38344234 
Curtis Pub, Co. (N. Y.) 934 
Ginn & Co. (N. Y.) 28>5— 36 
Grolier (OC) ; 54124 2 
Grossett & Dunlay (OC) 24144114 
Harcourt Brace (OC) 4214 
Hearst (OC) 11 22 + HM 
Holt, R&W (N.Y.) 3914—1 
L.A. Times Mirror (OC) 381242 
Time Ine. (OC) ....... 2814— %4)| 
| Macfadden (AS) ee. Bis 16 
McCall (N.Y. ... 26144— 34 | 
| McGraw-Hill N. . # ) 3612— 12 
Nat’l Periodical Pub. 18344112 | 
New Yorker (OC) 103 +4 


Civic | 


Erwin Can- | 


| Kitchen” 
| Title 


Joe Coyne in “The Quaker Girl.” | 
But mostly this is simply a short | 


Telegraph and its associated (Tri- | 


Pocket Books (OC) .... 25 —21!% 
Prentice Hall (AS) .... 44 


Ran’m House (N.Y.) 2614— %4 
Scott Foresman (OC) 28141— 14 
H. W. Sams (OC) §212—1 

Western Pub.. (OC) 69'24 Le 





OC—Over the Counter. 

NY—N.Y. Stock Exchange. 

AS—American Stock Exchange. 
(Supplied by Bache & Co.) 





“Wild in the 
Mpls; $4.95). 


tome, 
(Gilbert, 
may smack of 
tion film parody, but within 
hardcovers a co.inoisseur is breezi- 
lv at work, covering ethnic dishes, 
Yankee staples and serendipitous 
delights. It amounts to a campaign 
for emancipated appetites. 

Jones, by the way, may come by 
his gourmet penchant congenitally 
—he was born atop his grand- 
mother’s grocery. Rob Roy Kelly 
has contributed the 
dandy complements to 
moxie and wit. 


cookery 


Jones’ 
Pit. 


CHATTER 
Since his son, Ted Thackery, is 
now doing a column for the Los 


Angeles Examiner, the recently ap- | 
pointed veepee of Exposition Press | 


now signs himself “Sr,.” 
separate the identifications. 

Playbill, Broadway theatre pro- 
gram mag founded in 1884, will | 
have a West Coast edition starting 
in January. 
pleted to launch edition in Los 
Angeles in association with Curtain 
Call, the L. A. Civie Light Opera 
mag. Circulation is set for Civie 
Playhouse, Coronet, Hollywood 
Center, Ivar, Las Palmas, Le Grand 
and Music Box Theatres. 

Dodd, Mead advancing publica- 
tion of Mildred & Milton Lewis’ 
“Famous Modern Newspaper Writ- 
ers” to Jan. 15. The subjects of 
the profiles are Brooks Atkinson, 
Meyer Berger, Heywood Broun, 
Ernie Pyle, Art Buchwald, Abel 
Green, Sylvia Porter, James Res- 
ton. “Red” Smith 

Dave Willis, 67-year-old Scot 
comedian, writing his memoirs 
under title of “Wait Till Ah Tell 
Ye!” in Edinburgh Evening News. 

Dr Fritz Bambérger, from 
1952-1956 editor-in-chief of Coro- 
net and since then an exec of 
Esquire Inc. has been appointed 
Professor of Intellectual History 


and assistant to the president, Dr. 
Nelson Glueck, of the Hebrew 
Union College-Jewish Institute of 


in New York 


lates Shows 


(Figures denote opening dates) 
Affair, Strand (9-21-61 

Amorous Prawn, Piccadilly ea 
Beyond Fringe, Fortune (5-10-6 

Big Soft Nellie, Roval E. (11 38. 61). 
Billy Liar, Cambridge (9-13-60) 

Bonne Soup, Comedy (10-23-61). 

Bye Bye Birdie, Her Maiesty’s (6-15-61) 
Cupboard, Arts (11-15-61) 

Do Re Mi, Prince Wales (10-12-61). 
Fings Ain’t, Garrick (2-11-60) 

Guilty Party, St Martin’s (8-17-61) 
Heartbreak H’se, Wyndham’s (11-1-61. 
Irma La Douce wyric (7-17-58) 
irregular Verb, Criterion (4-11-61) 

Let Yourself Go, Palladium (5-19-61). 
Long Sunset. Mermaid (11-7-61). 

Lord Chamberiain, Saville (8-23-61). 
Luther, Phoenix (7-27-61) 

Mousetrap, Ambassador (11-25-52), 
Mrs. Puffin, Duchess (3-18-61). 

Music Man, Adelphi (3-16-61) 

My Fair Lady, Drury Lane (4-30-58). 
Oliver, New (6-30-60) 
One For the Pot 


—— 


Whitehall (8-2-61), 


One Over Eight, Duke York’s (4-5-61) 

Out of Your Mind, Lyric H. (11-29-61 

Rehearsal, Globe (4-5-61 

Repertory, Aldyvwich (12-15-60) 

Repertory, Old Vic (9-14-61 

Ross. Haymarket (5-12-60) 

Sound of Music, Palace (5-18-61). 

Stop the World, Queens (7-20-61), 

The Keep, Noval Court (11-22-61) 

Whistle In Dark, Apollo (9-11-61). 

Young In Heart. Vic Fal (12-21-60) 
SCHEDULED OPENINGS 

D’Oyly Carte, Princes (12-11-61 

Treasure tsiand, Mermeid (12-13-61) 

Critic's Choice, V audeville (12-6-61), 

Peter Pan, Scala (12-18-t 

Olid King Cole, Palladium (12-20-61 

Salad Days, Princes (12-26-61 

CLOSED 

One Day of Year, Royal E. (10-23-61); 

closed No 18 after 25 performinces 

Teresa of Avila, Vaudeville (10-30-61) 

closed last Saturday (2: after 4 per 


formances 


an exploita- | 
the | 


illustrations, | 


just to/| 


Plans have been com- | 














Off Broadway Reviews 








tal The Veashend King 


Dorothy | 


|doughty supporters of 
| Raedler* 8 musical repertory com- 
| pany at the Jan Hus House could 
feel that a professional level has 
|been achieved in the’ season's 
| initial revivals. 


A sense of production discipline | 


and 
The Vagabond King” improves 
accordingly. The busy-busy chorus, 
that would have given 
motion study people a field 


fas been introduced, however, 
| 


day, 


= been calmed down to a point 


} minimal distraction, more at- 
| tention is paid to musical director 
| Ronald Bush and some of the cast- 
| ing has been better. 


| As the French poet who became | 


king for a day, however, Thomas 
|S. Vasiloff is beyond his depth. 
His introspection is at odds with 
a man of swashbuckling derring-do. 

Mary Ann Staffa, as the noble 
lady to whom the poet aspires, has 
| appearance and voice suited to the 
| part and to such familiars as “Only 
ja Rose” or the duet “Love Me 
Tonight” with Vasiloff. 

Something of the necessary 
verve is indicated by Bonnie Glas- 
gow as the poet’s vagabond mis- 
tress. Although her acting is still 
in the rough, she has fire, and her 
solo “Love for Sale” 
sung. As the eleventh king of 
France, Raymond Allen is pene- 
tratingly acute, while Bruce Car- 
rithers appears as his grimacing 
lackey. 

In her staging, Miss Raedler has 
wisely refrained from making com- 
plex demands of her comparatively 
inexperienced company. Geor. 
"Toinette 


| Bickerstaff Productions presentation of 





musical comedy based on Moliere’s ‘‘Le 
| malade imaginaire’’ with book by J. I. 
| Rodale and music and lyrics by Deed 
Meyer. Staged by Curt Conway; settings, 
Stuart Bishop; costumes. Joe Regan; 
musical direction, David Snire: choreog- 
raphy, Harry Woolever. Opened Nov. 20, 
| “61, at the Theatre Marquee, N.Y.; $4.85 
top 

pees pan eianens eae e Joseph George 
ATEAN ..ccccccccccccccces Logan Ramsey 
| 7 POIMECTES §. ncccccccecces Ellie Wood 
IUD 5.5. 6)eo agina Wee wales Joelle Jons 
Te . eer ee Tom Ingham 


Dr. Purgon Charles Kakatszekis 


Thomas Diafoirus Bob Randall 
Beline Scottie MacGregor 
Honore de Bonnefoy Paul Dooley 
Berald ‘ ery Daniel Frankel 
| Gendarme Dee Corbett 

J. I. Rodale has provided the 
book and Deed Meyer the music 
and lyrics for ‘Toinette,” an 


| addled and graceless adaptation of 
| Moliere’s celebrated spoof of the 
medical profession, “Le malade 
imaginaire.” 

The single virtue 
portrait of a French maid by 
poker-faced Ellie Wood. With 
round eves and throaty voice she 
acts and sings with cheerful dis- 
regard of her lamentable environ- 
ment 

The 
flounders, 
trapped and, 


is a piquant 


balance of the company 
looks panic-stricken and 
with*the possible ex- 
ception of Logan Ramsey as the 
imaginary invalid, tries to ignore 
the obvious misfortune 


Rodale is author of “The Word 

















Continued from page 64 


time-and- | 


is feelingly | 





ett act 


ture of 30 years ago but proves 
merely that there’s no humor 
harder to pull off than kidding. 

| Whenever the story sags, and 
that’s often, a song-and-dance rou- 
tine, featuring long-stemmed 
| chorines, is ]iterally tossed at the 
audience. If ever one of the guys 
misses one of the dolls, the cus- 
tomers right up to the small thea- 
tre’s back rows had better duck. 
It's alarming how much boisterous 
choreography has been managed 
on the cramped stage. 

It’s hard to resist saying that 
| actor Will B. Able will be able to 
improve his fortunes. His imper- 
| sonations of five earmarked-for- 
murder members of a wealthy fam- 
lily are risibly characterized. 

But the parody misses by a Perry 
Mason bookshelf-ful. Other than 
Able, the performance simply 
aren't skilled enough in burlesque 
comedy technique to time or prop- 
|}erly emphasize outrageous gags 
| and situations. This does not, 
| however, absolve a book and its 
| dialog that sprout more corn than 
| lowa. 

There's a sinister (natch) orien- 
tal with a Manchu-mustache, a got- 
| rocks English lord, his eager-to-be- 
| a-widow spouse and her willing- 
to-marry-for-a-million lover count. 
| There’s an Arrow collar-smile FBI 
man, a masked character known as 
lthe “silhouette,” a lush dumb 
| blonde, a madame “from Paree” 
i; and a bevy of astonishing kewpie 
dolls who tax the floorboards to 
| the limit. 

Lost in there somewhere may 
have been a good idea. But like 





her husband and his four rich 
|/cousins, ‘Bella’ is marked for 
early demise. Geor. 





Cleve. to Test ‘Bridge’ 


Cleveland, Dec. 5. 











Finder,” “The Phrase Finder” and 
“The Synonym Finder.” Without 
looking it up. the word for “’Toi- 
nette” is “no.” Geor. 
Bella 
Lance Barklie & Ned Hendrickson 
| presentation of two-act musical comedy 
with book by Tom O'Malley and Lance 
Barklie, music by Jane Douglass and 
lvvics by O’Malley. Staged by Richard 
( Shank; settings and lighting, Richard 
B. Hughes; costumes, Derius Ackerman; 
choreography and musical staging, Don 
Sky musical director, Jane Douglass 
|} Opened Nov 16. ‘61, at the Gramercy 
Arts Theatre, N.Y.; $4.85 top 
Dr. Xanadu Chu Mare McCrary 
Blondine ‘ Gloria LeRoy 
Bob Lamont inne Glenn Dunno 
Count Alex D’Nastil... F. J. O'Neil 
Dorie Javeee Collins 
Lord Evelyn Mason-Mason. Will B. Able 
Lady Bella Mason Dodo Denney 
Bell Hop Roger Allan Raby 
Gong Boy " Otto Lohmann 
Captain Jinks D. Bruce Rabbino 
Night Clur MC J. David Kirby 
Kewpie Dolls Hazel Steck, Milli Hruska, 
‘ssie Mistarka, Ruth Jaroslow, 
Rebecca Margolis Marilyn | 
Sonnei 
Rosetta Stone Mason-Mason Will B. Able 
Henchmen Don Hull, Keith Carsey, 
Bill Chase 
Mexican Singer .. Diane McAfeee 
Juan Mason-Mason ‘ Will B. Able 
Madame From Paree... Hazel Steck 
Script Girl eee “Mary Margaret 
Stone Mason ....+eeee8s Will B. Able 
DEPGGe cs ccascscoveoens Charles Sarell 
Guide .... .ccccccvssccves Gene Yoote 
Stage Hand ...cccese Mervin Crook 
Quartette Roger Allan Raby, 
Mervin Crook, Gene Foote, 
D. Bruce Rabbino 
Train Passengers Jami, Landi, Diane 
McAfee, Mervin Crook, Betsy Speller 
Porte: David Kirby 
Tex Mason-Dixon Will B. Able 
“Bella” is long on legs but looks 
short on wind. This “very musical 
comedy” (so the program. says) | 


j tries to lampoon whodunit litera- 


| 


“Build Me a Bridge,” an inte- 
gration drama by Mary Drayton, 
of New York premiered last week 
at the Cleveland Play House. 

The authoress, wife of actor Tom 











Helimore, Broadway guest-staged 
the play, which runs through Dec. 
10. ° 

§ 
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MISS UNIVERSE | 
of 1961, the 
world's most 

= beautiful woman, 

wears furs 
designed 
exclusively by 






Marlene Schmidt 


Elegance and Beauty are yours | 
at Christmas with a fur en- 
semble, jacket, stole or coat 
from Hessel Fur Salon. 

Known for 48 years in the indus- 
try as fur stylists for the discrim- 
inating; Hessel Fur creations are 
priced from 


$59.00 to $7500 


excise tax 





ject to 10° ¥ed. 


labeled to show country @f * 
rted furs, 


All fur products 
of iImpe 


MORRIS HESSEL, INC. 


231 W. 29th Street, N.Y.C. : 

Floor 12-A LO 4-7670 3 

Daily & Saturday to 6; 
Thursday to 8 P.M. 











| TEMPORARY 
XMAS MONEY 
Earn Extra Money Between Shows. 
If you have any office skills, we 
can keep you busy. 

Top Rates of Pay—No Fee 
Monthly Bonus—Finest Firms. 
ALLIED TEMPORARY 
15 East 40th Sr. Lobby Floor 
152 West 42d St. Room 407 














YOUNG, GENERAL MANAGER— 
PRODUCTION MANAGER, seeks 
employment. Extensive experience 
in theatrical production and pro- 
motion. Excellent references. 
Box V-3169, c/o VARIETY, 
154 W. 46th St., New York 36 
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Broadway 


No new gags yet on Enos, the 
ehimpanaut. 

Joseph Finnigan working on a 
biog of comedian Jerry Lewis’ pro- 
ducer, Ernest D. Glucksman. 

Sarah (Mrs. Shelley) Berman in 
Wickersham Hospital recuperating 
from an emergency appendectomy. 

Music publisher Jack Mills was 
surprise-partyed on his 70th birth- 
day with a soignee bash at the | 
Hotel Drake. 

S. A. G. Swenson, head of 
A. B. Wivefilm, Swedish producer- 
distrib, in from Stockholm today 
(Wed.) on his annual business | 
junket. 

Adhering to the modern idiom, | 
Decca disker Ethel Smith’s dinner | 
invites also herald there will be 
“divertwistment”—most of which | 
the hostess supplies herself | 

Jackie Kannon, hosting the Eden 

| 
| 
} 





Roc’s “Society Twist’? Sunday (3), | 
stated in his formal invitations 
($3 admission) that “dress option- 
al: but please wear something.” 

ANTA boxoffice reports count- 
less calls for ‘“‘Man For Four Sea- | 
sons,’ confusing the class restau- 
rant’s billing with the current 
play’s correct title, “Man For All 
Seasons.” 

Ray Stark’s interest in “Fanny,” 
legit musicalization by Jule Styne 
and Isobel Lennart, is also very 
personal. His wife is the late | 
comedienne Fanny Brice’s daugh- | 
ter | 

Frederick Loewe back to his 
Palm Springs digs as soon as the 
“Salute to Lerner & Loewe” tv; 
spectacular is taped next week. 
Composer has become a golf addict 
and his recounting of his tales of 
woe with the PS golf pro at Tama- 
risk is a libretto all its own. 

The Milt Gross Fund of the Na- | 
tional Cartoonists Society bene- | 
fited from a luncheon and card | 
party at the Emerald Room of the 
Astor vesterday (Tues.). The Fund 
contributes eartooning  scholar- 
ships to the American Theatre 
Wing and the Red Cross in the 
name of the late cartoonist. 

Robert Furman and Meyer Ack- | 
erman, young operators of the 
Carnegie Hall Cinema in New 
York. have added the firstrun Pal- 
ace Theatre, Cleveland, to their 
growing chain of art houses. Their 
F & A Circuit already includes the 


Plaza, Scarsdale: the Art, Irving- | 
ton. N. J.: Riviera Cinema, Syra- 
cuse, and Devon, The Bronx. 


Don Quinn reports from the 
Coast about the Hollywood star, 
a Pollyanna type, who's just built 
a goodminton court. Incidentally, 
the vet writer-producer has been | 
ordered bedded for a spell because | 
of the medico’s concern with his} 
ticker. Quinn’s “Will,” musical on 
the Will Rogers legend, meantime | 
is being readied for Broadway. } 

The silent “King of Kings,” a la 
Cecil B. DeMille, unspooled re- 
cently for the Essex Film Club in 
Nutley, N.J., occasion being the | 
elub’s 20th anni. The oldie has 
been enjoying a film buff revival | 
coincident with the Sam Bronston 
remake via Metro, and follows pat- 
tern whenever vintage hits are up- 
dated, per “Ten Commandments,” 


“Ben-Hlur” et al. 


Paris 


By Gene Moskowitz 
(66 Ave. Breteuil; SUF 5920) 

Bourvil into pic, “Le Tracassin” 
and already signed for “Le Roi 
Dagobert” soon afterwards. 

Newsreel workers threatening to 
strike for higher wages. Newsreels 
exis! by governmental handouts. 

Zizi Jeanmaire and Roland Petit 
are oadshowing their song-terp 
vaudeville package which ig at the 
Alhambra. 

“All in Night’s Work” (Par) get- 
ting only so-so reviews but Shirley 
MacLaine coming in for superla- 
tives for her work in pic 

Maurice Zo!otow’s interpretative 
biog of Marilyn Monroe being put 
out here by Gallimard as “Marilyn 
Monroe,” and getting okay reviews. 

Comedie-Francaise had its preem 
of Georges Bernanos’ French Rev- 
olutionary play, “Bialogues Des 
Carmelites,” at a theatre in Ver- 
sailles. 

Francoise Segan says its easier 
to write plays than books. Her first 
was a smash hit, “Chateau in 
Sweden.” and her second, “Some- 
times, Violins,” bows at the Gym- 
nase early next year. 

Marcel Carne’s next pic, “Ger- 
minal,” based on Emile Zola’s 
novel of labor strife in the coal 
mines of 19th Century France, will 
be made in France and Hungary. 
Laurent Terzieff stars. 

Yank writer J. D. Salinger catch- 





| Neeley 


ing on here in the release of his 
book of short stories. His “The 
Catcher in the Rye,” which never 
made it due to the difficulty of 
translating, will be re-edited. 

Pierre Leloir’s zany bedroom 
farce, “Remue-Menage” (House- 
hold Shakeup) at the Comedie- 
Wagram may have a run on its 
telegrapher and suggestive as- 
pects, but hints no export value. 

The success of Robert Dhery’s 
pic, “La Belle Americafne” in 
France, has led to 42 offers by 
producers. Dhery states it is be- 
cause they think the Belle Ameri- 
caine is a woman; it is only a 
motor car. 

Christiane Rochefort asking to 
have’ her name removed as co- 
adaptor with Raf Vallone of a play 
version of her bestseller, ‘War- 
rior’s Rest,” when both disagreed 


;on the play’s form. Vallone stars | 


in the play. 

Film technicians worried about 
possible film studio closings and 
reversions to tele. They are air- 


|ing views to Culture Minister An- 


dre Malraux and want assurance 
that replacement studios will be 
built or they may call an industry 


strike. 
Bermuda 


By Chummy Zuvill 
(Princess Hotel, Pembroke) 
Clayhouse Inn has the Hal Sing- 

er Trio. 
Inverurie Hotel 
Ron Carey. 





has comedian 


Current at Atlantic Beach Club | 
are Millie McClaine and Charlie | 


Earl Trio 

Stan Freeman, who was here 
in 1957, being brought back for a 
five-day Christmas-New Year's 
date at Castle Harbour. 

Oleander Records (Al Donahue- 
Frank Walsh) have a single 
featuring a local vocal group The 


Charlets, and “Bishop” Caines, a | 


local boy. 








Closed-Circuit 


eum Continued from page 5 exams 
strongly in the act and may ask 
some voice in future matchmaking. 
There’s a good deal of sentiment 
pro a bout between Patterson and 
the “bad boy of boxing” Liston. 
One circuit official offered the 
opinion that the newspapers hurt 
the boxoffice with advance reports 
on the unlikelihood of a good slug- 
fest between Patterson and __Ic- 
Actually this turned out 
to be an exciting engagement ut 
said the circuit man, the sports 
writers “injured us just like cel 
tain high and mighty fiim critics 
do with good pictures which they 
for some reason, just don't lite.” 
Everyone concerned with 
b.o. seemed to question particu- 


larly the pairing of old pro Liston - 
import | 


with ‘unknown German 
Westphal. Latter went down for 





Plus Factor 

Monday night's fights on 
closed - circluit television may 
not have been great boxoff ce 
for theatres on the feed. But 
there’s an upbeat factor to be 
considered 

As Edward L. Hyman, United 
Paramount v.p., pointed out, 
exhibitor business without the 
bouts doubtless would have 
been slow. and under last yea! 
at the same time. 








the count in the first round and 
looked ludicrous in both ring at- 
tire and boxing demeanor The 
game McNeeley put on a urris- 
ingly game exhibition but cieirly 
was a misfit in the ring with Pat- 
terson. 

The Akron, O., exhibition outlet 
grossed 10% of capacity. Loew's 
in Cleveland took in $1,200 avainst 
a potential of $15,000. A win 
was the Victoria in New York's 
Harlem which did $9,200 compared 
with total scale of $12.000. But 
mostly the houses were one-third 
full. 

RKO 86th St. Theatre, Manhat- 
tan, where caught by VARIETY, was 
nearly packed and the audience be- 
haved like in ringside atmosphere 
No one was heard to complain—in- 
deed they seemed to show thev had 
a good time with the Patterson-Me- 
Neeley melee. 

Maple Leaf Gardens, Toronto 
scene of the Patterson-McNeeley 
bout, had 7,813 customers out of 
a possible 16,000. Exhibitors cited 
this paltry attendance as support- 
ing their claim of perhaps being 
better matchmakers than the pros. 
Said one: “We couldn't have done 
any worse, and, besides, most of 
the money comes from us.” 


out | 


the | 


London 


(HYde Park 4561/2/3) 

The Digno Garcia Paraguayan 
Trio opened a cabaret season at 
Quaglino’s last week. 

A stills exhibition of “King of 
Kings” at Selfridges store is to 
remain open until Christmas. 


field with its annual Cliristmas 
press shindig, held last Friday (1). 
Samuel Bronston back for “El 
Cid,” which has its worid preem 
at the Metropole, Victoria, Dec. 6. 
Eddie Dukoff here from Holly- 


wood with Craig Stevens. Latter 
}is pacted for an ATV vidpic se- 
| ries. 


Associated British Cinemas re- 
opened its Catford theatre Nov. 26 
after it had been modernized at 
'a cost of $150,000. 

Sandu Scott back in London for 
a fiveweek cabaret season at the 
Colony Restaurant. It is a return 
date for the singer. 

Frank Hoare, president of the 
Assn. of Specialized Film Produc- 


ers, joined the British delegation 
at the Mexico Film Fest. 
Show biz passengers on the 


Queen Mary which arrived from 
New York last week included 
George Matson and George Black. 

Hollywood publicist David Gold- 
ing had a brief London stopover 
before heading for Paris, Rome, 
Frankfurt and New Delhi. He is 
working on Mark Robson's “Seven 
Days to Rama.” 

After five months filming on 
Walt Disney’s “The Castaways” 
'at Pinewood Studios, Maurice 
Chevalier planed out for N.Y. to 
| star in a tv color spectacular writ- 
; ten by Alan J. Lerner and Frede- 
| rick Loewe. He is due back here 
| the middle of this month to com- 
plete his film chore. He planus to 
spend Christmas at his Paris home. 


Down In Dixie 

By John Bosworth 
Jackson’s Eudora Welty at work 
}on new novel. 

The American 
group at Ole Miss. 

Group seeks third TV channel 
in Birmingham (Ala.). 

Cuban pianist Jorge Bolet soloist 
with Birmingham Symphonvy. 

Felix De Cola’s “Comedy in Con- 
cert” at Mississippi College, Clin- 
ton. 

Old Civil Courts Bldg. in 
Orleans may be remodeled 
opera house. 

Carl Westling Trio at the newly 
converted Shamrock Continental 
in Jackson. 

The New Orleans Club opened 
in Jackson (Miss.) with Huey 
(piano) Smith and his orchestra 

New Orleans author 
Kane in Jackson autographing his 
new book, “The Romantic South,” 
his 23d. 

Mississippi Atty. Gen. Joe Pat- 





| 


| 
| 


Ballet Theatre 


New 
into 





suils against 19 alleged gambling 
establishments on the Gulf Coast. 


ers community television antenna 
system for viewing of Jackson, Bir- 
mingham, New Orleans and Mont- 
gomery stations in addition to 
local CBS-ABC programs. Instal- 
lation cost would be $100 with 
monthly fee of $5 to $10. 

The merger of Johnson Music 


Co. of Hattiesburg (Miss.) with 
Clinton-Harrington Piano Co. of 
Laurel (Miss.) and _ associated 


| stores—Peavey’s Melody Music Co. 


of Meridian (Miss.) and Clinton- 
Harrington Piano Co. of Pasca- 
goula (Miss.) — announced by 


James W. Johnson, owner of the 
| Hattiesburg store. 





Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.. ‘VA 6-6955) 

Eddie Condon and his Al|-Stars 
open week’s run at Padded Cell 
Monday (11). 

Metropolitan Opera to offer six 
operas in its 18th annual season 
here May 16-20. 
| Minneapolis Symphony will pre- 
|sent Beethoven's Ninth Svmphony 
lin special concert Friday (8) 

Comic Dick Gregory, playing re- 
turn visit, and folksinger Leon 





at Freddie's. 

Andahazy Ballet Borealis, Twin 
Cities ballet company, tc appear in 
University of Minnesota’s Celeb 
rity Series at Northrop Auditori 
um, Dec. 6. 

White Bear Lake composer Gene 
Gene Gutche awarded 1961 nation- 
al music composition prize spon- 





sored by Albuquerque Civic Syvm- 

phony for his Symphony No. 4 
Minneapolis Star columnist Bob 

Murphy, longtime film critic, now 


Pan American again first in the } 


Harnett | 


terson says he will file injunction | 


Meridian ( Miss.) council consid- | 


Bibb appearing this week and next | 


‘touring England and Ireland on 
assignment. The new Star column- 
ist is Don Morrison, former Min- 
neapolis Tribune staffer. Daily fea- 
ture is titled “Two Cents’-Worth.” 


Miami Beach 
By Lary Solloway 
(555 S. Shore Dr.; UNion 5-5389 

Jerry Van Dvke added to Lou 
Walters’ “Cherchez Les Femmes” 
revue at the Carillon. 

“Saucy Scandals” option picked 
up for another two frames by Fon- 
tainebleau’s Ben Novack. 

Sophie Tucker and Vic Damone 
}set to open Diplomat Hotel's 
| winter season on Dec. 22 

Edye Gorme and Steve Law- 
rence open the Eden Roc’s Cafe 
Pompeii for winter Dec. 20. 

Stanley Kramer previewed his 
“Judgment At Nuremberg” for 
local press reps at Lincoln Theatre. 
| Pie opens here Dec. 22. 

Sammy Davis’ 
Fontainebleau 
Deauville now that the 
inn’s policy eliminates 
public bookings. 


Philadelphia 


By Jerry Gaghan 

(319 N. 18th St., Locust 4-4848) 

Sylvia ‘Saint, now touring the 
Caribbean, signed for 12 weeks in 
the Playboy clubs in 1962. 
Philadelphia Grand Opera signed 
Fausto Cleva, of Met's baton staff, 
to conduct company’s “Samson and 
Delilah” here March 27. 

Louis Nizer, defense counsel in 
many major film actions, is due in 
town this week to plug book “My 
Life in Court.” He will be hosted 
by execs of the Stanley Warner 
Co. 

Motion Pictures Associates hon- 
ors Gene Tunick with a dinner at 
| Bellevue-Stratford Dec. 11. Tu- 
; nick is former local United Artists 
j branch manager and now division 
| Manager for the company. 

Glenn Gould cancelled skedded 
jdate with Philadelphia Orchestra 
jat the concerts (Dec. 1-2) because 
of indisposition. Van Cliburn re 
j placed and will add two extra per 
jformances at Academy of Music 
| (Dee. 11) and Carnegie Hall (12 

Las Vesas 
By Forrest Duke 
(DUdley 4-4141) 





with 
for by 
former 
open-to- 


contract 
being bid 











the Tropicana’s Folies Bergere, 
readying a lounge act for Vegas. 


and L.A. okaved the Chinese New 
Year celebration set for the Flam- 
ingo, which will raise 
charity. 

| Davis Diamond in at Sands hud- 
dling with Marty Allen and Steve 


| 


film pact. 





Phoenix 


By William Merris 
(AM 4.3187 

Jack Benny due here Dee. 10 for 
Israeli Bond dinner. 

Singer Charlie Aaron filling in 
t the Carnival Room for the Lim- 
o Dancers. 

Arnott Duncan, Arizona Repub- 
} lie sports columnist, recunerating 
|from surgery in Houston, Tex 
| Phil Rock moved over to KTVK- 
|TV's directing staff from similar 
| position with educational station 
KAET-TV. ? 

Al Checco in from Los Angeles 
for the lead in the Phoenix Musi- 
cal Theatre’s production of “High 





a 
b 


| Button Shoes.” 

| Blu Wright takes over as pro- 
| motion director for KPHO-TV re 
| placing Betty Latty who ankled 


| the job for foreign service. 
} Comedian Mickey Manners at 
| Mountain Shadows for a six-week 


jrun. Continental Troubadors be- 
}gan extended engagement in the 
| Valley resort’s lounge 

| Arizona Daily Journal set to 
| preem Oo. Feb. 14, according to 
managing editor Jim Hart The 


paper will appear seven mornings 
a week in competition with Gene 
Pulliam’s Arizona Republic. 

New officers of Phoenix Press 
Club: president, Tom Sanford, Ari- 
zona Republic city editor; vice 
president, Jack Murphy, KOOL- 
TV: secretary, Julian DeVries, Ari- 
zona Republic; treasurer, Jack 





Danny Costello, singing star of | 
| 


Chinese leaders in San Francisco | Robinson. 


| 


funds for ! Heller. 


Rossi. He and Sam Bischoff want to 
sign the comics to a seven year | 
j 


' 
| 





Chicago 
(DElaware 7-4984) 

Marv Barrett ankled SBI’s edi- 
torial staff for Dan Edelman’s 
pubrel firm. 

-“Night of Iguana” extended its 
Ch) engagement throug! Dee 23 
at the Blackstone 

[itinois Ballet Comp.ny did a 
3sui0 performance of Ray Powell's 


“One in Five iast Sunday (3) 
at Studebaker Theatre 
Allied Artists puoticist§ Al 


Cameron in for press coufabs in 


behalf of “El Cid” slated for 
Dec 21 opening at Todd Cine- 
stage. 

Eva Le Gallienne signed for a 
return engagement of “Mary 
Stuart” and “Elizaneth the 
Queen,” scheduled for Civic 


Theatre next spring 

Marquis de ‘uevas Bailet bal- 
lerina Nina Vyrovbova tenta- 
tively skedded as euest star of 
Ballet Russe de Monte Carlo, 
opening one week eneasement at 
Opera House, Dec. 24 

Morton Fink’s new 
Golf Mill Theatre, sow 
stages of construction 
Mi") Shopping Center 
will hold opening 
Dec. 22 


1, 600-seat 
in final 
in Golf 
Niles, Iil., 

festivities, 


Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Dominique Boschero to Cairo 

to jon Tab Hunter on Titanus’ 
“Golden Arrow.” 

Shirley MacLaine due in Dec. 7 
to meet press anent her recent 
“My Geisha” (Par) 

Dimitri Tiomkin back to U.S. to 
work on score for “Last Days of 
Sodom and Gomorrah.” 

Vittoria DeSica back from Paris 
and Coast, where he attended 
“Two Women” preem 





Joseph Losey to Venice to shoot 
added sequences for “Eva” (In- 
| teropa), with Jeanne Moreau and 
| Stanley Baker. 

Audrey Hepburn received by 
Italian President Giovanni Gron- 
chi together with other Donatello 


'David winners. 

Leticia Roman finished shooting 
|“Black Lancers” (Royal) opposite 
;Mel Ferrer. Her “Pontius Pilate” 
|is an upcoming release 

Harvey Matofsky back to his 
London post with Charles Schneer 
after winding unit pub-ad stint on 
“Jason and Golden Fleece.” 

Evan Lloyd and actress wife 
| Patricia Donahue honeymooning in 
| Rome, where he’s also beating ad- 
vance drums for the Italo “Porgy 
and Bess” opening 

In-and-out: Joseph Vogel 
Maurice Silverstein, Ilya 
Siri, Channing Pollock 
Akim Tamiroff, Zu.zi 
Roland Petit, Kobert 
Lea Massari, Lucas 


due; 
Lopert, 
Madeleine 


Jeanmaire, 
Siodmak 


Rockland Connty, NY. 


By Hobe Morrison 
Frank Strauss, of Ramapo, is the 
new editor-in-chief of the Rock- 
land Independent, a weekly 
Roberta Berlin has returned to 
her home in New City after a 
piano concert tour of Japan. 
Aurep Uris. of Grandview, has a 
new book, “Management Makers,” 
due for publication in January. 
Tom Lueas features Broadway 
show tunes on the piano Friday 


jand Saturday nights at the Clarks- 


town Inn, operated by the Stephen 
Leemans. 

Erling Bjornsen, ot the Lamont 
Geological Laboratory, Palisades, 
has bought a vacation place on 
Martha’s Vineyard 

The Tappan Zee National Bank, 
Nyack, is holding an exhibit of 
paintings and sculpture by local 
artists, through Dec. 15 

Horace Gregory. of Palisades, 
has won the $5.000 fellowship of 


the Academy of American Poets 
for “distinguished poetic achieve- 
ment in 1961.” 

Dorothy Salisbury Davis, of Sne- 
dens Landing, has a new nove! in 
print, “The Evening of the Good 


Samaritan.” She's the wife of ac- 
tor Harry Davis 

Dr Maurice Ewing, of Palisades, 
director of the Lamont Geological 
Laboratory, is receiving the 
Cullam Medal of the American 
Geographical Society 

It’s not that primitive out 
note: The Rockland Foundation 
lecture discussion series Monday 
nights is on the subject, ‘Frontier 
Problems of the Day.” 

James U. Tanaka, of Palisades, 
who draws the Ludwig von Drake 
character for Disney cartoons, is 
working on a commercial version 


here 


Swift, Arizona Publig Service Co. ‘for schoo! lunchboxes. 
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one 
g! ional Committee... can we 
obtain the answers to the problem.” 
Hong Kong In London 

John W. Leinners, business rep 
for Film Editors Local 776, called 
ludicrous the shooting of “Road 
to Hong Kong” in’ London, and 


seconded the plea for an authori- 


tative investigation to bring out 
the true facts. The union spokes- 
man showed he was caught off 


guard by Johnston’s statement that 
MPAA was just as upset about the 
problem as the union. In his pre- 
pared remarks, Lehners termed 
“whistling in the dark” Johnston's 


“optimistic” view of Hollywood's 
condition 
Screen Extras Guild counsel 


Robert Gilbert averred that he al- 
ways shunned the role of an ex- 
tremist, but the flight overseas and 
its impact on Hollywood “cannot 
be overestimated.” Knocking argu- 
ments justifying runaways, the 
SEG lawyer said he was “appalled”’ 
by assertions authenticity could be 
achieved only by shooting at the 
locale of the story. He took especial 
exception to such an argument ad- 
vanced by Otto Preminger recently 
at National Press Club in 
Washington. Gilbert told Dent: “I 


the 


think you appreciate the insinceri- 
ty of those who raise this excuse 
of authenticity.” 

As for the blocked currency 


problem cited by MPAA as a reason 
for locating abroad, Gilbert asked 
what this had to do with the run- 
aways in U.K., France and Ger- 
many where there is no such dif- 
ficulty? 
Italian Realists 

He derided the argument film- 
makers are spreading good will for 
Uncle Sam by locating in foreign 
lands. “The fact is that Italian 
producers don’t feel that it’s neces- 
sary to come here and make pic- 


tures ... They feel we are a soft 
touch. If international trade is a 
two-way street, why is it that it’s 


a one-way street for film produc- 
tions?’ 

Among legislative remedies 
suggested by Gilbert and 
others, were: the subsidy idea; 
Copyright Act revision to ex- 
clude pix made abroad from 
protection; elimination of tax 
provisions favoring citizens in 
voluntary exile and addition of 
provisions making  stay-at- 
home filmmaking more attrac- 
tive; and requirement that 
films made abroad be labelled 
as such. 
Herman Kenin of the American 

Federation of Musicians assailed 
what he termed “mechanical wet- 
backs”—the foreign-made canned 
music which has the effect of cir- 
cumventing the Immigration Act's 
bar against foreign tooters taking 
jobs from domestie talent. (See 
separate story). Kenin was particu- 
larly incensed about the use of 
foreign libraries on American tv 
series. The practice, he claimed, 
is costing union musicians 6,465 
jobs worth $742,500 yearly. Kenin 
counted 35 vidpix series in cur- 
ent production which use English, 
rench or German canned music. 


Ss 


r 
F 


Rep. Robert Giaimo (D-Conn.), 
who's also a member of the 
Thompson Subcommittee looking 


into the economic plight of per- 
forming artists, suggested that the 
broadcasters were the big offend- 
ers in using soundtracks from 
abroad and thereby depriving mu- 
Sicians of their livelihoods. Kenin’s 
testimony was supplemented by J. 


Tachatella, Hollywood AFM Local 
47 prexy, and Cecil Read, of the 
Musicians Guild 

S. D'Inzil secretary-treasurer 
of the East Coast Motion Picture 
Council, disputed the notion ad- 
vanced by Dent and others that 
the effect of runaways was stag- 
nation or lack of growth, rather 
than actual loss of employment. 


He contended that tho vidpix in- 
dustry actually did not take up 
the slack caused by runaway pro- 
ductions. The slack is present, only 


it's in New York rather than Hol- 
lywood, which has been getting an 


in share of the telefilm 
business at Gotham’s expense 
John Dales, executive secretary 
of SAG, accused Johnston of hav- 
ing a ‘“defeatist viewpoint” and of- 
fering only a “what do we do?” 
approach to the runaway problem. 
Industry heads, he said, view the 
issue with despair and apathy. He 
stressed the need for stimulation 
of the domestic film industry via 


reasing 


subsidies and other measures 
Chartton Heston, the luminary 

witness, described himself as a 
m’grant worker” who has taken 


Labor Criticizes Industry View 


———_—__—-_ ('ontinged from page 3 








{part in runaway productions be- 
| cause “I go where the work is.” He 
| cnphnsiend that he wanted to 
|avoid the “parochial” attitude of 
}some Hollywoodites who tend to 
| view themselves as victims of tail- 
or-made calamities and are over- 
intent on seeking out illusory 
“villains.” 

Heston, v.p. of SAG, pointed the 
finger at no one in his middle of 
the road statement. In his own de- 
fense for taking part in overseas 
productions, he said none of them | 
—all multi-million-dollar jobs— 
could have been made in Holly- 
wood anyway. The actor urged that 
all concerned should avoid the neg- 
ative and plug for positive ways of | 
shoring up the industry. 

| 
| 

















a Saridis Saga 


aus Continued from page 2 qa 


a demo he recorded, over an Andre 
Kostalanetz symphonic recording 
Greif and Garris happened to be | 
in Lang’s office setting up their | 
client Gogi Grant's return to the | 
Persian Room, and they, like the 
Plaza v.p. and g.m., recognized the | 
showmanship. | 

Actually Lang’s enthusiasm 
ranged over a period of five or six 
months, dating back to when 
Leonard Ashbach, president of 
Grundig Majestic, who was install- 
ing a new hi-fi equipment in the | 
hotel executive’s office, brought 
the demo platter over as a test 
record. Lang sparked to the voice, 
just as Ashbach did when Saridis 
first brought in the biscuit he had 
just cut at the Odo Recording 
Studio, a New York indie which 
makes demo disks. Grundig) 
Majestic was on Patrolman Saridis’ 
beat and he brought it in to Ash- 
bach for an opinion. Latter started 
playing it in the company’s hi-fi 
showroom and, based on casual | 
listener reaction, he decided to} 
bring it along to the Lang offices 
at the Plaza just for the latter's 
opinion. The hotelier reacted im- 
mediately. j 

The Brooklyn born (1933) cop re- | 
signed from the Police Force on | 
Nov. 9 and went to the Coast to 
ready his Persian Room act. confer | 
with Greif-Harris who set the WB 
film-and recording eontract 

Incidentally, as regards 
Regan, the predecessor “singing 
cop,” also Brooklyn-born, latter 
has long been in the upper-brack- 
ets (1) through fortuitous oi! in- | 
vestments and (2) is currently pr. 
consultant for the United Steel- 
workers of America, National Dis- 
tillery, Anheuser-Busch, ete., and 
maintains homes in Pasadena and 
Palm Springs, Cal. 


~ Paris’ Gl 


ome Continued from page 2 same 


Phil | 


i 
| 





ick Opera — 


happily without “The Trojans.” So 
A. M. Julian, head of the Paris 
Opera, bought the Scala physical 
| production. He claims that he paid 
approximately $45,000 for it, which 
sounds like a lot of money for 
what he got. But it would have cost 
him twice that amount, of course, 
or more, if he had ordered it nev 

So it’s a good deal all around 


(just making room in the ware- 
house is an item to consider) and 
the Paris Opera got a new 
spectacle. Paris Opera customers 
have grown to expect spectacles 
They know (but won’t admit in 
public) that mostly the singing at 


that—but they are proud of the 
fact that their Opera has the big- 
gest stage in the world, that the 
shows have fireworks, horses, ele- 
phants. And, now, Trojan horses 
There is no theatre in the world 
today which goes in for so much 
hocuspocus scenically as the Paris 
Opera. It is all a bit reminiscent 
of the New York Hippodrome of 
the 20s. And what’s wrong with 
that? The productions of ‘“Car- 
men,” “Indes Galantes,” 


a one-of-its-kind show house. 
There are some digruntled char- 
acters in Paris who beef about all 


as “quality.” But you can’t satisfy 
everybody. And this is a show 
which will draw well for a while, 
on its values as “spec,” which will 


make the budget boys happy 
large 





The cast is headed 


The Scala got rid of a lot of junk | 


their opera house is only fair—if | 


“Tosca’’— | 


{Regine Crespin, without question 


the finest singer in France, if you 
like big ladies with big voices. The 
she is a singer of Wagnerian roles, 
minute vou look at her you know 
a very fine one, as it happens. The 
rest of the cast is ordinary and the 
leading tenor, Guy Chauvet, doesn’t 
belong in a major opera house at 
all: he has a very small, though 
unmarred voice. 

The opera was beautifully staged 


by Marguerita Wallmann, who 
staged it originally at La Scala. 
Her development of the “big” 


scenes and the chorus is especially 
effective so that, whatever you 
think of the singing, you cannot 
help but be impressed by the on- 
stage movement. They, the mem- 
bers of the chorus, actually assume 
the stage proportions of human 
beings, not furniture, as is too often 
the case. The costumes and scenery 
by Piero Zuffi, as said, are spec- 
tacular and effective, but leave a 
lot to be desired by way of “true” 
values. The scenery tends to be 
overbrilliant and the costumes dull. 
The clothes of Mme. Crespin are 
especially bad and she should have 
been given more exciting gowns. 
Editor to reporter: ‘“She’s a prima 
donna, you jerk; she’ probably 
picked the gown herself.”) 
The orchestra played 
opening night under the strong 
baton of Pierre Dervaux, who is 
making rapid strides as a conductor 


well 


| of late 


The ballet sequences are incredi- 
bly bad. The Opera has a wonder- 
ful corps de ballet, but doesn’t 
seem to have the dimmest notion 
of how to choreograph them 

The five acts are divided into 
two here (14 scenes), without stage 


|waits and with the inter-scene 
musie dropped, which gives the 
show continuous movement. Also 
keeps the running time to the 


realm of possibility. 











Merrick’s Boston Ban 


=m Continued from page | emus 


critic is competent to review a ma- 
jor musical production. 

McKinnon got into 
however, by 
and buying a ticket, but the Globe 
the following day printed the 
highly favorable review written by 
Kelly on the basis of the perform- 
ance caught in Philly the previous 
Saturday. In adjoining columns 
the paper also printed a news story 
about Kelly and McKinnon being 
barre and a lengthy explanation 
of the affair by Durgin. 

As mentioned by 
ter piece, Merrick several years 
ago complained publicly that N.Y. 
Herald Tribune critic Walter Kerr 
is adversely affected in his attitude 
toward Broadway shows because, 
the producer claimed, the review- 
er's wife, 
Kerr, “nudges” him during open- 
ing night performances. As Durgin 
also noted, Merrick has repeatedly 
said disparaging things publicly 
about N.Y. Times drama 
Howard Taubman. 

In addition the producer barred 
New Yorker critic John McCarten 
he once issued and then rescinded 


the show, 


on | 


critic | 





| Paramount is “95° 


scene until our own Motion Pic- 
ture had published many issues. 

“As to ‘finest,’ Motion Picture 
bows to no other where quality is 
concerned...Let others boast of 
the most. We prefer to boast of 
the best... 

“One last thing. Our rival is 
making much of a slogen: ‘Read 
it first in IMITATOR M! May we 
remind you that his claim of being 
the first and oldest motion picture 
magazine is false? 

“It is safest to do business with 
those who pride themselves on hon- 
esty. On that basis, we suggest 
you read it first and right in Mo- 
tion Picture.” 

Further shots in this battle are 
expected in the future from Photo- 
play. 

What makes the battle all the 
more intriguing is that Jack 
Podell, editor of Photoplay, was 
formerly editor of Motion Pic- 
ture. Larry Thomas, editor of Mo- 
tion Picture, was associate editor 
of Motion Picture at the time Jack 
Podell was editor of the same 
magazine. 

The 
makes 
pages 
many 


current war between them 
for the liveliest editorial 
the fan books have had in 
years. 


es Continued from pace 3 eau 











that either the agency business or | 
the production end shall be drop- 
ped. MCA’s agency’ operations 





amount to only 13° of the total 
income—so this will be divested, 
very likely to be taken over by 
certain incumbent officers who 
will divorce themselves from the 
corporation. 

Following this, MCA goes full- 
swing into production, not only 
television as has been the case for | 
some time, but also theatrical | 
filmmaking. | 


So far as the latter is concerned, 
previously-reported tieup with 
imminent,” ac- 


a 





| cording to a lawyer working on the | 


going to the window | 


Durgin in lat- | 


playwright-author Jean | 


deal. Projected arrangement has | 
MCA taking over the post-1948 | 
library for release to television and | 
using the proceeds from this to} 
finance new production in partner- 
ship with Par. 





a 








‘Fiorello’ Profits 


ewes Continued from page | euaaa= 





cal, which has a book by Jerome 
Weidman and George Abbott, 
music by Jerry Bock and lyrics} 
by Sheldon Harnick, is planned for | 
London by Donald Albery. 

Highlights of the Broadway pro- | 
duction’s financial condition as of } 


!an Oct. 28 audit are as follows 1 
Investment, $300,000 (repaid | 
Net profit, $388,295. after the! 


| split equally 


a similar ban on the mag's previous | 


reviewer, visiting London Ob-/| 
server critic Kenneth Tynan), and | 
excluded Jerry Gaghan, critic- | 


columnist of the Philly Daily News, 
on a charge of being late for the 
pertormance 

In regard to last week’s critic- 
barring here, Boston Herald 
r Elinor Hughes took a hand 
in the squabble in her column last 
Sunday (3), rapping Merrick pri- 
marily on the plea for freedom of 
the press and unfettered criticism. 











| Yes, Virginia 


eu Continued from page 2 = 


re- | 


also been engaged in an editorial | 


i battle with one of its biggest rivals, 
Motion Picture Magazine 
On its masthead Photoplay has 
been running two 
claims: “First and finest for 50 
years” and “Remember you read it 
first it Photoplay.” 
| Motion Picture Magazine's edi- 
these claims. Without mentioning 
its rival by name, the Motion Pic- 
| ture Magazine editors ran a photo- 


Magazine 


important | 


| 
| 


and this new “Trojans’—add up to | torial for December is an attack on | 


this, complaining about such things| graph of the first Motion Picture | 


ever published—in 
| February 1911. (At that time it | 
| was called the Motion Picture! 
| Story Magazine.) Motion Picture | 


Magazine's editorial claims: “Our 


by | rival's first issue didn’t make the} 


deduction as a running expense of 


a percentage of the profits to} 
Abbott as director | 
Distributed profit, $360,000, | 


between the manage- 
backers, giving the} 
return on their in-| 


and the 
60° 


ment 
latter a 
vestment 

Balance available, $28,295. 





Not ‘Cranky Frankie’ 
aus Continued from page 2 — 
he arrived at the air- 
I answered ques 
tions and acted as a “regular guy.” 
He told the more than 100 report- 


press when 
port. He readily 


ers, tv and radio reps that they 
could forget the old “Cranky 
Frankie” tag pinned on him pre- 
viously 


Asked the reason for his change 
of attitude towards the _ ovress, 
Sinatra said, “Maybe I'm more 
mellow these days. Go ahead and 
ask your questions; I'l answer 
them I guess there was a time 
when some newspapermen in New 


York and elsewhere got under my 
skin, but you can quote me as say- 
ing I am not an enemy of the 
press.” 





Not So Charming Here 
Singapore, Dec. 5 
Frank Sinatra, who's making a 
Far East tour, arrived here yester- 
day (Mon.) for a brief stopover he- 
fore heading for Hong Kong and 
was jeered at the airport when he 


reportedly brushed off some 150 
fans 
They vented their displeasure 


when he assertedly acknowledged 
their attention with only a cursory 
nod. 
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plagued hundreds of other sun- 
shine cities. 

But the reason is that Uncle Sam 
had to offer his valuable, special- 
ized missile technicians something 
more than money and an incentive, 
namely the thrill of boosting 
rockets down the Atlantic Missile 
Range. 

Today, after an 1l-year history 
that began in June 1950 with the 
firing of a Bumper, a German V-2 
with a WAC Corporal rocket for a 
second stage, this enclave (which 
is located in 73-mile long Brevard 
County) is a thriving mecca for 
companies worth billions of dol- 
lars. All are vying for a share of 
the manned-moon program which 
is conservatively figured to cost 
40-billion dollars. 

Propellant firms, for instance, 
have taken options on Florida and 
Georgia sites with waterfront ac- 
cess worth hundreds of thousands 
of dollars, yet none has received a 
contract worth a nickel. 


In the course of the buildup, 
motels sprung up and down the 


length of Highway A1A which ex- 
tends the eight-mile distance bet- 
ween Cape Canaveral and Patrick 
Air Force base. the administrative 
headquarters for this rocket base. 

There are presently over 1,500 
rooms available in a score of motels 
and all, this past week, have been 
booked solid with conventions and 
missile folk 

With peopie on expense accounts 
and in a tension-filled business, 
people along the Platinum Coast, 
as it was named affectionately a 
number of years ago, play hard 
and work hard. 

The cocktail hour, nominally 
affiliated with one-before-dinner- 
at-home, is a alcohol-packed, bar- 
gain-priced two-hour period at 
each of the main bistros and res- 
taurants which number about 23 
in the Cocoa Beach city limits 

There is entertainment in several 
of the establishments; namely the 
Starlite Motel, the Holiday Inn, 
the Congress Inn, Polaris Motel. 
All supply a gimmick, such as two- 
for-the-price-of-one, reduced prices, 
or at famous Bernard’s Surf, a 
roast pig, whole turkey, giant 
shrimp. from Australia nitely to 
test the drinker-carver'’s abilities. 

For the hardy, those who last 
through the cocktail hour, an even- 
ing “what shall we do, Marty,” 
awaits the unengaged missileman. 
There is good food and plenty of 
fun to be found in the clubs and 
moiel lounges 

Beaucoup Show Biz 

Presently, the weekly expendi- 
ture amounts to about $5 000-$7,000 
a week aiong the strip. This does 
not include several extravaganza 
such as an iceshow, Woody Wood- 
bury in a one-nighter, Johnny Long 


and his band, the Vagabonds, the 
Ink Spots, George Dewitt (just 
completed a week's stand), Pat 


Wymore, and several others 

The pubs are packed nitely de- 
pending on the calibre of the en- 
tertainment 
the word calibre should 
since the clubs pay 
and the audiences 
appreciative, more 
expect in area 


Actually, 
apply directly, 
what they can 
are generally 
than would usually 
as transient as this. Long runs are 
rewarded with farewell parties, 
gifts and longtime friendships. 

Generally, there are quartets in 
each of seven motels with variety 
acts emploved on a weekly basis 
to round out the evening's enter- 
tainment policy. In some cases a 
Single requires accompaniment and 
there is a sufficient reservoir of 
talent available locally, with Miami 
only a three-hour drive away to 
hire bandsmen 

The proximity of Miami Beach, 
once again, is an added factor in 
Cocoa Beach’s rather steady em- 
ployment of name talent, mostly 
comics. A fellow can get a week’s 
work, get a rest, tune up his ma- 
terial, play it clean or otherwise, 
but return to the harsh, competi- 
tive world of Miami Beach—rested 
and perhaps in a better frame of 
mind than when they came here. 

For one thing, all entertainers 
learn soon after their arrival here 
that missile is king and even an 
act's disruption by a rising, soar- 
ing, noisy Atlas or Titan does not 
detract from one’s ability to “hold” 
a crowd. Soon they too become 
“birdwatchers,” as missile viewers 
are cailed. 
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OBITUARIES 


THYRA SAMTER WINSLOW 

Thyra Samter Winslow, 68, who 
died in St. Clare’s Hospital, New 
York, Dec. 2 after a long illness 
following a fall when she broke 
her hip last July 4, was a prolific 
short story writer and novelist in 
the 1930s. Her show biz contacts 
were wide. 

Longtime resident of the Hotel 
Royalton, on West 44th St., she 
was forced to move to 407 West 
52d St. where the fall occurred 
which left her partially paralyzed. 

She was a member of the 
Authors League and the Pen & 
Brush Clubs. In recent years she 
became a staunch advocate of low- 
caloric dieting and wrote many 
pieces on the subject. More re- 
cently she did some “daytime tv” 
reviewing for Variety. As she was 
an inveterate looker-in on the 





medium she promulgated the idea 
that “too much good daytime tv 
is sluffed off by reviewers because 
of the time-schedule.” 

She was twice married but left 
no immediate survivors. 


WILLIAM BERNEY 


William Berney. 40. playwright 
and. scenario writer, died Nov. 23 
in Los Angeles. He was best known 


the coauthor with Howard 


as 





IN LOVING MEMORY 
LOU HANDMAN 


Dec. 9, 1956 
MRS. FLORRIE HANDMAN 











Richardson of the play “Dark of 
the Moon,” which appeared on 
Broadway in 1945. He also col- 
Jaborated with Richardson on “De- 
sign for a Stained Glass Window” 
and “Sodom, Tennessee.” They had 




















recently written “Birds of Prey.” 
which is scheduled to oven in Lon- 
dot ext month. In 1948. he and 
Hunt’ Stromberg Jr. Produced a 
New York revival of the musicom- 
edy. “Sallv.” 
classmate of plavwright Ten- 
nesse Williams at the University of 
Alabama, he was editor of Wil- 
liams’ early success The Glass 
Me erie.’ Bernev was with the 
BRD&O advertising agency fro 
1951-57 and in recent years with 
CRS-TV where he had written the 
initial scripts for 33 filmed series 
At the time of his death he was 
a 
(Nemo) ED. ROTH 
The Sunshine Boy in Vaudeville 
Prior to 1930 
ee . nave passed sil e ou 
€ but vo s f 
coumhine Vice on: in esate dente: ani 
‘ » ce a Darhi F ; ees 
Your Wife Madeline: Son, Melvin 
Sister Brother, Grandchildren and 
Friends 
necot g itl Paramount Pic- 
t s { a film version of “Dark 
of e Moc 
LEON LANIA 
Leon Lania, 65. born Lasser Her 
mar ournalist and scenarist, died 
Nov. 10 in Munich where he was 
working on his latest novel. Wide- 
Iv known in the United States and 
among the international press, he 
had escaped from Mussolini's Italy 
in 1922 and again from Hitler's 
Germany in 1933. Before latter 
took power Lania interviewed him 
for the Chicago Dailv News, term- 
i im “the gravedigger of Ger 
many 
a did extensive screenplay 
work in Europe. including the 
German screen version of “Three- 
Penny Opera” which sertold 
Brecht derived from John Gav’s 
18th Century “Beggar's Opera.” to 
which Kurt Weill added a score 
A plav “Foreign Minister,” writ- 
ten by Lania in collaboration with 
Maurice Valency has recently been 


under option to the Theatre Guild. 
His recent books included pop 
biographies of Ernest Hemingway 
and W Berlin's Mavor Willie 
Branat 
Surviving 
£0n F) 


Test 


and a 
Va | 


his wife 


Norfolk 


are 

ederick, of 
FRED BARTHOLDI 

Fred Bartholdi, 58, veteran film} 

theatre manager, died of a heart} 


attack Nov. 22 while vacationing | 
in Miami Beach. He had served as} 
a manager for the past 35 vears, 
first with the Skouras Theatre! 
Corp, and later with Walter Reade 


Theatres 


He managed theatres for Skouras! 


'a 600-seater 


on Broadway and in Portchester, 
N.Y., from the late 1920s until his 
service in the army during World 
War II. Upon his discharge from 
service, he returned to Skouras 
and became a division manager in 
charge of theatre operations in 
Manhattan. 

Bartholdi joined the Reade or- 
ganization in 1950 and managed 
theatres for that circuit in King- 
ston, N.Y., and Asbury Park, ‘Long 
Branch, Freehold and Red Bank, 
N.J. At the time of his death he 
was manager of the Reade ozoner 
in Eatontown, N.J. 

He is survived by his wife Rose 
Bartholdi, who is also with Reade, 
three sisters and three brothers. 


ARTHUR MELBOURNE-COOPER 

Arthur Melbourne-Cooper 90, 
film pioneer, died Nov. 28 in Cam- 
bridge, Eng. He was one of the 
first in Britain to make animated | 
pictures projected by gaslight. | 

He opened the first British super | 
cinema in Britain at St. Albans 
in 1908. It was the Alpha Palace, 
with a sloping floor, 
electric light. usherette and free 
matinees. Later he built a simi- 
lar house at Ketchworth. 

EDITH B. STEARNS 

Edith Bond Stearns, 77, long- 
time managing director of the 
Peterborough ‘N.H.) Players, died 
Nov. 15 in Mount Clements, Mich., 


following a short illness. | 
Mrs. Stearns converted an old | 
barn on her Peterborough, N.H., | 


farm into a theatre, and from 1933 
through the 1961 season produced 
scores of plays there. Under her 
aegis, many actors, directors and 
designers jaunched careers which 
eventually led them to Broadway 








| Love” at the 


“Limelight.” For commercial tv he 


produced the series, “On The 
Town,” and later formed his own 
company to make commercials. 





Survived by his wife, two 
daughters and his parents. 
JAMES RAGLAN 

James Raglan, 60, actor, died 

Nov. 15 in London. He made his 


first stage appearance in the prov- 
inces in 1923 and appeared in Lon- 
don the year after in “Six Cylinder 
xyarrick Theatre. 


He made many other West End 


appearances and also acted in 
films and on tv. A member of the 
Shakespeare Memorial Theatre 


Company in 1946, he toured Aus- 
tralia and South Africa. He first 
appeared on Broadway in “Insult” 
in 1930. 


LOUIS A. FITZGIBBON 

Louis A. Fitzgibbon, 81, member 
of the vaude act of Fitzgibbon & 
McCoy, which played extensively 
in America during the 1920s in- 
cluding B. F. Keith’s Palace in 
Times Square, died Thursday (30) 
in Salem, Mass. Fitzgibbon was a 


| xvlophonist. 


In recent years, he entertained 
patients at veterans’ hospitals. A 
requiem Mass was celebrated at 
Immaculate Conception Church, 
Salem, Sunday (3). 


GEORGE LODGE 

George Lodge, 62, impresario 
and former theatre and cinema 
owner, died in Belfast, Nov. 21. 
Born in London, he moved to Ire- 
land in 1930 and built a chain of 
20 cinemas, including the Royal 
Hippodrome, Imperial and Roval 
in Belfast. He also became man- 
aging director of the Grand Opera 
House, Belfast, before its acquisi- 
tion by the Rank Oragnization. 

He is survived by his second 
wife, former actress Brenda Gay]. 


FEDERICO RUIZ 
Federico Ruiz, 72, 






teamed with comic 
Sam Gould. Later he did an act 
with his late wife, Mignon Ross. 
He retired in 1940, after her death. 
His brother, comedy juggler Joe 
Madden, and two sisters survive. 


vaude houses, 


PAULINE M. CERAMI 
Mrs. Pauline M. Cerami, 60, part 
owner of Cerami’s Island View Re- 
sort, Brown's Lake, Wisc., and one- 
time head of the Chicago Universal 
Opera Company, died of cancer 
Nov. 6 in Burlington, Wisc. 


Surviving are her husband, son, 
daughter, brother and sister. Her 
daughter is a singer known pro- 


fessionally as Toni Rami. 
IRENE COWDEN 
Irene Cowden, actress, died Nov. 
15 in England. She played many 
leading roles in the West End. 
She also was a principal boy in 
pantomime and, at one time, one 
of C. B. Cochran’s Young Ladies. 
Miss Cowden, who understudied 
Evelyn Laye in several musicals, 
was also a frequent broadcaster. 


EDITH T. THOMSON 

Edith Taylor Thomson, 87, for- 
mer Pittsburgh concert manager 
and mother of Kenneth Thomson, 
Screen Actors Guild exec, died of 
a heart attack Nov. 27 in Holly- 
wood. 

For years she was a social work- 
er for the Motion Picture Relief 
Fund. 


EMMELINE CARDER 

Emmeline Carder, actress, died 
Nov. 17 in London. She was mar- 
ried to the late Lionel Belmore 
and, with him, plaved in the Henry 
Irving and Ellen Terry companies 

Later she appeared with Wil- 
liam Faversham and Olga Nether- 
sole on Broadway. 


EARL F. NEWPORT 
Earl F. Newport, 64, orchestra 
leader and partner in Ross W 


Christena Associates, Indianapolis 
theatrical agents, died Nov. 19 in 
Indianapolis. A native of Paris, 


Ill., he toured the Keith-Orpheum 
circuit for years. 
His wife survives 











and Hollywood : composer 
Authors Sinclair Lewis, Dorothy | Whose credits include more than 
Heyward and Thornton Wilder | 500 works, died recently of a heart 
were among those who included | attack in Mexico City. A native of 
the playhouse in their stops. In| Galicia, Spain, he became a natural- | 
its formative years, the Plavers| ized Mexican citizen in 1939. 
was closely allied to  Peter- | He turned out such tunes as 
borough's MacDowell Colony in its “Celos,” “Filomena,” and “Mari- 
productions of poetic plays with | ero Marinero.” His last tunesmith 
music | stint was the score for “Yo Colon” 
Mrs. Stearns’ son John, with| ‘I, Columbus), a lavish Mexican 
his wife, comprised the tv and | Musical several years ago starring 
personal aypearance team of Mary | Mario Moreno ‘Cantinflas). 
Kav & Jolinny and her daughters, | ger ene 
Isabella Stearns Gay and Sally WERNER BILKENROTH 
Stearns Brown assisted theit Werner Bilkenroth, 46, head of 
mother in the administration of |the Hamburg music publishing 
the Plavers. Other survivors in-|)ouse Known as Marbot, died Nov. | 
clude two brothers and two sisters, | > following an auto accident on the 
aS autobahn near Band Hersfeld. He 
aoe . — — . was apparently uninjured after his 
eee 7 cae 7 sr MOET sai rolled over during a skid, but 
a0 the o} 1 Gibson Girl and| **5 later killed near the scene by 
sa : : : ' ““ an oncoming car. His firm owned 
one of the first women to appear the German rights to the con- 
in a motion picture, died Nov. 30 tinental hit, “The Day the Rains 
m Cnicage. Sie is chosen bY! Came Down.” 
Charles Dana Gibson as the per-| ~ qic wife survives 
sonif ion of is creation - the} Lav 
son Girl—in 1907 ane was a JOHN TAVLIN 
co Seg atid Oy Page tk John Tavlin, 49, former Cole 
bso hehehe oP Ss ! €' Bros. Circus official and brother of 
“> : s Peerless Anna-| onetime Cole Bros. manager Abe 
oe peared in a short 2 2vlin, was fatally wounded Nox 
lm Sire a eae A ah. 21 in Lincoln, Neb., when a robber 
aan $4, GGG5 fur <ehSah che cle entered his liquor store. He had 
ce OP aig 7 | been off the road since suffering | 
ceteciie Rgy $ “ ee = the serious wounds during World War 
seins — rs ‘00k 7 1e cash She Il in Germany and had been with a 
was dancing at the Iroquois Thea-' third brother, Mitch, in the liquor 
tre in Chieaco in 1903 when 675 store 
Seees SO Lew lives in the his- \lso survived by mother and two 
torie fire sisters. . 
CARRIE C. RODGERS RAMADA CURTO 
arrie Cecil Rodgers, 59, widow} Amilear Ramada Curto, 75, cele- 
of country na western singer! brated Portuguese playwright, died 
Jimmv Rodgers and herself a be-| of a heart attack Oct. 27 in Lisbon. 
hind-the-scene figure in the c&W)| He wrote a score of comedies and | 
field. died Nov. 28 of cancer in} dramas which are frequently re- 
San Antonio. She is credited with| yived in Portuguese and Spanish- 
having helped to prominence sev-| speaking countries. He also au- 
eral better-known country artists} thored novels and short stories 
includin Hank Snow, Ernest} Curto also was active in Port- | 
Tubbs and Charlie Walker. | uguese politics. He was minister of 
Rodgers died at 35 in 1933 of} finance in 1918 and long led op- 
tuberculosis and was among the| position to the Salazar regime. 
biggest names in the c&w field | Soasbaanaii 
After his death. Carrie Rodgers | RICHARD BURNS 


devoted herself to the development 





Richard Burns, 60, onetime Chi- 


and encouragement of c&w artists! cago radio news commentator, died 


and their music and became a well- 
known figure in 

A daughter. two sisters and two 
brothers survive } 


this genre. 


HENRY CALDWELL 

Henry Caldwell, 42, tv preducer 
died Nov. 28 in London after a 
two months’ illness. Originally a 
theatre and radio actor, he joined 
the BBC as a tv producer in 1946 

“Balalaika,” “Gay Rosalinda” 
and “‘No. No Nanette” were among 
the top musicals for which he was 
resnonsible. He also was associated 
with “Cafe Continental” ‘and 





;an 


and on papers at Sacramento and 


\ 
fessionally as Bill Rand, died Nov 
5 in Boston. , 

He appeared at all the major ! 


Nov. 19 in San Francisco. A native 
of Oklahoma, he had been news 
editor of Chicago’s American, and 
had also worked as a copy editor 
at the San Francisco News Ex- 
iner, the Los Angeles Examiner 


Niles, Ill. 


Wife and five children survive 
BILL RAND 

William George Engler, former | 

audeville comedian, known pro- 


MARRIAGES 


Shirley Evans to Reg Wale, 
Birkenhead, Eng., Nov 28. Bride 
is a cabaret artist; he's a vibra- 
phonist and runs the Reg Wale 
Four. 


Allie Short to Randy 
burgh, Nov. 25 


Hall, Pitts- 
Bride is | 


a model; 
he’s a disk jockey it KDKA 
Radio there. 

Norma Lewis to Georve Savini, 
London, Nov. 18. Bride is a dancer 
in the Pigalle floorshow: he owns 
a West End ea‘s \ 

Jean Burman to Dr. Rodney 
Bluestone, London, Nov. 19. Bride 


is personal manager to pop singer 
Helen Shapiro. 

Lorna Hanson to John Bourne, 
Hollywood, Nov. 29. Bride’s an 
actress; he’s a writer. 

Sandra Berry to Richard Old, 
London, Nov. 25. Bride a mem- 
ber of the Tiller dancing troupe. 


is 


Janet Munton-Bucke!l to Joe 
Henderson, London, Nov. 27. Bride 
is dancer Janet Brunell; he's a 


pop pianist, composer and tv artist 





known as “Mr. Piano.” 

Sheila Schwedock to William K, 
Steiner, New York, Dec. 3. Bride 
is former ad-pub director for the 
Eden Roc and Americana Hoiels, 
Miami Beach; he’s a concert man- 
ager. 


BIRTHS 


Mr. and Mrs. Cari Hoffman, son, 
Council Bluffs, Ja., Nov. 23. Father 
is manager of the Omaha ‘(Neb.) 


Theatre 
Mr. and Stanley Baker, son, Lon- 
don, Nov. 20. Father is a film actor, 


Mr. and Mrs. Roger Threlfall, 
son, London, Noy. 19. Father is 
joint general manager-director of 


Pye Records 


Mr. and Mrs. Sam Saran, daugh- 


ter, Chicago, Nov. 29. Father is 
an NBC News staffer there 

Mr. and Mrs. Bruce Newton, 
daughter, Chicagu, Nov. 29. Father 
is visual effects man at WBKB 
there 

Mr. and Mrs. Del Clark, daugh- 
ter, Chicago, Nov. 26. Father ts a 
freelance radio-ty personality 











| there 
ro Mr. and Mrs. John Woolf, son 
GRACE STUART London. Nov. 23. Father film 
Jrace Stuar f mer ¢ Ba sat oyssts . “oe ‘ ‘ 
Grace Stuart, for ner vaude and and tv executive 
niteryp performer. died Noy, 25 in- MI 1M R - 
Hollywood. For vears she and het a Shy : Bin es , ORRBIN, 
| sister, Ruth Loveday, toured = in rian fae ariel ent bag a 
lvaudeville and the saloon belt in| Producer of Formatic Radio syne 
: : ’ as? dicated package 
a singing. arn kulele-plaving act : 
|} known as the Stuart Sisters Sir Laurence and Lady Oliv 
Sister survives Joan Plowright), or Des 
2 London. Both are legit and f 
; player: 
ARTHUR J. MAUS 
arthur | ua = Lee , Mr. and Mrs. Bob Anthor son, 
WBB\ 1 bn ¢ , ‘ ( , a Hollywood, N« 30 lother’s a 
> atl i ot 
died N« ye a model: father's ecore tist. 
Wife ‘ Her dtu sons Mr. and M G S. Little Jr., 
sur r son, De ur? I \ 13 other 
is an actress fathe er 
oa " - 1 k produce: 
Mrs. Vivienne Koch Day, 47 — 
author and critic, died > 29 in Mr. and Mrs Davie on 
New York. She wrot: nder the} London, Nov gs Fat how 
name of Vivienne K and is | columnist: and c of e 
~ . ? y 
the wife of John F. Dav. Europear London TD; H é 
epresentative of lio-ty nterests 
for Time Inc and formerly ie . 
president for news t CBS bie e,° 
mother, brother and. sister rifles Pay 
survive 
: : amas (ontinued from pace 7 —_—_: 
Antonio de Padua Tramul!las, 82,| time an exception bei ‘ 
Spanish film pioneer, died recently | But once the particular reporter 
in Sitges, Spain He operated sev-| og on nie é 
eral theatres and also produced | ° GeS* Man cuts foose is cn 
some of the first Spanish shorts| © ployment no. othe taff eme- 
and documentaries ber is permitted to take it er 
"aighs | For example, a reporte OW ss 
Roy Myers, 60. longtime talent elem ts. =n so 5 ‘ 
agent, died Nov. 29 in Hollywood | E™CE 0 GO a Gal OLUEE OF US 
He had agented for 26 years. His] Star quit his outside otel pub- 
wife survives. | licity job and nobody else om 
—_——. — newspapers he ' d 
| } to acquire it 
| Golden Age | There are a few other ¢ epuions, 
| howeve) to all the wstoregoing 
aaae Continued from pace 5 emmmmmm | Sports department member Wl 
. continue to occupy ree pre Ox 
American taste from the turn ced t etic’ * i ll 
; seats i { yal ind i 
the century through the Roaring 1 . 
| or 7" ; nes and othe sporting events 
| Twenties. The eclectic magnifi- 2 ; 
cence of the now-lost Roxy Theatre The reason tor ese ie s 
was as uniquely American as Mark | ‘Hat we don't want any suspicion 
Twain |} Of favoritism or partiality to attach 
As N.Y. Times film critic Bosley be our treatmer ane andiimng 
Crowther points out in his fore-| of shows, films or ent being 
ward, there have been many| reviewed or of anything seeking 
“learned histories” of films over | free publicity explair Haw- 
the years, but until now no one} erne. Wwe wal e public to 
has seen fit to do a book on thea- | know that we are ing at ail 
tre architecture and its relation] times to judge everything on its 
to film exhibition Hall has filled} Merits and that our opiniens at d 
lthe gap There is just one minor | Judgements can't be bought, but 
oe ms ~ ‘ - * . + sane + na 
| disappointment. despite the wealth | - at we always are tryir om 
‘of information he offers, he|‘*@!! 
never does explain exactly how} Our desire is to be onest 
Drew Eberson got those clouds} which we always ve tried to be 
to drift across moontit Loew skies | even before these rules went into 
froma the Bronx to Johannesburg. | effect. But we nf to appear to 
Anby. Ibe honest. Therefore the rules 
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Wednesday, December 6, 1961 





= 42 « 
NOW CO-STARRING AS SIR LANCELOT IN THE. 
BROADWAY MUSICAL HIT “CAMELOT” 0 “THE 
ENCHANTED NUTCRACKER,” ABC-TV DECEMBER 
23 OTHE ED SULLIVAN SHOW, JANUARY 21, 
MARCH 18, JUNE 3 CO CHRYSLER SPECIAL, “THE 
BROADWAY OF LERNER & LOEWE,” NBC T-V, 
FEBRUARY 11 OTHE GARRY MOORESHOW, SPRING 
196200 SUPPER CLUB DEBUT, PERSIAN ROOM, THE 
PLAZA, FALL 1962 3 JUST COMPLETED: ANIMATED 
FEATURE FILM WITH JUDY GARLAND, “GAY PURREE.” 
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